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SHORT STOPS 


THE ONE-MINUTE INTERVIEW 
Denis Hayes 


Denis Hayes served as executive director of the first 
Earth Day, back in 1970, then spent the next two 
decades at the forefront of the environmental 
movement. He has been a guest scholar at the 
Smithsonian Institution, a senior fellow at the 
Worldwatch Institute, and under former president 
Carter was director of the Solar Energy Research 
Institute. Currently he’s chairman of Earth Day 1990, 
focusing international attention on April 22 as the 
launching point for a “Green Decade” — an era of 
environmental activism. 

“There are big segments of Amcrican society who 
continue to think that people who recycle are mostly 
long-haired folks who escaped from Haight-Ashbury 20 
years ago. And we need to convince them that 
recyclers are mainstream America now,” says Hayes. If 
you don’trecycle, you’re the one who’s a little weird. 
You’re the one who doesn’t understand the world that 
you live in, 

“The main reason for Earth Day 1990 is very different 
than Earth Day in 1970. In 1970 most Americans knew 
that things were kind of going wrong. But there really 
wasn’t even an environmental vocabulary, let alone a 
well-articulated set of values that they could hang their 
concerns around. So that event was really a public- 
awareness/educational sort of effort. In 1990 I think 
there is a broad understanding of what’s going wrong 
with the environment ... and the reason to have an 
event is to organize people to act. To act individually, 
and to, at least metaphorically, grab their leaders by the 
lapels and say, ‘Hey we've heard all the speeches. It’s 
time now to get past all the rhetoric. We've gotta start 
moving. We’re running out of time.’ ” 
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VILLAIN OF THE WEEK 
‘ohn Soto 


Republicans have taken a lot of heat these past few 
years for turning political campaigns into sleazy 
exhibitions of bigotry and demagoguery, what with 
Willie Horton and the flag love-fest. But John Soto, the 
GOP candidate running for Barney Frank's seat in 
Congress, has plunged to even slimier depths. 

On March 29 Soto announced that he had tested 
negative for the AIDS virus. At the same time, he 
repeated calls that Frank reveal his HIV status, which 
Frank has refused to do, saying it’s an invasion of 
privacy. “I took this test,” Soto said, “because it is 
important to give voters a complete picture of the 
health of candidates running for public office.” Soto 
says Frank has demonstrated “reckless behavior” (gay 
sex with a male prostitute), and the public deserves to 
know its consequences. The issue, he insists, is not 
anti-gay. 

That rationale, of course, is hooey. With Frank 
rebounding from the Stephen Gobie affair, the 
challenger has not-so-subtly aimed his campaign right 
at the homophobe vote. Soto’s message is: Frank’s gay 
and could have AIDS; I’m not, and I don’t. In the 
process, Soto has trivialized the entire AIDS epidemic, 
turning a global tragedy into a cheap campaign tactic. 

Political gay-bashing, unfortunately, is an overworn 
theme round these parts. Back in 1987, for instance, 
city-councilor candidate Rosaria Salerno was attacked 
with rumors that she was gay. One opponent, Stephen 

J. Murphy, even went so far as to proclaim proudly in a 
radio ad that he was “straight and straight talking.” 

That kind of vile strategy didn’t work then — Salerno 
won one of four at-large seats, and Murphy’s a has- 
been — and it probably won't work now (though 
Frank has yet to announce whether he’s running for a 
sixth term). But it’s contemptible nonetheless. 













(om The first Easter Caravan, to benefit Boston’s needy children, seeks donations of toys and stuffed animals. 


p.m. Call 227-5556. 


You can drop off gifts at the Summerfield Center, 33 Traveler Street; Boston City Hall, room 802; and the 
J.W. McCormack Post Office and Courthouse building, room L1A, today and Monday, from 9 a.m. to 5 


(om Multi-Cultural Bazaar, to benefit a new playground for the Early Learning Center at James W. Hennigan 
School, April 7, 10 a.m. to 5 p.m., at 200 Heath Street, in Jamaica Plain. Call 427-4573. 


(om The 21st Annual Walk for Hunger, encompassing 


Boston, Cambridge, Brookline, and Newton, May 6, 


Boston Common; sponsored by Project Bread. For more information and to pre-register, call 723-5000. 


Co The New England Shelter For Homeless Veterans, located at 17 Court Street in Boston, seeks 
volunteers immediately for weekends. Tasks include answering phones, working security, and peer 
counseling. Call Valaree Crawford, at 248-9400, for information. 


— compiled by Lynne Mazadoorian 








THE ERRORS 
OF HER WAYS 





The best of the worst 
of Norma: March edition 


pO lll 


There were several outstanding nominees in this 
month's competition. They included former 
Massachusetts House Speaker Tom McGee, of whom 
Norma wrote in her March 12 column: “State Rep. Tom 
McGee (D-Lynn) is not only unpopular (he was dumped 
as House speaker), he is also stupid. 

“McGee, who graduated from Boston University law 
school 1,000 years ago, took the Bar review last year and 
signed up for the July boards. 

“He flunked!” 

A nasty hit, but for March's target of the month we 
selected the victim of Norma’s March 18 attack: “George 
Carpozi, news department editor of Star maggie.” 

Of Carpozi’s recent piece on the Trump divorce, “The 
Real Story: Trump,” Norma wrote that “it’s badly written, 
repetitious and cluttered with unclassy cliches.” (Imagine 
that.) 

An angry Carpozi did not take Norma’s critique lying 
down. He'sent her a copy of the March 18 column, with 
everything he deemed an “unclassy cliché” underlined 
che cited 23 offenses). Attached was a note that read 
“Norma, you ol’ hack ... When you come to New York 
next time, look me up. I'll take you to Coney Island and 
turn you into a frank — NATHAN’S FAMOUS! Tell Ken 
Chandler [the Herald's editor] to get you a 
correspondence course in writing ... although I harbor 
strong doubts you are salvageable. Here’s mud in you 
[sic] EYE!” 


HOWLER OF THE MONTH. 

The Eye: Local stage aficionados — and even casual 
theater-goers — are still buzzing over Norma's March 16 
reference to Les Misérables as “the Andrew Lloyd 

The truth: Although it may seem Webber (Cats, The 
Phantom of the Opera) is the mastermind behind every 
hit musical ever made, he had absolutely nothing to do 
with Les Mis, as several callers to the “Errors of Her Way” 
hotline pointed out. a 


NEW MATH OF THE MONTH 

The Eye: On March 9 Norma reported on a lecture 
delivered by “ex-priest John Bradshaw” at a recent 
fundraiser for Channel 2. She wrote that there were 
“2,000 people in the audience” and that during | 
Bradshaw's speech “$5,000 in cash, checks and credit 
cards were stolen. 

“That included all the fundraiser receipts for $18 tix 
and $16 tix.” 

The truth: According to Channel 2 spokesperson Julie 
Eggleston, though the amount stolen was $5000, that 
hardly constituted “all the fundraising receipts.” Think 
about it. If there were 2000 people in the audience and 
they paid admission prices of $16 and $18, total receipts 
(assuming an average ticket price of $17) would have 
been $34,000. 

Also, for the record, John Bradshaw was never a priest. 


ERROR OF 
E MONTH EMERITUS 

The Eye: Although we've done our best to shy away 
from pointing out Norma’s spelling mistakes in the new, 
expanded “Errors of her Way,” we can’t ignore the 
continuing saga of Norma versus the correct spelling of a 
very well-known KISS-108 disc jockey’s name. 

A little background. On May 25 of last year, Norma 
made a reference to “Sonny Jo White.” On June 2, 6, 
aceon Pe and 7, Norma 
* referred to him as 















_ September 23 with 
- amention of 
“Sunny Jo White.” 
- White's been on 

| vacation for the last 
few months. But 
Norma was in 
midseason form 
when she 
announced a few 
weeks ago, on 
March 23, that 
“Sunny Jo White 
returns April 9 to 
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White: Sunny or Sonny? 
his 10 a.m.-2 p.m. slot at WXKS-FM.” 

The truth: His name is Sunny Joe White. And he'll be 
on from 10 a.m. to noon. 


If you're the victim of an error in a Norma Nathan 
column, or if you're simply aware of one, please call us 
at the EYE-MADE-A-MISTAKE hotline — 536-5399, 
extension 236, and ask for Mav. 








La Pete 













DON’T 
QUOTE ME 


Follow the 
bouncing Celtics 
by Mark Jurkowitz 








he first tipoff that the self-promotionally inclined 

Boston Herald might not have been all that proud 

of its April 3 poll on the governor's race was the 
distinct lack of hype. (And this from a newspaper that 
loves to blow its own horn. It managed to squeeze six 
stories out of the gubernatorial debate it sponsored last 
Wednesday, while the Globe, evincing equal bias, 
interred a piddling nine-graph debate recap on page 43.) 
Unlike the two previous days’ polls on crime, this one 
was not splashed or teased on page one but was instead 
stuck in a relatively secluded spot on page 8, along with 
an accompanying Wayne Woodlief article. 

The poll, taken on March 29 by Channel 5 and Herald 
pollster Brad Bannon, revealed that in a Democratic- 
primary race that included Ray Flynn, Flynn and Frank 
Bellotti were running head to head in the city of Boston, 
while John Silber and Evelyn Murphy were paired 
together about 10 points back. With Flynn out of the 
contest, Bellotti had a substantial lead over Murphy and 
Silber (who were again bunched together) within the 
city limits. 

Those numbers don’t seem to be particularly out of 
whack with other polling data on this race, but there are 
some notably disquieting features about them. For one 
thing, the poll surveyed a subset (registered Democrats 
and Independents) of the 300 Boston residents who'd 
been asked the crime questions for the earlier polls. That 
leaves a very small sample of 195 people with a very 
large margin of error of nine percent. And it’s pretty 
weird to use a Boston-only poll for a statewide race, 
anyway. 

The results were first teased by Channel 5 political 
reporter Kirby Perkins during an Election ‘90 program 
on April 1 and then aired by the station during the next 
night's newscast — before they appeared in the Herald 
the following day. But there were folks at both media 
outlets (not to mention a candidate or two) who were 

_ quite concerned with the sample and margin of error, 
and plainly chagrined that the poll was made public. 

Bannon, who was asked to tack on the governor’s-race 
question to the crime polling as a money-saving, , . 
afterthought, says that “basically, I think Wayne 
[Woodlief| dia a veryigood job in his article.and Kirby 
Perkins did a very good job in his report of putting the 
margin of error in context.” He also notes that the 
numbers he turned up are in keeping with the 
conventional wisdom about the shape of the race. 

Herald managing editor Alan Eisner says that though 
Herald staffers expressed concerns about the validity of 
the poll before it was published, the paper decided to 
run it after being reassured of its basic accuracy by 
Bannon and after Woodlief’s calls to various campaigns 
for their reaction to the poll indicated that the Herald 
numbers were “pretty much in the mainstream.” 

“We were first interested in a crime poll, and we 
thought maybe we could squeeze our dollars as far as we 
could and get a[gubernatorial] heat poll as well,” Eisner 
says, adding that “if the margin of error had been less, 
we would have played it on page one.” 


Nevertheless, Eisner admits that, in retrospect, doing a 


quickie poll on the cheap wasn’t a very good idea. The 
lesson is “you really shouldn't try to spread your dollars 
too thin,” he states. “I probably wouldn’t do it again.” 

Given the inordinate amount of weight polls carry 
these days and basic voter concern about their 
credibility, that’s a good idea. Particularly if there 
appears to be an ulterior motive to a poll, like one that 
hits newsprint just a day before that same media outlet 
sponsors a candidates’ debate. And if this experience 
slows down the mad média rush to crank out polls 
constantly as a means of making artificial news and — 
spawning self-serving publicity, then it will have been 
worth it. 

* * * 

The Globe and Herald basketball beat writers have 
already answered their own question — how good are 
this year’s Celtics? — but seem to be ignoring their own 
wisdom. In her April 1 NBA column, the Globe's Jackie 
MacMullan summed up the team bluntly: “Forget about 
the Celtics winning the Atlantic Division. . . . The Celtics 
are a good basketball team, but they are not good 
enough to win the big games. The satisfaction of beating 
New York in the first round of the playoffs will have to 
suffice.” 

That analysis makes a lot of sense to me, but it come 
at a time when Globe stories have been fluctuating 
wildly from euphoric hope after wins to disillusioned 
despair after losses. A few examples: 

After the Celts lost to the Bullets on March 9, the game 
story by Joe Burris began with the line, ‘Remember all 
the optimism they generated just a week ago? . . . Funny 
how that all seems so distant now. Inconsistency’s back 
with a vengeance.” But after a two-point home win over 
the Sixers two days later, optimism sprang eternal in 
MacMullan’s story. “The blip on the screen is showing 
signs of life again,” she wrote. After a March 21 Garden 
victory over Cleveland, MacMullan closed her game 
piece with the assertion that “the Celtics did it all with a 
flair and a style that made you think they belong in first 
See QUOTE, page 20 
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CONTENTS _ 





6 DEVILLARS’S BIGSTAND by Maureen Dezell 
7 The state’s environmental chief stepped out of line when he belatedly 
blew the whistle on a carefully crafted Midtown development deal. 


8 FERRET OUT PROBLEMS, FORGET CURES by Rob French 
A fairly sweeping transformation of the state’s social-service network 
may not bode well for those most in need. 


10 TALKING POLITICS by Jon Keller 
As Wednesday's gubernatorial debate proved, the state's 
beleaguered Democrats have yet to wake up and smell the coffee. 


12 BASEBALL TOTE BOARD _ by Steven Stark 
Why baseball and the GOP go hand in hand. 


13 SPORTING EYE by Mark Leibovich 
How come Celtic fans have turned into stiffs? 


LIFEST Y LE seen rresamnicen: 


1 SHOOTING STARS : 
Don Rubin celebrates his days as a big-name hunter. A photo essay. 


2 URBAN EYE 
This week Boston‘s Bulletin Board finds treats to eat after 2 a.m., stocks 
up on leather goods, travels ‘round the world at the Maparium, and 
more. 


3 BOSTON UNCOMMON by Lamar B. Graham 
Two publications for the homeless. Which one is doing its job? 


8 ORAL OVERSTATEMENTS by Eric Zicklin 
A tale of nightmares, disasters. and other linguistic excesses. 


9 THE STRAIGHT DOPE by Cecil Adams 


10 DINING OUT by Robert Nadeau 
Zip in the Zone at 79 Restaurant. Plus, the Phoenix Dining Guide and 
City Place. 


14 THE PUZZLE by Don Rubin 
15 CLASSIFIEDS 


ARTS euewemeremmscmn mare or 


2 8 DAYS A WEEK 
If it’s hot. it’s in the Phoenix, so pay a visit to our Listings pages before 
you step out. If you‘re movie-bound, turn to "Flicks in a Flash,” 
Boston‘s most inventive movie guide. For the latest news in the arts 
world, read up on the “State of the Art.” And in '‘Next Weekend,” Jim 
Macnie swings with Johnny Griffin. 


6 FILM 

Charles Taylor cheers for Cry-Baby; he also talks with director John 
Waters and cast members Traci Lords and Patricia Hearst. Peter 
Keough admires — from a safe distance — Peter Greenaway’s 
controversial The Cook, the Thief, His Wife & Her Lover; and Ty Burr 

’. tells you all about that X rating. Robin Dougherty isn’t ready to say! 
Love You to Death. And in “Trailers,” the Coolidge Corner’s annual 
Tournée of Animation and Ernest Goes to Jail. 


10 DANCE 
Janine Parker feasts on Boston Ballet's ‘Choreographers’ 
Celebration’ menu of David Bintley, Monica Levy, and George 
Balanchine. 


11 TELEVISION 
Steve Vineberg hails David Lynch’s new prime-time series Twin 
Peaks. 


12 THEATER 
Bill Marx says Arthur Kopit’s Road to Nirvana gets only halfway there; 
and Robin Dougherty takes How To Get Any Guy You Want Thru 
Psychic Mind Control or Your Money Back at its word and can’t keep 
her hands off Don’t Touch That Dial! 


14 ART 
Rebecca Nemser visits ‘Constructed Spaces” at the Photographic 
Resource Center and learns that great photographs are made as well 


as taken. 


14 THE ARTS IN EASTERN EUROPE 
-. In-part two of our special series, Robert Moses stops off in Berlin and 
‘Prague to check up on the music and youth-culture scene. 


18 MUSIC 
Clea Simon looks through the dark Eye of Robyn Hitchcock; Lloyd 
Schwartz checks out the pretty and the profane in "‘Classical’’; Ted 
Drozdowski finds in Joe Satriani a guitar virtuoso who can play music; 
Ty Burr looks in on Kid Creole without Coati Mundi; Daniel Gewertz 
finds an authentic local blues talent in Chris Smither; Sandy Masuo 
asks whether Lloyd Cole can make it in the USA; and, in "Cellars by 
Starlight,’ Kris Fell awards the April Demo Derby prize to Bob Evans. 








UNCOMMON 





27 HOT DOTS 42 OFF THE RECORD 
28 LISTINGS 43 FILM LISTINGS 
36 ART LISTINGS 44 FILM STRIPS 

40 PLAY BY PLAY 


COMING NEXT WEEK oo 


In Lifestyle: Scarlett fever — what happens when the woman you love just wants to be friends. 
In Arts: Ted Drozdowski on Marianne Faithfull, Bill Marx on the literature of Eastern Europe. 


Credits: Mark Morelli (with News) and Jaye R. Phillips/Boston Ballet (with Arts). 
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Reader says article on remedial reading program misrepresented situation in public schools. 


We welcome responses from readers. 
Letters should be typed (double spaced) if 
that’s possible, and every letter must 
include the writer’s name and address, as 
well as a telephone number (we'd 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can see 
on this page, only the writer’s name and 
town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing for 
considerations of space, fairness, and 
literacy. 


LET PUBLIC BE 
JUDGE OF WILDER 
ADAPTATION 


I would like to present another 
viewpoint on the Blueknuckle Theater 
performance of Heaven Is My Destination, 
by Thornton Wilder, reviewed recently by 
Mr. Bill Marx of the Phoenix (“Heaven 
Can Wait,” Arts, March 23). 

First, I think that the spirit of a review 
of a new theater company’s inaugural 
performance should be in the vein of 
constructive critique rather than a focus 
only on the weaker points of the 
production, and thereby subjecting the 
embryonic enterprise to the verdict of 
quick, unalterable damnation. I attended 
the opening night of this presentation and 
I certainly found far more positive than 
negative elements related to the Wilder 
novel-turned-playscript, not the least of 
which was a stunning performance by 
Peter Regis-Civette (a/k/a “George Brush” 
textbook salesman) and in-key music by 
saxophone and company during the set 
changes. 

The fact that the version which I and Mr. 





Marx saw was of about three hours’ length 
was not at all disconcerting because that 
amount of time was truthfully needed to 
be faithful to the Wilder novel and its 
impact. 

Second, I think that the effort of the 
theater company’s founder, Victoria 
Goodhart (co-director), was nothing less 
than beroic in tackling something far 
more than a typical simple play with the 
typical small cast. (There are literally 
scores of the latter and they become old 
rather quickly.) Heaven Is My Destination 
is instead a meaningful novel (and not a 
minor novel) with a keynote of coming to 
terms with reality and an intimation of 
hope which Will outlive its critics. The 
theatrical version brings a dimension to an 
inaugural presentation unprecedented in 
my opinion in Greater Boston theater. 

Furthermore, Goodhart’s sedulous 
conversion of many “ordinary people” into 
the arena of new actors and actresses is 
also a very commendable achievement. 

It would make most sense for each 
person to see this performance for himself 
or herself and reach a conclusion from an 
open-minded, scholarly standpoint. 

I congratulate the players of 
Blueknuckle and the positive contribution 
they have made to theater in Boston — a 
city known for nourishing fledgling 
endeavors at new art. 

Gary C. Vezzoli 
Boston 


“It is a bitter irony,” as Ric Kahn heains 
his March 9 story about the Boston 
schools’ remediation program (“Read Our 
Lips,” News), that people who purport to 
do so much good can cause so much 
harm. An article written under the guise of 


SIPRESS@MIP?IV0 


presenting the facts serves only to find 
fault by misrepresenting the facts. 

The Boston Public Schools have 
accepted criticism from the media for 
many years. In response, many new ideas 
have been introduced into the system and 
many shifts in personnel have been made. 
Chapter 1 programs have not been 
immune to these changes. 

The idea that the system is constantly 
trying to improve itself is never brought to 
the reader's attention. 

Where was the input from the many 
area universities that are working with the 
Boston schools to implement new 
programs and update staff members on 
current educational theories? 

Where was mention made of the 
enormous effort being:made to educate 
parents as to how they can best help their 
children achieve? 

Where was it pointed out that there are 


many “gray” areas in the field of education 


and that one solution may not be 
applicable to all situations? 

The Holland School was criticized for 
placing children into three different 
educational programs during the first 
grade. What in fact the school has done is 
to select 16 children to work within a 
small-group setting. A widely accepted 
notion within the educational community 
is that the first grade is an extremely 
important year for any child. To subject a 
child to automatic failure in the first grade 
would only serve to lower that child’s self- 
esteem and prepare him or her for 
continued failure. 

Therefore, 16 children were placed in a 
transitional first grade for one of the 
following reasons: 


‘ e They never attended kindergarten. 


e They exhibited high absenteeism in 
kindergarten. 
e A teacher recommended the placement. 

It has been the school’s experience that 
such children often have a difficult time 
when placed with their peers who have 
had prior formal education. 

Of the original 16 children, two were 
quickly transferred to a regular first-grade 
class because they were found to have an 
ability level comparable with the first- 
grade curriculum. Two other first-grade 
students needing readiness work were 
then moved into the small-group setting 
and given the opportunity to be in a 
program more consistent with their 
development needs. 

These 16 children know no label other 
than their teacher’s name and room 
number — as is the case with all other 
children in the school. At this time, all of 
the children are progressing satisfactorily 
and the majority are surpassing one year’s 
growth. 

Misrepresenting the situation in the 
Boston Public Schools and also the intent 
of the Holland School is not appreciated. 

Ellen Gottschalk 
Chapter 1 Teacher 
John P. Holland School 
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MARK MORELLI 


The environmental-affairs secretary's 
11 th-hour entry into the review process 
for Boston Crossing and Commonwealth Center 
has stoked anger in quarters both 
expected and unexpected 
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BY MAUREEN DEZELL 


assachusetts Secretary of the 
Mi Executive Office of 

Environmental Affairs (EOEA) 
John DeVillars is getting kudos in some 
corners for taking a Great Big Stand 
against Great Big Developers who want 
to put up two Great Big Projects 
downtown. 

But he’s also taking considerable heat 
— not just from angry business types and 
politicians, but from community leaders, 
arts administrators, child-care advocates, 
unions, and even some 
environmentalists. For DeVillars’s March 
decision to reject the final environmental 
impact reports (FEIRs) for Robert 
Campeau’s Boston Crossing and F.D. 
Rich’s and A.W. Perry's Commonwealth 
Center — two enormous development 
projects staked out at the edge of the 
Combat Zone that are key to developing 
the Midtown Cultural District — will 
slow down and might even stop $1 
billion in private investment in one of the 
neediest, seediest sections of the city. 

“What DeVillars is doing is what the 
pimps and the prostitutes and the drug 
dealers haven't been able to do,” says 
Midtown Cultural District Task Force 
director Larry Murray. “He's protecting 


and preserving the Combat Zone.” 

DeVillars rejected the FEIRs for the 
two Midtown mixed-use mega-projects 
because of his concerns about the 
increased traffic and the groundwater 
problems the developments would bring 
to the area, he says. 

“Commonwealth Center and Boston 
Crossing will add four million square feet 
of office, retail, and hotel space and four 
30-plus-story towers downtown,” 
DeVillars notes. “They have a 
responsibility to offset the 
environmental impacts they'll have.” 

The rejections stunned developers and 
Midtown planners (including some state 
officials), many of whom have been 
working for years on the myriad 
components — among them, 
environmental assessments — of the 
Midtown Cultural District, which 
embraces several ambitious projects that 
would revitalize the Combat Zone, 
Theater District, and Downtown 
Crossing and provide hundreds of 
millions of dollars of public and cultural 
benefits to the city. Where was John 
DeVillars, they ask, when the 
environmental-impact studies were 
being hammered out over the past two 





years? 

The FEIR rejections were typical 
DeVillars. Since taking over as 
environmental secretary, in January of 
1989, the high-profile former Dukakis- 
administration chief of operations has 
turned a mostly meek secretariat with a 
reputation for rubber-stamping almost 
any proposal that crossed its transom 
into an activist, far more effective 
environmental-protection agency. 

Last April DeVillars held up ground 
breaking on a $300 million office-hotel- 
housing project in Quincy when its 
developers failed to come up with plans 
to protect a rare species of rattlesnake 
indigenous to the planned development 
area and to curb air and traffic pollution. 
He extracted agreements from builders of 
the Cape Cod Christmas Tree Plaza to 
put in close to $1 million in road and 
traffic improvements before giving the 
go-ahead on the already built, already 
stocked mall the developers had planned 
to open months before. He issues widely 

publicized releases on whatever 
company or institution his office tags 
“polluter of the month.” Many of his 
moves have been roundly — and 
deservedly — applauded. 





But DeVillars’s decision on Midtown is 
different. And it deserves far many more 
jeers than cheers. 

Plans for the Midtown Cultural 
District, a 30-block area that includes 
Park Square, the Theater District, the 


* Combat Zone, and Downtown Crossing, 


represent the culmination of almost five 
years of planning, arguing, and 
compromising that took place at more 
than 300 Midtown Cultural District Task 
Force meetings. At those meetings were 
neighborhood leaders from the areas in 
and abutting Midtown — artists, 
preservationists, environmental activists, 
retailers, affordable-housing advocates, 
union leaders, developers, and city and 
state officials. 

The task force’s dreams and schemes 
for Midtown are ambitious. If completed 
as planned, Commonwealth Center and 
Boston Crossing alone are expected to 
bring in an estimated $24 million in taxes, 
create thousands of construction jobs and 
tens of thousands of permanent jobs, 
provide more than $20 million in housing 
assistance to housing-starved 
Chinatown, and add approximately 
12,000 square feet of licensed child-care 
space to the city — all things the capital 

















of a state in an economic slump 
desperately needs. 

City zoning laws require all developers 
who build or rehab in Midtown Boston to 
include a “cultural component” in their 
plans. Commonwealth Center 
developers are slated to renovate the 
Paramount, an Art Deco former movie 
house near the corner of Washington and 
Avery Streets, into two dance theaters. 
(Boston currently has no permanent 
performing space for dance.) Boston 


if we don't have 


economic growth in 

the city, we don’t have 
equal access to economic 
opportunity for low- 


Crossing has agreed to build two new - 
.200-seat black-box theaters for drama and moderate 
companies and to pay for 10,000 square * 
feet of museum or gallery space in income pe ople . 
Midtown. The Midtown area, which 
thrived as a cultural and entertainment T hey have no wa ry 
center in the days of vaudeville but has , ; 
been decaying for decades, could come to improve the quality 
alive again. o° Soe 

“With Midtown, for the first time in 20 of their lives. 
years, Chinatown has gotten back on the 
map as far as development goes,” says Growth is good 
George Joe, executive director of the : 
Chinatown/South Cove Neighborhood i or the City. 
Council. “We fought for our 
neighborhood and we worked and | 
venainiad and spilled blood and sweat jp hl 


and tears with the developers. We came 
up with something that will benefit the 
people of Chinatown. We will get $750 
million [in total benefits] from Midtown. 
John DeVillars hasn’t helped this 
neighborhood, he’s hindered it.” 

“What DeVillars is doing is sending a 
message to developers saying, ‘Go build 
in the suburbs, where there aren’t any 
zoning restrictions, where there isn’ta - 
sophisticated review process, where the 
benefits required of urban developers 
aren’t required,’ ” adds Buzz Constable 
of A.W. Perry, co-developer of 
Commonwealth Center. 

Even environmentalists like Mark 
Primack, executive director of the Boston 
Greenspace Alliance, a key player in the 
Midtown planning process, take issue 
with DeVillars’s decision. 

“While it’s wonderful to have a 
secretary who’s willing to stand up for 
environmental issues, I really think he’s 





Wai it’s wonderful 
to have a secretary 
who's willing to 

stand up for 





got to rethink his urban strategy,” . >. 

Primack contends. “There's a feel to this environmental issues, 

decision that doesn’t understand cities. I J i y; . y h > 

Part of the strategy for protecting rural really think hes got 

and suburban Massachusetts from ° ; 

unchecked growth is to funnel growth to rethink his 

into urban areas. Boston is a place where 

we want density; Boston is a place where urban SET ah egy. 

we need jobs. There were 800,000 people y , 

in this city 30 years ago. There are There Sa Se el to this 

600,000 now. C4, 4 

“Yeah these projects wil bringin CTE that doesn t 

more traffic. But they'll help preserve 

busy ethnic and racially diverse places =< us erstand coltes. 

like Downtown Crossing in New 3 

England. Density and life are what the 

city is rightfully trying to bring back to 3 MARK PRIMACK 

life here. They’re what a city is all about.” 3 EXECUTIVE DIRECTOR OF THE 
Po? < BOSTON GREENSPACE ALLIANCE 


As John DeVillars sees it, he’s simply 
doing his job by trying to hold Boston 
developers to the same standards he 
applies to everyone else. He professes to 
be surprised at the strong reactions his 
decisions have evoked. 

“Commonwealth Center and Boston 
Crossing will bring 7000 cars into 
Downtown Boston each day and 15,000 
or more subway riders,” he contends. 
“They are adding a substantial impact on 
the morning rush-hour commute for 
people in cars and on the subway system. 

“We require developers week in and 
week out to mitigate the effects of 
endangering the environment. 
Downtown Boston development projects 
shouldn’t be immune to that level of 
environmental review.” 

DeVillars has suggested ways 
developers could “mitigate” the effects 
their projects will have on the urban 
environment — such as building more 
parking spaces or buying new cars for 
the T. 

“We want environmental linkage,” he 


Whar DeVillars is 





inage for affordable housing asd job doing 1s what the pimps 
go suggestions and statements and the pr ostitutes 
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dace ee eee He's protecting and 
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developers’ feet to the fire when they MIDTOWN CULTURAL DISTRICT 
come in with massive projects. These TASK FORCE DIRECTOR 


See STAND, page 14 
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Ferret out problems, 


forget about cures 


Agency turning ‘neurosurgeons’ 
into ‘general practitioners’ 





by Rob French 


lace Runaway House, in the Back 
Bay, no longer shelters runaways. 
For 22 years, the small private 
agency on Marlborough Street took in 


teenagers from around the state, provid-' 


ing them with counseling and 4a safe 
home until they worked through their 
problems and returned home or found 
their own place to live. Last summer the 
Department of Social Services (DSS), 
which finances 95 percent of Place’s 
budget, told the agency that, in essence, 
it was now out of the business of helping 
runaways and instead had to begin 
working almost exclusively with DSS 
clients, children suffering from abuse 
and neglect. Deborah Regazzini, Place’s 
director, says DSS left her no choice but 
to accept the new mandate. “They said 
they would cut my budget 40 percent,” 
she says, if she defied them. 

To keep its doors open, Place aban- 
doned its runaway operation and began 
performing the job the department want- 
ed — temporarily housing abused and 
neglected kids DSS supplied, intervening 
in families where child abuse or neglect 
had been reported, and shepherding kids 
who'd been removed from their homes 
through the juvenile-justice system. 

Place Runaway House is not the only 
agency being forced to change its line of 
work. Across the state, a quiet trans- 
formation is under way within the 
network of human-services agencies 
serving children. Massachusetts is mov- 
ing away from a preventive and thera- 
peutic model of children’s social services 
toward a more protective, interventionist 
system that works with children after 
they have been abused. Budget cuts are 
eliminating many programs that helped 
families overcome their problems and 
stay together. At the same time, under a 
new contracting system DSS is requiring 
many private agencies it does business 
with, like Place Runaway House, to act as 
surrogate DSS offices, carrying out the 
policing role that was formerly the state’s 
domain. The combination of the two has 


resulted in more social workers available’ 


to operate an expanded system of 


investigation, monitoring, and removing 
children from abusive homes once abuse 
has been reported but fewer actual 
services to stop abuse before it happens 
or to treat affected children and parents 
once it occurs. 

“We are losing our ability for early 
intervention and counseling services,” 
says Luis Prado, executive director of La 
Alianza Hispana, a Hispanic community- 
service agency in Roxbury that for 16 
years has provided general counseling 
for up to 1200 Spanish-speaking clients 
annually and in the process helped keep 
many families intact. Now, under its new 
DSS contract, La Alianza’s staff must go 
banging on the doors of Hispanic house- 
holds to investigate abuse and neglect — 
hardly the image a community-resource 
agency wants to foster. Under the new 
arrangement, Prado says, “you have the 
money to do the police side of it, but you 
don’t have the money to do the work to 
preserve the family.” : 

* * * 

The state’s budget crisis has forced 
DSS to put the kibosh on, among other 
things, school-based counseling pro- 
grams for at-risk adolescents and walk- 
up mental-health services for parents 
and children, and to chop one-third of 
the money for teen-parenting classes. But 
central to the larger changes in process is 
DSS’s Partnership Agency Services 
(PAS), a reform the agency inaugurated 
last summer. According to DSS workers 
and officials at many large and small 
private social-service agencies, the PAS 
system is eroding the wide array of 
specialized services that prevent and 
treat the problem of child abuse and 
neglect, services that have been de- 
veloped over the past decade by private 
service providers. 

Most private providers, DSS union 
officials, and rank-and-file DSS workers 
believe PAS was designed to help the 
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Prado: “We are losing our ability for early intervention.” 


department keep pace with rising case 
loads, a charge the department denies. 
Since 1980, the number of reports of child 
abuse and neglect have jumped by 371 
percent, from 15,000 reports in 1980 to 
71,000 in 1989. Meanwhile, the number 
of DSS social workers has risen by only 
15 percent. By law, the department is 
required to investigate every report, and 
knowing more money wasn’t coming 
from the legislature, DSS decided to 
transfer part of its workload onto the 
private sector, most observers believe. At 
present, 44 private providers around the 
state receive a total of $15 million in PAS 
contracts and handle 3700 cases. 

Nathan Thompson, PAS coordinator 
at DSS, says that interpretation just isn’t 
correct. According to Thompson, PAS 
was designed simply as a way to 
purchase services more efficiently and to 
guarantee that all private providers with 
DSS contracts are meeting state stan- 
dards. For example, before PAS, a private 
agency that placed abused children in 
foster-care homes would bill the state for 
the number of hours it took to carry out 
that task. Under PAS, the agency con- 
tracts for a specific case load. DSS now 
gives an agency $65,000 annually for 
every 20 cases it handles, which is the 
average cost for a department case 
manager to do the same amount of work 
when salary, travel, legal services, and 
clerical and administrative support costs 
are added together. “It’s just a saner way 
to buy things,” says Thompson. 

But as part of the PAS deal, contracting 


mpson: “It’s just a saner way to buy things.” 


agencies must handle entire cases, not 
just the portion of the cases they 
specialize in. Whereas before, for in- 
stance, a foster-home agency might 
simply find homes for youths DSS sent 
to it, now it must also investigate the 
abuse allegations that may have led to 
the foster-home placement, determine 
whether any brothers or sisters in the 
household are also at risk, fight the 
parents in court should they try to win 
their child back, and track the child’s 
progress through the system. 

Thompson says that having just one 
social worker handle all the work for 
each child is best for the families 
involved, and the directors of some of the 
larger private agencies agree. But many 
chiefs of private-provider organizations 
argue that dumping all responsibility for 
a case on them turns most private social 
workers into de facto case managers (the 
traffic cops of social work, who develop 
treatment plans, place children in the 
appropriate programs, monitor their pro- 
gress, and deal with the family but do not 
generally provide counseling and other 
specialized services themselves) and 
destroys the specialization that made 
their private programs successful. The 
new mandate is particularly burdensome 
to smaller agencies that cannot afford to 
hire staff attorneys or more ad- 
ministrative personnel to perform the 
functions the Department of Social 
Services used to do. 

“The whole purpose of contracting 
[specialized services to private agen- 





ies]," says John McManus, executive 
director of the Massachusetts Council of 
Human Service Providers, “was to allow 
for creativity,” that is, for providers to 
develop expertise in areas the state could 
not afford to. DSS could handle the 
standard abuse cases and send children 
needing special attention, such as a 
Spanish-speaking immigrant boy suffer- 
ing from mental-health problems, to a 
private agency like La Alianza. Under 
PAS, McManus says, that creativity’s all 
wiped out. . 

Thompson denies that PAS is reducing 
the availability of specialized services. 
He says that though DSS now requires 
providers to accept the entire case, it still 
contracts for the same services it did 
before PAS. 

But that’s not the way many private 
providers see it. “The experience with 
PAS has been an absolute nightmare,” 
says Randi Kaplan, director of adolescent 
services at Roxbury Children’s Services, 
a private provider. Her agency now has 
two general DSS contracts to provide 
counseling for pregnant teenagers and 
at-risk adolescents but cannot do the job 
because the staff is overwhelmed with 
the case-management functions imposed 
on them under PAS. “We're no longer 
able to provide them services because 
we're all so busy spending so many 
hours on case management. DSS’s at- 


‘tempt through PAS is to coordinate and 


consolidate services, but I think in the 
long run it’s hurting, because we're all 
turning into case managers and not able 
to do therapeutic services.” 

PAS “diminishes specialized services,” 
agrees Doris Adams, executive director of 
Children’s Aid and Family Services of 
Hampshire County, a small North- 
ampton foster-care and adoptive- 
services agency for special-needs chil- 
dren — kids with afflictions like cerebral 
palsy or muscular dystrophy, or who 


have been physically or sexually abused. 
“We're now asked to be case managers, 
which diverts time and resources away 
from what we do best.” A comparable 
scenario, she says, would be the state’s 
aiming to turn every neurosurgeon into a 
general practitioner. 

Adams also says her agency’s work is 
suffering because the state isn’t provid- 
ing enough money for the job it now 
wants done. Children’s Aid used to 
operate only in Franklin and Hampshire 
Counties, but under PAS it must now 
handle cases from all of western Massa- 
chusetts — from Worcester to Pittsfield 
— and as a result Adams's staff must 
spend many more hours on the road. 
Under the new system, Children’s Aid 


“must also hire its own legal counsel, 


something formerly provided by DSS. 
The staff is overextended, Adams says, 
working too many hours overtime. She 
worries she'll begin losing valuable 
workers as they burn out and throw in 
the towel. 

Although Children’s Aid is required to 
do more monitoring of clients’ homes, it 
is receiving fewer resources to solve the 
problems it does uncover. As part of last 
year’s budget cuts, DSS lopped off one- 
third of the funding from three programs 
it sponsored through Children’s Aid 
(foster-care and adoption counseling, a 
young-parents’ program, and a parent- 
aide volunteer program), services that 
help troubled parents decide whether to 
keep a child and that provide assistance 
for them if they do. All three programs, 
Adams says, could run out of money as 
early as the end of April, two months 
before the fiscal year ends. And as 
budget cuts shrink the other social- 
service programs in the area that used to 
provide back-up assistance for Chil- 
dren’s Aid, says Adams, “our waiting 
lists are longer. Where we may have been 
able to refer our clients to another 
service, that is no longer there.” 

Boston Children’s Services, a large 
private provider, had to abandon its 
young-parents’ program, which 
provided counseling and temporary 
foster care to adolescent girls who 
needed time to straighten out serious 
problems at home or who needed help 
deciding whether to keep a child or put it 
up for adoption. “It was a more preven- 
tative type of program,” says Ellen 
Mintzer, director of administration and |; 
finance at Boston Children’s. 

Private agencies aren’t the only ones 
feeling the loss of specialized support 
services. Bob Moro, a DSS social worker 
in Worcester and former president of the 
DSS chapter of the Service Employees 
International Union, says that though the 
PAS system may have created more case 
managers to track and monitor clients, 

See DSS, page 20 
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ine o'clock in the morning is too 
N early to serve whine. But that 

didn’t stop Democratic guber- 
natorial candidates Frank Bellotti, John 
Flood, and John Silber from offering up a 
magnum of moaning and groaning at 
their April 4 debate sponsored by the 
Boston Herald. 

Silber whined about the party’s re- 
quirement that candidates draw the 
support of 15 percent of convention 
delegates in order to appear on the 
primary ballot, and Bellotti and Flood 
whined about Silber. “I can’t for the life 
of me understand what the Democratic 
Party owes you,” said Bellotti. 
Responded Silber (not previously known 
as a Lesley Gore aficionado), “It’s my 
party and I'll cry if I want to.” 

Bellotti whined about having to defend 
the mess his party’s made of the state’s 
fiscal affairs. “I. didn’t do this,” he 
groaned. “I wasn’t there. If I had been 
there, this wouldn’t have happened.” 

After listening to Bellotti and Silber 
snipe at each other's claims of being the 
outsider in the race, Flood whined about 
their cross-whining. “The whole focus of 
this debate on who’s an outsider is 
ludicrous,” he complained. “It shows just 
how superficial this campaign has been.” 

And that’s a whine with some 
substance. A casual observer witnessing 
the narrow focus and petulant scuffling 
at the Herald debate could be excused for 
thinking he’d wandered into a debate 
among Massachusetts Republicans, 
who've excelled in the past at self- 
absorbed, self-defeating politics. Or the 
onlooker might be reminded more of the 
notorious Red Sox clubhouse, where 
posturing, finger pointing, and denial are 
the legacies of generations of defeat. 

Whining is an activity usually reserved 
for losers. And, though the candidates’ 
pettiness shouldn’t surprise those 
who've been watching the unraveling of 
the Democratic political establishment 
over the past two years, it still comes as 
something of a shock to see a Democratic 
campaign suffused with a loser’s psy- 
chology. You have to skip back a 
generation to recall a time in statewide 
politics when everything wasn’t break- 
ing the Democrats’ way. 

And it’s not just that we're seeing the 
natural ending of a cycle of political 
ascendancy. Given the unprecedented 
strength of the Democratic position in 
early 1988 — total control of legislative, 
executive, and judicial,branches; opposi- 
tion in disarray; titular head emerging as 
a major, perhaps the major, national 
figure — the party’s precipitous decline is 
reminiscent of game six of the 1986 
World Series: one strike away from 
triumph, then, minutes later, the ball 
rolling ignominiously through Buckner’s 
legs. With a Dukakis win and the 
resulting gusher of federal dollars, we 
might still be wading in clover, instead of 
waist-deep in recession. 

Just as the Red Sox (not to mention 
their fans) still suffer psychically from 
that catastrophe, so too does the Demo- 
cratic establishment labor under the 
emotional burden of Dukakis’s error- 
ridden presidential campaign, the eco- 
nomic collapse, the exposure of the party 
leadership's clay feet, and the rise of 
belligerent anti-tax sentiment. Their tim- 
ing is off, their judgment suspect. They 
swing at bad pitches and pick un- 
necessary fights. They flail when the 
situation calls for finesse, square to bunt 
when extra bases are needed. You get 
that way when everything you once took 
for granted — your political invincibility, 
the merit of your guiding principles, and 
the permanence of the bond between 
you and the electorate — is in dispute. 

The battle over the 15 percent rule is a 
good example of the type of clubhouse 
bickering that’s consuming the Demo- 
crats. Nobody outside the world of party 
activists ever cared much about the rule, 
even when it was instituted, in 1982, by 
Michael Dukakis to deny rival Tom 
O’Neill a place on the gubernatorial 
primary ballot. Few liked the idea, but it 
was hardly a subject of raging con- 
troversy. But party leaders have sudden- 
ly decided it’s a big deal. Barney Frank, 
Paul Tsongas, and other party heavies 
have joined Silber, William Bulger, and 


‘George Keverian in a campaign to drop 


the minimum required delegate support 
to five percent. Keverian actually called 
an April 3 press conference (attended by 
Silber) to tout the change on the grounds 
that “the success and the strength of the 
Democratic Party has been built upon 
the politics of inclusion.” 

Whatever its merits, this isn’t a line of 
reasoning that’s likely to become a major 
issue with the broader electorate. Reac- 


PETER TRAVERS 


Loser’s syndrome is haunting the Democrats as it haunts Bill Buckner. 


TALKING POLITICS 


Dems trapped in self-fulfilling psychology of losers 


by Jon Keller 


JOHN NORDELL 


Dukakis’s malaise is spreading to his political party. 


tion to the Democratic Party’s ex- 
clusionary politics — the kind where the 
politically wired get first pick of govern- 
ment jobs, and illusory budgets are 
rammed through to help presidential 
candidacies — is at the heart of the 
public’s current anti-government 
animus. Keverian might once have made 
a moral case for inclusion, back before he 


threatened committee chairmen who 
balked at his tax package with dismissal 
and kept the legislature out of session for 
months to avoid talk of further budget 
cuts. Keverian’s pretense of motivational 
purity slipped a bit when reporters at the 
April 3 press conference wondered 
whether his sudden interest in the rule 
had any connection with his obvious 


need for a crowded primary field in his 
bid for state treasurer. “You do a lot of 
thinking when you're a_ candidate,” 
conceded Keverian. 

Not only doesn’t the public care 
much about the 15 percent debate, its 
principal protagonists — Silber and 
Keverian as the leading critics, Bellotti 
and Flood as defenders of the status quo 



































— risk fueling public cynicism, since they 
all have an obvious political stake in the 
outcome. (However, it’s hard to fathom 
Flood’s public stance on this: by all 
accounts his effort to garner 15 percent is 
lagging badly.) Our favorite hypocrite is 
Keverian challenger William Galvin, 
who supported a 1984 move to rescind 
the rule; now that Keverian’s against the 
rule, he’s for it. Cloaking their bickering 
in high-minded rhetoric about “fair play” 
or “inclusion” undermines the can- 
didates’ credibility, and doesn’t fool the 
voter, who correctly senses the entire 
argument has nothing whatsoever to do 
ei “i price of apple juice. For anyone 
who ha n to see the Democrats as 
Nidhvbedaes absorbed in their own DELUSIONS OF GRANDEUR 
ambition, this helps seal the perception. Fri., April 6 8 p.m. 


Persistent whining over outsider/in- Formerly of Television 
sider status doesn’t do much for their Solo Acoustic 
image problems, either. The candidates TOM VERLAINE 
(with, until recently, the notable excep- BROTHERS KENDALL 
tion of Evelyn Murphy) accurately per- Wed., April 11 » 8 p.m. 
ceive that any Democrat linked too ~ 
closely to the Dukakis regime is in URBAN BLIGHT 
trouble. But because the remnants of that CHUCKLEHEAD 


era will be out in force on the convention Fri., April 13 « 8 p.m. 
floor and in the field on primary day, Pn nn Nee ae 
Democratic candidates must be careful. - 
As Flood’s faltering delegate-recruit- 
ment effort demonstrates, the party 
activists will tolerate just so much Duke- ° 
bashing. Bellotti, Murphy, Keverian, and : 
others have had to make, with varying THE RAVE-UPS 


degrees of success, tricky decisions about 
just what parts of the Dukakis legacy to CHICKASAW MUDD PUPPIES 
disengage from. Silber, ostensibly the Wed., April 18 « 8 p.m. 

one candidate truly qualified to run as an THE BEAUTIFUL SOUTH 


outsider, appears likely to have that 
claim attacked by his critics because of WENK [OFT Thurs., April 19 


his support among old-school power Submariners Tour 
brokers such as Bulger, former Senate THE CHILLS 
president Kevin Harrington, former BLAKE BABIES 
House Speaker Thomas McGee, and Fri., April 20 + 8 p.m. 


former mayor Kevin White. 

Silber’s history of fierce critiques of the 
social status quo ought to serve him well 
in the current political dynamic. But, 
under the apparent assumption that he 
must feign party loyalty, he sat silently 
by at the Herald debate as Flood and 
Bellotti repeatedly scored him for having 
voted for Reagan, who was denounced 
by Flood as a major agent in the state’s 
fiscal demise. Silber might have noted 
that a majority of Massachusetts voters Thu Bn 

9 .M. 


joined him in voting for Reagan in 1980 
and 1984. 18+ O POSITIVE 
But even a tough guy like Silber can’t Fri., April 27 + 8 p.m. 
seem to confront the accumulated 
animus of party activists toward opposi- 
tion symbols. Still, it may be time for the 
party to adjust its rhetorical tone to’ 
match its newly humbled circumstances. 
As House Majority Leader Charles 
Flaherty found when his vintage anti- 
Reagan, class-warfare rhetoric failed to 
sway many votes during last December's 
capital-gains-tax debate, some of the old Sat., April 28 + 7:30 p.m. show 


slogans seem to have lost their reso- 
nance. At Citizens for Limited Taxation, THE LEMONHEADS 
they hand out xeroxed copies of a March Wed., May 2 - 8 p.m. « 18+ 


9 characterization of CLT by tax propo-’ 
nent James Braude as “these bastards.” 
That sort of dismissive, off-with-their- 
heads talk is suitable for kings confident 
of their moral authority or peasants 
griping to their local radio talk show, but 
merely inflammatory coming from 


within a bureaucratic elite that’s not THE OCEAN BLUE 





especially popular right now. 

The tax-cutting CLT initiative petition DAISY CHAIN 
on the ballot in November will be LIFE INBETWEEN 
marketed to voters as their chance to Fri., May 4 + 8 p.m. 


make government, in Barbara ‘Second Show Added 
Anderson’‘s words, “go back to where we ~ Special Cabaret Style Seating ~ 
were when this terrible thing happened” 
— that is, the running amok of the 
Dukakis administration over the. past 
two years. Every time the Democratic 
candidates posture  self-indulgently, 


wallow in inside-party baseball, and TANITA TIKARAM 


wrap their political ambition in tired 


opulist rhetoric, it’s going to remind the Sun., May 20 « 8 p.m. 
sigciccate of “this terrible Shing,” and the Mon., May 21 - 8 p.m. 
worst excesses of the man and ad- HOUSE OF LOVE 
ministration they love bid inne Wed., May 23 + 8p.m. 

It may be too soon for the Democrats 
to bodak out of their defensive, ROBIN TROWER 
masochistic losers’ mentality. To expect NOR' EASTERS 
an honest evaluation of the party’s Fri., May 25 « 8 p.m. 


excesses may be asking too much. It may 
not be possible at all until the most 
visible symbol of the debacle leaves 
office, next January. 

The Republicans have psychological 
problems of their own. But for the (RARIERSEUUNROORSRIAOanienonemEnacDDbEnaai 
Democrats to count on the electorate to , ; 
fergive and forget the party’s all-too- Pi ssa avaliable at Box 

oa , s 4 ‘ F Tale ir- | @- 1] Razer AMY Ase, 
vivid failures without a suitable burial of ietetinks 051-2000 Mats 
the past and appropriate adjustments to a 1? oa ID y —. 
legitimately angry constituency would be - Positive |.D. Box Office 
a sin of omission comparable to leaving open M-F 12-6, Sat. 3-6. 
Buckner in at first base for the final 967 Commonwealth Ave., 
out. oO Boston ¢ 254-2052 





ZOMITHEREENS 


capitol punishment 
tour 1990 


Richard Barone 
Friday, April 13 


Orpheum Theatre 
$18.50 + SO Restoration Fee 


Tickets available at box office; 
Out Of Town Tickets, Harvard 
Square; and all Ticketmaster 


locations or charge by phone 
CALL-FOR-TIX (617) 931 2000 


RPREIFABRAI 


SATURDAY, APRIL 21 





TICKETS AVAILABLE AT THE ORPHEUM THEATRE BOX OFACE & ALL TICKETMASTER 
LOCATIONS. TICKETS AVAILABLE AT CITI THE NIGHT OF THE SHOW ONLY. 





Prescewted By Tee Perty* €Caoacarts 





LL 


elej blo) i — 
5 sons okies 
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DOORS 6:30, SHOW 7:30, 18+ 
$15.50 ADVANCE, 
$16.50 DAY OF SHOW 


VAL ( rere 
ON GUSNES 


CATERWAUL. 
VOW OF SILENCE 


APRIL 24 - CITICLUB April 28 ¢ CITI 


DOORS OPEN AT8PM Doors 6:30,Show 7:30 


$13.50 ADVANCE 
$14.50 DAY OF SHOW (214) : ; mon cava: hag 





Special guests: The Dead Milkmen 
Too Free Stooges . 
May 1 &2 


Orpheum Theatre * 7:30 pm 
$19.50 (+.50 restoration fee) 


Tickets available at the Orpheum Theatre Box Office,  7aR@N Puasa 


Out-of-Town Tickets in Harvard Square, and al! pa, 97 — panda 
Ticketmaster locations. (617) 931-2000 
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A. 


SPECIAL GUESTS 


SAVATAGE 


NUCLEAR ASSAULT 


SATURDAY, 
APRIL 7 
ORPHEUM 
THEATRE 

7:30 PM © $18.50 


May 10 & II, 7:30 pm 
$1050, Centrum ee 


Special Guest: Mir. Big cau: ron nx (617) 931-2000 


Tickets ts av vailab le at Cent rum box office 
ynn0 


charge by phone at 931-2000 


and all Ticketmaster locations or 


7:30 PM CENTRUM 

$20.00, $18.50 

THCKETS AVAIABIE AT THE CENTRUM BOX OFFICE 
& ALL TICKETMASTER LOCATIONS zexei@iseren 


with an Arise Convertible 
..- Multiple Choice Only at... 


A. Studio Sleeper - Bunk, Twin, Full or Queen. S 
R. Cloud Futon - Twin $79, Full $99, si 
Queen $109. 


I. Metro Convertible — Full or Queen. Easy 
Glider Opening and Closing. 


S. Chicago Studio - Bunk, Twin, Full or Queen. 


E. Phoenix Convertible - Full or Queen. 
Natural, Walnut or Black Finish Hardwood. 


SAVE 10% OFF RETAIL PRICE ON 
ANY CONVERTIBLE PACKAGE 
FUTONS FROM $99 - $139° (FULL) FRAMES FROM $129 - $299° (FULL) 
Arise Cloud” Futon — 6 inch thick 100% cotton filled. Built with Arise Quality backed by 15-year warranty. 
“As Pictured 


NEW YORK ARI S E FUTON Franchise Oppotuntes 


THE ORIGINAL FUTON MATTRESS CO 
1030 Mass Ave., Cambridge 
(617) 492-8828 
M-F 10-9, Sat. 10-7, Sun. 12-6 


AUDITIONS 


See the Boston Phoenix Classified Auditions for more info. 
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Why do you think they call it a pastime? 


by Steven Stark 


ext week baseball enters a new decade, 

nF and the sport has never been more pop- 

ular. Attendance is at an all-time high 

and still growing. The owners just signed a multi- 

billion-dollar television contract. Recent baseball 

movies like Bull Durham and Field of Dreams 

draw millions of viewers. Books celebrating the 

sport by George Will and others head for the top 
of the bestsellers list. 

There are obviously many reasons for 


America’s periodic infatuation with baseball. But _ 


what nobody seems to have noticed is that these 
cycles tend to coincide with times when the 
Republicans are in power. Baseball’s golden 
decades have been the ’20s, '50s, and ’80s, all 
eras when the country enjoyed a relatively strong 
economy, tended toward conservatism, and 
elected Republican presidents. 

During those decades, baseball attendance 
rose steadily while the conservative intellectuals 
in vogue celebrated the game. Not coincidental- 
ly, when baseball historians look back at the 
quality of the game and its players, they tend to 
highlight the stars of those years — Ruth, Gehrig, 
Mantle, and Mays. 

In contrast, the decades when baseball 
enjoyed less popularity were the ’30s, 40s, and 
‘60s, times when the country was more liberal, 
more troubled, and elected Democrats. Average 
attendance per game in the ’30s and ‘60s 
dropped from the decade before, for example. 
During the Depression baseball attendance fell 
sharply (unlike the movies, where attendance 
rose). 

In those periods, baseball was often character- 
ized as too slow and antiquated. Thus, the sports 
stars who come to mind from the ’30s, 40s, and 
‘60s tend to be athletes from sports other than 
baseball. Recall the '30s, and the names Jesse 
Owens and Joe Louis arise, not Mel Ott and Hank 
Greenberg. Think of the '60s, and Muhammad Ali 
and Joe Namath come to mind more than Sandy 
Koufax. “Where have you gone Joe DiMaggio?” 
lamented Simon & Garfunkel in a '60s statement 
that reflected the status of baseball in that era. 

The fact that baseball mirrors the nation’s polit- 
ical leanings should surprise no one. Sports are a 
part of popular culture and thus reflect the 
nation’s mood. Nor should it be a-revelation that 
baseball has traditionally been associated with 
conservatism. It is, after all, a pastoral game. 

Field of Dreams could hardly have been set in 
Manhattan. Historically, baseball has been played 
professionally by country boys, who usually vote 
Republican, not the denizens of cities who make 
up the base of the Democratic vote. 

“Second-generation immigrants and fourth- 
generation farm boys played Sunday baseball in 
the pastures or the parks of small cities,” wrote 
baseball writer Bill James in his history of the 
game, The Bill James Historical Baseball 
Abstract. Today, according to James, the sport is 
played primarily by suburbanites, our newest 
agrarian class. 

It is because baseball is not primarily an urban 
game that it still has the lowest percentage of 
blacks of any major professional sport. 

In the 40s owner Branch Rickey described the 
way ke spoke to his players as “talking country.” 
Democrats like Bill Bradley and Tom Foley have 
many attributes, but one of them is definitely not 
“talking country.” 

In contrast, though he was perhaps better 
known to the public for playing “the Gipper” 
than a baseball star, Ronald Reagan was 
immersed in the mythology of baseball. He 
began his career as a baseball announcer, re-cre- 
ating Cubs games from the ticker tape; he played 
Grover Cleveland Alexander in the movies. 
When he wanted to talk about race relations, he 
would tell audiences stories about Jackie 
Robinson. And he selected as his vice-president a 
college all-star first baseman, George Bush, 
whose son now owns the Texas Rangers. For 
Reagan, as for the nation, baseball was not an 
escape from reality; it was reality. 

More than other sports, baseball embodies 
conservatism. Its followers resist novelties, like 
Astroturf or the designated hitter, because they 
change the statistical standards of comparison 
from generation to generation, according to writ- 
er Gary Wills. They worship the game's past 
heroes, another reason baseball is called a pas- 
time. Thus, in times of flux, the game is seen as 
anachronistic. Howard Cosell, the voice of sports 
in the 60s and ’70s, could never have meshed 
with baseball, just as Vin Scully would seem out 
of place at the Super Bowl. 


Given the current political mood, it would be 
foolhardy to predict anything but another phe- 
nomenally successful year for baseball. As for the 
pennant races, we'll go with last year’s analysis: 
in an era of free agency, athletes reflect the 
nation’s demographic trends, which means that 
over time Sun Belt and Western teams will gain 
predominance over teams in the Frost Belt. Mark 
Langston could have gone to New York for more 


Mantle: ’50s phenom 


money. Instead he chose to play in the middle of 
Orange County, a stone’s throw from Disneyland. 
Ditto for Joe Carter, Hubie Brooks, Nick Esasky, 
and Kevin Bass, all of whom opted for the Sun 
Belt, though Mark Davis bucked the trend, flee- 
ing San Diego for Kansas City. 

There are no Sun Belt teams in either league’s 
eastern divisions; which are growing weaker by 
the year. (Note the same trend in the NBA, where 
five of the top six teams are in the western divi- 
sion, or in college basketball, where all four 
semi-finalists were Sun Belt teams.) Thus, the 
Toronto Blue Jays and the New York Mets will 
make the playoffs to face the Oakland A’s and 
either the Los Angeles Dodgers or the San Diego 
Padres, strengthened by the migration of former 
Cleveland resident Carter. As in 1989, two 
Western teams should meet in the Series. 

Turning to the Red Sox, their slow disintegra- 
tion will continue as the exodus of players con- 
tinues southward. Last year it was Bruce Hurst to 
San Diego; this year Esasky headed to Atlanta. It’s 
clear that about the only players. the Red Sox can 
actually persuade to come to Fenway are either 
those who grew up here, like Jeff Reardon, or 
those whose careers are washed up and think the 
park may save them (Tony Pena and Bill 
Buckner). The fact remains that few of today’s 
players in their right mind would choose to play 
in Boston with its arctic weather, abusive press 
corps, obnoxious fans, and losing tradition. In an 
era of free agency, baseball players want to 
return to their roots in Republican America. And 
that’s obviously not here. 


THE MEDIA 

Brent Musburger is gone. And that may por- 
tend larger changes at CBS. 

Unlike the other two networks, CBS has 
always centered its news and sports coverage 
around a single star — Walter Cronkite, Dan 
Rather, and the omnipresent Musburger. Promos 
for the CBS Evening News, for example, rarely 
mention anyone but Rather. 

In contrast, ABC and NBC have long promoted 
teams. NBC first featured Huntley and Brinkley; 
no sports announcer there stands out. ABC runs 
ads promoting its news division, with shots of 
Ted Koppel, Sam Donaldson, and Diane Sawyer; 
Peter Jennings is depicted as a first among 
equals; even Howard Cosell was forced to share 
time in the booth with two other announcers. 

With the CBS Evening News mired in last place 
in the ratings and Musburger’s unpopularity 
mushrooming, it had become clear, perhaps even 
to CBS, that the public won’t buy an undemocrat- 
ic newscast Or sportscast anymore. A benign 
autocrat like Walter Cronkite would have trouble 
holding his audience today. The winds of 
democracy sweeping the globe are affecting 
even viewing habits. People don’t want a solo 
newscast, just as they don’t want a solo prime- 
time series. The trend is to LA Law, not Perry 
Mason. Which means that Dan Rather may be 
bucking the tide. Q 


















SPORTING EYE 


A study of Garden rigor mortis 





by Mark Leibovich 


ranted, their opponent is 
(= the hapless New Jersey 
Nets. But it’s a few 
minutes into the March Sunday 


Garden matinee, and the team in 


green is really rolling. 

Larry Bird pulls down a Sam 
Bowie miss — his seventh board 
in eight minutes — and sprints 
down the floor in time to feed Joe 
Kleine, who sinks a short jump 
shot. A few seconds later, Reggie 
Lewis steals the ball in the 
backcourt from the Nets’ Chris 
Morris, dribbles in a few feet, and 
slams it home. 

The Celts are now a re- 
markable 15 of 16 from the floor. 
They lead 31-12,- and the 
bewildered visitors call their sec- 
ond time-out in four minutes. 
Bird, Kleine, and Dennis Johnson 
exchange high fives at halfcourt. 
While the Celts celebrate, the 
assembled throng filling the Gar- 
den — the team’s 440th con- 
secutive home sellout — ap- 
plauds politely, as if enjoying a 
performance at the symphony. 
One of the more rabid partisans 
actually rises to applaud the 
home team’s efforts, then sud- 
denly notices he’s the only one in 
his section on his feet. Slightly 
embarrassed, he sits back down. 

The Celts go on to post one of 
their more impressive two-way, 
48-minute displays of basketball 
this season en route to an easy 
122-106 win. With the victory, the 
Celtics are only one game behind 
the Philadelphia 76ers in the 
Atlantic Division, with 18 games 
left to play. Yet hardly a peep is 
heard from the gallery through- 
out the afternoon. The crowd is 
so leaden that the sound of the 
two coaches shouting instruc- 
tions onto the court — not to 
mention the screech of rubber 
soles turning on the floor below 
—- can be heard all the way up in 
the rafters. 

Simply put, Celtic crowds have 
become as dead as a skunk in the 
middle of the road. What was 
considered during much of the 
‘80s to be one of the most 
boisterous, passionate, and in- 
timidating audiences in the 
league (“our sixth man,” MLL. 
Carr used to call it) has become a 
veritable study in mass rigor 
mortis. 

“It seems,” noted Kevin 
McHale after a recent home 
victory over the Dallas 
Mavericks, “that for the last 

couple of years the crowd has just 
sat there and waited for some- 
thing spectacular to happen. Who 
knows what's going through the 
fans’ minds?” 

As the Nets contest winds 
down, Bob Howard, a Garden 
usher since 1956, observes that 
Celtics games are “more like a 
social event now. It’s a really 
good place to be seen.” As he 
speaks, the horn sounds to end 
the third quarter, and a horde of 
eager would-be traffic-beaters 
pass him by on their way to the 
exits. “The basketball,” he says 
matter-of-factly, “seems almost 
to be secondary.” 


Why the crowd 
slipped into a coma 

At best, in the words of long- 
time Celtic observer Bob Ryan, of 
the Globe, the Garden faithful 
make up “a very good front- 
running crowd.” 

Celtic radio voice Glenn Ord- 
way is considerably less 
equivocal. “The Garden crowd,” 
he states emphatically, “is the 
deadest crowd in the NBA. The 
fans take it very personally when 
I say anything to that effect, but 
it’s true. It would be nice if they 
would wake up.” Ordway caught 
a lot of flack earlier this season 
when, after a station break, he 
wisecracked, “And welcome 








Fans before somnolent times 


back to the Boston Public 
Library.” 

“What's really amazing to me,” 
he continues, “is how parochial 
everyone still is. A lot of the 
Celtic fans truly believe that 
they’re the greatest sports fans in 
the world. Maybe they are, but 
you wouldn’t know it by being 
there [at the Garden].” 

Most observers maintain that 
the Garden crowd is remarkably 
sophisticated about basketball. 
But a crowd’s knowledge of the 
game isn’t worth spit in a bucket 
in the closing minutes of a tight 
game. And though the Garden 
crowd, to its credit, has never 
needed the likes of cheerleaders, 
mascots like the Phoenix gorilla, 
or the antics of raving lunatics 
like Dancing Barry at the Laker 
games to tell them when to cheer, 
the recent fan malaise hasn’t 
been lost on the principals on the 
court. 

There are a number of possible 
reasons for the dullness of Celtic 
fandom, starting with the demo- 
graphics of the Garden regulars. 
The team has a season-ticket base 
of 12,951 (capacity is 14,890). An 
estimated 30 percent of those 
tickets are held by corporations. 
(“It’s a great place to bring 
business clients,” says Ryan.) 
Almost all the limited number of 
individual-game tickets that are 
available at the gate are gobbled 
up within a day of going on sale. 
There are a few obstructed-view 
seats — invariably against weak- 
er opponents — that might linger 
for a while longer. 

Although it’s impossible to 
characterize the identity of an 
entire crowd, ask anyone close to 
the team to describe the typical 
Garden-goer, and the profile in- 
evitably includes words like 
“high income,” “suburban,” and 
“corporate.” Forget Joe Sixpack. 
In short, a band of laidback 
yuppies has taken over the 
Celtics games. “We do real well 
with the wine coolers at the Celts 
games,” says one beverage ven- 
dor named Linda, rolling her 
eyes. “The Bruins fans drink a lot 
more, but the Celts fans just love 
those wine coolers.” 

Another popular theory posits 
stagnation as an _ explanation. 
There’s a waiting list of about 
4700 for season tickets, and only 
about 10 names are taken off the 
list each year. 

“It's a status thing more than 





And Celtic season tickets have 
been serious points of contention 
in more than a few divorce 
struggles. 

Needless to say, there’s been 
little infusion of new blood in the 
stands since Bird came to town, 
11 years ago. So it was only a 
matter of time before the same 
old crowd grew complacent with 
the same old heroes, at least 
outwardly. 

On the floor, the team’s 
nucleus has remained basically 
static. Veteran warriors Bird, 
McHale, and Robert Parish are 
still great players. (Dennis John- 
son has slipped several notches 
from his former. glory.) But 
they’re a level below where they 
were a few years ago. And they 
play what is by far the slowest 
halfcourt basketball of any team 
in the league. 

The Celts are still capable of 
spectacular plays. But the novelty 
of a Bird no-look pass, a McHale 
block, or a Parish dunk has long 
worn off. These days they earn 
little more than a Pavlovian cheer 
a few seconds long. 

Team members and observers 
invariably blame the crowd’s 
nonchalance on its being spoiled. 
Celtic fans are used to a team that 
wins every night. And anything 
less than a championship-caliber 
outfit apparently just isn’t worth 
the emotional investment. 

“I think to some degree,” notes 
Celtic general manager Jan Volk, 
“the fans have become de- 
sensitized by our past successes.” 

“The Celtics have been on top 
for so long,” adds Jan Hubbard, 
who covers the NBA for the 
Sporting News, “it’s only natural 
that the fans come to get used to 
it and expect to win every night. 
It’s hard for a crowd to adjust 
their attitudes and expectations, 
and I think that’s what’s happen- 
ing in Boston.” 


Goodbye, sixth man 

M.L. Carr, the towel-waving 
rabble-rousing spiritual leader of 
the Celtic teams of the early and 
mid ‘80s, epitomizes the energy 
that used to exist between the 
Celts and their fans. “We used to 
feed off one another,” he recalls. 
“I can’t say enough about how 
valuable the fans were to us. You 
hear a lot of players and officials 
say that they block out the crowd, 
that they don’t hear anything. I 
don’t believe any of them.” 


anything else,” says Ryan. ““Even.,_ Today Carr himself sits in the 


if the product slips, a Celtics 
game is still a hip place to be. And 
people are reluctant to give up 
that privilege.” Indeed, legend 


‘has it that numerous season- 


ticket holders are careful to in- 
clude their tickets in their wills. 


stands, entertaining clients of his 
distribution business. “Crowds 
change,” he says, “just like teams 
change.... The atmosphere 
[inside the Garden] is not as 
intimidating as it used to be.” 
See SPORTING, page 20 
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Stand 


Continued from page 7 

projects came in with plans to 
widen sidewalks and establish 
flexible working hours, but they 
did not propose any meaningful 
mitigation. 

“They came into the city saying 
give me this and give me that. 
And they aren’t giving anything 
back. What the city has done is to 
conclude a Faustian bargain.” 

Some close to the Midtown 
planning process admit in private 
that the traffic and transportation 
portion of the Midtown develop- 
ment plan, devised in the final 
days of the planning process and 
somewhat hastily put together, 
could be improved. 

Nonetheless, they hasten to 
point out, the arguments DeVil- 
lars and his defenders put forth 
against the project are seriously 
flawed. And they’ve led in some 
instances to naive — if not 
disingenuous — conclusions. 

The Boston Redevelopment 
Authority (BRA), for one, dis- 
putes DeVillars’s estimates of 
how many commuters the Mid- 
town projects would bring in and 
out of Boston every day. Accord- 
ing to agency figures, new jobs 
created in Midtown would add 
only approximately 5000 new 
subway riders and 2000 addi- 
tional automobile trips each 
weekday during rush hours. 

BRA data further show that 
jobs in downtown areas generate 
three to six times fewer car trips 
per job than do jobs in suburban 
areas. Downtown development 
actually cuts down on auto- 
mobile air pollution and fossil- 
fuel consumption — not to men- 
tion suburban office-mall sprawl. 

DeVillars’s desire to demand 
environmental “linkage” — 
providing public benefits in ex- 
change for securing the right to 
develop — may indeed be a good 
idea. The problem is, he doesn’t 


have the legal authority to re- 
quire it. 

The city of Boston passed a 
linkage ordinance in 1983 requir- 
ing developers who want to 
construct any commercial project 
of more than 100,000 square feet 
to pay into an affordable-housing 
and job-training trust fund. That 
ordinance was upheld by the 
Massachusetts Supreme Judicial 
Court and enacted by the legis- 
lature as part of a Boston home- 
rule petition in 1987. 

City zoning requirements for 
Midtown enacted last year also 
require developers who want to 
renovate or build a_ structure 
higher than between 125 feet and 
155 feet in Midtown to include a 
“cultural component” (such as 
refurbishing a local theater or 
building gallery space), as well as 
on-site or off-site day-care facili- 
ties, in their projects. 

In demanding these “give- 
backs” of all developers, large 
and small (see sidebar), the city is 
hardly striking Faustian bargains. 
And it’s operating from within 
the framework of a clearly de- 
lineated law that developers are 
aware of — whether they like the 
law or not. 

Such is not the case with the 
edicts issued by John DeVillars, 
whose rejection of the FEIRs so 
late in the game took developers, 
the city, and some of his fellow 
cabinet secretaries almost com- 
pletely by surprise. 

The Executive Office of En- 
vironmental Affairs had _ its 
chance to weigh in with its 
environmental concerns about 
the Midtown Cultural District last 
year, during what's known as the 
MEPA (Massachusetts En- 
vironmental Protection Agency) 
process, which allows for public 
and state review of large de- 
velopment projects. During this 
process, the developer issues 
what’s known as a draft en- 
vironmental-impact report. The 
public has 30 days to comment. 
After that, the EOEA secretary 


WBZ-TV 4 


HUMISTEAS & COLL=CFORS 


May 27 © 7:30 PM © $19.50*, $17.50* 


Tickets available at all Ticketmaster locations. *A $1.50 parking charge will be assessed to all tickets. All Ticketmaster orders subject to non-refundable handling charge. Please 
note: All performances are rain or shine. Performances and artist subject to change. No refunds or exchanges. No food or beverages allowed Inside ticket gates. No recording 


devices or cameras. No lawn chairs. 


The Great Woods Box Office is not open. 
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First project forward 


Stephen Coyle (left), Pastor Charles Hendricks, and Bruce 
Rossley ink the contract for development of 90 Tremont 
Street. The project will provide some significant spinoffs for 


the city. 


Center, the Midtown mega-projects. But 90 Tremont Street, the 


I t isn’t as sizable or sexy as Boston Crossing or Commonwealth 


Tremont Temple building that now houses Dini’s restaurant, 
two theaters, and a Baptist place of worship, is among the first 
Midtown Cultural District redevelopment projects slated to go 


forward. 


And it’s going to spin off some significant benefits to the city. 

Under an agreement signed by representatives of Tremont 
Temple, St. James Properties, and the city of Boston on March 29, 
the developers of the plarined 16-story office and retail building at 
90 Tremont will contribute $200,000 in cash to the Second African 
Meeting House Corporation of Roxbury, an affordable-housing 


program. 


Tremont Temple will serve as the site of a 3000-square-foot day- 
care center for infants and toddlers. 

The developers will contribute $42,000 to the building’s neighbor 
across Tremont Street, the Old Granary Burial Ground. 

They'll provide 142 construction jobs, 510 permanent jobs, and 
$41,000 for the city’s job-training fund. 

And they'll renovate Lorimer Hall, a 500-seat, mostly unused 


concert hall in Tremont Temple. 


must issue a certificate deeming 
the project environmentally ade- 
quate or inadequate within seven 
days. 

DeVillars, expressing some re- 
servations about traffic, approved 


( Neral Wor ds 


pm TAP INTO THE COLD 


— MD 


the draft report last year — 
without noting many of the 
concerns he raised when he 
rejected the FEIRs last month. In 
June of 1989 Commonwealth 
Center and Boston Crossing de- 


velopers, Secretary of Transpor- 
tation Fred  Salvucci, and the 
MBTA signed off on a Midtown 
traffic plan. At the time, DeVillars 
didn’t raise his concerns. 

Asked why he didn’t speak up 
sooner, DeVillars acknowledges, 
“That's a legitimate question.” 

But it’s one he’s yet to address 
publicly. 

* * 

DeVillars’s 11th-hour rejection 
of the environmental-impact re- 
ports on the basis of traffic and 


‘groundwater concerns sets back 


ground breaking on the two 
major Midtown projects, already 
slowed because of Campeau’s 
bankruptcy proceedings and Rich 
and Perry’s trouble finding co- 
investors, by at least six months. 

The developers will now have 
to submit new, additional reports 
on how they will further curb the 
effects of automobile and pedes- 
trian traffic in Midtown and how 
they'll mitigate the increased 
strains on public transportation 
and air and groundwater quality 
that DeVillars singled out in his 
report. 

The supplemental reports will 
cost the developers considerable 
sums of money. Being forced to 
include new mitigation in their 
development packages could 
force developers to limit the 
scope — and the attendant public 
benefits — of their projects. It 
could also stall major Midtown 
development indefinitely. 

If this were three years ago, in 
the heady days of Boston’s boom 
economy, sending developers 
back to the planning table to re- 
configure their transportation 
plans wouldn’t matter much. As 
things stand now, though, in- 
vestors are somewhat skittish 
about a Boston market that re- 
quires developers to put out as 
much as it does in linkage money 
and public amenities. Last- 
minute, unpredictable moves like 
DeVillars’s are likely to make 
them more wary of Boston. 

See STAND, page 19 
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“Rush hour’s 
the pits. ’'d much 
rather go shopping.’ 


> 


Introducing Marketplace Center, 
Boston’s 26 best shops, right 
on your way home from work. 


The Chocolate Dipper Olde Colony Collection 
Bank of New England Advantage Hair Stylists 








Mrs. Field's Cookies Doubleday Book Shop 
The Gap & Gap Kids The Sharper Image 
Williams-Sonoma Louis Barry Florist 
Kennedy Studios Pavo Real Gallery 
_Banana Republic . Peacock Papers 
Temptations : : Carroll Reed 
Pulse Sport Aerials Only 
La Bottega Brookstone 
Pavo Real Cafe Stella ni’, =. ahd 
Rivage Gyosai 7 


200 State Street, adjacent to 
- Faneuil Hall Marketplace 
(617) 439-0410 


Monday - Saturday 
10 am -9 pm 


GAN So NERS 


Sunday 
noon - 6pm 
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PERSONAL CALL WANTS TO PUT 
ROMANCE IN YOUR LIFE - 
AND SPRING IN YOUR HEART! 


So...we’re offering a special “Spring Break”: : 
The Personal Call’‘Discount Card Bae ¥ 
It's Simple: Se ae 


as e First, place a Personal Call‘ad and you'll get 
blossoms a free Discount Card (limited offering of 225). 


e Buy at least one item from the participating 
retailers, and we'll “spring” for the second. 


lawiacnttegem  ° Then, in addition, you ‘Il get 20% off any one pss ea 
Classified ad through December 1990 when you brat ea 


return your Personal Call*Discount Card with _ m2 
proof of purchase from one or more of these ee ee Laat a. zt 


retailers. 7 

f ee wy 
ety? cau 267-1234 to place your ad =e¢ AXIS 
or mail coupon below to Ge 

The Boston Phoenix Classifieds Office... Fe 

126 Brookline Ave., Boston, MA 02215 RS. 
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GUIDELINES 
Anyone seeking a long-term, monogamous relationship 
may advertise in Personals. Abbreviations are permitted 
only to indicate gender preference, race, and religion. 
The Boston Phoenix suggests that ads should contain a 
self-description, age range, lifestyle, and avocations. Ads 
containing explicit sexual/anatomical language will not 
be accepted. The Boston Phoenix reserves the right to 
edit or reject any. advertisement. Classified ads may be 
submitted for publication only by persons 18 years of age 
or older. Also, no ads will be published seeking persons 
under that age. 










PRINT CLEARLY: (*First 10 Words Are FREE. Additional Words Are $1.25 ea.) 








DISCLAIMER 
The Boston Phoenix assumes no liability for the content 
or reply to any personal advertisement. The advertiser 
assumes complete liability for the content of and all 
replies to any advertisement or recorded message and for 
any claims made against The Boston Phoenix as a result 
thereof. The advertiser agrees to indemnify and hold The 
Boston Phoenix and its employees harmless from all 
costs, expenses (including reasonable attorney fees), 
liabilities and damages resulting from or caused by the 






















































































C0 YES!, I want the FREE Personal Call* Service CO NO, I do not want the FREE Personal Call® Service publication or recording placed by the advertiser or any 
I understand it’s FREE and I agree to record my greeting 0 YEs!, I would also like my ad to run for FREE in the reply sige such advertisement. By using PERSONAL 
immediately upon receiving my security code. Phoenix's NewPaper in Rhode Island ection pedi seen ae - path t tte 
greeting message. 
OTS: Cc Nell Cell © eee eeererecesesesesese FREES CATEGORY CANCELLATION OF PROMOTION 
SFERST 10 WII cnccessccscadesscsarctsorncterstiacacieue FREE! Please check appropriate box for category placement: Ads not appearing in issue requested will appear in next 
if ish lect f i the foliowt CO) WOMAN SEEKING MAN (] MAN SEEKING WOMAN available issue as long as the promotion is in effect. The 
FOR WHE FON Ce ee ee ee ee CMAN SEEKING MAN (©) WOMAN SEEKING WOMAN classified promotion may be cancelled at any time 
OPTIONS: without notice. 
1 ADDITIONAL WORDS AT $1.25 EA.........0..0000: $ C Check here if you will let us read your Personal ad 
1 7 PT. HEADLINE AT $8.75......cccsccssssesssesesseeeen $ and play your Voice Greeting on WFNX and other radio THE DEADLINE FOR PLACING YOUR 
| 9 PT, HEADLINE AT $10.00 .......sccccsssssssseseeese $ stations (No names will be used, only box numbers.) PERSONAL AD IS 7:00 PM ON THE 
| MATEBOX (6S) iccesidisccssceccosssocccscovesshususcedececenses $ SIGNATURE WEDNESDAY PRIOR Lhd ISSUE DATE 
MATEOUT (68). ccs cehcspinecostacoigiensndscottit rots ecet aps $ PHOENIX CLASSIFIED OFFICE 
| SUB TOTAL. ...000....,....:cc000-- $ a Abt LL NREL RAMS IR RELOP EDGE OOO NEEL EL ESE ALE TOS 126 Broome ae 
Eu 2 Fe eo ORL Osa rs $ _ 5.00 |-115 INFORMATION IS CONFIDENTIAL. WE CANNOT ACCEPT Boston, MA 
thw heey okies ‘hare a0 perdios tos fon ato YOUR PERSONAL AD WITHOUT IT. OR CALL 267-1234 
placed on Fridays and Mondays. 
| Multiply by number of weeks ad runs X NAME ef Mend ayn... cececececececcncecvees 
| (Two week minimum)....................0:+: TOTAL $ earite oe keen og ER re 
| To onder using) MASTRECARG COVISA CUAMEX, -— "Fo 02-00 a es Se RS ee 
| please fill out this section: ADDRESS jpominneeG | geen een tee 
ae 
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DEVELOPING 


RICHARD BARONE 


Primal Dream 


DEF DAMES 
2-4-The Bass 


DIGITAL UNDERGROUND 


RY) ai dela 4-303 


Re} iele}. meleli:i3:10) 6 
A Bit of What You Fancy 


(o}i (ejem -Te)i (eve) 
Dark at the End of the Tunnel 


LINEAR 

Linear 

BLUE AEROPLANES 
Swagger 


JEFF REDD 
A Quiet Storm 


Satisfaction Guaranteed 
see back page for details 


£ 
EL AMITRI are a four piece Scottish rock and roll band'that does 


‘not include anyone named del Amitri. The voice 


2nd 


songs so assured and confident it’s hard to believe this is only their 


. Waking Hours delivers nothing less than original, 


i, and accomplished songs in a setting provided by a great 
at peak form. Look for del Amitri to tour soon in support of 


album that captures thé purity and 


6.99 LP/CASS 


pqrly days of their music. Bassist Currie pens 
See TS eee ita se aie t edi alist 


Fs) ” oe ‘ e 


9.99 CD 


ott 


kiss this thing goodbye 


THE 


The Silos’ self - titled major label release on RCA Records fits twelve * 


5 


I 


original slices of sonic life into an ecclectic seamless whole. “Our 


tune/word smith and front man for The Silos. 
Formed in the early 80’s by Walter and Bob Rupe, former members 
of The Vulgar Boatman and The Bobs, respectively, 
released two independent label albums previous to their Giant 
effort. Their second such release, “Cuba” was raved inti ” 
mainstream, underground, and 
industry press from The New York 
Times to Spin. People se- 
lected “Cuba” as one 
of TheTen LPs of 


basic philosophy is song,” says Walter Salas - Humara, principal « 


SO I 


1987 and the Rolling Stone Critic’s Poll picked The Silos as the 
Best American Band. Now comes The Silos’ new album, a 
cornucopia of warmth, intimacy, and spontaneous authentic- 
ity. “The Silos” moves from the refined thunder of “Caroline” 
to the dead simple easily understandable sentiment of the 
lilting “The Only Story | Can Tell.” There's the heart-stopping 
ballad “(We'll Go) Out of Town”, and the rave-up rock tune 
“’m Over You.” “The Silos” provides a cascade of pop-craft 


* ‘culminating in the pulsing anthemic epiphany of “Here’s To 


aie big song on the album. 4 On “The Silos,” the song 
y ply have to be heard for themselves. Each song has 
‘ an individual personality which is why the band ap- 
BaBals to so many different people form teenagers to 
pople’s parents. The praise continues as The Silos 


Rup to their lavel as “The Best American rae” al 


Walter Salas - Humara - 
vocalist, guitar 
Bob Rupe - guifar, vocals 
Brian Doherty - drums 
J.D. Foster - bass 
Kenny Margolis - 


organ, piano 
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Wherever You Are...We Are...With Over 90 Convenient Locations 
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Digital Underground formed a couple of years ago when the 
seven member crew’s two core members, Shock-G (keyboard 
and vocals) and Chopmaster J (samples and percussion), first 
merged their creative forces. Later they were joined by what : 
Shock-G refers to as a “slew of members and characters”, | 
including Money B, DJ Goldfingers, Kenny-K, Bulldog, Sleuth, 
Fuse, M.C. Blowfish, Humpty Hump, Schmoovy Shmoove, IT as os a ES : 
and the M.D Dazzlin’ Doc P. Fusing the wacky George Clin- : “ - 





















ton/P-Funk sound and at- 
titude with hip-hop 
humpty-funk sound, al- 
though that’s only part 
of the picture! With mem- 
ber backgrounds as di- 
verse as jazz and new 
school rap, their sound 
is not easily pigeon- 
holed. In fact, they seem 
set to expand hip-hop’s 
boundaries with their 
open mindedness. ¢ The 
Digital Underground’s 
anthem of personal liberation: ¢ “Red, white, tan, black, 
yellow or brown, It really doesn’t matter we can all get 


down.” © As for the intriguing album title “Sex Packets”, its 


just an indication of how conceptually engaging Digital 


Underground can be. Combine that with their musical talent 


digital! 


uNndergr 


and their fresh visuals and you have a band that won't be 
underground for long: Y 
DIGITAL 


UNDERGROUND. 


Richard. Barone : 


Richard 


sto] gelats 


| Richard 
Y e 


RICHARD BARONE ji° 
PRIMAL DREAM . 


Featuring: | ONLY TOOK WHAT | NEEDED - 
RIVER TO RIVER 
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THE LONDON QUIREBOYS ARE THE NEXT BIG SUCCESS STOF 
THE ELEMENTS HAVE FALLEN INTO PLACE, AS THEY HAVE TO 
POTENTIAL, SONGS AND PRESENCE COMBINE TO MAKE SUCH A 
TION. ROCK ‘N’ ROLLIS WHAT THEY’REALL ABOUT. NO FRILLS;NC 


RAUCOUS ANTHEMS, AS WITNESSED BY TRACKS UKE “7 O’CLO 









“SWEET MARY ANN”. 
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JNDON QUIREBOYS 





STORY OF BRITISH ROCK. ALL 
: TO WITH A BAND WHOSE 
CH AN IRRESISTIBLE PROPOSI- 
5, NO-NONSENSE PARTYTIME 
'@IOCK” , “SEX PARTY”, AND 
Ihe Quireboys have builta strong 
laya! live following with their 
il, goood time infectiousness; 


bright, exuberant good looks 
re remarkable guts ‘n’ gravel vo- 


Head singer Spike. As time goes 


yeare growing bigger by word 


uth-alone. 


ae 





After selling out London's 


Méwegieis tipi tenes over crv 


the London Dominion Theatre 
the band is now set for success 
they so richly deserve. Deter- 
minction and-an undying be- 
lief in the value of their music, 
mirrored by the fans devotion, 
has carried The London Quire- 
boys though aiituation where 
they justly deserve, a spot at 
the top and a place in every- 


"one’s 1990 fecord collection. 




















a ccording to Webster's, Linear means a straight line. In Portuguese it means finest quality. Living 


6.99 LP/CASS 


ALWAYS CATEGORY-DEFYING, OINGO BOINGO 


“DARK AT THE END rides once again into unexplored territory 
OF THE TUNNEL” 


with their new album, “Dark At The End Of 
The Tunnel.” From the hypnotically rhyth- 
mic to the bittersweetly me- 
lodic, Oingo Boingo has cre- 
ated a landmark album that 
explores new ‘textures, 
; multi-dimensional musical 
landscapes and a depth 
Sof moods unheard in their’ 
long and colorful history. 
@ in a marked depar- 
ture from their previous = 
work this album has no } 
funk and no overt dance Of 
tracks. Instead it oddly = 
combines wry commen- ™ 
; tary, pure fantasy and oer 
heartfelt introspection. 
The album explores tex- © 
ture, mood and melody. 
It’s more introspection, 
more than a single dimen- 
. § sion, the songs take on dif- 
ferent meanings each time 
" you listen. MH “Dark At The 
End Of The Tunnel” comes from Danny 
Elfman, the same mind that captured 
the dark intensity in the music from the 
oF 6.99 movie Batman. Other credits include mu- 
LP/CASS sic from such films as Beetlejuice, Midnight 
11.99 CD Run, and Scrooged. Oingo Boingo a band 


@& with a big bad beat, brassy power, and a moody 
EY melodic character. Y 


up to its name this band is-of the finest quality which is making a straight line to the top. 


Linear’s first single 
“Sending All My Love” is 
Sa) bulleting up the charts 
and radio stations all 
a over the country. Radio 
stations have shown wild 
enthusiasm forthe group 
and its music. Hitmakers 
says Linear, “ Blends a 
dance flavor with a pop 
bhook, 

: “Sending All My 
ove’ adds that extra 
| spice of life to your mu- 
sic collection. Linear is 
i definitely an ear 
4 catcher.” 
Linear’s versatility 
¢ Mae 4 's evident in such cuts as 
the rockin’ “You‘re My Lady” and the reggae inflected 
“Dream About Me.” Linear writes all of their own music 
bringing, out the best in the band’s musical 
skills. The album was produced by Tolga Katas, who also 
produced Stevie B’s platinum debut. 

Linear is well known for their exceptional dancing 
and live shows. This is a band who love to perform and it 
shows. They‘re maniacs on stage. They have chemistry 
and heart. They give the audience what they want. Linear 
heading straight to the top of the charts. oY 
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BLUE 


This not on ciple. This is The-Blue Aeroplanes, an 
| extremely original and distinctive band from the U.K. 
The rom ge En Records roster: which 


Rock 


Yourself 


Swagger MUS ic 


white line from indie cruising speed nto the fastlane 4) 


of high octane British pop at its best.’ 


- NME 


Jacket Hangs isthe first trdcheto hit ratio. 
Aral elite UK te sign 


Get ready The Blue Aeroplanes _ 


 ohica Sell ticle the Posie’? end Echo cand the 
“Bunnymen. 8 The band is fronted by Gerard Langley’s 
passionate vocals. The band has been highly acclaimed 


st 

& i 
GGER 

cauring. 30 Jacket oto) uM Erones 

Love come 


ree seus A! — 


agi LU 


Band 


that “The Blue. Asroplanes will be our most fascinating 


band of the decade.” - Sounds 
Flies 6.99 CASS 


“the most exhilarating live band in the country” 11.99 CD 


- Melody Makers 


“Jacket Hangs the first single is set to soar away 


in the 


lila 


through the clouds a dazzling gem” - Music Week 


O f “The Aeroplanes throw up tantalizing echoes and 


near perfect pastiches. Well rehearsed spontaneity 


Co yn f orml ty f abounds. Swagger is an album which crosses the “ 


Jerr Repp 


“A STORM” 


A Quiet Storm is brewing on the 


soul horizon, and its name is Jeff 


DEVELOPING 


ARTIST 


artist. A Quiet Storm, Jeff’s debut album, 


ff? —_ unveils an intense, charismatic style that 


‘A ff] elevates every note he sings. The album’s first SPOTLIGHT 
7 


y 
| single, “| Found Love” is a combustible mix of solid 


R&B and the newest jack swing. CHF) 


Jeff's voice compares to those of the leg- 


SATIFACTION 
GUARANTEED 


Your new music 
is guaranteed at 
Strawberries. 


Redd. Handsome, talented, and endary Otis Redding and Jackie Wilson, 


blessed with an amazing voice that’s | 


both of whom he holds in high esteem. 


rooted in rhythm and blues tradition, 
Jeff is MCA/Uptown’s hottest new 
EFF REDD 
Ret STORM 


IN’ + LOVE HIGH - 
Featuring: 1 FOUND ET YOUR LOVIN’ 


Wherever You Are.. 


.We Are.. 


Jeff co-penned three of his album’s best 
| songs, “What Goes Around Comes 
} Around”, “Dance With Me”, and 
“Come Get Your Lovin”, a slamming, 
uptempo winner he is especially proud 
of. With an unlimited future ahead of 
him, Redd’s priority is to put out good 


music. Believe it! Jeff Redd is going all 
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-With Over 90 Convenient Locations 


Buy it...Try it...and 
if you are not 
completely 
satisified return it 
within 7 days for 
a full merchandise 
credit on any 
future purchase. 
Offer good on 10 
featured Music 
Future Titles. 


YOU CAN’T LOSE! 


Sale Ends May 3, 1990 





KI REP 


For latest ski report, call Killington day or nig for a taped report: 802-422-3261. 
For central lodging reservations, call: 802- 3-1330. Brochure: 802-773-1500. 


‘Depth of New Natural Snow —— yD Last 7 Days 
Machine Snow Made On Skye Peak 


a iKillington Peak ____ Snowdon ____ Bear Mtn. 
_- Glades ~___Snowshed __ South Ridge 


" (>) 
Average Depth of Base / 6-5 ] Snowmaking Trails 


— 


Helpful Hints t- 
1 _ Face mask, scart and warmup pants will make skiing more enjoyable today. 


9, ___- Sharp edges will improve your skiing today- $6 sharpening at all Base Lodges. 
FREE rain jacket given today will keep you dry while you are skiing. 

4. Snowmakin dior trail grooming are underway to improve conditions. 

5. 

6. 


Current weather should have little effect on conditions. 


—_ 


_____ Best skiing on snowmaking terrain today. 
TRAILS OPEN ON: 


rs fi] Killington Peak 
wa @ Glades 
*. Si @ Snowdon 

@ Rams Head 

o Snowshed 
wv @ Skye Peak 

a Gondola 
VA @ South Ridge 


a © Bear Mountain 


[Trai s and skier use. Be aware of chang- eae @ Northeast Passage 
ing cond . flec ditions at a specific moment in time 
only. Conditions subseque' be different.] 


Today we plan to have ee lifts. open. 


This weekend we expect to have trails and Pes oa lifts open. 


America’s Six-Mountain Ski Week 


18 Lifts ¢ 107 Trails « Twice as much Skiing as any other Eastern area 
LARGEST SNOWMAKING COVERAGE IN THE WORLD! 













STARTS APRIL 1 
LOON/TREK 


Get-Ready-for-Spring Giveaway! 


Spring is a wonderful time to ski Loon Mountain. 





This year, if you're lucky, 
you could ride away on 
a new TREK mountain bike. 


Loon Mountain is giving away 
one TREK mountain bike EVERY DAY 
from April 1 to the end of the season! 





Register when you buy your lift ticket. 


fg ene, 
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Kancamagus Highway, Lincoln, NH 03251 (603) 745-8111 









Stand 


Continued from page 14 

“What kind of messages is he 
sending?”” demands Bruce 
Rossley, Boston’s commissioner 
of arts and humanities and a key 
Midtown planner. “Citicorp and 
Manufacturers Hanover have 
already invested more than $10 
million in the Rich and Campeau 
projects — projects over which 
the community, the city, and the 
developers have worked out an 
intricate review and control pro- 
cess. And here’s a man who 
seems as if he’s out to micro- 
manage a Boston project — while 
suburban sprawl is going on all 
over the state unchecked.” 

“Decisions like this send a bad 
message to business,” agrees 
Primack. “If the secretary had 
made his decision over shadows 
on the Boston Common or other 
environmental factors, it would 
have been one thing. But he 
made it over traffic and 
groundwater discharge. 

“Now, Commonwealth Center 
isn’t going to have groundwater 
discharge, because it’s not on 
filled land or marshland. It won’t 
affect the water table at all. Too, if 
these buildings — and not drivers 
— were going to cause pollution 
or cast giant shadows or fill 
wetlands, then I think there 
would have been good reasons 
for a negative decision. I’m not so 
sure there were. 

“The word on the street is that 
some of these decisions were 
made for political reasons. And 
that allows business to try to 
weasel out of some of their 
commitments. ... It also under- 
mines the credibility of en- 
vironmental interests in the city.” 

DeVillars’s decisions were 
almost certainly political. He had 
planned to reject the FEIRs for 
Olmsted Plaza (the old Sears 
building in the Fenway) and for 
One Lincoln Place (a Chinatown 
development), along with those 
for Commonwealth Center and 
Boston Crossing. But Olmsted 
Plaza and Lincoln Place, which is 
almost around the corner from 
the planned Midtown Cultural 
District neighborhood, made it 
through without the DeVillars 
objections that have stymied the 
Commonwealth Center and Bos- 
ton Crossing plans. 

Reliable sources maintain 
DeVillars was under heavy press- 
ure from the governor to let those 
projects go through: the Olmsted 
Plaza project is being managed 
by former secretary of Ad- 
ministration and Finance Frank 
Keefe, Development of Lincoln 
Place is tied, under the city’s 
linkage program, to Parcel 18 in 
Roxbury — a site the governor 
and his secretary of Economic 
Affairs, Al Raine, sorely want 
developed, particularly since 
legislative politics stopped their 
much-ballyhooed plans to move 
the Massachusetts Water Re- 
sources Authority (MWRA) 
headquarters there last year. 

The environmental secretary 
maintains he gave the two pro- 
jects the go-ahead because their 
developers addressed his con- 
cerns about traffic and air pollu- 
tion, and not for political reasons. 

Nor have politics played a part, 
he insists, in his decisions on 
Midtown. 

By rejecting a Midtown trans- 
portation plan Salvucci signed off 
on, though, DeVillars is openly 
elbowing the powerful Transpor- 
tation secretary in the ribs. He 
could, be doing that for one of a 
handful of reasons. 

“John was always enormously 
frustrated when he was chief of 
operations because he wasn’t a 
cabinet secretary. John was a 
student of the governor's at the 
Kennedy School, and the gov- 
ernor tended to treat him like a 
junior staffer,” says one former 
Dukakis-administration official. 
“He’s someone who enjoys 
having power over little things. 
And now that he is a cabinet 
See STAND, page 20 
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THE DIRTY DOZEN 
BRASS BAND 


823 Main St., 
Camb., Mass. 497-8200 
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Office, Ticketron, Strawberries 
Records, Out of Town/Harvard Sq 
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Teletron 3434 
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OF MATURITY 
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DREAMS MADE FLESH 









array of pastries and confections 


$26.50 Adults 
$15.50 Children under 12 









Practical Philosophy 





ge his introductory course in practical philosophy is 
based on the great teachings of past and present. Pre- 
sented in 12 weekly classes, the course is of particular interest 
to those seeking answers to the simple and fundamental 
questions of life. What is its purpose? What are its underlying 
principles? Why was I brought into being? 


The lectures and discussions are designed to help the indi- 
vidual better realize his own potential and understand his own 
nature, Students are asked neither to accept nor reject any of 
the ideas, however appealing, but rather to test them for them- 
selves in the light ef their own experience. 


Among the topics discussed are.wisdom, truth, consciousness, 
the nature and function of the mind, and the force of attention. 


You may join an introductory series of 12 weekly lectures. 
Classes begin at 7:15 pm and end at about 9:30 pm. Tuition is 
$85. You may register by mail, or from 6:45 pm on the first 
night of attendance. 


For more information or a free brochure call 617 647-1234. 
Spring Term begins the week of April 9th in two locations: 


0661 ‘9 TddV “3NO NOILOSS ‘XINZOHd NOLSOS 3SHL 





28 Worcester Lane, Waltham 
151 Commonwealth Ave., Boston 


Mondays or Wednesdays 
Thursdays 


A free introductory lecture will be offered on Wednesday, 
April 4, at 7:30 pm at the Chapel Hill - Chauncy Hall School, 
785 Beaver Street, (off Lexington Street) Waltham. 


The Philosophy Foundation 28 Worcester Lane, Waltham, MA 02154 











THE INSIDER'S GUIDE TO - 
EASTER (1——_- 
: Outstanding” 
IN CAMBRIDGE 


-Esquire Magazine 







THE FIRST TASTE 
OF SPRING 






On Easter Sunday, remember to 
pay your respects to the Easter 
Bunny. In Cambridge, people 
come from all over to Bennett 
St. Cafe, where honoring this 
furry friend has become a 
revered tradition. Celebration 
fills the air as people partake in 
some of the best food and drink 
on the Charles River. In fact, 
many people claim to have kept ° 
company with the Bunny him- 
self. If you see him, be sure to 
wish him well. 


Easter at Bennett St. Cafe 

Featuring: 

© Roast Leg of Lamb with 
Lemon Grass and Peanuts 

© Breast of Chicken with Spring 
Mushrooms and Risotto Cakes 

© Tenderloin of Beef with 
Indian Spices and Kashi 

® Poached Salmon with 

Tarragon and Asparagus 
























Salmor 









Also offering an endless raw bar, 
omelettes to order, seasonal sal- 
ads and charcuteries, plus an 









to “hop” for. Reservations are 
suggested. Call (617) 661-5005, 









BENNETT ST. 
me CAFE 


BENNETT ST. CAFE 
AT CHARLES SQUARE 
ONE BENNETT STREET 
CAMBRIDGE, MA. 02138 
(617) 661-5005 
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Continued from page 19 
secretary, he may be trying to 
show he can stand up to people 
like Salvucci and Al Raine.” 

DeVillars will have to take on 
Salvucci soon in what is almost 
certain to be a heated confronta- 
tion over plans for the Central 
Artery project. Environmental 
groups — a powerful and monied 
interest in Massachusetts politics 
— oppose Salvucci’s plan to build 
a connecting structure crossing 
the Charles River for drivers to 
get from Storrow Drive to the 
Central Artery. Some of them are 
hoping that DeVillars — who is 
widely considered a possible can- 
didate for public office — will 
fight Salvucci, pressing for an 
alternate route. 

DeVillars may be planning to 
go up against Salvucci, delaying 
the start of Artery construction. 
Or he may, as many have sug- 
gested, be using his override of 
Salvucci’s approval of the Mid- 
town traffic plan to make a public 
demonstration that he’s willing to 
fight Salvucci, and give in 
without much of a fuss on the 
Artery. 

In the meantime, DeVillars has 
some formidable battles to wage 
with the city. BRA director Steve 
Coyle is adamant that the Mid- 
town Cultural District — widely 
seen as his legacy as the planning 
agency’s head, much as Govern- 
ment Center is Ed Logue’s — be 
built. (In a Phoenix interview in 
January, Coyle said he would 
stay on as BRA director until he 
sees the Midtown project 
through.) 

And as DeVillars tries to take 
the moral high ground by raising 
issues of traffic and pollution in 
the city, Coyle is moving quickly 
and deftly to stake his own noble, 
and perhaps more convincing, 
claims. 


“When you look at develop- 
ment in a metropolitan area,” 
says Coyle, “it’s clear that the 
environment is harmed more 
when development is en- 
couraged, not in the core of the 
city, but in the suburbs, and 
sprawl is permitted. Cities have 
identified development and 
transportation issues, addressed 
them, and have strong, estab- 
lished community groups that are 
working to resolve them. That 
won’t happen in the suburbs for 
20 years. 

“If we don’t have economic 
growth in the city, we don’t have 
equal access to economic op- 
portunity for low- and moderate- 
income people. They have no 
way to improve the quality of 
their lives. Growth is good for the 
city. In 1979 18 percent of families 
in Boston lived below the poverty 
line. That number was 11.5 per- 
cent in ’89. 

“When you look back at Bos- 
ton’s history, and see periods of 
great growth and change like the 
Olmsted era, you realize it was 
because the public- and private- 
sector leadership were working 
hand in hand. It’s fair to say that 
the mayor and the city have been 
doing that. We support an ag- 
gressive environmental depart- 
ment. We think we can work out 
these issues. And we want to get 
this behind us and work together 
from now on.” 0 


Sporting 


Continued from page 13 

Echoes Ordway: “A lot of 
visiting players are now saying 
that the Garden is just nowhere 
near as intimidating a place to 
play as it used to be. [Michael] 
Jordan said that just the other 
day. I believe him.” 

The Celts’ once-vaunted 


home-court advantage was 
legendary, defined not only by 
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WFNX 101.7 FM and The Boston Phoenix 
are proud to be official sponsors for the 20th anniversary 
celebration of Earth Day in Massachusetts. 


Show your support and join us at the following Earth Day Events: 


“STAND UP FOR THE PLANET” 


AT CATCH A RISING STAR IN HARVARD SQUARE, CAMBRIDGE 


TUESDAY, APRIL 10TH AT 8:PM 


SHOWCASE FEATURING BOSTON’S FAVORITE COMEDIANS 
WITH PROCEEDS BENEFITTING NEW ENGLAND EARTH DAY. 


“THE FESTIVAL OF ANIMATIO 
AT THE SOMERVILLE THEATER IN SOMERVILLE 
SUNDAY, APRIL 15TH AT 2:PM 
SPECIAL SCREENING 


WITH PROCEEDS BENEFITTING NEW ENGLAND EARTH DAY. 


“RED CROSS/B.U. BLOOD DRIVE” 


AT THE GEORGE SHERMAN UNION, BOSTON UNIVERSITY 
THURSDAY, APRIL 19TH 


“EARTH DAY X-NIGHT” 


AT AXIS, LANSDOWNE STREET 
SATURDAY, APRIL 21ST 


“EARTH DAY CELEBRATION” 


AT THE HATCH SHELL ON THE ESPLANADE IN BOSTON 


SUNDAY, APRIL 22ND 


A 20TH ANNIVERSARY CELEBRATION FEATURING AN ALL DAY 
CONCERT AND LIVE BROADCAST WITH WENX 101.7-FM. 


Check the Phoenix and listen to WFNX .- 
throughout April for more Earth Day information and activities. 


To volunteer, call New England Earth Day at (617)-542-6333 


GLAS COR 












the boisterous crowd but also by 
dead spots in the floor, op- 
pressive heat inside the arena 
come playoff time, and cramped 
locker rooms. In the book 48 
Minutes, co-authored by Bob 
Ryan and Terry Pluto, Cleveland 
Cavaliers trainer Gary Briggs 
summed up the frustrations of 
having to play in the Garden. “If 
you're a trainer in the league for 
five minutes,” Briggs declared, 
“you'll end up bitching about 
Boston.” 

These days, visiting teams find 
the Garden a more hospitable 
place where it really counts — in 
the win column. And though it’s 
hard to gauge the extent to which 
the deadbeats in the stands can 
influence performance on the 
floor, it’s also difficult to ignore 
the fact that the team is now 26 
and 11 at home, one of the worst 
home records of any playoff- 
bound team in the league. It has 
already lost more home games 
than last year’s Birdless edition 
(32-9 at home), as well as racked 
up its worst home-loss total since 
the 1978-1979 season. (For those 
Celtic fans with selective recall, 
the ’78-’79 team was the John Y. 
Brown outfit that finished 29-53 
and featured the likes of Marvin 
Barnes, Curtis Rowe, and, of 
course, Bob McAdoo.) 

In the ‘80s, the Celtics were 
virtually unbeatable on the par- 
quet. They were an-extraordinary 
41-1 at home during the ‘85-'86 
season, and were unbeaten at 
home during that year’s playoffs, 
their last championship run. 
Granted, the teams were better 
then. But this year’s 11 home 
losses with four home games yet 
to play is a fairly dramatic swoon. 

“They [the fans] can play a 
significant role, frankly, in the 
success of the team,” Volk told 
the Herald recently, “and I’m not 
sure that they have held up their 
part of the bargain lately.” When 
the playoffs roll around, Volk 
says, unlike in years gone by, 


































“I'm not sure the crowd will be its 
same supportive self.” 
*” *” * 

Moments after finding himself 
the only fan in his section to give 
the Celts a standing ovation for 
their first-quarter run against the 
Nets, Rhode Islander Mike Clary 
— attending his first Celts game 
— summed up the current crowd 
gestalt this way: “I'd say this is 
more like a ballet recital than a 
basketball game,” he noted. “I 
really can’t believe how dead it is 
here. I mean, sure it’s the Nets, 
but this is ridiculous.” 0 
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Continued from page 8 

“there are now long waiting lists 
for services we used to have 
people into quickly. Many 
specialized services are gone be- 
cause of changes at DSS.” 

Even rank-and-file DSS em- 
ployees notice the change. One 
department social worker in 
Malden, who says PAS has “lim- 
ited the services that were avail- 
able to the community,” notes 
that with private providers 
having fewer slots for referrals 
from DSS, already overextended 
department social workers must 
try to do counseling themselves, 
a task case managers really 
shouldn’t be doing. “Our job 
description is for case manage- 
ment and referrals,” the employ- 
ee says. “We're really not qualifi- 
ed to do counseling.” 

The DSS’s Thompson 
acknowledges that some 
providers are struggling to learn 
their new responsibilities but 
says this is a transitional period 
and workers will eventually mas- 
ter their expanded roles. And a 
few private agencies say their 
experience with PAS has been 
positive — they’re delivering 
more-thorough care and making 
money doing it. Defenders of the 





department say that, at bottom, 
the state has the right to spend its 
money as it sees fit. 

Private agencies have been 
howling for a year about the 
deleterious effects of the PAS 
system. With DSS. still 
categorically denying its reforms 
have changed the face of the 
provider community, it’s fair to 
ask whether DSS truly knows 
what it’s doing with its money. 
As more and more private social 
workers become case managers 
and as the amount and variety of 
treatment shrinks, the state is 
shifting toward a system of social 
services that has plenty of ushers 
but no seats in the theater. 0 
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Continued from page 3 
place in the Atlantic Division. 
They aren’t there yet, but if they 
can perform this well every night, 
they will be.” On March 27, after 
the team had put together a five- 
game winning streak, columnist 
Bob Ryan jumped on the emo- 
tional bandwagon. “Whaddya 
think?” was the lead to his 
column. “Five in a row.... The 
Celtics are acting like a pretty 
good basketball team again. 
Should we bite?” His conclusion: 
“All right, Celtics, looks like 
we're biting. You've got us 
dreaming of a great playoffs.” A 
day later, after the streak was 
snapped by a totally predictable 
road loss to the Pacers, Mac- 
Mullan declared, “The honey- 
moon just ended.... Can the 
Celtics still stay married to the 
idea of winning the Atlantic 
Division crown?” After a buzzer- 
to-buzzer 122-104 blowout defeat 
in Philly one night later, it was 
cryin’ time again. “Why does it 
suddenly seem like eons ago we 
were talking about the Celtics as 
a true threat to win 
See QUOTE, page 22 
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LED ZEPPELIN & VAN HALEN 

tribute show with special guests 

PHYSICAL GRAFFITI & DIVER DOWN 

Friday April 13th Portaland City Hall Auditorium; Portland, ME | 

Friday April 20th Worcester Memorial Auditorium; Worc.,MA 

Saturday April 21st Paramount Theatre; Springfield MA 
: Doors Open at 7:30 for all shows 
Tickets available at all ticketron locations 

or charge tickets: 


In MA 1 27-8491 
Outside MA (508) 586-0062 
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Rog GREAT NORTHEAST PRODUCTIONS, INC PRESENTS 


FOUR PERFORMANCES ONLY © OPERA HOUSE 
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Continued from page 20 
the Atlantic Division?”, 
Mullan moaned. 

But the franchise on flip-flops 
doesn’t belong only to the Globe. 
On March 15, the day after the 
Celts lost a hard-fought away 
game to a solid Dallas club, the 
Herald's Steve Bulpett hit the nail 

right on the head, just as Mac- 
Mullan did in her April 1 column. 
“It was another loss to another 
team with a better overall collec- 
tion of athletes, but there is really 
no reason to be upset with your 
Celtics this morning,” he wrote 
with fatalism. “They are at the 
point where one must accept 
them for what they can and 
cannot do.” 

Yet the tabloid has been play- 
ing the Hamlet game as well. 
After the locals clubbed the 
Atlanta Hawks 112-100 in an 
impressive outing down South 
on March 13, Mark Murphy 
opened his game story by 
pondering, “And so we are left in 
the air again, wondering what is 
real and what is apparition.” Five 
days later, after a Boston Garden 
rout of the pathetic New Jersey 
Nets, Bulpett started dreaming of 
another banner hanging from the 
rafters. “The Celts are even with 
the Sixers in the loss column and 
a game behind the Knicks in that 
stat,” he declared. “And if they 
can win the division, they can 
secure an eminently beatable 
first-round foe. And if they can 
win the first round, they can 
build up a measure of momen- 
tum. And if they can get on a 
roll...” Yet after the March 28 
debacle in Philly, a depressed 
Bulpett warned that “this is why, 
in the present state of the matter, 
they are not yet seaworthy for the 
post-season voyage.” Just two 
days later, however, after the 
team had whipped the Joe 
Dumar-less Pistons by 12 points, 
Murphy quoted Kevin McHale, 
who'd declared that the team was 
“back in the rolling syn- 
drome. ... You know, where you 
lose a bad game and kind of roll 
on from there.” In an April 1 
piece, Bulpett again returned to 
the uncertainty theme. “If you are 
among those who simply cannot 
figure out which way the Celtic 
wind is going to blow -on any 
given night, take heart,” he 
stated. ‘You are not alone.” 

Now, it’s damn tough to write 
creative and insightful game 
stories for an entire 82-game 
regular NBA season. But c’mon, 
you guys. You know the story of 
the 1989-’90 Celt season; you've 
told it yourself. This is a decent 
club that wins most of the games 


Mac- 


‘ it plays against weaker teams, 


loses most of the games it plays 
against better teams, and oc- 
casionally wins a game it should 
lose or blows a game it should 
win. A five-game winning streak 
against inferior teams (expansion 
Orlando, hapless New Jersey, 
paper-thin Cleveland, head-case 
Atlanta, and a nosediving Knick 
team) does not an NBA champion 
make. Nor, for that matter, does a 
loss to a streaking Philly team 
mean the Celts suck. To para- 
phrase both Bulpett and Mac- 
Mullan (as well as Popeye), the 
Celts are what they are — pretty 
good but not good enough. 
They've been that way all season. 
Let’s climb off the roller coaster, 
already. 
* * * 

The April issue of SportBoston 
— featuring superstar-in-waiting 
Ellis Burks on the cover — is the 
graphically sharpest and most 
appealing edition yet and in- 
cludes a classic inside photo of a 
duded-up Burks in shades. (In the 
interest of full disclosure, it 
should be noted that this colum- 
nist is working on a boxing piece 
for the magazine.) One item that 
was absent from the baseball 
issue, however, was Newsweek 
Boston bureau chief Mark Starr’s 
debut column. Starr, a terminally 
afflicted local sports junkie who 


has been hired to inject a dis- 
tinctive voice — and a sharp 
elbow or two — into the 
magazine’s mix, produced a piece 
slated for April that took the Red 
Sox to task for their shameful 
tradition of being a largely white, 
sparsely black ball club. To prove 
his point, Starr named his all- 
time all-black line-up (a team so 
thin some members had to play 
out of position) and compiled a 
list of bad trades in which 
black players had left Boston in 
exchange for lousy or washed-up 
white ones. (Remember Ben 
Oglivie for Dick McAuliffe, or 
Tommy Harper for Bob Heise?) 
Starr says that “[SportBoston 
editor] Terry [Kahn] told me they 
were not going to run the column 
[in April]. And what he told me is 
that he hoped to run it in the 
future.” For his part, Kahn says, 
“Mark turned in a column that I 


liked and I bought.... I plan to 
run it.” 
Let’s hope so, because if 


SportBoston is to succeed, it 
won't be able to play it safe and 
punt. It will need to acknowledge 
and feed the insatiable local 
appetite for pungent controversy 
and stinging critique. (Why do 
you think Eddie Andelman is 
such an enduring success?) For all 
concerned, amt that certainly 
includes the folks trying to make 
a go of SportBoston, it would be 
nice to see the magazine take a 
few shots at deserving targets — 
as Starr’s yet-unpublished piece 
did. 
* + * 

During the course of its dec- 
ade-long existence, the Newton- 
based Tab newspaper chain has 
always been something of a 
hybrid — a spinoff of the com- 
munity newsweekly that 
eschewed some of the traditional 
elements of the genre (sports, 
obits, garden-club activities, etc.) 
and occasionally tried its hand at 
broader, more sophisticated sub- 
ject matter. Things changed over 
the years, of course: editors came 
and went (including yours truly); 
the original Brookline/Newton 
paper expanded into 14 com- 
munities; and the balance be- 
tween harder local news and 
softer features swung back and 
forth (with the latter apparently 
in recent ascendancy), 

But until now, the paper had 
never really rethought its basic 
mission or its modus operandi. 
But all that’s about to change, at 
least if new editor John Wilpers 
has his way. The mere hiring of 
Wilpers to replace recently de- 
parted editor Mark Leccese 
represents a new frontier for the 
paper. The five previous editors 
had all been homegrown 
products of the Tab farm system, 
people who were promoted to 
the top job. Wilpers, 40, is a 
seasoned outsider with an “eclec- 
tic’ resumé who came to the Tab 
from Connecticut’s Bridgeport 
Post-Telegram. 

Basically, as the new boss sees 
it there are two things that 
desperately need fixing, one 
structural, the other editorial. On 
the structural side, Wilpers 
decries an organizational chart 
replete with diversified duties 
that encourages versatile medioc- 
rity “instead of specialized ex- 
cellence. “Basically, we were ask- 
ing people to be jacks-of-all- 
trades and masters of none,” he 
explains. “The purpose of the 
reorganization is to make stars of 
everyone in one area.” 

As far as the editorial approach 
goes, Wilpers thinks the paper 
has been sliding down the slip- 
pery slope of sterile municipal 
coverage. ‘We focus too heavily 
on government news,” he asserts. 
“We're not getting real-people 
news. ... We had gone too far in 
the direction of a fascination with 
government.... They [our re- 
porters] were becoming part of 
the system as opposed to explain- 
ing the system to people.” 

Both Wilpers and publisher 
Russel Pergament say they still 
want to cover their flank in the 
local-news war, but the new 

See QUOTE, page ? 





MUSIC FOR 
THE EARTH 


Sunday, April 22 Saturday, April 21 


1:30 pm- 6:00 pm : 
MDC Hatch Memorial Shell- Boston 10:00 ae gg ee 


including: 


PHOEBE SNOW Boston Harbor Campus 
TOM RUSH : 
DEL FUEGOS | A celebration of the 
LIVINGSTON TAYLOR green movement 
TREAT HER RIGHT with product displays, 


..more to be announced rides in solar cars, 


Come by T, bike, canoe, orjointhe 4 — *aacabs 


parades from Cambridge 
or Kenmore Square. 


SOS LE SOLON EOL OLLIE ILE EEL LEE 


music, and food. 


Sunday, April 22 
Sunday, April 22. 10:30 am 
9:00 am -1:00 pm Join the walk from Cambridge 


to the Hatch Shell 


Franklin Park 


; CAMBRIDGE 
and Franklin Park Zoo EARTH DAY 


Entertainment, games, hikes Sunday, April 22 
followed by an 10:00 - 1:00 pm 


environmental march. Entertainment and outdoor activities 


ZOO OPEN FOR FREE TIL 5 pm to kick-off walk to the Hatch Shell. 
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A New Sound for the '90's 





¢ AWN2 (16 Bit Advanced Wave Memory) Offers Unmatched Sample Playback Quality, 


e AFM (Advanced Frequency Modulation) Provides A Dramatic Boost In Sound Quality And 
Versatility Over Previous FM Technology. 


« RCM (Realtime Convolution & Modulation) Achieves A New Fusion Of Somple Realism And 
Expressive Power Over FM. 


e Versatile 1,2, or 4 - Elernent Voice Architecture & Complex Envelope 
Generators For Extensive Sample Layering Capability. 


e Advanced Digital Filters With Resonance For All New Dynamic Timbre Control. And 
Analog Style Sounds. 


¢ 16 Channel Multi Timbral Mode, Full Featured 16 Track Sequencer, & A Wide Variety Of 
Sampled Drum And Percussion Sounds Make The SY77 A Powerful Production Tool. 


e« Dynamic Panning For Enhanced Sonic Animation. 
¢ Four Internal SPX900 Type Signal Processors. 
e Large 240 X 64 Backlit LCD Display For Easy Editing. 


[aSalle \Viusic 


1090 Boylston Street, Boston MA 02215 Phone: (617) 536-0066 
1052 Main Street, East Hartford CT 06108 Phone: (203) 291-8479 











JAMES TAYLOR 
PAIL COLLINS 
MILLI VANILLI 
RCNA ANCHE, 


INDIGO GIRLS 
MOTLEY CRUE 


Providence Civic Center * April 13 & New Haven * April 7 


GREAT WHITE 


Orpheum * April 6 
Paramount Theatre, Springfield * April 7 


JOE SATRIANNI 


Orpheum * March 30 


GRATEFUL DEAD 


Nassau Collesium * March 28-30 ¢¢ Albany, NY * March 24-26 


RUSH 


Worcester May * 10 


RANDY TRAVIS 
G TAMMY WYNETTE 


Worcester ¢ April 7 


SO) SR ITER AY Oe Re 
RED SOX OPENING eo 


BRUINS, WHALER 
ALL RED SOX TICKETS AVAILABLE 


Lake Compounce, Bristol, CT July 27 & 28 


ERIC CLAPTON 


Worcester * April 9 &10 
Hartford Civic Center ¢ April 12 & 13 


MADONNA 


Werceter use 45 & 6 


DON HENLEY 


Geeut Weds» Ape 2 


CHER 


Worcester * May 13 


VAN MORRISON 


um ¢ April 19 & 20 


FLEETWOOD MAC 


Great Woods © July26 & 27 





[PHISH 








TICKETS OWN SALE MON 4/9 


Saturday April 28 
8:00pm 
STRAND THEATRE 
543 Columbia Kd. Boston 
more info. call 282-8000 
Presented by 
DIONY SIAN 
PRODUCTIONS 
and 


THE SA i 
STRAND THEATRE “ P20. 4480 G z etal rt rcs 


$11 day of show 


395.4400 472.1573 
Springtime Savings at Atlas Liquors!! 
The best selections at the best prices!! 


Beringer 
White Zinfandel 


Fetzer Premiush ab 
Red, — Bhi 


’_--TALaVielle Ferme 
1988 White or Red 


Codorniu DRE Fa S 


Champagne " White Star een nl 


$4.99 $17.99 
St. Pauli Girl 


12-02. Bottles 2/12-pk $15.99 case 12-02. Bottles Loose $15.99 case 


eATLAS MEANS DISCOUNT® = PRICES Goo THRU 


All Bees are plus deposit 


A SPECIAL EARTH DAY CONCERT 
JIVE Presents: 


& 
° | “) 
4 1) 


TARQ 


World Tour 1990 
NOME 
A Story in Concert 


Friday, April 20, 8:30 pm 
THE WANG CENTER 
For The Performing Arts, Boston Tickets $25.50, $22.50 
(includes .75 restoration charge) 


Box Office, al tlets including Tower Records, Good Vibrations, 
Newbury Comics, ware. Call (MA) 617-931-2000, (NH) 603-626-5000, 
(ME) 207-775-3331, (CT) 203-624-0033. All major credit cards accepted. 


LEARN HOW TO JUMP-START A LIFE. 


LEARN RED CROSS CPR. F.....:.. 








SZ 


0661 ‘9 TWudV “3NO NOILOSS *XINSZOHd NOLSOS 3HL 


Prides saturday Me May 1/5 
FLAT ‘DUO Ie JETS 


Tiketo on rake NOW! $40,00/42.50 
2S Necco Street Boston 454.4905 


NEARLY HALF A MILLION 
PHOENIX READERS PAY RENT. 


So it follows that Phoenix readers are constantly on the’ move—always 
looking for apartments, roommates, housemates, and sublets. It is no 
wonder then that the Boston Phoenix REAL ESTATE Classifieds are the 
perfect home for your classified ad. We have the most comprehensive 
REAL ESTATE Classified listings in the Boston area. 


We are so confident your ad will work, We guarantee it! When you place 
your non-commercial ad in the Phoenix Classifieds for two weeks, we'll 
run it FREE until it works. 


TO PLACE YOUR AD, CALL 


presi J -) 
Me GT 1234 
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THE BOSTON PHOENIX 
AND WFNX 101.7 
THANKS YOU, BOSTON 


When we decided to conduct a poll to determine the best national 
and local musical entertainers, we went directly to you— the 
people. There was no nominating committee; no “final” list. We 
simply asked our community to pick the finest recording artists 
around. 

And you did. 

We congratulate all the winners in our Second Annual BEST MUSIC 
POLL™,and salute over1500 fans who helped celebrate the results 
at the special BEST MUSIC POLL” CONCERT at Citi and Axis on 
Monday, April 2nd. Not only was it an exceptional night for Boston 
music, but for two recipient organizations as well— New England 
Earth Day and the Fund for the Arts. Proceeds for the evening will 
go to support their efforts. 

We'd also like to extend our heartfelt thanks to our host for the 
evening, Fred Schneider of the B-52's, and all the bands that 
performed: The Bardots, Bim Skala Bim, The Cavedogs, Gang Starr 
Posse, Heretix, In the Pink, Raindogs, Think Tree, Tribe and Barrence 
Whitfield and the Savages. 


WE ARE LOOKING FORWARD 
TO NEXT YEAR! 


' y a 
AA , , 
< : >. - 

2 Pash Aa) Apes 


RTE. 125 755 S. MAIN ST. 
HAVERHILL, MA 
(617) 372-3102 


Saturday, April 7 


ee ; 
Jenene 


A.G. POLLARD & SONS 


98 MIDDLE STREET 
LOWELL, MA 01852 
459-4632 
9:30pm - 1:30am NO COVER 


April 5 & 7 


TONI CARL 


April 12, 13, & 14 


RON 
LEATHERS 


Catch a "COLD BULLET" 
rs) Pa ol =t-{- Be | ON Bm fe let-h Ale) als 


TICKETW@RLD 


Red Sox, Celtics, Bruins, Whalers, Rangers, Mets, Yankees, 
Phantom of the Opera & ALL N.Y. Broadway. shows. 
ALL CORPORATE ACCOUNTS WELCOMED 


WORCESTER CENTRUM 
6/4 & 5 | 
Randy Travis 47 ¢ Eric Clapton 4/9 «10 
Milli Vanilli 4n.e Don Henley 4/24 « 4/25 


© Rushsjoa @& Chefs 
e Julio Iglesias 


Foxboro « July 29 & 31 
New Kids On The Block 


| Phil Collins 4.57 «0 
Fleetwood Mac 7/26«7/27 


PROVIDENCE CIVIC CENTER 
Motley Crue ansais © Milli Vanillians: 
Cher; e Don Henley: ¢ Rush 5 
Billy Joel. 
All Red Sox Tickets « Indy 500 
Kentucky Derby 
Entire Paul McCartney Tour 


Richardson Mall M-F 9:30-5:30 
942 Main Street - Sat 10:00 - 3:00 
Hartford CT 06103 


THE BEST TICKETS TO ANY EVENT ... ANYWHERE IN THE WORLD! 


aaa 
VISA 
al 


Buy It Try It 


The Coop and Capitol Records are so sure 
you'll enjoy these new releases that if you 
don't, bring them back within two weeks 
with your receipt, and we'll give you credit 
toward any CD or tape in the store! 


Flesh For Lulu 
Plastic Fantastic 
$11” CD $6” TP 


Buy Flesh for Lulu “Plastic 
Fantastic" on cassette or 
compact disc and get a free 
limited edition red vinyl Ip 
which Includes special mixes 
and some live recordings! 


o™ FLESH FOR LULU 
Plastic Fantastic 


East of Eden 
East of Eden 
$11"CD $6°TP 


The debut album from the 
Boston-based group. 
Together they bring their 
uniquely developed yet 
diverse styles into and 
organic new sound, a 
mysterious sensual pop 
with a strong groove 
and clean edge. 
Cassingle from East of Eden 99¢ 
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Joseph Russell, Class of 1986 
Director, Respiratory /Pulmonary 
Care Department 

South Shore Hospital 


For us 


UMass /Boston offered opportunity. 

At UMass/Boston we learned about 

our world and ourselves, sharpened our 
skills, deepened our understanding, and 













Lisa Blake, Class of 1987 
Software Engineer 
Bull Worldwide Information Systems 


prepared ourselves for lives of professional 


achievement. Now we're putting our knowl- 
edge to work in worthwhile careers that 
give us pleasure and pride. 





Kristen McCormack, Class of 1982 
Director, Midtown Cultural District 
Development 

Boston Redevelopment Authority 


PO eS a eee Se 





UMass/Boston means opportunity too—the 
opportunity for a first-rate education and an 
exciting future. If you want to work toward 
that future with an exceptional faculty of 
scholar-teachers, on a schedule that makes 
sense for you and at costs you can afford, 
consider your public university. 


To learn more, call 617 287-6000. 


ENEMA HOLE AM IES ALTE IEE ISAT LEP TE AS, 


or send this coupon to: 


Office of New Student Services 
University of Massachusetts at Boston 


Boston, MA 02125-3393 






A Commonwealth 
of Learning 


or you 





’ Han Mee Chin, Class of 1988 
Teacher, Quincy Public Schools 









Joseph Abboud, Class of 1972 
Menswear Fashion Designer 
President, J.A. Apparel Corp. 


This space has been purchased at no cost to the 
Commonwealth. 


Yes! I'd like more information about UMass /Boston. 
I'm particularly interested in: 














City State Zip 
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THE BOSTON PHOENIX, 


CRIMSON 
TRAVEL 


A THOMAS COOK COMPANY 
has the best travel values! 


Airline ‘Reservations and 
Ticketing Service 


CRIMSON is an official authorized 
agent for all airlines and there is NO 
EXTRA CHARGE when you pick up 
your tickets at CRIMSON! 


IF YOU'RE TRAVELING ON ANY OF 
THESE AIRLINES. . . American, Eastern, 
Continental, United, Pan Am , Delta TWA, 
Northwest, USAir, British Air, Qantas, Air 
Canada, Iberia, Lufthansa, SwissAir, Air 


CRIMSON TRAVEL 


L-O-N-G 
WEEKENDS 


Stay 2 or More Nights! 
tron LGD 
299 


from 

from 299 
from 229 
from 199 
from 229 


All packages include round-trip jet, 2-3 nights 
hotel. All rates p.p. dbl. occ. 2 nts. 


Enjoy warm, sunny 


Bermuda 
STAY 3 to 5 NIGHTS 


CHOOSE FROM BERMUDA'S 
FINEST HOTELS AND 
GUEST HOUSES 


Includes R/T Jet, Hotel, Transfers 


from 350 


p.p. dbl. occ. 3 nt. program 


39 John F. Pgenedy St. 
Harvard S$ 


ca 868-2600 


Open 7 days a week 


BOSTON-2 Genter Plaza 
(617)742-8500 
Open Monday-Saturday 


BA, cecil ges THE TEARS 
STICKS & STONES ¢ ZALLA ¢ 40 THIEVES 
SATURDAY ¢ APRIL 7 


Artes est Une. neck, Positive 1.D. sé tases peer Susie 451°1905 


keane on 
screen: 
writing & 
selling for 
flm& | 
television 


Saturday, April 21st; 
He ST oti and 
9:30 am-4:00 pm ‘ 
fee: $150 


a Ceyusiae 
MOUNTS 


MORE 


two-day 
taught by 
screenwriter and 
novelist 
Christopher Keane. 
instructor of 
graduate 
screenwtiting 
courses at 
Emerson 


call to register: 
boston film/video tunedin 


1126 boyiston street 
boston, massachusetts 02215 
617-536-1540 


BF/VF 


BOSTON 
ROCKS 


Tuesday, April (a6) 


SLAUGHTER 
| SHACK 


FERTILE VIRGINS 
Special Guest MC/D3 
WAND Qs lUleleliioll ial-mpla-val-m@ lUl-1-18 
Sa 75D 


Necco 
Place 


Positive |.D. Required 


| summit for all abilities 


1 p.m. Saturday, 
7 April 21st. Lift tickets $25 for 

| adults and $13 for juniors. A 3 day 
2 night Easter weekend package 
$133 PPDO. 


4 NECCO PLACE BOSTON 42607744 


WE'RE AT YOUR SERVICE. 


lf you're looking to hire restaurant and service 
personnel, place your order with the Boston 
Phoenix.Just call us and one of our service 
representatives will be happy to serve you! 


TO PLACE YOUR AD, CALL 


267-1234 


ASK FOR HELP WANTED 


Up WITH | 


|| 13 miles of skiing on 36 trails this F 
™ weekend, with skiing from ba 3 


"| the Year Bump Contest Sat. & Sun. | 
+1 on Ripoord Trail. Lifts open until 7 | 
April 7th, April 14th | 


Quote 


Continued from page 22 

marching orders clearly include a 
mandate to go for the mega-hit 
story that will, in Wilpers’s 
words, “piss the Globe off 
mightily.” (Pergament, who has 
made a career out of tweaking the 
big bad broadsheet, concurs, add- 
ing semi-gleefully that “the 
Globe is kinda lazy.”) 

Central to that new mission is 
the addition of two Wilpers col- 
leagues from the Post-Telegram 
— writing coach and _ in- 
vestigative-team editor Ron De- 
Kett and investigative reporter 
Mitch Lipka. Both are consider- 
ably older and more experienced 
than the Tab’s twentysomething 
fleet of reporters, and 
presumably they're getting paid 
considerably better. 

Among the other changes 
planned are: the cultivation of a 
stable of stringers to cover local 
governmental meetings; the crea- 
tion of an op-ed section on the 
last two pages of the paper 
(Pergament’s near-cult-status 
“Commentary” column will mi- 
grate from the front of the book 
into that section); a streamlining 
of five departments into two 
production and editorial depart- 
ments (Wilpers acknowledges 
that when the reorganization is 
complete, there “won't be as 
many new jobs as existing jobs”); 
the creation of a copy desk and a 
layout desk, as well as a reshuffl- 
ing of the editors’ jobs; and the 
initiation of daily story meetings. 

Among the old Tab standbys 
that have already been consigned 
to the scrap heap of history by 
Wilpers are the dreaded story 
quotas (each reporter was 
responsible for producing four 
stories a week); the old “Keeping 
Tabs on Politics” section (de- 
scribed by Wilpers as “the incum- 
bent aid society’’); the 
“Neighborhood Notes” pages; 
the White Rabbit cartoon; and 
Lonnie Carton’s child-rearing- 
advice column. 

Wilpers’s arrival, about a 
month ago, has stirred up both 
expectation and anxiety in the 
newsroom. The anxiety has to be 
coming from the current editors. 
Thus far, the only editor absolute- 
ly guaranteed a position in the 
new news firmament is man- 
aging editor Catherine Walthers, 
who will be moving to an about- 
to-be-created deputy-editor spot. 
Otherwise, Wilpers insists that 
he’s conducting a “wide-open job 
search,” though a major house- 
cleaning is an unlikely prospect. 
Much of the expectation seems to 
be emanating from the beat 
reporters, who figure they may 
now be unchained from their 
more mundane duties to pursue 
bigger and better stories. “I think 
the reporters are thrilled,” 
Wilpers says. “This will become a 
writer's paper, not a reporter's 
paper.” 

Wilpers himself has been 
around the block, with a history 
that includes stints at the Globe 
and the Herald. He proudly 
explains that he has thrice been 
shown the door at previous 
publications — once for leading a 
“palace revolt” at the Burlington 
Free Press, once for defying the 
publisher over the handling of a 
story at the Palmer Journal, and 
once for running afoul of his 
ultra-conservative boss at Cen- 
tury Publications by printing an 
unflattering cartoon about 
Ronald Reagan. All this probably 
means that Wilpers has the testic- 
ular fortitude to push his vision 
of change at the Tab — and at this 
point, he seems to have a man- 
date from the top to go for it. 
Whether the warranty on that 
mandate will ultimately expire 
and whether Wilpers can trans- 
late his blueprint into a dramati- 
cally improved product should 
determine if — after 10 years of 
commercial success and mixed 
reviews on the editorial product 
— he will usher in the era of the 
brave new Tab. O 

















“The rewards were substan- “... Strikes us as a small 


tial: well prepared, slightly miracle. It is by far the best 
exotic cuisine loaded with of the three Thai restaurants 
unusual spicy tastes and | near HBS." | 
priced so modestly." | | 
***Boston Globe The Harbus News 





SiamGardecr 


Siamese Kitchen 





DINNER LUNCH 

Sun.-Thurs. 5:00 -10:00 pm Mon.-Sat. 11:30-3 pm 
_Fri.-Sat. 5:00-10:30 pm 

PARTY ROOM AVAILABLE 


TAKE OUT AVAILABLE 







45-1/2 Mt. Auburn St. Harvard Square 354-1718 














THE BOSTON PHOENIX, SECTION ONE, APRIL 6, 1990 


sound 
pr , we'll talk business! 
U tial. 
Make Sant. while you 
sleep -886-4922 









617-937-5878 
DEHYDRATED 








URINE 
Be the first in your 
neighborhood to own his 


very own vial of powdered 
urine. 2 vials of clean urine 
and directions, $19.95. 
Pamphiet one the 
Urine Tests, $5. 

BYRD LABS 

225 CONGRESS 
AUSTIN, TX, 78701 

(512)480-0085 
Earn good Fete stuffing 
enev' D Assoc, 
8 Fairmnt ba HP, MA 02136 


ENTREPRENEURS 
$12-24K/MO 
Unique business op- 
portunity, minimum invest- 

ment required. 499-4803 







eur oan bo 
Be your own oss. 
5-10K/mo part-time within 6 
to 24 months. Call Now. 24hr 
recorded msg 617-499-7730 


HIRE YOURSE LF . 
Make were transferri 
home movies to vi 


Bacon 

1215 Claremont 

Allow 3-5wks for delivery. 

If you need for any 

reasons, | have in. Send 

$5 cash to PO Box 347Ray- 

nham MA 02767 

Needed: 20 dynamic adults 

for an incredible business 

opportunity. Unlimited in- 

come ofrieriia’. Call 
— 


Large profit potenti in your 
spare time. ultimate 


$$ call 
61 73505818. nt hours. 


What | would do if | had 
150,000... 
Call ipise.es 427-1560 


ed 
PROFESSIONAL 
EMPLOYMENT 
OPPS 


Boston Phoenix Help 
Wanted Ads work harder for 
you. Call 267-1234 



















hours? 


542-6306 





TELEFUNDRAISERS 


Still needs some good phoners; 
Subscription campaign around the 
corner. Good phoners make $10- 
$15 per hour plus cash bonuses. 


Are you an ambitious self starter? 
Can you work part time evening 


Do you love the arts? 


Help Us Stay On Our Toes 
Call James Jackson today 


ST STORE 
oan recponelaniay “ 
depts. Exp 


working w/ prose or other 


or food exp is 
a! 1990. Send te. 


oop, 7A St, 

JA, 02174 

Full , part 
ety ae hrs 4 
a vonel on tail is 

req, & re oxo a 

Hire by May 1, 1990. 


fi 


. 





if you're seek 
lege Graduates en- 
level positions call 
77-1234 and place @ 
wanted ad in the “ HIR' 
AUTHORITY". 


, brochures. 
Must be dA ng 876-1244 
MAGAZINE 


DESIGNER 
MUSICIAN magazine seeks 
Junior Art Director. Boston 
- Excellent benefits, de- 


gn oO erie Call 
Finella, £58 281 -311 


REASEARCH 
TECHNICIAN 


al genetics lab 

seeks Righty. motivated indi- 

vidual to work in-a fast- 

environment. 

ground rye t 

train. Seeking 1.5 to — 

commitment. Call Beth 
ASAP at 732-7673. 


leader w/ outstanding 
people skills in performance 
ment. will need 


controling bever: 
Creativity and a ‘can-do’ at- 
titude essential for success 
in this organization. Must 
have minimum 2 years man- 
— = ot resume 


ighactub, 1 10 Pex St, North 
Hampton Ma, 01060. Attn C. 
Hyde. 


Boston ,Phoenix Help 
Wanted Ads work harder for 
you. Call 267-1234 


SWITCHBOARD/ 


perience, and fessional 
appearence? ty A ex- 
suite offers flex’ 
PT schedules, 
switchboard K 


immedia' ee a. Cali 
today, Susan 621 


v-0 nL 


resonant voice 
with varied Soar end ver- 
sitile rai st be avail- 
position. Resumes 
cassettes to: Box 1242 Bos- 
ton Phoenix. Must respond 
/16/90. 


GENERAL 
EMPLOYMENT 
OPPS 


ao paone orders, 
eople ca Ou 
442-0382 ext Lode 


ACCOUNTANTS- 
ZOOLOGISTS 


Place your job listing in New 
England's largest weekly. 


267-1234 
ADVERTISING 


OPPORTUNITY 
Person with advertising 
aba | experience wanted 
iately ow Sore 
opening in Waltham. Wi 
have to answer phones, op- 


and be capable and pleasant 
all the time. Send r 
Advertising Agency, ry 


Forest x. Waltham 
02154, E 


—- Work at home. 
Computer parts, creative 


-646-2335 AD# F291 
ASST BAKER 


for new bakery/gourmet 

shop in Cami F 

begin May 1. Some exp pref. 
623-6533 


Biue or oreen eyed F artist's 
pher. Call 497-75 
pher. Call 497-751 


PERSON 
for e restaurant on 


al 
aS 


CONSTRUCTION: 
All phases. Laborers to 
$16/hour. Carpenters to 
$20/hour. Painters and 
Drywall to $18/hour. New 
project. Permanent. $18 fee, 
"800-1 866-4232. 


Creative part time 
ible hours, $7/hr, ado bast 5352 


or 
artist? New advertisin 
agenc people 
great ane ty abrcise euiet- 
ing client list. Please send 
resume with photocopies of 
some of your work to: 
Advertising Agency, 490 
Forest ene Waltham MA 
02154, E 


GARDNER for priv hm in 
Weston, exp pref, $7/hr, 
3day wk, own car 899-8619 


PAINTERS 
Growing company — 
energetic, disciplined, 
dential painter. Minimum 
4yrs exp, car helpful. Come 
help us be the best. 

354-7742 


Hair =. poo avail- 
able. 
Newbury wae pom 536- 


INTERIOR 
a E is seeking reliable 


care for and , tropical 
plants in city and suburbs. 
po <a agred salary, benefits 


Exp 
fan car a plus, full or 
T, call 9-5, Cindy. 357-5255 


Male & Female 
"onto WANTED 


“Cal a 


MODELS WANTED: High 
Fashon 5'7" mye 
F. No exp nec. 266-5 


pying lead sheets, trans- 
posing chords. 527-5776 


Non-profit research org 
seeks F/T e int person 
ha com ized mailing 
list, telephones, other 
responsibilities. $18k, 
benefits, Call Taylor at | DS, 


OFFICE 
CLERK/TYPIST 
| am looking for an entry- 
level person to work in busy 
collection office 40hrs/wk, 
incl full benefits & com- 
petative wages. Please con- 
tact Donna at 932-1130 


GOOD PAY 
GOOD CAUSE 


Earn $7 - 


$12 per hour 


plus bonus 


Call our members for 
outreach/fundraising. 
Issues include tax equity, 
economic justice, auto 
insurance reform, and 
Family/Parental leave. 
Friendly office, health 
benefits, internships 
and advancement. 


B.A. preferred. 
Choose your nights. 


5:30 - 


9:30 


Call us at 
Massachusetts 
Citizen Action 


864-2277 









VOLUNTEERS 
WANTED 


FUN JOBS FOR 
PEOPLE WHO 





CAN TYPE 
$19K-$30K 
We are loaded with 
1 great office support 
Ee: in every field 







imaginable! if you have 
clerical or secretarial 
skill an imme- 
diate appointment! 

88 Broad St.,Boston 
(617) 423-3289 













JOB 
Oprortunmis | | ™teveacod to" 
National Produc- | } Participate in an 





out-patient study 


er/Writer/Promoter evaluating a.cold 
me 





Please call 





ment, Etc., full or 
part time. 'Great 
education with pay. 
Call Jeff at 
738-0044 















ADMINISTRATIVE ASSISTANTS 


We are looking for several individuals 
with a pleasant phone manner & strong 
typing skills. Administrative or clerical 
background is helpful. We have several 
positions available in Copley Square 
and the Financial District 

Cail the location nearest you today! 


—-———" 266-1900 
TAC/ 











Copley Square 
TEMPS’ 423-3000 


_____» —. Financial District 


Phoenix 






nterest parties should 
all Gil Lawrence at 
617-536-5390 ext 329 


The Baston Phoenix 126 Brookline Ave., 
Boston 02215 
“s eoe/mf 


CLASSIFIED UNE “ADS: 267- 1234 
CLASSIFIED DISPLAY ADS: 536-5390 













. to 
+ US Citizen or authorized to work in US 
* Willing to relocate 

* Successful completion of tuition-based training 


April 9, 12:00 
pent Hd 




























PLAZA HOTEL 
#4 ARLINGTON STREET AT PARK PLAZA 
rie Norah st ay if ' 
ae wee rap ealt eal So 572608 ow 
TRANS VEL ACA 
502 Earth Expressway, Sune 204 
St. Louis, 
TWA is an equal opportunity employer 













DYNUle}s 114: Se) 2 
/NK@e)-(0)a(6 
FATHERS 









$200 - $250 


Volunteers needed for 
Harvard Medical School 
Research Project. 


For 1 1/2 - 2 1/2 
day study 
(weekdays only) 












Must be healthy and 
between 21-25 
years old 



























For more information 
Call 855-2248 















Crate&Barre! 


We are a fast growing 
home furnishings company 
with a full-time. position 
available. We are looking 
for an enthusiastic indi- 
vidual who enjoys work- 
ing with people to fill an 
opening in our office at 
the Chestnut Hill store. 
Responsibilities include 
customer service and 
eed office support. 
his entry level position 
could lead to an excitin 
future at Crate & Barrel. 
Come in and fill out an 
application or call for an 
appointment. 
































































Crate& Barrel 


- The Mall at Chestnut Hill 
964-8400 





m SALES ASSISTANT 


Entry-level position fo 


organized,accurate typist. 


with excellent phone skills 
needed to support Sales 
Director and Sales staff o 


126 Brookline Ave., 
Boston, MA 02215 


UNEMPLOYED? 
assachusetts 


$800 okt ott 


1- 
days, $15 phone fee. Hiring 


warehouse help, drivers, “ 


mechanics, " 
rds office 
Relp. (some wiil train). 


to join corp. We are writers, 
ors, musicians & more. 


. . 


Washi Fe Hills, 
(at | Foret tile ‘i saan 4 
WANTED 
AEROBICS & DANCE 
INSTRUCTERS 
To the Boston areas finest 

& shakers. 


TOP $$ 

ALL TIMES AVAILABLE 

For new center in Camb. 
CALL 876-2700 


ADULT 


EMPLOYMENT 
OPPS 


DANCERS OVER 18 
WANTED 


21 years or older. No ex- 
perience neccessary. 

at Naked Eye Cabaret 
Washington St, Boston, 

426-7462. 
— CHANCE FOR $908_ 
Goodiooking guys wanted 
for rub down-escort service. 
$ Call Ari, 227-4757 $ 


Limited ava ! 

Call now if you have a sound 

, we'll business! 

ini income potential. 

Make money while you 
sleep. Call 401-886-4922 


RE NEI 
VOLUNTEERS 
YOU'RE 


INVITED 
VOLUNTEERS FOR ISRAEL 
join over 4000 
volunteers who will go to Is- 
rael on.a 3 week (2wk avail) 


work/cultural 4 
Piece: JAK trtern'! Air 
port, NY 
Date: May 20, 1990 
Time: 11:30 pm 
Your invitation includes: 
round-trip airfare, room and 
board (3 kosher meais/day), 
tours, lectures 


hospitality with Israeli 
pre v 


Couvert: 
from $600+ per person + 
RSVP: (617) 965-7410, JCC, 
333 Nahanton St; Newton 
Centre, MA 02159 
(P.S. Ask about the 11-20 wk 


summer Ulipan programs 
yd our Singles Flight on 


israel Government 
Tourist Office 


Vai ICAHIONS 


Travel 


SAVE!! SAVE! 
On The Most FUN you'll ever 
have! Your . E 
Party Week ‘includes: 
; Air From Boston. 
tions. FREE All 


Hotel Taxes. Night Club 
Passes. Tour Escorts. 
STARTING FROM: 
CANCUN $319 
BAHAMAS $339 


JAMAICA $519 


TAKE A BREAK 
STUDENT TRAVEL 


30 : 
West Newton, MA 02165 
CALL NOW! 
527-5909 


DISCOUNT RATES 
STARTING MARCH 24 


_ 
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3 
g 


live-in Practice space/apt. 
re clean & 


non-destructive. Tim or 
Larry 776-3951 


é 


MINIUMS 
WATER LOVER'S 


HULL, e.g 4 condos. 
tains, juoussl rest view of 
5 zi, great oO! 
Boston very pri- 
vate, 36 units all sold. 
$149,000 furnished. Leather, 
marble Well 


. laquer. under- 
gue Call 617-331-3955 or 
2624 


+ 
to shr V.ig 2+ bdrm, off N 


harv, eik w, 2 porches 
$412 wergort ba 


NEEDED: 
Contact Lens 
Wearers 


Do your eyes bother you? 
Test new eye drops for one month. 


¢ Compensation ($) 
Free replacement 


lenses 
¢ Transportation paid 


617-573-4254 
Weekdays 9 am to 5 pm or 
leave a message 


CAMBRIDGE, 1F shr 


w/1F/2M, 


yrd, 


storg, 


JAMAICA PLAIN rm avi in 
2BR in 2fam hse. Nr bus, 


frp! hw firs, 


ts. $300+ 
before 5. 


. CAMBRIDGE: 


APT HOTLINE 
100's of no fee apts 
Select: area, BR's & price 
Hear: and #'s 
99c min 1- R 24hrs 


HvdSq 2BR 
F/M 30+ respons, clean 
for rentcntr 1 


B/t. 492409 


Cc. omerville 
line sk considerate 
fhonsmker rmmt shr 2br 


apt to Davis Sa w/ 
wraie $a7ahe 661-0586 


1M sks 3M/F 


for sunny, 4brm apt, 
$27¢/mor, call Kevin 
776-9487eves 
py rar 2M in 3BR 
. Indry, $285+, 
Danny sea tor eves 
SOMERVILLE/ DAVIS Sq. F 
sks F to share ig sunny 5 rm 


apt. Wd firs. ht incid. 
Avi 3/1. 625-6016 


SOMERVILLE, respons per- 
sons) to fill renovtd 3BR 

for 4/1. Hdwd firs, . 
disp, xtra closets, bsemnt 
a. T, Tufts, Rt 16. 
. 628-0887 


RVI 1F to 


Balla 


*RESTAURANTS- 
335 Harvard Streets Brookline 
NEEDS 
TELEPHONE 
ORDER TAKERS 


To take orders for Delivery 
to Brookline homes 


if you have computer 
knowledge or are willing to 
i learn, a pleasant phone manner, | 
} anda high energy level. . . 


AND 
DRIVERS 


To deliver to Brookline homes 
If you have a good vehicle, a 


clean drivin 
responsible, 


record 


, are 
Brookline 


| streets or can read a map, and | 
have high energy. . . | 


Ask for Jane, Kathy or Audrey 
-NO PHONE CALLS PLEASE- 
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wntd 
condo 
lowner. , Osmkr, no 
pets. $360+ Ted 245-1531 
WALTHAM, 1M seeks M/F 
25+ to share irg 2BR apt nr 
Mass Pk & 128, $355+ utis, 
avi 6/1 891-9540 
WALTHAM Winsor Village 
1M/F to shr ig 3BR apt afc 
tennis pkg, nr Rte 1 


397mo incl utils Jim 
894-7079 after 6 wkdys 


conjenetane 3BR 
Ww, Rw. D. No 
ets. $350+util. 
. Call Chuck 


f apt 
w/on-st pkg, $270+utils, avi 
5/1 for summer or 
permanent, 694-5727 


. North,M 


WALTHAM M/F non-smkr 
24+ for spacious 3BR 


condo, . AC, security 
$400. eat 1998 ive msg 


pois] ites 
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g 
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Ht 
it 
e733 
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$5 


WATERTOWN F sks prof F 
30+ for 2BR nr T indep/neat 
$300+ f 


no _smok/pets 
4/15 or 5/1 926-4635 
WATERTOWN GM 26 sks 
a 24+ to shr 2BR 

9. 


in qt . $375 
inc! utils. Call 924-6113 


term, avail i 
call for details eves, 
26-5657 


eM bepee: Be 
+ BR, 
2 1/2 bath, 3 Kove tu apt, 


Be era ae 

shr , @aSy ACCESS 

to T and City, $330 ht inci lv 
186-3103 


msg Beth 


. prof F, 227-1924 


WE'VE GOT 
YOUR NUMBER! 


Ten year old fundraising firm 
is seeking caller representa- 
tives for financial services 
programs conducted for our 
prestigious non-profit and 
university clients. Part-time 
afternoon & weekend hours. 
Guaranteed hourly pay & 
bonuses. Convenient red line 
Cambridge location 


Call 576°6100 
M-F, 10am-3pm 
New Boston Group 


rm 
avail in apt hse. Flex 
lease/rent. Many xtras 
787. 17 (782-8646 


BOSTON/Somerville line 
2rms w/shared kit & bth, 
$140/wk, 666-4130 

ON, Somerville 


$70.90 
a, 666-4130 


w/ba in home. 
pep cha ag §27-4135 


setting, all 
, mw T. Av 5/1. 
mo. 332-9179 


ere ato ann 
summer $8200 or mo 
508-746-5659 


SHARE VACATION HSE on 
Ptwn 


BOSTON, Sunny, spcs stu- 
dio in Fenway. 5 min to Ken- 
more sq, T. $585/mo. Avi 
Now thru August. 236-5643 


BRIGHTON/Brkin furn 


Studio, seper: 
cbie, on T, June thru Aug, 
$615 neg, 254-1047 lv msg 


BRIGHTON/BROOKLINE, 

rg 387A, eat-in kit, 2 decks, 
firs. No fee, $1100/mo. 

Now-Sep 1. 566-4884 


BEACON HILL 2BR ht/hw 
inc, $850/mo, new app. Avi 
5/1-8/31, opt renew. Close 
to Red/Green/Biue lines. 
Michelle 367-1247 iv msg 
BEACON HILL spacious 
1BR in townhouse of 
hill across from State 
House. Hr “ 4 . 3 
skylights, exci toc, avi 6/1- 
$800 inci nt/hw, 


red/ ines evel 6/18/32 
ST ABA $850mo Incl hot 
h20 & cat ok 742-1230 


BOSTON Lrg furn 2bdr avail 


May-Ag Clean secure bidg, 
4 . T; . aw. 
Be Feasonable, 739-4796 


steqisspyt 
fea igat? 


% 
® 


May-Sept-or lon 
mo, call 277- 
iane lv msg 


BROOKLINE 3 to shr 5BR 
hse beaut ngbrhd nr 


nr BU spac mod kitch hw firs 
$365 avi 5/20&7/1 277-9774/ 
opt to lease 


er, 
756 


, wd 
1-9/1 opt to renew, $825. 
576-5166 D, 666-0417 N 
JAMAICA PLAIN- 18R, 
Hdwd Firs, Nr T & Pond, No 
Smk/Pets, W/D, 5/15-8/25. 
/mo. 983-9884. 


Av. 
T/bus, $695/mo inc. 
first last, don. 267-2711 lvms 


near B line & bus Clean, mod 
k&b. More info call 
783-5176. 


CHECK THE 
LIFESTYLE SECTION 
FOR MORE REAL 
_ESTATELISTINGS _ 
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SHOOTING STARS 


BIG-NAME HUNTING 


BuOoftros ana text BY OBen Raw es 


Photographers go through phases. There’s the Avedon phase and the Arbus phase, the Man Ray phase, and so on. 
Eventually, you get to Halsman and Leibovitz. Celebrity photography. What I call “big-name hunting.” 

Hunting and photography have a similar vocabulary (aiming and shooting) and common objectives (a head on the 
wall like a trophy). And they share this strange fascination with the physical closeness of their quarry. 
See SHOOTING, page 4 
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ON THE STREETS 


B 
HOMELESS - 
NEWSPAPER 
WAR 


a 


VERBAL FEATS 


LINGUISTIC 
EXCESSES 
AND OTHER 
NIGHTMARES 


L 


at a glance 
April 6-12 


a *¢ ¥ Easter-egg decorating goes glas- 
nost with a workshop on the wonders of 
“pysanky” — the Ukrainian art of egg 
decorating. It begins at 1 p.m. as part of 
the Spring Festival of Ukrainian Arts, at 
the Cambridge Multicultural Arts Center, 
41 Second St., Cambridge. Admission is 
$5, $3 for junior decor-eggers. Call 577- 
1400, or arrive an hour early, to register. 


4/8 Cricket, which is played by 
bowlers and batsmen with bails, bats, 
wickets, and leather balls, is sort of a cross 
between baseball, hockey, and bowling. 
It’s played in just two innings, but this is 
no sport for wimps — games have been 
known to last for days. Boston University’s 
World Fair ’90 brings cricket to the US as 
Pakistan Club XI squares off against India 
Club XI at 7 p.m. on Boston University’s 
Nickerson Field, behind 985 Comm Ave, 
Boston. It’s free. Call 353-3565. 


4/ 12 author Paul Fussell has 
described himself as a “speaker who is 
really a pissed-off infantryman, disguised 
as a literary and cultural commentator.” 
His mission — to show that all wars are 
hell — has landed him two national book 
awards. Fussell speaks tonight at 6 p.m. at 
the UMass/Boston Faculty Club, llth 
Floor, Healey Library, Harbor Campus, 
Boston. It’s free, but seating is limited. 
Call 287-5857. 
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Insomnia in a 
narcoleptic city 

You've heard of sleepy 
towns? How about 
narcoleptic cities? Look 
around you at some wee 
hour — you're in one! 
Although Boston really gets 
hopping by midnight, it dies 
a quick death at 2 a.m. 
What's left (that’s legal) for 
night owls in a city that 
can’t seem to stay awake? 

Mainly munching. Kay & 
Chip’s Restaurant, at 382 
Highland Avenue in 
Somerville’s Davis Square, 
serves up steaks, 
hamburgers, and omelettes 
until 3 a.m. on weekdays 
(except Monday) and until 4 
a.m. on weekends. And the 
New York Diner, at 32 Mt. 
Auburn Street in Watertown, 
is open Wednesday through 
Saturday from 11 p.m. to 4 
a.m. Bova’s is a bakery on 
Prince Street in the North 
End that never closes. The 
Tasty Sandwich Shop, 2 
JFK Street, in Harvard 
Square, keeps its grills 
warm ‘round the clock. 
IHOP is still flipping 
pancakes 24 hours a day at 
149 Harvard Street in 
Brookline. Buzzy’s 
Fabulous Roast Beef, at 
327 Cambridge Street in 
Boston, may not exactly 
cleserve its name, but at 
least it’s open daily until 5 
a.m. And don’t forget, many 
restaurants in Chinatown 
stay open till 4 a.m. 

After-hours entertainment 
options are slim. But we did 
turn up the Boston Bowl, 
with never-ending bowling 
and billiards, at 820 
Morrissey Boulevard, in 
Dorchester. Best news for 
urban insomniacs — the 
word is that the legendary 
Club M, the defunct 
Cambridge club that used to 
play throbbing house beats 
until dawn, will be 
rcopening. Stay tuned ... 
stay awake! 
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The Maparium 


LASALLE 


HISTOR Y 


So you're dying for a vacation, but you're broke, and you don’t have any time off coming. What to do? Perhaps you should consider a 
few minutes of world travel via the Maparium, in the Christian Science Publishing Society Building, in Boston. It’s a real trip. 

What is the Maparium? Built between 1932 and 1935, the Maparium is the world’s only walk-through globe. It is 30 feet in diameter, 
spanned by a walkway, and is made up of 608 panels of stained glass (each of which covers 10 degrees of latitude and longitude) held: in 


place by a bronze framework. 


Coolest feature? The acoustics. Because of the place’s spherical shape, and because its glass walls don’t readily absorb sound, any 


noise you make — including swallowing hard — is bounced toward the center of the room at full volume. 


Second coolest feature? It’s completely out of date, reflecting world boundaries as they were at the time of the Maparium’'s 
completion. Thus, you can pick out places like British Sarawak (now part of Malaysia), Tanganyika (now Tanzania), and the Baltic states 


(now on their way back into date). 


Weirdest feature? Everything is backward. Which is to say, if you are standing in the center of the Earth and looking up at the United 
States, you should not be getting the view you're used to. Everything should be reversed: the West Coast should be on the right, and the 
East Coast should be on the left, and all the states should look like their mirror images. But the inside of the Maparium is designed to look 


like the outside of an ordinary globe. So much for accuracy. 


What happens if you drop your keys over the walkway and lose them inside the Antarctic Circle? The janitor can get them 


for you. There's a secret trap door in the South Pole. 


The Maparium, at 1 Norway Street, near the intersection of Massachusetts and Huntington Avenues, in Boston, is open Monday 


through Saturday from 9:30 a.m. to 4 p.m. It’s free. 


SOSSSOSSSHSH SHEESH ESOS SS HESS HSSSSSSHHSSHSHSSHSOHHSSSESHSHSOHSHESHOHSESESHH SESH OSHSHHESEHEHSSOESHOSHESOSSHSHESSHSESSHHHESHEESEESESEEEEES 





FOR ROCK-AND-ROLLERS #4 


The most harmonic of convergences happens this 
year for most late tax filers: With April 15 falling on 
a Sunday and Patriot's Day falling on its heels, state 
taxes and most federal taxes this year do not have 
to be postmarked until Tuesday the 17th. “Phew!” 
you say? Not so fast if you’re your own boss. 
Federal self-employment taxes are the exception. 
You see, these you mail to Pittsburgh rather than to 
Andover, the destination for most of New England’s 
federal tax forms. And guess what? Pittsburgh had 
their patriots too but didn’t give them the day off. 
So Pittsburgh-bound taxes must be postmarked by 
the 16th. On the bright side, at least post offices 
here don’t take off Patriot’s Day. So you can still get 


a postmark on the 16th. 
— GR 
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IN A PERFECtWoRLD 


Anal phe’ s (6 where 
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ALL APARTMENT BUILDINGS 
WOULP FEATURE A COMMON 
DMMUNICATIONS CENTER.*. 
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Hide heaven 


JEFF THIEBAUTH 


F4ORNER EFTORE 


Helen’s Leather 

Spring is in the air. Time for love ... and for 
leather. No, not that kind. Leather season is now, i 
when you least need it, because many cold-weather i 
leather products are on sale. Also, since custom- 
ordering boots takes three to four months, now’s 
the time to start thinking about what you want to be 
pouring your feet into next fall. And if you’re skin 
savvy, you’ll save yourself a few steps by making 
Helen’s Leather the first stop on any leather-related 
quest. 

Looking for a leather jacket? Helen’s has plenty, 
all at spring-slashed prices. How about spurs or 
boot straps studded with metal and rhinestones, or 
a malachite-inlaid bolo tie from New Mexico? A belt 
of goat leather, snake skin, or pony-spotted cow 
hide? Sturdy handmade moccasins or an eel-skin 
wallet? Helen’s has it. Cantabrigians can make a 
quick jump over the river to re-Birkenstock feet for 
the next decade. 

Cowboy boots — more than 140 style/color 
combinations of them — are a specialty. Skins 
include the top-of-the-line ostrich, supple elk, 
sturdy goat, calf hide dyed in pony spots or zebra 
stripes, exotic snake, lizard, toad, and sea bass. 
Although custom orders with your choice of skin, 
color, stitching, and toe and heel style take as long 
as 120 days, special orders for boots manufacturers 
have in stock take just two. 

This leather mecca can be found at 110 Charles 
Street, at the edge of Beacon Hill, in Boston. It’s 
open Monday through Saturday from 10 to 6 p.m. 
and on Sunday from noon to 6 p.m. Call 742- 
2077. 

, — GR 
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ane MEANING OF LIFE 


Art murmur 

If you could steal one piece of art, anywhere in 
the world, what would it be? In light of the recent 
Gardner Museum mega-theft, we thought we’d 
pose that question to a few folks on the local art 
scene. We thought it might cheer the mourning art 
aficionados up a bit, get a chuckle or something. 

No dice. The art community is in no mood for 
jocularity. No one would answer our question. A 
few lectured us. So we changed the question, made 
it neutral, to avoid any appearance that we, or our 
respondents, advocate theft. 

“If you could bave one piece of art, anywhere in 
the world,” we asked, “what would it be?” 





Mario Diacono, Mario Diacono Gallery 

Christ's Flagellation, by Piero della Francesca. 
(“Its visionary and architectural quality makes it the 
most sublime work I’ve ever seen.”) 
Trevor Fairbrother, Museum of Fine Arts 

Las Meninas, by Diego Valascos. (“So beautiful 
and realistic, but still such a mystery.”) 
Elsa Dorfman, portrait artist 

Large Four Piece Reclining Figure, a sculpture by 
Henry Moore, outside the Lamont Library at 
Harvard. (“I love how people are hanging on it all 
the time. I’d want it for my backyard.”) 
Lasse Antonsen, Southeastern Massachusetts 
University Gallery 

Installation, by Martin Puryear. (“Culturally it 
crosses so many boundaries, it’s remarkable.”) 
Carla Munsat, Art New England 

The Concert, by Jan Vermeer, stolen from the 
Gardner. (“It’s a beautiful little painting that I used 
to visit all the time. So sad.”) 

— Mark Leibovich 





Jan Vermeer, The Concert 
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New England Mobile Book Fair 

Want to polish your noggin and save a buck? 
Head over to the New England Mobile Book Fair, in 
Newton. Not only can you purchase hardcover 
books and paperbacks at mind-bogglingly low 
prices (current books sell at a 20 percent discount; 
all others go for 60 to 90 percent off their cover 
price), but you can get discount magazine 
subscriptions to boot. 

The Book Fair has been occupying a gigantic =, 
warehouse since 1972, proffering millions of titles. 
In its infancy it was a book van that served schools 
and libraries (hence its name). Accordingly, you'll 
find thousands of children’s books and instructional 
games and puzzles. 

For adults, the Book Fair stocks brand-new 
fiction, nonfiction, and historical titles, which are 
arranged generally by publisher. Other subjects, 
such as travel, cooking, and business, can be found 
by category. And what a spectrum: religious tomes 
of all fancies vie with “Music, Dance, ‘Wine, Beer + 
Alcoholic Bev.’” Modern Library books hobnob 
with Harvard Classics. 

The staff will even special-order a book, as long 
as it’s from a publisher they normally do business 
with. Better still, they won’t charge you postage or 
handling! 

The New England Mobile Book Fair, 82 Needbam 
Street, in Newton, is open Monday through 
Saturday from 9 a.m. to 5 p.m. Call 964-7440. 

— Leslie Valdes 
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Street News 
Street smarts 


Who’s really helping the homeless? 


by Lamar B. Graham 
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omelessness used to be a big deal. Five or 

six years ago — heck, two or three years 

ago. — if some wretch ambled up to you 
On a street corner and asked you for a quarter, 

_ you Came across. But nowadays homelessness is 
commonplace, and Bostonians, like New Yorkers, 
have learned that when a beggar looks you in the 
eye, you pretend not to see him and keep mov- 
ing. What are you supposed to do — put two bits 
in every open, grubby palm? 

People don’t have time for panhandlers any- 
more, Among the first advoca to capital- 
ize on this realization is a New York outfit called 
Street Aid, which has garnered.tremendous pub- 
licity recently through its monthly tabloid, Street 
News. The gimmick: all Street News vendors are 
homeless or nearly so. They keep 50 cents from 
every 75 cent sale, and Street Aid puts another 
nickel into a personal escrow account of up to 
$300, which is turned over to a landlord if and 
when the vendor signs a lease on a place to live. 

To hear the mainstream media tell it, Street 
News is practically the answer to the homeless cri- 
sis: give these poor devils work and — voila — 
they’ll become productive citizens. There are 
plans to distribute Street News, which generally 
runs around 16 pages, in Boston and other cities, 
possibly by the end of the year. © 

But whereas Street News is the first famous for- 
the-homeless publication, it’s not the first. Street 
— not Street News — an underground magazine 
based in Somerville, has been covering the poor 
and using homeless vendors for more than three 
years. Street News, despite the rah-rah press, is 
more of a guilt balm than a newspaper champi- 
oning the homeless. Street, on the other hand, is 
witty and thought provoking — and it’s not mas- 
querading as a panacea. So if Street News does 
come to Boston and a weird homeless-newspaper 
war ensues, think about what you're buying. 

Street News calls itself “America’s Motivational 
Non-Profit Newspaper,” sort of a twisted 90s ver- 
sion of Grit. Good news. Hard work. Helping 
yourself. All that jazz. It’s successful. According to 
figures in its March issue, the paper sells 20,000 
copies a day, has a sales force of 1200, and has 
financed housing for 250 folks. But as journalism, 
it’s pretty cheesy: a jumble of fluff contributed by 
good-hearted celebrities, a page of job-training 
and employment listings, and poems and stories 

‘by homeless people. 

Street, by contrast, is everything Street News 
isn’t: smart, funny, well designed, well written (by 
people you've never heard of), financially unprof- 
itable, unbeholden to any corporate interests, and 
sporadically published. The Spy-esque theme of 
the current issue is “Welcome to the Nineties: The 
Future Is Now and It’s Under Control.” One of the 
main features, an attack on the perceived ware- 
house mentality of Pine Street Inn, so infuriated 
the director of Boston’s largest shelter that he 
recently sent out a letter with employees’ pay- 
checks denouncing the article. 

Street is put together by volunteers; in several 
small, cluttered rooms of a house in Somerville. 
There are three publishers, all in their 20s. Tim 
Harris, head of the Boston Jobs with Peace 
Campaign and a UMass/Amherst grad who once 
spent four years trying to get out of the Air Force 
by claiming he was a hopeless drug freak, is in 
charge of editorial content. Graphic artist 
Jonathan Fountain oversees art and design. 














(Fountain, who draws under the pseudonym Kent 
Danish, is most famous for his run-in with the 
Secret Service a few years ago, when he was a 
cartoonist for the BU student paper. He drew a 
strip that involved peppering Ronald Reagan with 
small-arms fire.) Mimi Graney, who works at a 
battered women’s shelter, is the final member of 
the trio. She is responsible for rounding up the 
$3000 needed to put out each issue. 

“We're trying to make a political journal that 
will be read by people who wouldn't read a pollit- 
ical journal,” says Fountain. 

In the past Street was mostly distributed free at 
record stores, restaurants, and nightclubs. A few 
hundred were sold from newsstands for 75 cents 
each. A few hundred more were dropped off at 
homeless shelters. Street people were encouraged 
to peddle them for whatever they could get, and a 
half-dozen transients became regular vendors. 

Then, a few months ago, the publishers of 
Street heard about Street News. “It was like, ‘Holy 
shit! These guys are getting national press for 
doing what we've been doing for the last three 
years,’ ” says Harris. “What we realized, especially 
when we heard they were thinking of expanding 
to Boston, was that we had to beat them at their 
own game.” 

So last month Street hit the streets with a new 
distribution set-up: a buck a copy, 1000 copies to 
newsstands, 7000 copies to selected homeless 
shelters. Homeless vendors are required to pay a 
dime for each issue; they keep the 90 cent profit. 

It’s been slow getting off the ground, according 
to Harris, but the publishers hope to sell out this 
issue. They also hope to raise enough money to 
warrant a second press run. The next issue will 
come out in a couple of months. 

Harris and his comrades at Street are harsh crit- 
ics of Street News. Like many advocates for the 
homeless, Harris worries that Street News is send- 
ing out the wrong message. Self-help may allow a 
few people to make the first step toward the 
mainstream, he says, but many more meee ser- 
vices. 

Street News irks Harris on other ilaie too. 
“They're making a lot of money,” he says. “We're 
not. I'm the fucking editor, and I had to put $300 
in this issue. Our politics are radical, theirs are 
nonexistent. They’ve got no content, and we 
focus on poor people’s issues.” 

Of course, the Street gang realizes that politics 
aside, people will buy either or both publications 
from homeless vendors more out of a sense of 
guilt than anything else. The difference, they say, 
is that once Street News is in your hands, that’s the 
end of it. You’ve given a poor person money, you 
have something tangible in return, and now you 
should feel beatified. It’s as if expecting some- 
thing in exchange for nothing is wrong; but 
expecting something in exchange for something 
that is really nothing is okay. 

With Street, how you get the paper is a means 
to an end. Read the magazine — that’s what's 
important. Get mad. Help get all homeless people 

off the streets — not just the vendors. 

Indeed, Street's staff is more skeptical of its 
distribution system than anybody. “We're not 
promising anything,” says managing editor Beth 
Fertig. “We're not trying to make a greater busi- 
ness out of this. [We're saying,] ‘Here, sell this. 
Make a buck. Get something to eat.’ ” 

Says Harris: “It's a better way to panhandle.” 0 
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Continued from page 1 

During my big-name-hunting phase, which ran from about 1985 
to 1988, I pumped about $4000 in film through two beat-up 
Nikons, with the goal of rounding out my portfolio and meeting a 
few interesting people. I used media connections to help me find 
the target personalities and press credentials to get me close. I’m 
not the paparazzo type, though I may have looked the part, and I 
certainly am not a groupie. (A hunter doesn’t have to admire his 
prey.) If someone didn’t want his or her picture taken, fine; I 
wouldn’t take it. I never tried to sell the shots, and I never shot and 
ran — I didn’t want to steal someone’s likeness. 

Usually, I’d push rolls of film through the camera for as long as I 
was with the subject. High-speed black and white, Polapan, Ilford 





Bianca Jagger, 1986 


Bianca was speaking 
in Cambridge to drum up 
support for Nicaragua. 
An aging model, she seemed 
painfully self-conscious 
when I started to shoot her. 
When I asked her why she 
seemed uncomfortable, 
she almost begged me to step 
outside, where she believed 
the light would be more 
flattering. It wasn’t. 
But she felt prettier in the 
daylight, and that was 
important. 








David Byrne, 1986 

Byrne was in town for 

the opening of True Stories at a theater 
only two blocks from my studio. 
Not exactly a safari. 

The house was packed, 

but I found an empty seat 

in the front row, 

right by the podium. 

It might have been meant 

for Byrne, but even he thought the 
spot was for me. 

Byrne is Warhol with personality — 
Warhol in color. 
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SHOOTING STARS 





XP1 — you know, idiosyncratic films, which sometimes change 
the look of the photographs when they’re reproduced in print. The 
Hearns photo on page six, for example, was converted from color 
film, a process that gives it a smokier look than the original. I 
wasn't being “artsy.” For the most part, I wanted the chemistry and 
the celebrity to do the work. I didn’t want to impose any personal 
conceit on the pictures. 

When I started out, the idea was to shoot a variety of famous 
people holding up their fingers — Warhol raising one finger, 
Mailer two, etc. They’d be numbering the pages of a book. I 
couldn’t figure out how to get past 15. And so I settled on a 
shotgun approach, photographing celebrities where I found them, 
when I had the time. 


Annie Leibovitz, 1985 


Leibovitz was in Boston to promote 
a show at the Klein gallery. 
She’s probably the most celebrated celebrity 
photographer in the world, and I didn’t know 
how she would react to being 
photographed herself. 

She’d once said, “I didn’t want someone 
photographing me because it was 
my game and I couldn’t stand the idea of 
someone else doing it. 
But I’ve loosened up a lot. 
You begin to realize that it really 
doesn’t matter so much, so why not? 
Go ahead and try! 

“I wish that people would 
be a little more courageous and let 
themselves be photographed 
the way they look.” 
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Andy Warhol, 1885 
Andy had come to WFNX 

to hype his book America, 

which wasn’t very good. 

Still, this was a special 

gig for me because 

it was a private session. 
I cranked off a roll 

of him in color and 

had a runner race 

the film across 

the street to a lab while 

I continued to blast 

away in black and white. 

The “panic-provessed” 

pictures were ready 

in 15 minutes, 

which really-amused 

Andy, who picked 

out his favorite shots 

and signed them for me. 
Warhol was very 

cooperative and shy, 

almost childlike. 

Amazing: he looked 

black and white 

even in the 

color photographs. 
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My father wears a hearing aid too, Yoko was all business and limos 
and I found seeing one on Hockney disconcerting — and bodyguards — a tough little broadski. 
it suggests a vulnerability that you generally don’t associate She was traveling with Sean to hype some art she’d done 
with fame. Christopher Reeve’s bald spot left me with with John. I photographed her at a laundromat in the Back Bay 
the same impression. Was it kryptonite? where she and John used to do their clothes. 

I don’t remember why Hockney was in Boston, The people in the laundry just sat there, dumbfounded, 
where he spoke, or what he said. I remember a nice guy as Yoko walked around, unemotionally. She seemed cold 
and a natty dresser, with a hearing aid. and unmoved, like someone inspecting real estate. 
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Robert Rauschenberg, 1888 
I photographed Rauschenberg at the “Five Floridians” show 
in Palm Beach. James Rosenquist, Duane Hanson, 


John Chamberlain, and Marisol were there too. 


Rauschenberg walked into the gallery and kissed a male friend 


full on the lips. He was very drunk and enjoying himself — 
an artist who appeared to be right where he wanted to be. 

He seemed delighted to have me photographing him. “I take 
pictures too,” he said. “Will you send them to me in Captiva?” 





Richard Avedon, 1987 


“In the American West” was 
opening at the ICA, and Avedon 
had come to Boston to promote it. 
The show was a tour de force; 

the images, enormous and riveting. 
Avedon, however, looked small 
and somewhat tentative. 

A hunter being hunted. 
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Thomas Hearns, 1885 

Hearns was at the Eden Roc in Miami Beach, training for his bout 

with Hagler. A ring had been set up in the lobby, and the Hit Man 
would pummel sparring partners at pre-arranged times during the day. 
I especially liked shooting from the apron. You can hear and feel 

the force of the punches, and you don’t get the ropes in the shot. 

I remember how gently the trainer wrapped Hearns’s hands, and how 
lovingly he slipped on his gloves, like a parent putting mittens on a kid. 
Hearns was surprisingly soft-spoken and sensitive. 





I wanted to photograph him in his 
own style, which is straight up and 
with a minimum of affect. He knew 
what I wanted and gave me the 
look, not once, but from a couple 
of angles. When I continued to 
shoot, he seemed a bit confused. 


BOSTON NEIGHBORHOOD NETWORK 


PROGRAM HIGHLIGHTS 





Stretching Budgets of Elders... 


Men and women who retire on 
Social Security may find that their 
budgets are stretched thin and they 
need added income. 

‘‘Earn Money From Home’’ will be 
cablecast on BNN-TV, Cable 
Channels 3 and 8, and the City 
Channel, Cable Channel 22, in Boston 
beginning Sunday, April 8, with 
repeated cablecasts throughout the 
month. 

The one hour program on Elder 
Times is directed to retirees and 
prospective retirees who can work 
from their homes. 

The documentary has been 
produced by Veda Reilley of Jamaica 
Plain, producer of Elder Times, for the 
Commission On The Affairs Of The 
Elderly, City Of Boston, and BNN-TV, 


the Boston Neighborhood Network, 
operated by the Boston Community 
Access And Programming 
Foundation. 

The program is a compilation of 
previous series she produced on this 
subject and features guests from 
SCORE, the Service corps of Retired 
Executives, and SOMWBA, the State 
Office Of Minority And Women 
Owned Business Assistance. 

‘Over 300 businesses can be 
undertaken from home,’’ Ms. Reilley 
learned from her guests. ‘“‘These 
businesses are as varied as 
counseling to bookkeeping, office 
skills to food preparation, bed and 
breakfast to sewing.” 

‘‘We want retired people who watch 
this program and to look at their 





Bob Dylan, 1887 

Dylan and the Dead were 
appearing together in Foxboro on 
the Fourth of July. 

Barry Chin [the Globe's photo- 
grapher] and I worked our way up 


difficulty. But the 60,000 
Deadheads behind us started 





to the front of the crowd, with little 


pushing. The temperature was 
in the 90s, and many of the fans 
were twisted on acid. 

The riot in Kenmore Square after 
the Red Sox won the pennant may 
have been my most frightening 
shoot. This one was second. 


Boston Cable Channels A3 and A8 


experiences and talents for home 
based businesses.”’ 

An Earn Money From Home 
Resource Guide may be received free 
of charge by sending a self addressed 
envelope to the University Of 
Massachusetts Cooperative 
Extension, 562 Maple St., Hathorne, 
Ma. 01937. 

The home-based business program 
on Elder Times may be seen on BNN- 
TV on Sunday, April 8, at 7 p.m. and 
succeeding Sundays through May 6 
at the same time. The program will be 
featured on the City Channel 22 on 
Sunday, April 8, at 10 a.m., and 
Wednesday, April 11, at noon and 5 
p.m., and succeeding Sundays and 
Wednesdays, same times, through 
May 9. 














Raquel Weich, 1888 
She reminded me 
of an Irish setter, 





certainly had. 


Leonard Bernstein, 1988 
Lenny had just conducted 
Tchaikovsky’s Fifth at Tanglewood, 
where he was celebrating one of his 
many 70th birthday parties. 
I was a guest of the family. 
Like Mailer, Bernstein was smaller 
and less imposing than I had expected. 
e He reminded me of an uncle or cousin 
who'd made it big. He seemed very 
jaded, as though he’d been there 
a million times before. His tux 









Norman Mailer, 1887 


The Boston Film Festival was premiering 
Mailer’s movie Tough Guys Don’t Dance, 
which the Phoenix had panned. Mailer had 
seen the review, and when the paper’s critic 
introduced himself, Norman tore into him like 
a maniac. It was revealing — Mailer was that 
easily offended and that insecure. 

If Warhol was why I started taking celebrity 
photographs, Mailer was why I stopped. 

The man was so much less impressive 
than I thought he’d be. I figured, 
what's the point? 


AFTER THE HUNT: GAN YOU REALLY CATCH FAME? 


It doesn’t take long for big-name hunting to lose its 
appeal. You find that photo ops and media events have 
made the metaphor of hunting a bit anachronistic. The 
rich and famous simply aren’t elusive any more, at least 
not if you live in a major market. 

In fact, half the time they’re stalking you. 

Besides, other, more satisfying phases keep coming at 
you. High-tech photo manipulation. Abstract 
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with our 2 night/2 day weekend package. Long 
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photography. News and documentaries. Even pictures 
of ordinary people. 

You tend to think that if you get close enough to 
celebrity maybe you'll catch the magic, like those 
ancient hunters who drank the blood of lions. You 
expect a charge, a contact high. It never happened to 
me. 

I never caught so much as a cold. 
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A FAR CRY FROM KENSINGTON 
is a witty novel of post-World 
War Ii London, “one of those 
comedies of eccentricity,” 
said Richard Eder in the Los 
Angeles Times, “that the Eng- 
lish do-with such satisfaction” 
USA Today says Muriel Spark 
has “a rare knack for locat- 
ing the bizarre in the world 

of ordinary things’ And 
Robert Plunket in The New 
York Times Book Review calls 
A FAR CRY FROM KENSINGTON 
“her most delightful novel 
in years.” 
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This column 
is fremendous! 


A tale of nightmares, disasters, 
and other linguistic excesses 
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Ithough George Bush pru- 

dently speaks in the idiom 

of average Americans 
(catling the murder of an off-duty 
marine in Panama “real bad” and 
referring to the former prime min- 
ister of Jordan and his aides as 
“you guys”), the speech patterns 
of ordinary folk like us are not 
nearly so reductive — or boring. 
We may no longer exclaim 
“Bizarre!” at our neighbors’ every 
utterance or punctuate each sen- 
tence with “radical” and “awe- 
some,” but similar overstatements 
still dominate the heavy-rotation 
roster of our greater vocabulary. 

For instance, more and more 
people are describing mildly 
annoying events as “unbelievable 
hell.” “First there were 11 com- 
mercials, then it turns out I was 
on the wrong channel. It was 
unbelievable hell.” 

Nightmares are also becoming 
more common. “Oh, great, no 
ketchup for my fries. What a 
nightmare.” 

Some people are so partial to 
hyperbole that they declare the 
merely desultory as mentally 
unstable. “This sneaker salesman 
thinks I’ve got all day to wait 
around? He must be insane.” 

“Insane?”, I am often tempted to 
ask. “Did he insist you wear the 
sneakers around your waist? Did 
he run the laces through his hair 
and shout the Magna Carta at you? 
That might be considered fairly 
insane.” 

But I resist and in return am 
told, for example, that “Julie had 
her hair cut yesterday. It looks 
absurd.” 

“Absurd?”, I mutter to myself. 
“What could she possibly have 
done? Pasted it all on her chin? Or 
has she woven barbed wire into 
her braids and declared her scalp 
an inviolable border?” 

To me, “hell” Get alone “unbe- 
lievable hell”) should evoke a 
powerful image of eternal and 
relentless suffering. Instead it 
means someone has had to stand 
up and reach for the remote con- 
trol. Nightmares are frightening 
events that can haunt the con- 
sciousness for years; these days, a 
five-minute delay at the checkout 
counter qualifies. And as for 
absurdity, I know it does not 
apply to uneven hangs. 

None of these developments 
would matter if I could ward off 
the indulgence myself. But now 
I've begun calling my moderately 
stubborn landlord “evil” and 
extolling a well-timed Pepsi as 
“heaven.” I can hardly control the 
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urge to exaggerate life’s small dis- 
appointments into “heinous” 
events and its rewards into 
moments of “paradise.” 

But if repeatedly used on inap- 
propriate occasions, these words 
lose their meaning. As a result, 
when a truly awful (or superior) 
event occurs, there is no vocabu- 
lary available to describe it. The 
strongest words have already 
been hung on so many undeserv- 
ing subjects that now an “offen- 
sive”-or “repulsive” person might 
be someone who greeted you 
without inquiring about your 
health. 

Here is an example: last week 
my car was towed. 

I can hear you yawning, but 
while my car was on the hook, 
the tow truck made an errant left 
turn across Massachusetts Avenue, 
exposing my Toyota to the 
oncoming, breakneck, rush-hour 
traffic. With little delay, a large 
pick-up plunged through the pas- 
senger door. See ya, Toyota. 

When I phoned my best friend 
to share my grief, I couldn’t find 
language of the correct strength to 
describe the event. It was not a 
catastrophe, assuming the Celtics’ 
failure to cover the spread had 
been a catastrophe, And I couldn't 
very well call it a “disaster,” since I 
had described my last visit home 
as such. No, this was much worse 
(worse even than the empty 
ketchup dispenser, and that was a 
nightmare). What phrase could I 
possibly serve up that would 
impress upon my friend the pre- 
dominance this had over those 
dry French fries? 

“My car is wrecked,” I said 
mournfully, “and — I — am — 
not — happy.” 

He immediately understood the 
gravity of the situation. This was 
no mere hell on earth. 

“How bad is it damaged?” he 


asked tentatively. — . 
“It — does —not — look — 
great.” 


“Well, how are you feeling?” 

“I — am — not — good.” 

This may sound like neutral 
Dragnet-speak, but the absence 
of fiery anarchy in my description 
carried the same weight as, well, 
fire and anarchy. My friend tried 
to be comforting. 

“Look, it’s not your fault,” he 
said. “Insurance will cover it.” 

“I suppose.” 

“Besides, it’s Friday. Julie’s 
party is tonight.” 

“What a nightmare.” 

“Oh, cheer up. It’s gonna be liv- 
ing hell.” Q 


















It's time us smokers, tokers, and dopers beard the Straight Dope on™ 
— you guessed it — dope! As you know, apathy and lack of ambition 
are alleged to be the fate of all consumers of the evil weed. However, 
though I bave been smoking for years, I bave no lack of ambition, and 
in fact could be considered quite successful. I know many other 
marijuana smokers about whom one could say the same thing. What's 
the scoop? And what are the other long-term effects of marijuana 
usage, i.e., what are we doing to our lungs, brains, blood, and what 
have you? 

N.R. 
Phoenix 

I'm sure dope hasn't affected your mental faculties in the slightest, N., 
but I should point out that in this country we usually spell it 
“marijuana,” not “marijuania,” which is how you had it throughout your 
letter. Luckily for you, I made the necessary corrections, and no one 
need be the wiser. 

The last major review of the health effects of dope, Marijuana and 
Health, was issued in 1982 by a panel of scientists working for the 
National Academy of Scientists. Here’s what they said: 

© The “amotivational syndrome” (1.e., apathy). Sure enough, dopers 
tend to be apathetic. But it’s never been proven that marijuana causes 
apathy. In fact, the panel found, it may well be the other way around — 
maybe apathy causes you to use marijuana. On a related subject, the 
panel noted that atrophy in the brains of 10 heavy marijuana users had 
been reported some years earlier by a British researcher. Another 
scientist at Tulane said he found “dramatic” changes in the brains of 
monkeys subjected to carloads of cannabis. But both studies were 
sharply criticized for methodological deficiencies. Other scientists have 
found no brain damage. This led the NAS panel to conclude, 
predictably, that “much more work is needed.” 

© Heart and lungs. Marijuana smoke contains about 50 percent more 
carcinogenic hydrocarbons than cigarette smoke. Tests with lab animals 
and whatnot indicate that marijuana-induced lung cancer is a real 
possibility. (They also indicate that smoking both marijuana and 
tobacco is worse than smoking just one or the other.) Still, there has 
never been a case of lung cancer attributed solely to dope smoking — 
possibly, according to the panel, “because marijuana has been smoked 
in this country for only about 20 years, and data have not been 
collected systematically in other countries with a much longer history” 
of heavy dope use. 

Dope smoking places extra stress on the heart, the panel said. This is 
probably harmless to healthy people, but if you have high blood 
pressure or hardening of the arteries, or if you’re prone to strokes, you 
should lay off. Heavy dope users are also prone to respiratory problems 
such as pharyngitis, sinusitis, bronchitis, and asthma. 

© Reproductive system. Dope suppresses the production of male sex 
hormone, shrinks the testes, and inhibits sperm production. 
Fortunately, the effects don’t seem to be permanent. Animal studies 
indicate that marijuana also inhibits ovulation in females. Dope does 
not cause chromosome damage, and so far there’s no hard evidence 
that it causes birth defects, but the jury is still out. 
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Finally, there’s no question that smoking does make you, well, 
stoned — i.é., it’s harder to concentrate, your coordination deteriorates, 
and so on. If you smoke during lunch hour your job performance will 
suffer. In addition, the panel says, your abilities remain impaired for 
four to eight hours after the feeling of being stoned passes — much 
longer than with alcohol. So don’t smoke if you're going to drive or do 
any sort of complex task later in the day. 


¢ 


Yesterday one of the men who works in my company’s cafeteria was 
looking in the milk dispenser (one of those things that bas milk in 
plastic bags inside a cardboard container). He told another worker 
that the milk was frozen. She replied that she wasn’t surprised, because 
it seemed awfully beavy when she put it in there. My question is, does 
milk really get beavier when it freezes? 

D.S. 
Wilmette, Illinois 
Well, relatively speaking, there is less molecular motion in frozen 

milk (or frozen anything) than there is in liquid milk. Less molecular 
motion (in ordinary terms, less heat) means less energy, and less heat 
means less mass according to Einstein's famous E=MC~* (energy equals 
mass times the speed of light squared). But to answer your question, 
there is no humanly cletectable difference in the weight of frozen versus 
liquid milk. 


Is there something you need to get straight? Cecil Adams can deliver 
the Straight Dope on any topic. Write Cecil Adams, the Boston Phoenix, 
126 Brookline Avenue, Boston 02215. 
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ae 79 Restaurant 


DINING Vietnamese Zip in the Zone 





by Robert Nadeau 


640 Washington Street, the Combat Zone, Boston, 451-9772. Open seven days from 9 a.m. to 


10 p.m. MC, Visa. No liquor. Up one full flight of stairs, no wheelchair access. 





ietnamese restaurants 
VW have been nibbling at the 

edges of Boston's “adult 
entertainment” district for a 
decade. This one strikes boldly in 
the middle of the Zone. Along 
with the produce market down- 
stairs and a well-stocked medicine 
store across the street, the 79 
takes a stand for conservative 
Asian commerce in a district hith- 
erto devoted to selling what can- 
not be bought. 

One definitely passes some 
tough-looking characters to get to 
the 79, though during dining 
hours the Zone is well-policed, 
well lit, and well populated. But 
upstairs in the spacious L-shaped 
dining room it is as though noth- 
ing else existed but highly fla- 
vored food. The trilingual menu is 
one of the longest in the city. 
Numbered dishes go up to 325, 
and few numbers are skipped. 
The core of the menu, it seems to 
me, is Mandarin-Szechuan, with a 
full list of Vietnamese soups, 
dessert drinks, and noodle plates. 
There is also a good list of south- 
ern-Chinese dishes, a line of 
Vietnamese-style subs, and even a 
few daily specials posted on the 
wall in Chinese and Vietnamese 
only. 

Everything we tried was very 
well made and served with pride 
by a staff whose faces suggested 


both Vietnamese and ethnic- 
Chinese origins. 

Both nations have strong soup 
traditions. The “house special 
soup” (“for 2,” $4.95) speaks for 
northern and eastern China. It has 
a clear but legitimate stock and is 
well filled with Chinese vegeta- 
bles, seafood, and buttery bits of 
lean pork. Vietnamese beef soup 
is present in the usual two dozen 
variations. Judging by the combi- 
nation special, pho dac biet ($4), 
it is based on a solid beef stock 
flavored with cinnamon but is 
served less elaborately than at 
many Vietnamese restaurants. 
Ours came loaded with slices of 
roast beef, brisket, “tendon” 
(sliced gristle), and two kinds of 
tripe, as well as fine rice noodles 
and chopped fresh coriander and 
scallions. But the accompanying 
salad, meant to go into every 
bowlful, was merely bean sprouts 
and a slice of lime, where other 
restaurants include fresh Asian 
basil or sprigs of coriander or 
mint. Either soup will appetize 
four, amply appetize two, or make 
a fine lunch for one hungry per- 
son. 

We went Vietnamese on other 
appetizers, without regrets. Spring 
rolls are available both as the 
familiar fried kind, here called cha 
gio ($2.95), and as “fresh” spring 
rolls ($2.95), which are stretchy, 


pasta-like-pancake rolls, served 
cold. The former are crunchy and 
tasty, and even better dipped into 
the sweetened fish-sauce dip. The 
latter are a wonderful treat, the 
translucent wrapper showing but- 
terfly shrimp and slices of pork, 
the whole flavored with fresh 
mint leaves, It's a bouncy. morsel 
in the mouth, with rubbery cello- 
phane noodles inside. It also 
brings a terrific dip of a hoisin-like 
sweet paste topped with chopped 
peanuts. 

The 79 has as many pairs of 
table condiments as languages 


' and traditions. There are salt and 


pepper, soy sauce and fermented 
fish sauce, and two kinds of chile- 
pepper sauce: smooth sriracha 
sauce in a squeeze bottle and an 
even hotter, pickled chile sauce 
with the seeds, in a glass jar. For a 
more soothing adjustment, there 
is a squeeze bottle of the hoisin- 
like sauce. 

Our best main dishes were 
Mandarin-Szechuan. Scallops with 
garlic sauce ($9), printed in red 
on the menu to imply spiciness, 
had a just-mildly-peppery, dark 
Savory sauce over heaps of bay 
scallops, tree-ear fungus, water 
chestnuts, bamboo shoots, red 
and green peppers, and fresh 
scallions. Crispy orange-flavor 
chicken ($7.95), also in red, was 
also just slightly peppery, but that 


added to what is basically a dish 
of sweet-and-sour fried chicken, 
rather like what many restaurants 
now serve as “General Gau’s 
chicken.” And here handsomely 
presented with a rim of broccoli 
florets. 

The house-special shrimp 
($9.95) comes in two sauces, one 
a simple white stir-fry with Chi- 
nese vegetables, the other a 
Szechuan-style tomato sauce, def- 
initely hot but one flavor (corian- 
der, perhaps) short of real suc- 
cess. 

Vietnamese dishes can be far 
spicier than anything in Szechuan, 
as proven by the bo kho banh mi 
($4), listed in black type in the 
chef's-specialties section. Banh 
mi, which turns out to be bread, 
was missing the day we ordered 
this, so we had it on rice noodles. 
Even so, it was an incendiary stew 
of beef, carrots (so far, so French), 


and a liberal dose of red pepper, - 


with a hint of cinnamon. 
Tom rang xa ot ($7.50), a 
shrimp dish listed with some “salt” 


specialties, is about medium’ 


spicy, and a generous count of 
shrimp (10 large) in a gingery 
sauce. The shrimp are arranged 


around some fried pineapple 


chunks and a decorative salad, 
but this dish has nothing of Trader 
Vic to it, everything of the popular 
Vietnamese combination of sweet 
fruit and hot pepper. 

The 79 needn’t be an expensive 
stop. Noodle and rice plates 
should enable anyone to lunch 
sumptuously for under $5. We 
stretched that with the “house 
special” chow foon ($5.95) but 
needn't have. The fat, homemade 
noodles were as sumptuous as 
they are anywhere in Chinatown, 
though less smoky than some. 
The topping of mixed meats, 
seafood, and vegetables relied 
less on sauce, more on ingredi- 
ents than some foon favorites. It’s 
hard to improve on spareribs and 
black-bean-sauce chow foon, for 
example. 
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One advantage of the Viet- 
namese menu over the Chinese 
menu, for non-Asians, is that 
Vietnamese have desserts in the 
Western sense. Of course, they 
don’t look like desserts. They look 
like milkshakes and other kinds of 
drinks. Some of them, layered 
with. candied beans and odd-col- 
ored jellies, look like salt-water 
aquariums (to me), but I don’t 
order those. I-order the ones that 
look like milkshakes, often trans- 
lated as “juice.” For example, 
soursop nectar juice ($2), which is 
made from canned guanabana (a 
fruit like a cherimoya, if that 
helps) nectar, condensed milk, 
crushed ice, sugar and syrup, and 
sometimes milk: That's §ort of a 
frappe, right? This ‘one comes out - 
tasting like a-Bosc-pearisherbet, 
where many of these seem 
sinfully rich. “Ciku juice” ($2) 
comes out sey orange in color 
and tastes more like Bartlett pear, 
something of a disappointment, 
whatever a ciku might be. “Young 
coconut” ($2) is a popular drink, 
just coconut juice and a frozen 
strip of coconut meat. I thought 
this one tasted like the water 
inside mature-coconuts (dull and 
dirty), though the meat was fun to 
chew. For something lighter, or 
with a meal, I recommend pickled 
lemon with soda ($1.50). This is 
exotic tasting (there is a fresh- 
lemon version. if you find it too 
exotic tasting) yet very refreshing. 
Decor at the 79 Restaurant is 
minimal, yet the room seems well 
isolated from the street below. 
Disco background music in both 
English (Madonna) and Vietna- 
mese isn’t too loud, or too good. 
At our dinner, but not at our 
lunch, a strong smell of incense 
was initially invasive. It probably 
came from a Buddhist shrine in 
the back part of the L. Perhaps the 
ancestral spirits could be remem- 
bered with milder (and/or fewer) 
sticks? Service was excellent on 
both visits, thoygh the room wa 
only half-full each time. O 
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This directory is not like 
other restaurant listings. 
These are honest evalua- 
tions, distilled from our full- 
length reviews by Robert 
Nadeau. Every restaurant 
listed is recommended as 
being among the best of its 
type in its area. 

The date appearing at the 
end of each entry indicates 
the year and month of 
review. Price range is 


rounded to the nearest dol- 
lar and is the range quoted 


for entrees, unless followed . 


| by “ac,” indicating 4 la 
carte. Bear in mind some 
| menus change seasonally. 


fs! 





RECENTLY REVIEWED 
Beijing Wl, 1366 Beacon St., Coolidge 
Corner, Brookline, 277-1011, 277-1022. 
Mon.-Thurs. 11:30 a.m.-midnight; Fri. and 
Sat. 11:30 a.m.-1 a.m.; Sun. noon-midnight. 
AE, CB, DC, MC, Visa. Full bar. $6-12 (ac). 

Another sequel, satisfying the middle- 
brow taste for generous platters of aptly fried 
food, inexpensive. The specialties are scal- 
lion pancake, General Gau's chicken, and 
sesame beef. Don't order anything arty and 
you will be mightily pleased. We all agree 
that dry, sautéed, ‘spicy, green beans — my 
favorite item here — isn't arty, right? (9/89) 
Biba, 272 Boylston St. (Heritage on the 
Garden), Boston Park Square, 426-7878. 
Mon.-Thurs. 7-11 a.m., 11:30 a.m.-2:30 p.m., 
and 5:30-10 p.m.; Fri. 7-11 a.m., 11:30 a.m.- 
2:30 p.m., and 5:30-11 p.m.; Sat. 5:30-11 
p.m.; Sun. 11:30 a.m.-3 p.m. and 5:30-10 
p.m. All credit cards. Pull bar. $16-24 (ac). 

Hard to call this Boston's best restaurant 
because it isso novel and large-spirited it 
falls into its own category. Certainly the 
restaurant all Boston is talking about, with a 
vivid combination of bold decor and bokder 
food flavors. Ultra-trendy yet informal and 
frank in its love of fried food, strange food- 
stuffs, and familiar foods done as never 


but it’s all tremendous fun. Don’t be over- 


ed bee 
Besten Chicken, 111 Harvard St., 


Brookline Village, 739-3900. Daily 11 a.m.- 
10 p.m. No credit cards. No liquor. $4-5. 

Six tables sneak this roast-chicken take- 
Out into the restaurant category. As such, it’s 
a no-frills, no-service bargain in gourmet 
fastfood. Why go to some national chain 
when you can have rotisserie chicken, fine 
chicken pie, real mashed or boiled pota- 
toes, and a choice of yuppie salads and 
cookies for a few dollars more? Bring your 
favorite barbecue sauce from home. (10/89) 
Hoo-Doo 7 835 Beacon 
St., Boston Audubon Circle, 267-7427 (BOS- 
RIBS). Mon.-Sat. 11-1 a.m.; Sun. noon-1 a.m. 
AE, MC, Visa. Full bar. One step up from 
sidewalk level. $5-12. 

White barbecue, with more emphasis on 
the great sauce than the necessary slow 
cooking, but plenty of good food cheap. 
The sauce favors pork ribs, but seafood spe- 
cials are surprisingly good. Great jukebox 
with funky music of all periods and an inte- 
rior heavily decorated with collectibles and 
trivia, overframed. Late hours, which suits 
this food, and informal. Big enough to build 
its own in-crowd, and-I'm joining. (9/89) 
Joyce Chen Restaurant, 115 
Stuart St. (CityPlace), Boston, 720-1331. 
Mon.-Wed. 11:30 a.m.-9:45 p.m.; Thurs. and 
Fri. 11:30 a.m.-12:30 a.m.; Sat noon-12:30 
a.m.; Sun. noon-9:45 p.m. AE, MC, Visa. Full 
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DINING ROOM NOW OPEN ‘TIL 2 AM THURS., FRI. & SAT. 


pe 


bar. $7-16. 

A Theater District sequel to the Fresh 

Pond Palace, offering good versions of 
Mandarin and Szechuan dishes, and quite 
decent commercial Chinese-American. The 
problems, as in all oversized Chinese 
restaurants, were in the simple stir-fries and 
noodle dishes. Good Szechuan food is get- 
ting scarce and Chinese food with some 
atmosphere is rarer yet. So, even two blocks 
from Chinatown, I'm for an extended 
engagement. (1/90) 
Las Palmas, 162 Park St. (corner of 
Central and Hawthorne), Chelsea, 884-4349. 
Wed.-Mon. 11 a.m.-10 p.m. No credit cards. 
No liquor. Up one step from sidewalk level. 
$5-10. 

To hell with cocaine — Colombia should 

export restaurants. If Las Palmas is tynical, 
Colombian cooking is mild-flavored, meat- 
and-potatoes (and seafood), and incredibly 
generous for the price. A well-translated 
menu and a visibly clean kitchen should 
reassure anyone. Repeat after me: steak, 
fried fish, enormous bowls of soup, 
tostones, plato montanero, chorizo sausage, 
and excellent coffee, of course. (9/89) 
The Oasis at Kenmore, 4:4 
Comm Ave, Kenmore Square, Boston, 247- 
8181. Daily 11 a.m.-11 p.m. AE. No alcohol. 
$4-8. 


Modest but well-above-average Middle 

East restaurant, and cheap enough to suit its 
student neighborhood. Excellent marinated 
kebabs, tasty baba ghanouj, well-spiced 
grape leaves and falafel. A somewhat bland 
Israeli style on the rest of the menu will dis- 
appoint hardcore fans of these flavors, who 
should learn to stick to my advice. Note the 
useful hours for your next falafel attack. 
(12/89) 
Phe Pastewr, 8 Kneeland St., 
Chinatown, Boston, 451-0247. Daily 9 a.m.- 
9 p.m. No credit cards. No liquor. Access up 
three steps from sidewalk level. $3-5. 

Superb specialist in noodle soups, beef 
or chicken-based, with a variety of mix-ins. 
Also a line of drinks and desserts, and 
some, like “avocado juice,” (actually a lus- 
cious milkshake) that are both. Small, 
homy, clean place serving food like mama 
used to make, if your mama was 
Vietnamese. (9/89) 
Ristorante Schifino, 21 Broad st., 
Boston, 523-0590. Mon.-Thurs. 11:30 a.m.- 
2:30 p.m. and 5:30-10 p.m.; Fri, 11:30 a.m.- 
2:30 p.m. and 5:30-11 p.m.; Sat. 5:30-11 p.m. 
AE, CB, DC, MC, Visa. Full bar. Dining room 
up full flight of stairs. $14-19. 

One of the best of a pack of new, 
upscale Italian restaurants. You dress up 
and pay French-food prices, but you get to 
eat flavorful, less pretentious, Italian-tasting 
food. Young chef William Pinnone is 
notably good with cream-based sauces and 
desserts, and his newest kitchen is ready to 


“The rewards were substantial: 
well prepared, slightly exotic 
cuisine — unusual 
spicy tastes priced so 
modestly.” 

Bosion Globe 
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back that with an outstanding breadbasket 
and exquisite homemade pastas. The menu 
is also unusually deep in fish entrees. We hit 
some boredom on the chicken-rabbit level, 
nowhere else. (11/89) 

Rok, 1001 Mass Ave, Cambridge, 661- 
0344. Mon.-Thurs. 11:30 a.m.-2:30 p.m. and 
5:30-10 p.m.; Fri. and Sat. 11:30 a.m.-2:30 
p.m. and 5:30-11 p.m.; Sun. 5:30-10 p.m. 
AE, CB, DC, MC, Visa. Beer and wine. One 
full flight of stairs below sidewalk level. 
$10-16 (lunch $5-10). 

Gorgeous ultramodern setting in grays 
and blacks, fine sushi, super soups and 
stews. It ain't cheap, but it is healthful, rest- 
ing the spirit and palate and dropping your 
saturated-fat average for the month. A low- 
pressure sushi bar for the brave-but-new-to- 
the-game, or a dining room for all levels of 
acculturation, from the French-style scallops 
in cream sauce to the giant sashimi assort- 
ments and grilled eel. (10/89) 

1215 Comm Ave (corner 
of Harvard St.), Allston, 787-2141. Mon.-Sat. 
11:30 a.m.-3 p.m. and 5-10:30 p.m.; Sun. 5- 
10:30 p.m. MC, Visa. No liquor. $6-10. 

New management is pressing a Northern 
Indian food policy, which means great 
breads, fascinating creamy curries with 
fresh coriander liberally applied, and a 
steady, slow-burn level of spicing, similar to 
the “one asterisk” dishes in Thai places. 
Some disappointments on the tandoori 
menu and the frying could be lightened up, 
but everything we had was edible — nay, 
filling, generous, and inexpensive. Don't 
miss the Moglai murgh (chicken and mush- 
rooms) and watch for blackboard specials, 
(10/13) 

Pe Delicatessen and 

17 275 Tremont St., Boston, 

23-3354. Mon.-Thurs. 7:30 a.m.-11 p.m.; 

Fri, and Sat. 7:30 a.m.-2 a.m.; Sun. 8 a.m.-10 
p.m. AE, MC, Visa. Beer and wine. $6-17. 

They've stopped trucking in supplies 
from New York City, and they've stopped 
paying much attention to the food, and it 
shows; but how can you have a theater dis- 
trict without a delicatessen open late on 
Friday and Saturday nights? Good chopped 
liver and cheesecake, decent blintzes — 
after that you're on your own. (12/89) 


REGIONAL 
Cactus Club, 939 Boylston St., Back 
Bay, Boston, 236-0200. Daily noon-11:30 
p.m. AE, MC, Visa. Full bar. Up six steps 
from sidewalk level. $7-11. 

Plenty of decor and a trendy Southwest 
menu with Caribbean hedges. The unifying 
theme is dinner as tourism, and the commit- 
ment to regional flavors is only sauce-deep. 
But they do use real coriander, and the fried 
prairie oysters are delicious in addition to 
affording the opportunity for various smutty 
jokes. Ribs, grilled fish and meats, barbe- 


"... Strikes us as a small mira- 
cle. It is by far the best of 
three Thai restaurants near 


HBS." 
The Harbus News 


SiamGardcrz 


DINNER 


Siamese Kitchen 


LUNCH 


Sun.-Thurs. 5:00-10:00 p.m. FRED PAERING AT DINNER Mon.-Sat. 11:30-3 p.m. 


Fri.-Sat. 5:00-10:30 p.m. 


45 1/2 Mt. Auburn St. Harvard Square 





VISIT OUR OTHER LOCATIONS IN 


CAMBRIDGE WORCESTER 
ALEWIFE PARKWAY EAST CENTRAL ST. 
NEXT TO ALEWIFE (®) NEAR CENTRUM 
JCT. RTES 2 - 16 EXIT 16 OFF I-290 
AND ALEWIFE PKWY 


, ee 
Enjoy Great Chinese Food? Discover... 


AXU— AKU! 


Luncheon-Dinner-Take-out 


Enter an all new world of tropical dining and enjoy our sensational Polynesian 
Lounge featuring comedy concerts and all major sporting events on our 
Panavision wide screen 10 foot TV. 


COMPLETE FUNCTION MENU AND FACILITIES AVAILABLE 
ON OR OFF - PREMISES STARTING AT 57° PER PERSON 


Private and Semi-Private Rooms for 20-250 Persons! 
Free Parking All Locations - Cambridge * Boston * Worcester 


Call Jeffrey At 536-0420 For Banquet Information 


354-1718 








cue, and salads decently priced; dodge 
conch fritters, desserts. (6/89) 
Cambridge Brewing Company, 
Building 100, One Kendall Square, East 
Cambridge, 494-1994. Mon.-Wed. 11:30 
a.m.-11 p.m.; Thurs. 11:30 a.m.-midnight; 
Fri. and Sat. 11:30 a.m.-1 a.m.; Sun. 11:30 
a.m.-10 p.m. AE, MC, Visa. Beer. $5-8. 

A brew pub with excellent ales, working 
back from the outstanding “Charles River 
Porter.” The food is basic fern bar, with 
good chowder, salads, burgers, fish and 
chips, and potato skins. Build your dinner 
around the brews. A loud setting with a 
pretty sedaté, MIT-ish crowd, so far. (7/89) 
Cottenwoed Café, 1815 Mass Ave, 
Porter Sq., Cambridge, 661-7440. Sun.- 
Thurs. 11:30 a.m.-4 p.m. and 5-10 p.m.,; Fri. 
and Sat. 11:30 a.m.- 4 p.m. and 5-11 p.m. 
AE, MC, Visa. Full bar. $14-20. 

At last, Southwest American Nouvelle 

comes to Boston. The basic flavors of corn, 
chile peppers, smoke, and cilantro over- 
come almost any.experiments. The seafood 
anomalies are often quite tasty, as when 
“seafood posole” turns out to be a bouil- 
labaissé-like fish stew with hot pepper. 
Regular “Mexican food” much better than 
we usually get. (3/89) 
Devecrest Indian Restavrant, 
Summit Rd., Arcadia Village, Exeter, RI, 
(401) 539-7795. Daily 11:30 a.m.-9 p.m. AE, 
MC, Visa. Full bar. Up two steps from strect 
level; one step is ramped. $6-9 (ac). 

Southern New England's best-known 

Native American eating place. A standard 
American menu of steaks, chops, and 
seafood leavened with hearty vegetable 
dishes, a daily game special, and a lot of 
old-fashioned New England food. Great 
clear-broth chowder, Johnnycakes with 
sausages, funky quahog pice, fine fried 
chicken, and Indian pudding. Friendly, 
casual service; rustic, but not an anthropo- 
logical experience. (7/88) 
Ken’s Steak Hewse, Route 9, 
Framingham's “Golden Mile,” (508) 875- 
4455 or (508) 235-5414. Mon.-Fri. 11:30 
a.m.-10 p.m.; Sat. 4-10:30 p.m.; Sun. 5-9 
p.m. All credit cards (including Discover). 
Six steps up from sidewalk level. $15-20 
(lunch $7-13). 

Vanishing Americana, a genuine subur- 
ban road house full of no-kidding 
Continental dishes and a few colonial 
revivals. Our reviewer praised the clam 
chowder, seafood luncheon specials, cheap 
desserts, and stolid middle-class values. 
Men must wear jackets. But of course. 
(6/89) 

New Jillian’s, 1185 River St., Cleary Sq., 
Hyde Park, 361-7799. Mon.-Fri. 11:30 a.m.- 
10 p.m.; Sat. 5-10 p.m. No credit cards. 

Local checks. Beer and wine. S8-17. 
Mako shark and blackened redfish in a 
Continued on page 12 


We 
Serve Fish. 


(We serve everybody). 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 
OPEN NOON TO MIDNIGHT 
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openings, because 
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space in the Phoenix 
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meat-and-potatoes neighborhood. Cheap 
lobster specials, solid fried fish, good fried 
potatoes, and plenty of butter and garlic 
where it counts, such as on the shrimp on 
linguini. Desserts, decor, service, and many 
of the customers are strictly casual. Dress 
down; eat up. (8/88) 

Serendipity 3, 120 South Market 
Building, Faneuil Hall Marketplace, Boston, 
523-2339. Mon.-Wed. 11:30 a.m.-11 p.m.; 
Thurs.-Sat. 11:30 a.m.-12:30 p.m.; Sun. 10:30 
a.m.-10 p.m. All credit cards. Full bar. Bar 
and some tables up a two-inch bump from 
sidewalk level; most tables cither up or 
down a full flight of stairs. $5-12. 

If you like T.G.I. Friday's, this place has 

less energy and decor but better food and 
hipper jokes. How about naming a frozen 
drink a “Kiwi Herman”? Giant menu is a 
square yard of cute food, some of it good: 
fried zucchini, blue-corn nachos with goat 
cheese, burgers, seafood, and “Ftatateeta’s 
toast” (a blintz-like concoction). Some weak 
Spots too, but all of it edible and conversa- 
tion making. (8/88) 
Stan Salter’s Village Deli, 643 
VFW Parkway, West Roxbury, 327-2260. 
Sun.-Wed. 8 a.m.-10 p.m.; Thurs.-Sat. 8 
a.m.-11 p.m. No credit cards. Beer and 
wine. $6-7. 

Delectable “Rumanian” pastrami sand- 
wich, an endangered species in the Boston 
area. Also, corned beef, tongue, hot brisket, 
kippers and eggs. A Zen master of the 
steam drawer. (8/88) 


CHINESE 
Hong Kong Cuisine, 27-29 Beach St., 
Boston Chinatown, 451-2006, 451-2647. 
Daily 8:30 a.m.-11 p.m. No credit cards. No 
liquor. $6-11 (ac). 

Strictly authentic from the first sausage 

bun in the morning to the last steamed fish 
of the evening. Dinner menu leans toward 
poultry and pork, but there's also an out- 
standing salt-and-pepper squid-and-seafood 
hot pot. Even a Szechuan dish, Gencral 
Gau’s chicken, is full of strong flavors, cor- 
rectly balanced. (4/89) 
House of Peking, 1105 Mass Ave, 
Harvard Square, Cambridge. 491-1167. Sun.- 
Thurs. 11:30 a.m.-10 p.m.; Fri. and Sat. 11:30 
a.m.-11 p.m. Mandarin dim sum Sat. and 
Sun. 11:30 a.m.-3 p.m. AF, MC, Visa. No 
liquor. $5-11. 

A modest Mandarin-Szechuan restaurant 
with awfully reasonable prices for Harvard 
Square. You'll be happy with the standards 
as well as some specialties such as king- 
crab egg rolls and “small steamed pork pas- 
tries” on the Saturday and Sunday dim sum 
lunch menu. (3/89) 

Taiwan Cwisine, 63 Beach St., 
Chinatown, Boston, 451-5222. Sun.-Thurs. 
11 a.m.-midnight, Fri. and Sat. 11-1 a.m. No 











Open 7 days a week for 
Lunch and Dinner 


~- Daily Specials 





credit cards, No liquor. Up.one small step 
from sidewalk level. $5-12 (ac). 

Wow! Cantonese seafood and Taiwan- 
Mandarin dishes on the same menu,and 
both as delectable as you can find. Taiwan 
Cuisine is still one of the best restaurants in 
town for clams in black-bean sauce, 
steamed whole fish, noodle soups, and stir- 
fries, including a peppery Szechuan orange- 
flavored beef. The Taiwan modernizations 
include extra decp-frying and plenty of 
garlic. (6/89) 


INDIAN 
Indian Delight, 483 Cambridge St., 
Allston, 782-0021. Mon.-Sat. 11:30 a.m.- 
10:30 p.m.; Sun. 5-10 p.m. AE, MC, Visa. No 
liquor. Access up a one-inch bump from 
sidewalk level. $6-10 (ac). 

Modest storefront with some of the best 
Northern Indian food around. Excellent tan- 
doori (grilled) meats, rich lamb do piaza, 
tangy chicken pishori, and a good list of 
vegetarian dishes, some new to this area. 
Also swell fried appetizers and soups, flat- 
breads, and real basmati rice. Desserts only 
average. (12/88) 


ITALIAN 

Davio’s Café, 204 Washington St., 
Brookline Village, 738-4810. Sun.-Thurs. 
11:30 a.m.-3 p.m. and 5-10:30 p.m.; Fri. and 
Sat. 11:30 a.m.-3 p.m. and 5-11 p.m. All 
credit cards. Full bar. Access up two steps 
from sidewalk level and most dining space 
up a full flight of stairs. $11-20. 

Remarkably good north Italian food in a 
converted Irish pub: gourmet pizzas, salads, 
veal chops, braised lamb shanks, rib steaks, 
a vegetable garnish like a Renaissance 
painting of a harvest, and a superlative 
decaf espresso and cappuccino. Some 
crowding and noise. Kind of dressy. (2/89) 
Grazie, 275 Washington St., Newton 
Corner, 332-2932. Mon.-Thurs. 11:30 a.m.-3 
p.m. and 5-10 p.m.; Fri. 11:30 a.m.-3 p.m. 
and 5-11 p.m.; Sat. 5-11 p.m.; Sun. 4-9 p.m. 
All credit cards. Full bar. $7-10. 

Your children can crayon on the paper 
table coverings and eat cheap, while you 
can dine copiously, cheaply, and well on 
Sicilian grilled-tomato salad, fried squid, 
gourmet pizza, and six shapes of al dente 
pasta in a variety of sauces. Don’t miss the 
grilled shrimp and vegetables and the can- 
noli tinged with anise. Huge and sometimes 
loud. (11/88) 
Pastavino, 75 Park Plaza, Boston Park 
Square (at the Heritage on the Garden), 
482-0010. Mon.-Thurs. 11:30 a.m.-2:30 p.m. 
and 5:30-11 p.m.; Fri. and Sat. 11 a.m.-2:30 
p.m. and 5:30 p.m.-midnight; Sun. 11 a.m.- 
3:30 p.m. and 5:30-11 p.m. AE, DC, MC, 
Visa. Full bar. $8-22. 

Homemade pastas, fine salads, and 





















BUTECO 
RESTAURANT 


Brazilian /Spanish Cuisine 


the Brazilian National Dish 


130 Jersey Street, Boston 
247-9508 


(just a few blocks from the 
Longwood area) 


57 W. Dedham Street, South 
End 247-9249 


(just a few blocks from 
Copley Place) 


Take-out available 
Visa & Mastercard accepted 
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desserts at moderate prices; well-selected 
but high-priced wines. A basically familiar 
and delicious menu with exotic Italian 
names. The whole thing inside walls of mir- 
rors. What you see is how an upscale tratto- 
tia looks where Pastavino began: France. 
(4/89) 

Rine’s Place, 258 Saratoga St., East 
Boston, 567-7412. Mon. and Tues. 10:30 
a.m.-7 p.m.; Wed. and Thurs, 10:30 a.m.-9 
p.m.; Fri. and Sat. 10:30 a.m.-10 p.m. No 
credit cards. Beer and wine. Access up two 
steps from sidewalk level. $5-12. 

Old-fashioned, small Italian restaurant, 
the kind you can't much find in town any- 
more, but open and thriving in East Boston. 
Cheap and tasty. Corners have been cut, but 
not on the long-simmered red sauce and the 
homemade pasta dishes. Go early and often 
to the grated-cheese shaker. (4/89) 
Sterling’s Café and Medici’s, 342 
Longwood Ave., Brookline, 232-9770, 232- 
9771. Mon.-Sat. 7-11 a.m., 11:30 a.m.-2:30 
p.m., and 5:30-10 p.m.; Sun. 7-11 a.m., 
11:30 a.m.-2:30 p.m., and 5:30-9 p.m. 
(Medici’s as above, but lunch and dinner 
only.) All credit cards. Full bar.- Validated 
parking (Medici’s). $15-21. 

An undiscovered fine Italian restaurant. 
Sterling’s Café is a bar with good but bland 
food, except where it grabs things from 
Medici's kitchen. More business and better 
desserts will help. (1/89) 


LATIN AMERICAN/ 
CARIBBEAN 
Batey Taino, 279A Broadway, 
Cambridge, 354-3378. Tues.-Thurs. 1-10 
p.m.; Fri. ahd Sat. 1-11 p.m.; Sun. 2-10 p.m. 
No credit cards. No liquor. No wheelchair- 
access. $6-13. 

An authentic revival of Puerto Rican 
cooking with richly flavored soups and 
stews. Plenty of tasty (not spicy) food 
cheap, from tripe and roast pork to shrimp 
and red snapper, yet in middle-class sur- 
roundings. An ideal place to encounter 
Puerto Rican food for the first time, or for a 
culinary reunion. (3/89) 

E.B. A Rendez-Vous, 152A Columbia 
St., Cambridge, 661-8858. Daily 11 a.m.-11 
p.m. No credit cards. No liquor. $6-8. 

Cambridge's second Haitian restaurant. 

Cheap and very filling with serious portions 
of meat, fried plantains, and rice and beans. 
Get in Sundays for the rich, savory, peppery 
squash soup. If you're new to Haitian food, 
fried pork or fried fish is familiar and deli- 
cious. (12/88) 
El Rancho, 1126 Cambridge St., Inman 
Sq., Cambridge, 868-2309. Tues.-Sat. 11 
a.m.-9 p.m. No credit cards. No liquor. $3- 
7.50. 

Boston's six-table Salvadoran restaurant. 
Incredibly cheap. Some dishes of primarily 





nostalgic value but we recommend: gua- 
camole, mondongo, camarones en salsa 
roja, tamales de gallina (chicken-filled 
tamales), tamales de elote (corn-on-corn), 
and liquados (fruit drinks). (8/88) 


LUXURY 

Besten Harber Hotel, 70 Rowes 
Wharf, Boston Waterfront, 439-7000. Mon.- 
Thurs. 11:30 a.m.-4 p.m. and 5:30-10 p.m.; 
Fri. 11:30 a.m.-4 p,m. and 5:30-11 p.m.; Sat. 
5:30-11 p.m.; Sun. 10:30 a.m.-2:30 p.m. and 
5:30-11 p.m. All credit cards, Full bar. $16- 
25 (ac). 

According to our reviewer, “quite the 

best food Boston has ever been offered 
with such a good view.” Dessert is the out- 
standing course, though the kitchen does 
well with dishes like the medley of three 
fish in three sauces. Dress up. The decora- 
tive theme alludes to nautical proprietor- 
ship, with old maps, ship models, dark pan- 
eling, and that view. (7/88) 
Giannine’s, Charles Square (behind the 
Charles River Hotel), Cambridge, 576-0605. 
Daily 11:30 a.m.-final seating at 10 p.m. AE, 
DC, MC, Visa. Full bar. $15.50-24.50, 

If gourmet dining makes you feel pres- 
sured, Giannino’s offers many of the same 
thrills without-the pressure. Have fancy 
soups or salads, the misnamed coulibiac of 
roast duckling, grilled tuna, or familiar- 
sounding Italian dishes Frenchified. 
Enticing array of desserts. (11/88) 
Jasper’s, 240 Commercial St., Boston 
Waterfront, 523-1126. Dinner Mon.-Fri. 
(reservations only). AE, CB, DC, MC, Visa. 
Full bar. $20-37. 

Luxurious and very expensive, but a 

challenging stew for those who equate 
quality with refinement. Old flavors con- 
tend with top-quality ingredients and tech- 
niques. All the great meals are illuminating 
— this one makes you define your own 
taste. (8/89) 
Merton’s, One Exeter Plaza (Boylston at 
Exeter), Back Bay, Boston, 266-5858. Mon.- 
Fri. 11:30 a.m.-2:20 p.m. and 5:30-11 p.m. 
AE, DC, MC, Visa. Full bar. $13-23. 

A modern reconstruction of a Chicago 
steak house. Surely the last upscale restau- 
rant in Boston where one can smoke a cigar 
without objections (even from us: the venti- 
lation is excellent). Bizarre presentation of 
cello-wrapped raw meat and a dying giant 
lobster. And despite it all, a custom-aged 
porterhouse steak of unimaginable flavor 
and tenderness. (9/88) 


NEW AMERICAN CAFES 
Centre Street Café, 597 Centre St., 
Jamaica Plain, 524-9217. Mon. and Wed.-Fri. 
7:30 a.m.-4 p.m. and 5-10 p.m.; Tues. 7:30 
a.m.-4 p.m.; Sat. 9 a.m.-3 p.m. and 5-10 
p.m.; Sun. 9 a.m.-3 p.m. and 5-9 p.m. No 


— GANIAE 


SPANISH, LATIN AMERICAN 


RESTAURANT 


Home of the Paella, baked lamb and Ceviche 
Your hosts, Arturo and Jania warmly await your visit 


All major credit cards accepted. Reservations 
recommended. Serving imported and domestic beer, 
: mixed drinks. 


LIVE ENTERTAINMENT NIGHTLY 
Hours: Dinner 5:30 - 11:30 
For reservations call 547-6300 
15 Springfield St., inman Square, Cambridge 


BIENVENIDOS! 
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Capriccio Piu , 
Cafe 
Savor the Flavors ! 


© Rigatoni with a very special chick pea 
tomato and pancetta sauce * 
¢ Pizzette with robust chopped clams, ‘ 
olive oil & garlic 
¢ Balsamic glazed pork sausage, 
lamb cubes & sun-dried tomatoes 
and more... 


Reservations for 5 or more only 

« e Open Daily 5-11 

550 Tremont Street 338-6252 
in Boston's South End 
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credit cards. No liquor. Access over two 
bumps from sidewalk level. $7-11 (lunch 
$3-5). 

Headquarters for the fringes of Jamaica 
Plain’s burgeoning bohemia. Nine motley 
tables of bliss for fans of near-vegetarian 
cuisine. Some of the dinner items, such as 
the “jumping shrimp” appetizer, are as ele- 
gant as any in town. Lunches and the home- 
made desserts are the real treats, along with 
the overheard conversations. (8/89) 
Eche, 279A Newbury St., Back Bay, 
Boston, 236-4488. Mon.-Sun. 11 a.m.-mid- 
night. AE, DC, MC, Visa. Beer and wine. 
Access to outdoor café tables only. $12.50- 
22.50. 

Enjoy the rich soups, garlicky eggplant 

timbale, or Maine crab cakes. This is a 
kitchen that grills and sauces well, doesn’t 
overdo anything, but dotes on cream. 
Capitalize on that prejiidice when you get to 
desserts: a don't-miss mousse and créme 
bralée. Dress for a white room that will 
show you off. (9/88) 
On the Park, 315 Shawmut Ave., South 
End, Boston, 426-0862. Mon.-Thurs. 6-10 
p.m.; Fri. 6-11 p.m.; Sat. 9 a.m.-3 p.m. and 
6-11 p.m.; Sun. 9 a.m.-3 p.m. and 6-9 p.m. 
Visa, MC. Beer and wine. Up two steps from 
sidewalk level. $8-15 (ac). 

“Terrific from the homemade breads to 

the fabulous fruit desserts,” our reviewer 
writes. “Food with a verve at a price that 
doesn’t set fire to the wallet.” Does well 
even with weird ideas like lobster quesadil- 
las. Garlic a favorite spice. Only 12 tables, 
yet some elegance; you may want to dress 
up. (8/88) 
224 Beston Street, 224 Boston St., 
Dorchester, 265-1217. Tues.-Sun. 5:30-10 
p.m.; Sunday (brunch) 10:30 a.m.-2:30 p.m. 
No credit cards; checks accepted. Beer and 
wine. Access up two steps from sidewalk 
level. $9-13. 

The yuppie-neighborhood grill comes to 
the corner of North Dorchester, South 
Boston, and Roxbury. It becomes cheaper, 
with an outstanding spread of $3 desserts. 
Better sauces than most, especially the mus- 
sels in garlic, the wine-and-cream sauce, 
and the lime mayonnaise that accompanies 
the fish cakes. This one is a check-rated 
“best buy.” (11/88) 


OTHER 

Addis Red Sea, 544 Tremont St., South 
End, Boston, 426-8727. Mon.-Thurs. noon- 
11 p.m.; Fri.-Sun. noon-midnight. AE, MC, 
Visa. Beer and wine. No access. $6-12. 

Boston's third Ethiopian restaurant. The 
food is well made, though the spicy sauces 
are somewhat monochromatic. Almost 
every dish comes in a version spiced with 
fiery “berbere” powder, and another version 
without. The basic foodstuffs shine through. 
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| Come prepared to eat with your hands, 





using the soft “injera” flathbreads. (10/88) 


| Dali, 415 Washington St.. Somerville, 661- 


| 3254. Mon.-Sat.S p.m.-12:30 a.m. (kitchen 


to 10:30 p.m., tapas to midnight). AE, MC, 
Visa. Beer and wine, $8-16. 

A rare outpost for Spanish-from-Spain 
cooking. Tapas (bar snacks) capture the 
tone and savor of the original. Make a meal 
of them, the original “grazing” food — from 


| slices of potato omelette to meatballs in 


sauce to garlicky potato salad and exquisite 


| tripe with chickpeas. At $1.50 to $2.50 a 





pop, you can afford to experiment. (5/89) 
Geoemon Japanese Noodle, 1 
Kendall Square (Building 100), Cambridge, 


| 577-9595. Mon.-Thurs. noon-9:30 p.m.; Fri. 


and Sat, noon-10 p.m.; Sun. noon-8 p.m. 
AF, MC, Visa. Full bar, $4-8 

Genuine Japanese noodle house with a 
simple, effective menu. Cheap, yet it is a sit- 
down restaurant romantic enough for dates 
on a budget. Superb appetizers, and three 
kinds of homemade noodles with a variety 
of toppings. I loved all the noodles and rec- 
ommend fried tofu squares (albura age) as a 
sleeper topping. Noodles are Japan's most 
popular fast food. (7/89) 

Hanmiek, 351 Washington St., Brighton 
Center, 782-2090. Mon.-Sat. noon-2;30 p.m. 
and 4-10 p.m. MC, Visa. No liquor. $6-23. 

A small and extra-friendly restaurant, 
Korean-owned, but the Japanese food is 
somewhat better. Credible sushi, crispy 
fresh tempura, good soup and seafood. On 
the Korean side, our reviewer liked the jun- 


| gol, a dinner soup filled with vegetables and 


fish or beef, livened up with red pepper. 
(12/88) 
Savearin, 195 Concord St. (Route 126), 


| Framingham, (508) 875-4167. Mon.-Fri. 


11:30 a.m.-2 p.m. and 5-10 p.m.; Sat. 5-10 
p.m. No credit cards; local checks. No 
liquor. $7-9. : 

New England's best, and only, Czech 
restaurant. Savory food, filling and cheap, 
cheap, cheap. Soup of the day is consistent- 
ly superb, Gravitate toward zivan skewer, 


| meatloaf dishes, Wiener schnitzel, sides of 


cabbage, dumplings, mushrooms, (1/89) 
Sushi Nagoya, 426 Harvard St., 


| Brookline, 731-5500. Mon.-Thurs. noon- 


10:30 p.m.; Fri. and Sat. noon-11 p.m.; Sun. 


| 4-9:30 p.m. MC, Visa. Beer and wine. $5-16. 


Excellent sushi, much of it intended for 
take-out, Also good tempura, appetizers, 


| respectable soups, and a fun dessert — 


Japanese apple pie deep-fried in little 
wrapped bundles. Service and atmosphere 


| are hasic but warm-hearted. (4/89) 
| Tijvema, 164 Broadway, Chelsea, 884- 












7494; 290 Somerville Ave., Union Sq., 
Somerville, 628-7494. Daily 11 a.m.-11 p.m. 
AF. MC, Visa. Beer and wine (Chelsea only). 
Both locations up one step from sidewalk 


























level. $7-13. 

Two cheap Mexican restaurants with 

largely Latin staff and (in Chelsea) clientele.. 
Try the funkier and southerner dishes such 
as jalisco tamale, puerco adobado, moloti- 
tos, or the no-spice fried dishes like pollo a 
la Tijuana done up in corn flakes. Chelsea is 
cheaper and has a little more sabor but both 
have uniformed mariachis playing and 
singing Friday through Sunday, and they're 
a trip. (8/89) 
Tekyo, 307 Fresh Pond Pkwy., West 
Cambridge, 876-6600. Mon.-Fri. noon-2 p.m. 
and 5-10 p.m.; Sat. noon-2 p.m. and 5-11 
p.m.; Sun: 4:30-9:30 p.m. All credit cards. 
Full bar. $6-19. 

What's new and different is the yakitori 

bar, serving a variety of barbecued-chicken 
dishes. The chicken meatballs with onion 
go down especially well, with or without 
beer or saki. Sushi, soup-stews, sukiyaki, 
and tempura all checked out very good, not 
great, and somewhat expensive. Fine ser- 
vice. Wear your sharp socks and reserve the 
tatami tables. (1/89) 
Troyke, 1154 Mass Ave, Harvard Square, 
Cambridge, 864-7476. Mon.-Fri 11:30 a.m.-9 
p.m.; Sat. and Sun. 1-8 p.m. No credit cards. 
No liquor. Access up seven steps from side- 
walk level, $3-7. 

Fascination with all things Russian will 
lure the student crowd into Troyka, where 
they will find a clean, modest café with 
prices so low that it's positively socialistic. 
Wholesome, no-nonsense entrees, weak 
soups, good sugary desserts. (2/89) 


SEAFOOD 

Beston Lobster House, 256 
Commercial St., Boston, 720-1188, Mon.- 
Thurs. noon-2:30 p.m. and 5:30-10 p.m.,; Fri. 
noon-2:30 p.m. and 5:30-11 p.m.; Sat. 5:30- 
11 p.m.; Sun. 5:30-10 p.m. All credit cards. 
Full bar. Access up one step. $14-20. 

Boston's first upscale lobster house, with 
eight lobster entrees, lobster stew, and lob- 
ster cocktail. A full menu of fancy seafood 
dishes, a few meat entrees, and a lengthy 
wine list. The owners and chefs are 
Chinese-American, so most of the lobster 
variations are Asian. Prices are very reason- 
able ‘for the quality of ingredients and the 


atmosphere. A lot of romance for the money - 


and a terrific new answer to “Where do I go 
for a good lobster?” (9/88) 

Beston Sail Loft, One Memorial Drive, 
Kendall Sq., Cambridge, 225-3888. Mon.- 
Wed. 11:30 a.m.-10 p.m.; Thurs. and Fri. 
11:30 a.m.-11 p.m.; Sat. 5-11 p.m.; Sun. 
noon-10 p.m. AE, DC, MC and Visa. Full bar. 
$5-12. 

Cheap alternative to the two fancier 
seafood restaurants in Kendall Square. 
Good, generous fried-seafood platters, with 
calamari and clams the most outstanding. 









Good blackened tuna and some of the 
cheapest lobsters in town. (12/88) 


SOUTHEAST ASIAN 
Bangkok Bistro, 1952 Beacon St., 
Cleveland Circle, Brookline, 739-7270. 
Tues.-Sat. 11:30 a.m.-3 p.m. and 5-10 p.m.; 
Sun. and Mon. 5-10 p.m. AE, MC, Visa. Beer 
and wine. $6-10. 

Crisp, stylish Thai café with generally 
excellent food, though not.so sophisticated 
as the very best Thai places. A few novelties 
such as stuffed, wrapped, fried “Bistro 
Shrimp.” Topnotch sate, pad thai, stir-fries, 
and a powerhouse chocolate cake. (3/89) 

Meuse, 50 John F. Kennedy 
St., Harvard Sq., Cambridge, 547-6666. Daily 
noon-3 p.m. MC, Visa. Beer and wine. No 
access; a full flight of stairs below sidewalk 
level. $6-12. 

Nice,. inexpensive, second-rank Thai 

restaurant in a Harvard Square basement. 
Two nixes: fried sate and mediocre pad thai. 
But several pluses: a tasty seafood combina- 
tion in a pot, an exquisite, incendiary beef 
with basil leaves and chili, a toothsome tod 
man koong appetizer, and a delicious fried 
honey-banana dessert. (10/88) 
Pho Hién Vuong, 682. Washington St., 
Boston Combat Zone, 482-7467. Mon.- 
Thurs. 8 a.m.-11 p.m.; Fri-Sun. 9 a.m.-mid- 
night. No credit cards. No liquor. $3-5. 

Pho Hién Vuong serves nothing but 
soups, drinks, and liquid desserts, so you 
can drink breakfast, lunch, and dinner with- 
out touching alcohol. The core dish is pho, 
the North Vietnamese beef soup as satisfy- 
ing as the Jewish chicken soup, and action- 
packed with dippable beef slices and stir-in 
salad. (5/89) 

Meuse, 1105 Mass Ave (below 
street level), Harvard Square, Cambridge, 
864-5154, 864-5157. Mon.-Thurs. noon-3 
p.m. and 5-10 p.m.; Fri. and Sat. noon-3 
p.m. and 5-10:30 p.m.; Sun. 5-10 p.m, AE, 
MC, Visa. Beer and wine. $6-13. 

Contemporary decor introduces a menu 
with well-made Thai dishes such as a defini- 
tive satay and a crunchy-fiery Penang duck. 
Try fried rice with taro root as a variation on 
your usual pad thai. Notably generous with 
shrimp and cautious with grease, two exccl- 
lent signs. (5/89) 


















THE HOT AND SOUR LINE 


If you bave bad a bad experience 
with one of the restaurants listed, let 
us know. Contact the Hot and Sour 
Line, c/o Robert Nadeau, the Boston 
Phoenix, 126 Brookline Avenue, 
Boston 02215. 












SINK YOUR TEETH INTO THE GREAT SOUTHWEST. 


Fajitas. BBQ Ribs. Margaritas. You'll find ‘em at the new Cactus Club. Its Santa Fe 
style and cuisine in the heart of Boston, across from the Hynes Convention Center. 
Stroll in. Quench your parched throat from a mighty long list of beers and specialty 
drinks. Come for some fine finger food after work or try a hearty brunch, 
lunch or dinner. An’ it won’t take much of your wallet. So see what 
everyone in Boston’s hollerin’ about. The Cactus Club. The feel of 

Santa Fe, minus the dust. 


HAVE SUNDAY BRUNCH 
IN THE SOUTHWEST 
WITHOUT LEAVING 

THE BACK BAY. 
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FIVE 
& DINE 
City Place 


here are various locations around downtown 

Boston where the lunch-break crowd can find a 

gathering of a half-dozen or more fast-food joints 
under one roof: the Corner at Downtown Crossing, the 
Food Court.at Lafayette Place, and, of course, Quincy 
Market all come to mind. The problem with each one? 
All three are linked with shopping centers, leaving 
them crawling with — yes, you guessed it, shoppers. 

I wonder, then, if Transportation Building workers 
know just how good they have it. City Place, located on 
the ground level of the T Building, offers six takeout 
eateries situated about an eight-story atrium, seating for 
300, and little more than a newsstand for shopping — 
in effect, it’s the best employee cafeteria in Boston. 
Under the bath of natural light that pours in from the 
windowed facade, diners can choose from a variety of 
cuisines, which range from Chinese (Mr. Chan) and 
Italian (Sbarro) to red-meat American (Fuddruckers, 
which also offers seating for its customers). And for 
dessert, there’s T.J. Cinnamon’s Bakery. Most of the 
chow here is quite good, though I’m partial to 
Fuddruckers’ burgers, with their fresh-baked, oversize 
buns. 

After lunch, those looking to kill time before 
returning to the office can prowl around the Artists 
Foundation Gallery, with exhibits of reliably offbeat 
taste. Or just hang out and listen to the pianist who 
entertains the early-afternoon crowd. As free concerts 
go, it isn’t exactly Horowitz, but it beats Muzak. 

City Place is located at 8 Park Plaza. The various 
eateries keep their own hours, but according to 
building management, there tends to be one or more 
open Monday through Friday from 8 a.m. to 8 p.m. 
and on the weekend from 8 a.m. to 6 p.m. 
Fuddruckers opens earlier and stays open later; call for 
hours at 723-3833. 























































— Timothy Gower 

























“Flavors from the southwest, “Go for the desserts, which are “From the stuffed buffaloin the “Cactus Club Is a new, funky 
the Caribbean and the Tex- truly satisfying. | loved the bar, snorting real smoke southwestem restaurant CACTUS CLUB 
Mex continuum mingle on this Tex-Mex Capirotada, or fruited through its nostrils, to the situated across the road from 
menu. Portions are bountiful bread pudding with custard, saddles draped over the the Hynes Convention Center 
and the grub Is filling. The raisins, pear, peach, banana balustrades and the sombreros _... one of Boston's favorite 
massive nachos plates look like and a big scoop of whipped hanging on the coat rack, the new restaurants... you will cali 
they could feed the trail crew cream. But best of all was the Cactus Club Is a fun and not only be treated to a fine 
for the Last Roundup.” pinon torte, a chocolate carme! _ affordable place to go for both _—_ southwestem meal, but the fun 

-Robert Levey confection that reminded me drinks and a meal.” of the place Is irresistable” 

The Gobe's of a chewy Heath bar In a -Panorama ~ WHERE Magazine 

Restaurant cust. Great stuff. ” Boston's Official Boston 

i -Boston Magazine Bi-Weekly Guide RESTAURANT AND BAR 


Valet Parking * Lunch ¢ Brunch ¢ Dinner * Outdoor Cafe * 939 Boyiston St., Boston, 02116 + 236-0200 
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#701 
_ Stamp act 


PUZZLE anes 


Each of the images at the right is a partial impression from 
a “Dial-a-Phrase” stamp similar to the device illustrated. 

























We'd like you to list these familiar stamped expressions @ 
below. és % “ey 
¥ y PU tarwe ow ce wee: °e. 2 ‘ 
a | AES fo ey A ee POU VAsmmm ae 9 ae & a: 
(Pa cesninmeanisensibndieaianinippeaogpens Daren stiishetatintenihaeadinalai sh My pe ithe oe 12 eER r “. ° 2 L 
RATA a “2 I a a anil Oe ccm : es ? 
ENE SEA oe Pee e . aewee” fsem 8 aera TM > 
6) gt? 3 “, wes.ee Sines, Ma ae 
ae e < r) = 
= og 2? ee a 6 “ i ¢ 
POU CUT TCaara) ry 7 e af +a bf sa Py My é 
e p 7 Ld bd ¢ 
( "7 y* seovaus *e 4 ! 3 
U es ” ¢€ , \ prune 1a Se 4 } A % 
1. Prizes for solving the Puzzle will be Boston Phoenix a = ” 5 om Ween ale &, 3 ] * 
Puzzle Winner T-shirts. et aa a a Oe ee a cate « a 
2. All entries must he received at the Phoenix office kn pete = Be at ‘ “a a e i] 
(addressed to Puzzle #701, Boston Phoenix, 126 Brookline : r) > pn vs o ff —_ cathe > ¢ i . 
Avenue, Boston 02215) by noon on Friday, April 13. Phoenix °° $9 .° 7 ne #5 r -s* - aoe ¥ ee 
employees and their immediate families are ineligible. c >’ e* oo PS ER ala not a ra + 
3. In the event of disputes or ties, the judges’ decisions will ° t ~, \7 pire oo.te*? > re 
be final and arbitrary. We have only 10 T-shirts to give away . aw ka 4 wv e x , ee 4 
each week, so when there are more than 10 winners we'll ° re OO Reet yey a vw? ff ‘ 1 ‘as Be 
have a lottery. re a x fF R . 
ry ®& .° r : R i 
4. All entries must be accompanied by the Puzzle page. . ~~ A a” “e of \ i e- 
When possible, the answers should be entered on the Puzzle r ry & be  ) . e ¢ % . si 4 
. 
page. . a a a’ ta . « 
DOI, csi ait Btn Ce e5 - © ag cae Jae 
Address < » ff: #2 _ ? ~~" Ee & a 
City/Zip eh... he? Mae s wo 
T-shirt size e, « -.* 
ca e e . B a 
PPITTTITITITI TTT A . ? 3 = > ww 
% ¢ f . 4 / ( > . 
Solution #699 ee we: AG: $ 
tes te ae, 3 
In terms of degree of difficulty, we’d place “curling” (the 4 ai eee. a ) a 4 
Scottish ice game and the biceps exercise) and “litter” (the at ! c ee A tae € 
stretcher and trash) somewhere near the top: “Fire” (to dis- ? eg oy: EM we ae z 
miss from a job) and “graduate” (a container marked in inter- . bd oe x “s é e - 
vals for measurement) were tricky too. A graduate isn’t nec- oa t / | ° e es 
essarily a cylinder. sales ( . t “ eis Sd 
The correct answers are: 1) D (plane); 2) E (mill); 3) M AJ aia , > ° Y - 
(notes); 4) L (box); 5) N (loaf); 6) 0 (fire); 7) 1 Giron); 8)G 3 Fy f a e t i < 
(palm); 9) C (letters); 70) A (litter); 7) K (graduate); 12) F nae ene ~ € ow? ‘ t 
(fence); 13)J (roll); 14) H (curling); 15) B (plug). i ee yer? 3 
ee Fees we @ . 
T-shirts to the following. i a ( ” 
1) Mary Ann Baringer, Waltham } ? TOR 2 mmacere. 
2) Eric W. Choate, Somerville e- f 
3) John Livergood, South Lancaster J * 
4) Ruth Kelleher, Dedham i os ow weet a “a 
5) Kristy Harley, Newburyport id h grew were 3 »>* 
6) Robert Raisch, Natick aye a8 eee 
7) Jim Meyers, Cambridge 4 + Meeew wo , ae 
8) Scott David, Peabody B Vv UUs ae oer 
9) Laurie MacDougall, Worcester 
10) Stefan Cooke and Resa Blatman, Somerville COPYRIGHT DON RUBIN 1990 
7 DAYS A WEEK 
COPYING MULTI COLOR & COLOR LASER MR BIG™ 
* High speed, high quality copying BLACK OFFSET COPIES GIANT COPIES 
* 9900 and Kodak copies PRINTING ¢ Canon color laser copies to © Copies, to 3 ft. x 25 ft. 
Zoom lens enlarges & reduces ° Newsletters, manuals, pamphlets, 11 in. x 17 in. Enlarged and reduced 
© GBC and Velo binding envelopes, resumes, carbonless forms ¢ Color laser overhead transparencies ¢ Bond, vellum or colored paper output 
° 7 days a week, while you wait. © Typesetting to Bie x11 © While you wait service 
FAX SERVICE ¢ Photostats © Brilliant color Cibachrome prints and ¢ Blueprints, engineering drawings, line 
transparencies work precisely reproduced 


* Folding, collating, cutting, binding * From artwork, 35mm slides, chromes 
e Instant offset printing 3-D objects 


<== “CALL THE COPS” 


e Send and receive worldwide 













BOSTON/BACK BAY DOWNTOWN/FINANCIAL DISTRICT 
815 Boylston Street 267-9267 260 Washington Street (near School St.) 367-3370 
(opposite Prudential) Sun 12-8, Mon-Fri 7:30-10, Sat 9-5. 
Sunday 12-8, Monday-Friday 7:30-11 85 Franklin Street (near Filene’s) 451-0233 

© Saturday 8:30-6 13 Congress Street (near State St.) 367-2738 ie. 
601 Boylston Street 267-7448 Monday-Friday 7:30-10, Saturday 9-5. 
(Copley Sq. at Dartmouth) 230 Congress Street (at High Street) 451-1566 
Monday-Friday 7:30-9 101 Summer Street (near High St.) 350-7084 Ch k th 
Saturday 8:30-5 oy oe vache h (on — St.) 227-3164 eC € 

Street (at Broad St.) 451-1590 

BROOKLINE Monday-Friday 7:30-9, Saturday 9-5. Boston 
1295 Beacon Street 731-6775 One International Place 330-8880 ; 
(Coolidge Corner) Monday-Friday 8-6 Pp hoenix 





AFTER 
HOURS 
Classifieds. 


Sunday 12-8, Monday-Friday 7:30-11 
u—, CHESTNUT HILL 


Route 9, #1188 (at Hammond St.) 
See our ad in the (opposite Star Market) 731-1909 
NYNEX Yellow Pages Sunday 12-8, Monday-Friday 7:30-10 ' - 


Saturday 9-5. 







FAST PICK-UP & DELIVERY 
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CLASSIFIED LINE ADS: 267-1234 
CLASSIFIED DISPLAY ADS: 536-5390 
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BOSTON, | R, CHELSEA, Quaint Watertrnt DORCHESTER, Melville JAMAICA PLAIN, spacs SOMERVILLE, Irg 3br apt w/ BOSTON JP Brook! 
curso yet avi Area- Top Shelf 1BR, exp Park, sunny, spacs 61m apt, _2-38A, newly renovtd, hdwd ~~ modern kt & bth” on Zuetianie wate 1h naan 
77-4838 brick, beaut oak firs, deck exc cond, hdwd firs, 2nd fi per OK Ox Irg fenced yard, corer nena 5/1, rent control or other for $450 


- Quiet stinr T. Sect — $840+ or less $500 reward (508) 
ahh a a, 
Se i 
26R_$700-800. 


= Rea ql 
Tear expsd brick: Quiet st, $900) open te, 1815 ie crececer Se nr T. $750+utl. 277 Sup. Adee Rest. 








BRIGHAM CIRCLE. spacs this sunny 28R, marbleman- _$750+. 288-5290 













































































ye wi 
2BR 2ba duplex nr hosps & 3 > oem aaa ane nnnn an REE JAMAICA PLAIN, Ni 
T. , Skylites, sunken Hub, += ala rs, hi ceils, . DORCHESTER/Meetng he hs  —- 2%@BR, hdwd firs, off-st pis. a ot 1BR $850, 26° 4BR $1300 COMMERCIAL 
fp. Atas Realy. 28-0000 SPACE 
rit BRIGHTON, 5/1, sunny, ——————e ee §©=— JAMAICA PLAIN, 7 Su SOUTH END, Cy Hop EAST BOSTON watertront 
r BR on T. $660 w/ht, CHELSEA, nr trans, mins to SORERESTER Mighe Ha ee eee S760, ON Row: .RoMy Fe ; 
AAT ml Estate. Gh trien Boston, italy fenovtd, rg Grm 2/36R. 2 porches Rs "Bae Tom aah nanos § cn oot, We. wre: SSNS Seasent toe, greed 
BOSTON 1 T stop to Down- BRIGHTON 5BRA duplex apt hdwd firs, quiet st, yard, nov ateaw a Yo in 1. 900d § . Suit- fr. $1000/mo 603-823-6090 
oe, tina 2 ehcore - Gewayeycom Tagen Sua toleeereTeed Gan Leben esis) Tucn Pcnm cory tHe ut, Mnaueed | SEQTONVUL, oe go 
Ww, 5 a 
aval al 6/1/90, 1. 1 ‘both, dw, w/d (617) 569-4607 unheated. Avail 6/1 poss eee eee teth eon DORCHESTER Mod 28A in = studio, garden porch — $800/mo+ Lee 267-8687 in converted Viet. Ail utlle & 
1000/mo, otee Steman Sooner Owner 284-0702 _ eck porches, Indry access, nye Coaupsiam Frpie Nr heids utits. 5223718. +« SOUTH END, Wg mod 28A, —PKQ,_nr_ trans. $350/mo, 
1B TBR, newiy renovtd tile ba. BRIGHTONJALLSTON, 1A prang. av avi, $7 oo ee , trple, w/d, dw. sundeck, — single-tenant: Can co-let, 
aval 56/1/90, Allston, $698. 462-1497, 968-3463 on T. incl _ No fee 889-2866 DORCHESTER- YAMAICA PLAIN One bedrm easy _pkp- $1000/mo+ sec. ane. Serene 
$575, elec inci 787-3925 | ee Seat auedent or pets. No tee. 444-4086 CHELSEA, Vict home, irg WORLD’S GREATEST Very close to T. : 
RE EN '& T. 1BR $650 htd, | eeiagge ean ig ee 3BR 2 ba, mod kitch, hdwd t LANDLORD Call 522-9715 
romep oo ee 2BR $950 htd, No Fee. . 3rm firs, 2 frpics, courtyrd. Mins Don't be deal 
h/w incl. Days, 547-0026 i, prk rT & shop. to Boston, on bus line. Avi has 8 rms, on 2nd fir, 1 ba, AQWER MILLS APT 
‘oki 2 closets. commen $670 per 731-0014 5/1. $900. 508-352-6761 open rear-porch, hdwd firs. 2 Cen | tee! y ey 
Cargo ax 6/1 739-8322 new brass fixtures, there's 21am home. 28A. w/d inci 
ARLINGTON, SBA apt, THE DEADLINE FOR or 445-4159 ; 10 min wah 10 hetenort T 
unfrnshd. Porch. eat-inkitch: Walk to public. trans.. Mins PLACING eee Se SS 
poop Ya block to center, downtown Boston. Ht/hw LIFESTYLE Contemp renov 2nd fir apt, NEWTON, 28R 1¥2ba, loft 
Lp ee incl. Parking avi. wiet, owner rm 3- LOOKING FOR AN BR w/skylites, wid, din rm, 
tee e & Boston. Ten- — stigios $550-750 REAL ESTATE er, 1400sq ft, 17 win- APARTMENT, HOUSE pkg for 2. $1000. 965-1395 
ons ot peoaeee One ye roe 1BRs $650-1025 CLASSIFIEDS dows, sanded oak firs, ivrm On CONDOMINIUM? . - 
McGarry, 244-2960, for appt 2BR8 alg ISWEDNESDAY = Wt"Nowoskwidw wakin  THENEW, EXPANDED —Dernnt a ene Bie 
ne. re AT 6:30 P.M. pantry. 2BR, study, entry REAL ESTATE hme inc! utits. cble, 
ARLINGTON, mod 2BR, THE COPLEY GROUP CAMBRIDGE brand new nail, frnt & bck porches pkg, shr kitch. 244-2665 
$750 htd, pkg; Pond: 247-3070 CAMBRIDGE, brand new ia $750 CLASSIFIEDS IS THE panes leet rata 
mod 3BR. pkg, $1100. S1t9"9 choice of SER from w/out utils, avi 4/1. 1st fr QUICK, EFFECTIVE == ROSLINDALE, 2BR w/hdwd 
Atlas Realty 628-9000 i= Kimball Source 428-0448 as above w/out renov $760 WAY TO FIND WHAT firs, mod K & B. $725+utits. 
ara on ee ern een neenn SOUTH END, Blackstone inn Bourgault, w/out utils, avi 7/1. 282-1919 YOU'RE LOOKING FOR! 277-4838 
ARTIST LOFT Park, spacs 4rm apt, corner © CAMBRIDGE, 1BR in —— 
EAST BOSTON, fop fr, bid rsh paint. great igh Colona. yard. $600, _BORCHESTER/Ashmont, SOMERVILLE. Cc $b wig 
sq ft finished spc suitable for 2-3. $850/mo Somervile line, beautiful 4¥2 walk to T. 2BA apt, ownr-ooc mod 1BR 
w/complete apt+irg painting ht. Avi 2/1. NO FEE. porch. $750 htd.  3-fam, hdwd firs, frnt & back wipro. a.c., nae wl dw. lo Fee. 625-6399 
studio. $1100 inc! ht. Elevtr, Call Lee. Coady, 267-8687 Sander RE, 864-8772 porches. $675. 436-2717 we airy BEACON HILL/BACK BAY 
fenced pkg lot. 1 block to.T, ~ —————-__ [7pRiDGE mod 2BA near - DORCHESTER ig 2BR in EAST BOSTON, mod, clean 2BF in 3-fam rr T/bus. Avi 1BR apt wanted for FOR RENT 
ee BOSTON, SOUTH END, 1st Hrvd Sq.& T, w-w, ac, top fir vic hse, mod kit & bath, safe “S & "2 6 or . Nr ae May. $825 inci nt. 646-6263 5/1-8/15. Responsible BRIGHTON SBR cuplex apt 
BACK BAY, spacs, just re- month free. Spectacular stu-  w/view, off-St_pkg, safe. 3708. $625+, avi 4/15 — $600/mo RE Se FO BOO Pibsce an” in 2fam in quiet resid area 
novtd 1BR apt w/400 sq ft dio & 2BR apts on E. Con- $950 heated 508-957-4625 _265~ WATERFRONT SOMERVILLE M/F nosmkr roa bend 233 days Yrd, pkg, nr bus, $1390 
ee ee ae St. $710-990. Resident nnn = DORCHESTER Melville Prk WATERFRONT for privt suite in sngie tam = Chris = unheated. Avail 6/1 poss 
iw/disp, . track : amen. No pets. pate ge 2BA nT. —‘Snny, spac, 6rm apt, exc  EASTBOSTON, allnew2BR hse, your own kt/bth, wik to sooner. Owner 284-0702 
ingnting. $1200/mo. No Fees. 267-4075 Lease req. No pets. =O)" ndwd fis. 2nd fi Vict, or T, pkg, views. Dvs, Prtr, Tufts, $575 incl BEACON HILL/ cesenichopniasianestinmentovenicenaas 
-1069 or 536-3856 $650/mo. 241-5726 caginn . on qt st, 5 bi Musi seat $800+. 387-3112 ht/elec. 625-6641 . CK BAY CA MBRIDGE NO ERE 
BOSTON, studio w/loft, w/d, © CHARLESTOWN loft,3 mo. to Shwmt T $750+ 288-5290 FRAMINGHAM mod 1BR SOME , Beauti house, 4' 2 
LOFTS storage, nice rice bide, nr ae free rent w/lease. 2200-9200 ofits, daw tan Oe. apt in bl inky y 5/18/36 Respor apo Tv full baths. Washer/dryer, 
BOSTON's largest selection $675. 889-2999, lv msg 8q ft. ideal for artists, DORCHESTER sundeck, pool, Indry, drvwy onan of. Lome al yesh sooo, Piece = d/dw, microwave, 3 car gar- 
ofartist spaces.residental §—SRIGHAMGIRCLE SEAR worning. ets, From sorsimo,  pamrngrause, Ha. very nce =! Pots OK $750/mo,uils charm Nongmkg. ist, ast. She a 366 S000ex" 258298, SAY" Nrdwd fre and 
Combes Bourget, 426 8448 apt. good for rmmts. Call incl al uti. 232-8488 T. $700. 265-4810 °2~C*«iC _— sec, 579-7363Ive msg. $775. or 742-8048 nghts &wkends ust $1750 for all this! Avi 
; 6/1 oF 9/1 625-5874 
r ee 4 
eae 617-267-1234 USE THIS FORM TO FILL OUT YOUR CLASSIFIED ADVERTISEMENT ' 
Proce A = We cannot print your advertisement without the following To place an advertisment using Mastercard, Visa, or American ; 
CI ss ifi information: Express, please fill out this section or call 267-1234 ; 
: (le i 
lekxsifexe ! 
= 2 = og | PE EEE CP SED Re SSP EEE ee CARD #: ; 
Classified Advertising Policies ' 
THE GUARANTEE NAME | BANK 
Purchase a non-commercial advertisement for two consecutive 
weeks in advance and we will keep running the same ad free ADDRESS: DATE: H 
as long as you call each week on Monday or by 6 p.m. ee ee ae ee re ee 1 
: Tuesday to renew the ad. Missing a week voids the guarantee. ‘ 
‘ad jin mn tase your ad call 267- 1234 during the week of LS: ' 
' 
FOR ERRORS AND C OMISSIONS {GUARANTEED CATEGORIES 
dephincere accepts no liability for its failure, for any The following categories fall 
under the Classified Guarantee: 
for any error for which it may be responsible AUTOMOBILE 
dae: liability to give the advertiser credit for so much of the - : 





LUNES 6.00 per line 8.00 per line Qiingtenin ' 
(4 line min.) (3 line min.) ; Foreign 


7 pt. light headline 8.00 per line 10.00 per line ts Vans & Trucks 
7 pt. bold headline 10.75 per line 15.00 per line $ Cycles 
9 pt. bold headline 12.00 per line 16.00 per line Dicdiaicres oe 


li occupied by the advertisement as is materially a 

by the error, provided that the Phoenix is notified by the 
pe Ae of such error in an advertisement within seven days 
of publication. 

COPY REGULATIONS 

The forwarding of an ad is construed as an acceptance of all 











the rates and conditions under which advertising space is at the Capitalized words : # of copitalized words @ $1.25 each = $____ 
time sold by the Phoenix. 1.25 per word eo : REAL ESTATE 
The Boston Phoenix reserves the right: * , Housemates 


*To revise copy containing objectionable phrases 

*To reject in its sole discretion, any advertisment on account of 

its text or illustrations 

*To determine correct ry placement 

All advertisements must oh accompanied by a full name, 
num 


CANCELLATIONS AND CHARGES 

NON-GUARANTEED Advertisements: There are no refunds for 
cancelled ads. a ae credit will be issued for = 
cancelled before 4 p.m. Tuesdays. Changes in Advertisemen 

will be accepted until 4 p.m. Susaliys. GUARANTEED 
Advertisements: There are no refunds or copy changes 


accepted on a guaranteed advertisement 
DEADLINES 


Music and the Arts... Wednesday, 6 p.m. 
Real Estate and Help Wanted... Thursday, 4 p.m. 

opy for all other Advertisements... Wednesday, 6:30 p.m. 
Medlong pi aoe gs 12 sans 
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Print one letter in each block. Leave a space between words and a separate space for puncivation. Skiing 


Travel 


HEADLINES: 
Wonted 


IDI - Sot tes 
CICADA oe ee 
ce See eo eee id pains 
, TEXT: Bicycles ' 
Pens Ry st IDC) t0 
Che a cncalcions ma Wedoy & pm | QOOOOOOOOOOOOOOO0OD0OOOOo 2. 
Mon. 8:30 om. -6 p.m. Wed3300m.-7em 1 [J OOOO teat riewooe 
a e0em-Sem ICICI) mine 

|COLELTTTITTECOCOCTI TTI) cae 

| OOOO III) Phere 

| OID) Records & tapes 


12 3 45 6 7 8 9 10 114 12 13 14 15 16 17 18 19 20 21 22 23 24 __Stereo/Components 
Video & TV 


THE BOSTON : Yard Sales 
Mail to: Pincers The Boston Phoenix, 126 Brookline Ave. Boston, MA 02215 See Classified Section headings 


FOR ADULT ADVERTISING 
PLEASE SEE THE 
ENTRE NOUS/ESCORT COUPON 
PRECEDING THE ADULT SECTION. 


ee ey Bi — . 2 at 
Bey as a lS REE Ese asc: H ~ ga teate & Sr Beko yor ‘ de Dato oe RE RO 








16 THE BOSTON PHOENIX, SECTION TWO 


Se careeceraaeiill 
HOUSEMATES 


iy 38R home on 1 
quiet on 
acre. Ne Rt 2-Concord line. 
$375/mo+utils. Avi 3/1. 


schools. A’ now or 4/1 
$318.75 pis 787-9683 


ALLSTON 4M sk 1M/F for 

hse nr N. Harv/Camb 
St. $275+ utils. 1st, last & 
sec req. No . Avi 4/15. 
Great deail!! 7862-3125 


ALLSTON 4th F rmmte for 
hse nr T. No smkers. 
= y= a avi ASAP 
782-1682 








ALLSTON friendly hsehid 
w/cat sks responsible fun 
rmmte to shr lai sunny 
apt. $300+, 782-6397 


sce Nr T, ee 
No Sige $600" Ma te 


ASAP 782-2064 ask for judy 








trampoline, computers, 
more. St & drvwy pkg, se- 
Slicer ince Big rm 
$400/mo+ for person w/high 
compatibility & shared scien- 


tific/creative interests. 
call 787-2831 for interview. 


93, quiet area 
(508) 474-9287. 


APT IN HOUSE 
BRIGHTON, 2M sk 1 non 


smk M/F, 25+ for 3BR on 
quiet resid str, frpic, ample 
pkg, nr T, strge in garage, 
bsmnt, cable, sm yard, 
$383+, Ise terms neg, avi 
now. Give us a call 254-6279 


ARLINGTON 1F 2M sk prof 

to shr nice cin hse yd pkg 

w/d dw dd no smk/pets 
Smoils 648-6419 


ARLINGTON 3M prof sks 
1M prof 26+ to shr spac 
frndly hsehid. No smk. Nr T 
$280+ Avi 4/1 643-6939 
643-2292 





ARLINGTON, 3M seek 1, Ir 
br 1 1/2 bath w/d off st. nr 
nosmok/pets + avail 
4/1/90 641-4005 


ARLINGTON CENTER, M 
30+ to join stable indept co- 
op w/friendly Ms & Fs in 30s. 
Comfortable, neat, Irg hse. 
Quiet st, close to T, pond. 

No smkg/pet. 646-6393 


ARLINGTON CTR M/F 25+ 
to shr hse w/2F. 2rms of 
your own. 6 common rms, 


ard, pkg, Indry, Pond. 
Xo sm, $3954 patios 

ARLINGTON, F, 25+, 
wrkng/prof, non-smk, share 
w/ others attr hse w/ yrd, on 
resd, tree lined street, d&d, 
w/d, hdwd fir, ht incl, no 


more pets, nr T. $395+ util. 
646-7482 


ARLINGTON/MED, 1 M sks 
prof 2M/F 25+, 3BR, 2 bth, 
w/d, fp, a/c, nr lake, qt res 
nbrhd. No senerenee: 
$350+. 488-35! 


ARLINGTON, M/F 35+, non- 
smkr to shr comfortable 
smaller townhse w/2prof F. 
Nr bus/Rte 2. Prev group liv- 
ing exper desirable to hel 
create times, sharing 
equal chores, maintainence, 
etc. $385+, 646-5809. 


ARLINGTON nd rmmt now! 


ARLINGTON prof F 26+ or 
cpl for cheerful, warm 


and spacious indep hse. 
Nr T, Spy Pond. 648-4313 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


BELMONT 1M, 1F, skg M or 
F, 30+, non-smkr for indep 
hshid, beautiful hs, great loc. 
W/d, d/w, frpic. 7.50 
mo+ 1/3 util. Call 484-038 

or 484-1940 


BELMONT/Camb F/M 
rmmte wanted to shr large 
house w/3 nr Fresh Pond & 
park, w/d, pkg, bus/T, no 
pets, $400+, -4591 


BELMONT, hsemte wntd to 
shr beautiful hse on 1/3 acre. 
On bus line, 12min to Hrvd 
Sq, pkg, laundry, dis- 
hwasher, fp, ige yrd, and 
more. $600+ utils. 489-2855 





BOSTON 2BR, sunny sky- 
light, Jacuzzi bath, parking, 
laundry, near T. $400/mo. 
445-5844 


BOSTON ai 2 9260 Sock 


to share warm, handsome, 
co-op home w/ non-smoking 
M/F, 25+. Convenient, 
stable, neighborhood. Wood 


stove, friendship, n. 
$359 inc utils. 3: 71-8047 

BRIGHTON, 2rms avail in irg 
4brm_ hse, kt, dnrm/ivrm, 


sunprch, 1.5bths, yard, nr T, 
$337.50+, 787- m 


On ee 
BRIGHTON 3M/1F(29-40) 
sk resp M/F(25+) for priv rm 
in qt norhd nr TT. o/s 
pkng nonsmkg- + utils 
787-1211 eves 








BRIGHTON CTR 
M/F 25+ to shr small, com- 
fortable, hse w/ M&F (teach- 
ers), Ig bdrm nr T, shops, 
$400/mo inc! utils, free prkg. 
Must Ik cats! 783-0028 avi 
immed 


BRIGHTON ‘ 
Oe Scan Sr Part 
a ; » parkii 
avi. Sadojmo avi May 1. " 
Call 787-521 


BRIGHTON Nr Ctr huge 3rd 
fl, sunny room, w/d, porch, 
yard, quiet. Walk to T & 
shops. $295. 731-8133 














BOSTON, 1F 2M tidy, con- 


nbhd. Features lots of 
incl ige prvt yard w/ 
sundeck. Wik to3 ry hae 
all tit & off str pkg. 787-4973 
BRIGHTON, Oak Sq 1F 

to shr 4BR w/ 2M 1F tcat, no 
more pets, WD, nr T Avi 5/1, 
$300+ utils, 783-4558 
BRIGHTON, Oak Sq 2M 28+ 


sk 1 M/F 25+ to shr hse. 
Prkg w/d, ~ay 4 5 


pots. $203" uti. 254: a 





Pike, Storrow, , conv 
store. $250+ util. 783-1070 


BROOKLINE, 
St. Mary's st. Area. 
furnished 


— apt. Quiet, 
ing bathroom. 
trance. Near schools, 





5bdrm hse w/porch. Nr T 
lines, w/d, hdwd fi, $272 ht 
incl, 731-2533 av 4/15 


BROOKLINE 30+ creative & 


feb 5 napsdinag  A dete 
apt in 3fam hse, $450 inc! 
prkng & all util 232-3570 


BROOKLINE Beaut twnhse 
4 frpic, Ig rms, loc. Off 
beacon St. T, shops. 
$330-475. No Fee 734-4137 














BROOKLINE, Ci Crn, sunny 
luxurious rms in beautiful 





BROOKLINE Cl Cir 2M/1F 
sk M/F 24+ 2 shr snny 
Neat, ind resp.No pets 
smoke $325+u+1 232 


FF cur nan coh 
s no- 

25+. Sunny "ug in 
beaut 8rm, hse. W/d, 
$380+, avi 5/1. 738-7731 


8 





i w/ bi rden. 
We are 1 po Bh Soving. 
playful, +, 739-6211 





oenee 

at Porter Sq, rm in indep 
coop vict hse, 2kit, . gar- 
den, no smk/ pets, $320 inc 
util 628-5468 wkdys til 9, 
wkends 10-6 


CAMBRIDGE, brand new 
Harv rehab; indep hsmt 
for $375+ 4/1; beaut, Cali- 
fornia classy, fully furn ap- 
pliances 547-3377 L.M. 


CAMBRIDGE Central Sq. 
Spac well-estbishd coop 


nonsmkr, Avi 4/16 & 5/1. 
$325+. 491-1085 


CAMBRIDGE, LF, GM, 2F, 
age 26-36 sk mature M for 
Irg rm in spac qt, frndly, in- 
dep hse, rent con- 
troled/Davis T. Avail 4/15 or 
5/1, call 492-7324 10- 4 


eee an a Fresh — 
/F(pre' sought for 
spacs 3BR apt. Hdwd firs, 
on-st pkg, back yard, w/d, 
dw, 2 pianos & more. inde, 
& frndly hsehold, 10 min 
from Harvrd. Avi imm, 
$350+ util (negot), 864-5049 


CAMBRIDGE/SOM, seek 
roommate to share 4BR apt. 
Walk to Harvard, $305, 
661-0094 


| 





CAMBRIDGE/Som line 2 
mins to Davis T. Grt semi- 


quiet nbhd. Fits 4F, 4M, w/d, 
yard. No smoke 629-2431 


CAMBRIDGE, spacious 








CONCORD, 2M 1F sk 1M/F 
non smkg, for indep hsehid, 
$335 inc ht & hw 
508-369-5112 


DAVIS SQ 1F/iM sk 2 
socially conscious hsmts for 
semi-coop hse 3min from T 
$325/300+avi imm 628-2885 


DAVIS SQ semi- coop 
sks F/M 26+ to ow mocin 


barn, garden, piano. Coop 
exp necc. 623-7418 


DEDHAM, group living in the 
suburbs, in So. of Bos- 
ton, 10rm vict nr 128, 1, 135, 
warm, loving, healthy en- 
vironment for profs, 


gapetsaapies 30-46 


DORCHESTER, Bstn line, M 

to shr ige 4BR hse, w/3 

wrkng stdnts. Cable, Oy 
t 











OW, more. Gd nbhd, 

. Imile sou 
JFK/UMASS T, $255/mo+ 
util. Dep. 282-0581 


DORCHESTER Great oppty 
to join fun dynamic coop hse 


tation, age (we're now 
31-56), to join us in spring. 8 
bdrm beaut hse, big rooms & 


veg meals, hse meetings. 
Nonsmoking. reas rent. 
265-7479 


EDGARTOWN, Vineyard, 
shr historic hse, profs, 
wik to town beach, 
$285/wk, $650/mo 267-3316 


























4/1. 522-7268 

JAMAICA PLAIN  aMiar 
seek , pondside near 
T, stores. $240 all 522-1272, 
522-6097 














28+, 
6BR 


. hs. 
Grt yd. Bus, T, 128°9.8 Pike. 
Wd. No s/pt $460+ 527-1405 








F/M 25 for fend ind hee 
+ ow 
Davis Sq, T, semi-veg, no 
smk, cat ok, $273+ 
776-1360 
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A MANOR You're lounging by the pool on a sultry summer 
YOU CAN GROW day at Back Bay Manor. This is the life. Beautiful 


ACCUSTOMED TO 


apartments, from studios to three bedrooms. 
With balconies, parquet wood floors, tile baths, 


dishwashers, gas stoves and parking. Close to hospitals too, and 
within easy striking distance of Copley, Downtown and the Market. 
As you pick up your towel and head back to your room, your 
thoughts dwell on another pleasing feature: the heat and the air 
conditioning are included. Thank God for the A/C. No fee. Free 


brochure. 75 Saint Alphonsus Street, 


Boston. 731-2050 


Limited Immediate Occupancy Available 


JAMAICA PLAIN 2F/M for 
4BR dreamhse. Permanent 


JAMAICA PLAIN Adult 
rmmte wnted to shr hse w/ 2 
others. W/d, dw, nr 
everythng. beautiful sunny 
hse. $370+. Call Carl at 
22-3093 


a 





JAMAICA PLAIN hsehid of 4, 
+ 2 cats sks 2 to shr 
home. Veg pref, no smkg 
$275-$340+. 524-6294 


JAMAICA PLAIN F wanted 
for musical, non-smoking, 
semi-veg household. 

incl ht Call 522-5721 


JAMAICA PLAIN-S 39 W/cat 











LEXINGTON, 26+ indep, 
neat, quiet. Pleasant 
rm/hse/st. No pets, 2 acres, 
bus to T, $340+, 861-8737 


LEXINGTON Young prof or 
student to share large 2fam 











MEDFORD/SOM/ARL semi- 
coop apt nr Tufts. 2M 2F 1 
cat sk nonsmk 1F/M 23+, no 
more pets. Share food, 
chores. Interests: art, 
Storytelling, VWs, singing, 
computers. 15 min bus to 
Harvrd, on-st pkg. Avi now. 
Rent $302, utiis $40, food 
$20/wk, 391-9602 


MEDICAL AREA 2GM prof 
seek 3rd for 3BR apt. W/d, 
mins to T. $330+ Cail Scott 
or Tim at 442-0679 


MELROSE: Hndsm frnshed 
rm in ige updated Vict home. 
Central air, w/d, cable, prkg, 
kit priv. Conv to T. No smoke 
Male. $395 inc utis 665-6082 





dwntwn. All amenities & 
utils incl. $500/mo+sec. Avi 
2/1. 698-2820, iv msg 


ppb W, 1M sk F/M 30+ 
.FeSp,ezgoi non-smkr 
for indent 7rm 


MILTON, GM to shr 
to 188 


NORTH ANDOVER prof F 


30+ seeks same to share 
cozy 2BR condex, $315+ 
utils, 508-689-3215 


NORTH CAMBRIDGE 1F 
imm shr w/2F ig rms stor 
mod K/B quiet safe St nr 
77bus Davis T no ee 
$425uts inc 864-2878 


1M/F 22+ for 4BR nice yard 


nr T, pkg, $325+ util. 
328-4326 © 


PORTER SOQ lib creative 
resp non-smkng M to com- 
plete indep hsehid, 1M/2F/ 
Cat, sunny, hrdwd firs, mins 
to T, + 623-0867 


QUINCY F 25+ nonsmokr to 
shr hse nr T, qt area, w/d, no 
hsewk, shr cook. +, 
770-1942 4-7PM 


ROSLINDALE, 2 artists seek 
rmmt for irg single-fam hse. 
Bsemnt studio spc avi. Lrg 
yard, i es pkg, | . No 
smkg/no pets. $450/mo+ 
pm, 323-3074 





ROSLINDALE, prof M/F 23+ 
wtd to join 2M 1F in 4BR hse. 
Lndry, convt to T, more! 
$325+utils. 323-5344 


SOMERVILLE/Davis Sq, 2F 
sk F. Lrg 36R/2bth, 2firs. 
2mins to Red line, pkg, 
$300+, 628-4979 


SOMERVILLE Medford 








ASAP $290+ 391-4012 


SOMERVILLE M/F nosmkr 
wanted for single fam hse, 
if Own kt/bth, wik to Dvs, 
rtr, Tufts, $575 inci ht/elec. 
625-6641 





SOMERVILLE M/F 24-35 for 
grt rm in fr hse Ig kit 2bth 
pkg prch nr T liv rm w/d Avi 
May 15 $350+ 628-7314 


Back Bay Manor 


Apartments 





SOUTH END 1 huge BR in 
4BR safe amaz i 
no pets/smk pref F $385m 
536-2687eves keep trying. 
WALTHAM 2M/1F & tcat sk 
M/F for ny. sunny room in 


house on . large kit, 

security req $300+ 899-6863 

WALTHAM, 2M 1F sk M/F 
smkr 











. ar T, ht incl, no 
pets. /$325 891-9040 


WATERTOWN 1 Bdrm avail 
ASAP in 3 Bdrm Apt w/d 
d/w. 10 min to Hvd 
$395+ 926-0841 must see! 





g 








WATERTOWN, 2rmmts 
wnted, M/F, to shr nice, 
3brm, nr Wttwn Sq, w/d, off- 
ot pry , $333+, call Steve 
924-5271, aval April 1 


WATERTOWN co-op 
hse sks M 30+ to yd 
cnsdrte 2fam w/1M 2! 
Nr . on Wvrly bus in. 
, Nsmkg, st pkg. 
We treat each other bad 1773 
honesty & humor 4/15 
924-8075 


,2> 


WATERTOWN, nonsmokg 
M/F to shr Sbrm hse nr bus, 
prkg, bckyard, $244/mo+ 
utils aval 5/1, 926-610 


WATERTOWN, pref F to shr 
comfortable 4brm sngi fam 
hse, w/ 2 prof M, close to T & 
Sq, Irg bckyrd, 1.5bths, w/d, 
dw, +, 926-0263 


WATERTOWN, seek hsmt, 
30+ in established gey & les- 
; rug tree 


household. $270/mo + utils. 
First/last + deposit. 


of large quiet hse nr 
buslines, cs, 9 
$450+sec, avi 4/1, 924-91 


SLEY 
Shr a Hf rvtd hse & 


rg, irg kit, d/w, w/prt M/F 
309; neat fama P89 /'90 
$700+ Jim 239-0061 


ALLSTON, 2F seek 3ra tor 
3BR on bus route. Call 


Stephanie, eves, 783-3979 _~ 
pet tet etait 





ALLSTON F/M wanted to 
share two bdrm apt in 


pay | bk + 
oval 5/16 78 4s. 
ALLSTON F mgs end bo 
2bth i , or BU, Hrv 
Sq bus a smk, Avi 
now $350 neg 924-0967 


ALLSTON, M/F for irg, 
sunny, furn, ae 6brm 
apt, steps to T, . 

re $293+ utils. Avail 5/1, 
934-5918 Crissy. 


ALLSTON, N. 2GWM sk resp 
to shr 3bdrm apt in 

furn hse. W/d, cable, Pee 
&T, 


pee, ens, nr Harvar 

+, 254-1955 
——_—_——— 
ALLSTON, needeed to shr 


Ir 4BR apt ASAP. 
30 ius? Susan, 











ALLSTON,-nr Camb, skc} 
M/F rmmte to shr nice apt, 
ood joc, nr bus & T, 
$525/mo, Gary 783-2327 


——_—_—_—_—_————— 
The Boston Phoenix 
Classifieds - 
Boston's Marketplace for 

just about everything. 
atlanta date Aeeschs. aS 


LOOK AT THIS AD! 
VERY CLEAN AND IN 
AMON Comm ae Nr 
Harvrd Av. rmt needed for 
sunny, 2nd fir, 2BR apt, 1 
block from B line, very clean, 
$395/mo inci ht & hw. Avail- 
able immed. Call 738-4728 


ARLINGTON 2 bedroom apt 
on Red Line avail now, 
furnished. Rent $380/neg. 
Call 646-8214 


ARLINGTON, 2F & 1M seek 
1 independent male (no 
peace ge gee 
was er, , Near 
T, no od Ver 
reasonable rent 9323. 


ARLINGTON 2 prof F seek- 
ing 3rd F for spacious 3BR 


with w/d, parking, yard, 
$311+ avail May 1.648-6073 


ARLINGTON 2 prof F sk 3rd 
to shr ige 3BR apt. Cise to T 
& shi . Mst be cin & resp 
No pets $310+ 641-2450 





ARLINGTON CENTER 2F 
1M seek non smk 


M 
25-32 for ig house 
$287. 





ARLINGTON, EAST, M 25+, 
co peta Gack 
walk to T, possible prkg, 
$350+, sec aval 
March 1, Steve 
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SME by 5 neg 
sks M/F a 5 
inc! util. Must See 
BACK BAY, 3BR top floor 























Prot Meeks Me tor large. 
sunny, 2BR. Elevator, view, 


frpic, own bathroom, non 
smkr, $660. 723-9386 aft 5 
BEACON HILL to shr 3BR 
w/2F. Hw firs, balc, The 
w/d. $583 incis — /15 
or 6/1 flex, 523-47: 
BELMONT 1M sks 2M/F to 
shr pe jous hse, 2liv 
rms, 3BR, T bus to Harv Sq, 
mod kit, wis, Sr. $425+, 
6 Greg 


i-cist, gg hme be alc. 
st . > 5 a 

FREE $560 489-4608 Iv msg 
BELMONT F28+ sought by 
2other W to 2 sen hse on 
quiet st nr T. ue) 
smk or pets Sboyme 
484-4152 or 484-8684 





share 2 bdrm apt. Have cat 

$360+ Call Hildy before 3PM 

at 484-2325 

nny aa Roommate 

wnted 2bdrm apt, am 

ne. oeres Taos $370+ 
ana 1 

BELMONT, SWM sks rmmt 

to shr 2BR apt in btfi vict 


home . hrdwd firs 
rT $500" ut 489-9873 


BILLERICA, M/F prof, non 
smk to sh hse, nr train, 


with pool. $450+ util 
508-667-3562 











BOSTON, 2 nice bdrms aval 

in Irg renov, Sbrm apt nr NU, 

; ea-kt, mod bth; 

s Ok, $250-$315 inci ht, 
1-0136 


BOSTON, Cir, irg sunn’ 
rm in ord, M. iF, 
2cats, $325/mo+ utils, 


BosTUN/BRIGHAM CIR, F 


sks F 25+ for apt. Must be a 
Strict vegetarian, nonsmkr, 
socially aware. $250+. 

Call 445-6024 


BOSTON/BROOKLINE, M/F 
to shr Park Dr condo, steps 
to Fenway, on green line, 
ba, mod kitch, etc. 
50/mo. 266-3291 


BOSTON, Fenway, prof F to 
shr newly renov 2brm, 
7-1840 nights. 











BOSTON nr NE Univ & T, 
GM ne tor eedoe onal 
Set th $500 3S S08 
BOSTON-nr T etal 2BR mod 














BOSTON, shr Irg apt, young 
adults, nr schools, 
7 





BOSTON, St Botolph St, 
3BR 2bth luxury . 
$350/mo, no 1st or last, call 
Rich 536-3160 


BOSTON/Waterfront prof 
GM 40 sks *mmte for luxury 
triplex apt, ac, “ $550/mo 
avi immed, 227-6246 


; 








BRIGHTON 1F sks 1M/F 
27+ for shr irg beaut apt in 
hse. Quiet st w/ample pkg, 


conv to T, no smk: , avi 
4/1 $350+ 782-688) tv msg 

BRIGHTON $250 near B.U. 
own rm for female who is not 


promiscuous, gay, or im- 
mature 277 


wy were 2F for 3BR 76 
nr T, nos art oe 
731-6 








incl utils. 581, 
277-9731 
BRIGHTON 2F/M sk M/F for 


abe 9rm gt 4 Ig 
rm/closets [2ba 

nr T $337+utils 78 3800 © 
BRIGHTON 2F sk 1F or cple 
for Cleviand Circle apt, quiet, 


smk . or T. $315 
incl ht, a Row. 731-0238 é 





3 





BRIGHTON 2F wanted to 
share 4BR, 5/1 & 6/1, near T, 
non-smoking, $372.50, 
734-3970 eves 


BRIGHTON, 2M/F to shr 
5brm in Oak Sq, nice hse, 
conv loc, $350+, 254-3657 


BRIGHTON 2M sk 1F 25+ 
for clean nice apt 
w/pkg nr buses. Resp warm 
frie atmer nonsmoking 
$277.88. 738-9224 Rich 





ROOM, 
- + MATES 
ING 


OUR 
REGULAR 
FEE OF $40 


when 
mention bis. ad 


* Twenty-four years serving 
c 
° Jorg ond 
* Ope 7 doa ek 
734-6469 
3 -64 


r s 
251 Harvard St. 
Brookline, MA 


(Coolidge Corner) 
Gen: 


Mon - Fri 




















needed for ige 
ing. Avail immed. 
Call 769-4741 
BRIGHTON/Alist In, 2M sk 
3rd for 3orm furn, cable, 
$275+ utils, 787-3506 


BRIGHTON/Brkin, M/F 
wnted to shr mod 3BR Nr B, 
, 0, bus, pike. A/c, 


/dry, off st 

inc! ha/tre. Call 760-1811 
BRIGHTON M/F for 
rms. in. 36R ‘apt, 








3° 

















2BR, $475 
Pe, a et 
option 1bik to T 787-0248. 








io 288 like cats. 
mus! e 
ary Bemnt, $495 nc 


" 
. 


z 








z 
= 
Ras 





BRIGHTON M seeks rmmte, 
2BR apt nse St Eliz, ne 
deck, parking, $400/mo, 
783-9453 . 





BRIGHTON/New-spacious 
hse, own rm, prof F 
pref, non-smkr, off-st pra. 
on T, $300/mo 783-953 


BRIGHTON, nr Center, M/F, 
2BR on bus lines. ‘77 
w/heat. Maureen, 
d)421-1380 n)789-4528 


3 








BRIGHTON, rmmte wanted 
(over 24 hice 4bdrm apt, 
ASAP, imo + utils 
789-3755 


MANSION! 
BRIGHTON When you were 
a child, you dreamed of a 

house with gardens 























BROOKLINE 2F sk prof 
stdnt to shr 4BR in 3fam hse. 


mo inci ht & elec for 
See fone 252-1539 


BROOKLINE 
2M & 1F sk non smkr, M/F to 
shr sun spac apt in 
Brookline nr T, $375 


Q 





ee ee mr A eat ter 
BROOKLINE 3 F 23+ pref. 
Huge BR in 3BR apt. 
heat inc. W/d, nr B & C line, 
hdwd firs, prkng. 232-9136 


BROOKLINE/ALLSTON, 
skg 2 rmmts or 1 person who 
needs 


zy 
§ 


BROOKLINE Avi 5/1 F w/cat 
sks F nonsmkr 25+ to shr 
snny nr T $370mo 
heat & water566-7727 


BROOKLINE, Beacon, shr 


unique windows, 
beam is. Quiet nonsmkr. 
$575 htd. Bill, 247-2700 


BROOKLINE/Brighton, F 
30+ nonsmkr to shr sunny 
2BR condo, it location, 
$400. ASAP. 7598 





“382 
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Z is 
id fs 
ef 





+ 
i 
by 
39 


Se 
i 
is 
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# 
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au 
: 
3233 





1 

1-0723 Iv msg for Melanie 

BROOKLINE M/F clean, 
M BR in 














BROOKLINE non- F 

25+ to shr 2fir apt in \ 
incl, avi immed, $295+ 

utils. No pets 232-8358 


BROOKLINE non-smkng, 
active M or F w of 
humor to shr apt nr 
T, $375/mo 731-9349 











33 
“9 


rm 
2BR a W/d. Nr B,C,D 
lines. 7+. Jeff 730-5681 


BROOKLINE sk 2M 
4BR apt, avi 4/1, 
inclds & 


Walk to B line, 734-4263 
BROOKLINE, VIL. upbeat. F 


32 sks F 29+ to shr big, 
bright 2-3 BR condo. New 


park et. No. pets, 


BROOKLINE VIL- F sks 27+ 
ezgoing F fr ig 2nd fir 2BR on 
pond st Be bad eon 
Avi Sow. 232-3842 





to shr 
S5/mo 





firs, & prch. 

/sec yy | rare in 

mo, ‘ 7 
btw 6-9pm 


2brm _w/ 1F in great 
, hshid $404 rs 
supportive hs' +, 
868-77 
CAMBRIDGE, 1F/dog sk 2F 
to shr 3br apt nr SqT, 


quiet, wrm 30+, new age 
pref, avi imm 876-4269 


3 Sq $440/mo inc ht/hw 
Avi 5/1 negte92s 


CAMBRIDGE, 1M 30, sks 
prog person 25+, for 
Pinolistic. indep home, nr 
Fresh Pond, nosmk/pets, 
$350+, 876-0640 
CAMBRIDGE 2F 35+ sk prof 
nonsmk — share huge 
9rm apt. fe quiet nr T 
porch yd $425+ 492-7109 


CAMBRIDGE 2M/F for 3BR 














CAMBRIDGE 2 prof F sk 3rd 
rmmt to shr 
Nonsmk, own $413+ 


utils. Nr T. 547-9358 


CAMBRIDGE 3F sk 1M/F 
under 30 ASAP. Room 


3eeo005 an 6 or Nrmog 








$340+. 491-6114 
CAMBRIDGE, F, 40, sks 2F 
quiet 





CAMBRIDGE, Frsh Pnd, skg 
hsmte--nonsmkg, sane, 
tory respnbie, re- 


> 1. 


aware--to sublet & shr 
2brm, entir 


spar 
4 +utils; 15 min to 
Harvard 876-3116. 





CAMBRIDGE/Harv Sq, sks 
mature F 26+, ic, 2brm 
oe w/_ yard, 00+/mo, 
491-1052 nights 
CAMBRIDGE, Harvd Sq, 1F 
2BR apt. $365, avi 
ASAP or 4/1 or 5/1 thru 8/31, 
poss fall opt. 491-1303 


papery 8 Hrvd eta 
jet, , Sks non- 
quiet OM 








pancetta aceasta 
CAMBRIDGE Independent 
hshd of 3M 1F sks mature 
interesting F 26+ for 5BR 


near Inman Sq. No 
smkng/pets. Ph 354-6425 

CAMBRIDGE, Inman Sq, 
wnted for 


price, no smokers/ 
aati th al 
76-7917 




















CAMBRIDGE, pint F sks pt 


rmmte pon nts/wk). Beaut, 
. R ~o" Hvd So. 


CAMBRIDGE, 1F seeking 
respons, none. F for 
room in renovtd Vict 2BR 
hse, hdwd firs, , eat-in 
kit. Call 











eg greg: 7 ie nae 
seeks sunny 
2BR, hw firs, near T, $370+ 
623-3008 Iv message 

CAMBRIDGE/ Somerville 
line 2F sk warm and inde- 











CAMBRIDGE-Sunny 3B8R 
apt, 5 min walk to ard 


Sie heat/hw 





CAMBRIDGE, rm avi 
in 48R apt, new . or BU 
bridge & Central Sq, 
$356/mo 868-7745 
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res area, irg BR w/ w- 
w; d/w, w/d; 1 
to , $350/ inci ht 














DORCHESTER/Ashmont 
shr 3BRM apt nr LT, piano, 


avi 4/1 $800 uths 282-7612 


Btfi 3-stry . Hse 
Skng Hsemates M/F 22 & 


Z non 
if. w/d ne T 
Oot ures band 





3 


a 














porch, . NO smk. 25+ 
Avi 4/1 ‘util. 265-4070 
lv mess please 





Nelson 
DORCHESTER 





Pleasant 























$325+ Everett. Amazing 
2BR! Req: caring, clean, 
resp, indepen, 387-8101 


FRAMINGHAM, 2 GM 
rmmts to shr mod hse, indry, 


$350 & $400, all ais, 
508-879-7489 





‘FRAMINGHAM, M/F to shr 





re cin, indep 
hsenid. 285+" (508) 
879-6147 pisivemssg. 








CAMBRIDGE 
HARVARD SQ 
PART/TIME 
ROOMMATE 


WANTED 

top fir of House. 
Large 2BR, hdwd firs, 
porches. Lots of details. 


a ee. 2 
to T/Harvard/Kennedy 


5390- 


39 1s 








5 min to T, & min to 

Arboretum. No mammal 

pete, no cigs. $333+. 
44-0685 


JAMAICA PLAIN, large room 
at rT laundry 
near T, 
$275 heated 522-2255 


JAMAICA PLAIN May 1 $268 
Nr trans. 2 F creative 

Vegs pref 1 my aT yn 

+ own phone 4 i, 
smokes. 522-6342 Thanks! 


JAMAICA PLAIN 1 


stud or 
dep Avi 4/1 617-522-1626 


JAMAICA PLAIN 2M sk 3rd 
21-30 for a grt 3BR nr pond, 
T, stores. .33 inci all, 
w/d. Must be clean, resp. 
For 5/1. 522-7174 lv msg 


JAMAICA PLAIN, shr large 
Yards, porches, hrdwd ; 
sur eas" * nee 
JAMAICA PLAIN, rm for rent 

renovtd ; 


_ 


JAMAICA PLAIN, 1BR in 
2BR apt, nr T & Pond, porch, 
kit, + util, M/F, no pets, 
4/1, 524-4732 eves 


JAMAICA PLAIN, May 1, 2F 
30's prof seek F to 
are alate es 3bdrm. 
Near & 


No smoke/pets. 524-7017 


JAMAICA PLAIN 2M_ 8k 
F/M 24+ 












































similar to 
26drm Somey 
storage near 
includes all, 


MALDEN Luxury 2BR apt 
w/pool, sauna, exercise 
room. $410/mo inci ht & ac. 
Und avi. Nr T. Avi 
6/1. 14-0513 


MALDEN M/F to share 2BR 

roamn, ss, pastang: Neer T, 

room, w/d, P i 

$300; 324-2806 

MALDEN near T, 2F non- 

seek 3rd to 
. $242+ 


aval 5/1 











i 
é 


t 3BR 42+utils avi 
5/15 397- 


MALDEN sk nosmk 30-ish 
Bi/GWM to shr lux 2BR apt. 
Pkg, pool, baic, 2 1/2bths, 
dw, oo. re . Avi now 
$395+ -9605 aft 3/15 
MARTHA'S VINYARD 

Roommates to share new 
3BR, 1 1/2 bath saltbox on 2 
acres for May & June only. 
$500/mo own room; $250 
share. Peter 661-0022 








Ss 





ACOA re- 


i 
if 


Id ffst hae 
ry, offstr p 3: alc. 

7 +/mo. Holly 
sks 


MEDFORD, Prof M aM . 
bright,spac w, 
Fong Reserv oe on 
5/1 $350+ Bororas © 




















. LR, e-i-k, OR, 
hrd wd firs, . or T, no 
smkrs/pets 445-8465 





apt nr Nrtheastrn. New kit w/ 
dw, bth, w/d, hdwdfis, inter- 
com. $400+ utils. 965-5242 


fnmig mr M/F rmmte to 
are country home. 
Yrd, w/d, oh. or MA 
Pike, 1 g T $350+ 
Aval Now! 444-1442 


























$450 How u utils Mapes at ; 


NEWTON, crnr, Wat sq, ing 
2br. new k b w/d 5 r 
prof 


pike. n-smk 
$515+ 466-2108 
NEWTON HIGHLANDS 
2rmtes for x3 hse snny 
spac nr T $305+utils 
See 2did A must sos! 


H 





1 
—~ fill 
or M's to fill up - 
broken-down 3B8R apt 
$267+ nr Hrvd liv- 
ing scenic view 


NORTH 
1F to shr 2Bdrm 
avail 4/1 non-smoker 
175+ utils 617-599-2616 








Smoke . Secur- 
ity req. 472-9387 
QUINCY Irg beaut 





ROSLINDALE 2prof GMs sk 
3rd for 3BR twnhse nr T/bus 
w/d, dw, no smk/pets, 


Ly ye 1/3. util, call 
6pm-or Iv msg 


ROSLINDALE:3rd 24+ for 
3bdrm, 8rm 1/2 house. Conv 
to T. Nonsmkr, drinker, 


gasygouns- $267+ 1/3utis. 


ROSLINDALE Avail Now 


ROSLINDALE, F 25 sks 
n, F 21-29, 


SALEM F 30+ NS for big apt 

on T nr beach w&d. |, wd 

firs. $375 inci all & cbie. 
(508) 741-2313 


SAUGUS, GWM 25 Prof 
non-smkr, seeks sim to shr 


& T. 20min from Boston 
w/d, pkg, |, ac, 

$450 inci util. Call Shawn eve 
231-3259 





share roomy house w/ it 
sunny kitch, 
Nice Nbhd, ping. Non- 
smoker Avail immed. 
$400.00 625-1667 


Pactra) 
SOMERVILLE 1M/F non- 
rmmte needed 
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Nice yrd 
2min to Red Line. 
bdrm, no-smkr, $314/mo+ 
utils, avi 5/1, 623-1462 


SOMERVILLE F & cat need 1 
a 5-rm apt wo-fi 

















SOMERVILLE M/F for larg- 
est BR in 2 floor 3BR Porter 


Dro 53604 796-0820 iba 


mw 1-680 Boston superb 


space. Many extras bargain 
rice. no smk/pets 
+utils. 628-3446 


SOMERVILLE. nr 





nr 
Davis/Porter Sq, F 23+, all 
furnshd, June 1-Aug 31, 
$395+ utils, 666-3932 
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SOMERVILLE/Porter 
BR in 36R 


1M 31 & 1F 32. Pkg, 
wa. $375+, eos 5768" x 


SOMERVI Sq 
pag yy sk 

Ssehid. Nr 
ping, etc. 


S82 





y 
z" 988 
igs 33 





g 
33° 














SOMERVILLE M/F irg, furn, 
ear my Ty ar 
4/1. No smk/pet, 776-4151 
SOMERVILLE net or 








SOMERVILLE/Teele Sq 
2BR avi 4/1 & 5/1 wik to Dvs 
ghey peep thteadey 4 
to grn orng ichmere Nr 
Sey Sen Fl Su SS8 
w/M, 29 $316+ no pet/smkg 
2771 Micheal 


es 


THERE ARE MORE 
REAL ESTATE 
LISTINGS IN THE 
BACK OF THE 
NEWS SECTION. 


Apo | LULL | 


Hall ieiierint 


if’ \ 
Cail 


f 
i 
OU Ct | | 


ADVERTISERS: 


If you have a success 
story to share please 
call us at: 


536-5390 
EXT. 800 


and leave us a 
rivate message of 
ow Personal Call® 
worked for you! 
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PERSONAL CALL AD OF THE WEEK 


cially Selected By The Phoenix for creativi 
ad Personal Call Greeting. Ads selected as Pe 


ersonal 





and originality of Ad 


| Ad of the 


Week’ will be awarded an extra free week's run in the Phoenix. 


MAYBE SO 


if the guy you're looking for is 30 years old, 6’ tall, 195, and 
likes to bike, walk on beaches, enjoy the outdoors, have 
candlelit dinners, go to the movies, spend weekends in the 
country, likes to be warm, affectionate, isn't afraid to show 


found him. @® 3855 (exp 4/25) 


his true feelings and doesn’t play games, then you have 











To respond to a Personal Ad 
with a @ dial 
1-900-456-2255 
from a touch-tone phone 


(99¢ a minute) 


Before you call, please check expiration 
date shown at the end of each ad. 


SEEKING 
MEN 
79. cute ‘and sweet, seeks 


successful older man. @ 
8414 (exp 4/18). 


20, petite, witty, sweet: FNX 
fanatic, somewhat erratic! 
@ 8451 (exp 4/18) 


26 attractive SWF, pro- 
fessional, funny, adven- 
turous, bright, sincere-seeks 
a @ 8333 (exp 


28, 5'10"' bionde, attractive, 
intelligent, seeks very hand- 
some, humorous man. 

8365 (exp 4/11) 


30, professional, 
seeking intelligent female for 











to share life's 
pleasures: Talk, music, mov- 


Prov Ri 


romantic, fi inde- 
pendent, well educated. 
Wishes _ relationship with 
SWM 8 3744 (exp 4/25) 


Attractive, SJF, 28, 
mental professional, 
loves dai and travel, 
seeking pro- 
fessional Jewish man 


fun, good talks and 
more: @ 8336 (exp 4/11} 


Attractive, professional, 
i SWF 32 


z 


make a mean 
@ 8307 (exp 4/11 


Attractive, warm, caring 
SJW 44, research p ~ i 
ist, interested in hik- 


Cc . 
ing, personal 

progressive 

compatible 

relationship. POBox 290 
Cambri 02140 @® 8342 
(exp 4/11) 

Bright, blue-eyed, ac- 
complished, yr beauty. 
Phone, box 875 Marblehead 
01945 

Beautiful SJF 20's seeks 
handsome caring prof SJM 
27-35 r . & 8371 
(exp 4/11) 


Be my Easter bunny. 
Wanted--educated SWM, 
35, Catholic i 
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DWF 46, Phd, Very attract- 
ive, affectionate, honest, in- 
telligent, Loves theater, hik- 
ing, travel seeks warm, 
gentle, intelligent, educated 
unattatched man, 42-52. PO 
BOX 363, Watertown, MA 
02272, @® 8366(exp 4/11) 


Exceptionally warm, opem, 
empathic, spirituall 

centered, playful, beautiful, 
zaftig woman, 42, educator, 
musician, seeking soul mate, 
30's-40's, for loving, grow- 
ing relationship Box 303, 
Concord Ma 01742. @ 
382Hexp.4/18) 


ery. OWE, brown /green, 


Pri 

5'3”, intelligent, athietic, 
skier, rock-climber, adven- 
turer searching for love, 
laughter, honesty and car- 
ing. @ 8324 


Good woman, 41, seeks 
good man for real rela- 
tionship. @P 3885 (exp 4/18) 


Graduate student, SJF 22. 
Pretty, brown/green, 
mst neg hE a 
progressive, tic, 
sharp wit/intellect, musical 
pa). 
tall, 





(Abercrombie-Za 
pros similar S(J) 
oes : 





You are 6’, kind, , 

non-smoking, 32-50, fit, 

therapized, well-educated 

and accomplished, ap- 
arts, 


| look forward to a 

, happy, 'O- 
lessional man, 5 30.40, 
to enjoy A 


slim, a teacher. Share 
interests but some- 
thing new to others 
1371 Concord 01742 @ 
8425(exp 4/18) 

Madonna on the outside. 
Mother Theresa on the 
inside, seeks aad be 


3892 (exp 4/11) 


BUT FUN 
pin ree 
pr pro- 
fescional with a oe 
Outdoor adventures, 
culture, international politics 
and travel seeks 30ish SM 
with complimentary 
characteristics, dry sense of 
re alee @ 8402 (exp 

/ 


Marilyn McCoo double! 
Statuesque, sensuous, 33, 
seeks tall romantic, adven- 
turous. GP 8447 (exp 4/18) 
LS 
My social lite would make 

jealous, and | have 

nix Personal Cali to 
thank for it. 


NS 
New to Boston. Pretty, 
athietic 35 SWF recen 

from NYC. Seeks attractive, 
sincere, i , some- 
what down to earth man, for 
fun and sharing. E.G.- 
(museums, - see. ro 
sic, walking and talking. 

@ 8405 (exp 4/18) 


Passionate, funny SJF 35 
seeks healthy, creative man 
children. 


for love, . 
@® 3859 (exp 4/11) 
SWF, 31, unconven- 
, artsy, exhuberant, 
‘ospective. 


social worker, intr “a4 
Spiritual extrovert, seeks 
kind. . 


8446 on 4/18) 


woman 47 seeks her 
match. Enjoys theater, 
traveling, the arts, nature, 
eer te Gantige 
i x im 
02141 





Dancing liberal DW 52 seeks 
—_ eater. @® 8433 (exp 
4/18) 


Passionate, funny SJF 35 
seeks healthy, creative man 
for love, etc children. 
@ 3859 (exp 4/11) 

SBF, 27, seeks SM 25-35 
who enjoys music, films, ex- 
ercise, travel, dining, for 
friendship, romance. @& 
8325 (exp 4/11) 


SF 32, visionary, excentric, 
brilliant, artistic, holistic, 
seeks kindred spirit. @ 8289 
(exp 4/11) 

Silly, high-minded SWF, 43, 


seeks Caring, adventurous, 
worm @® 8398 





sen 
(exp 4/11) 
SJF, 26, 5'1” would like to 
26-33 who is 
ready for a relationship. | am 
a dynamic, career-oriented, 
who a yoo skiing ; 

enjoys 5 + 
theater, travel, spontaniety 
and romance. if have a 


exp 4/11) 
SJF, 30, fit, post- 
en oe ona ‘SIM @ 
8286 (exp 4/11) 


SJF, 34, artistic, athletic, at- 





SJF, 39, professional, at- 
tractive, witty, romantic, 
loves theatre, travel, out- 
—_. music, seeks > 
i , introspective, af- 
‘colnet man. @ © 8379 
(exp 4/11) 
Slim, feminine female. 
Attractive/attectionate, likes 
body building, jazz/ 
frogeewe rock, Sunday 
. @thnic restaurants, 
seeks handsome, gentie 
non-mainstream, urban 


male, 25-35 for 
@ 8121 (exp 4/11) 

ia Loren, , Seeks 
Sophia beauty 


in for 
dinner and @ 6201 
(exp 4/18) 
Successful warm vibrant DF 


City/country pleasures. Bird 
watching, Beethooven, 

and more! @® 8341 
(exp 4/11) 


life, seeks 

white male, 
over 45, non-smoker, for a 
best friend, lover and hus- 
band. All sincere responses 
with note/photo will be the 
recipient of a candie-lit din- 
ner. 0 6212 


XX SWF, 22, recent college 
grad, new to Boston, | am 
crunchy, but not an earth 
muffin. | like Little Feat, The 
Simpsons, and learni to 
play my guitar. | drive a 

up Honda and live in blue 
jeans. | don't like whiney or 
timid people. ing SWM, 
22-28, to hang out ; 
Letter prefered GO) 8335 
(exp. 4/11) 


SWF 25 seeks 
nion for 





compa- 

at Ground 

Zero/Axis, friendship, 

poseltty something else. 
. (exp 4/11) 


SWF, 28, happy, atietic, 
aware idealist ing a boy 
wonder iP 8396 (exp 4/11) 


SWF 31, lovely, warm, 
Uxes" philosoptic ; 

al con- 
versation, folk music, 
3840. @t 


SM 
5948 (exp 4/11) 





SWF 33 brunette, pre’ 


sports, 
edy. Seeks friendship and 
romance. @® 8321 (exp 4/18) 


SWF, 48 from seacoast NH 
seeks financially secure 
SWM who enjoys picysone 
travel, beige Woody Al- 
len movies. 1) 6194 


SWF scientist, 37, 5’2”, cute, 
warm, perceptive, sensual, 
outdoorsy; Seeks loving, 
evolving, committed rela- 
tionship with highly in- 
telligent, kind, gentle, 
goodooking, fit, capable, 
nonbald, cleanshaven, 





Unusual woman, 31, Jewish, 
seeks healthy, aie 
internal arts player. 

(exp 4/18) 





, unoverweight. 
8421 (exp 4/18) 


Warm, oe at- 
tractive, SWF, 30ish, seek- 
Hy the same in SWM. 

11 (exp 4/18) 


WF, 21, pri 
telligent, creative, , 
overweight (size 18) Enjoys 
cars, travel, animals, adven- 
ture, the arts, fun. Seeks 
nice, isticated male. 
Box 16 SOMERVILLE 
02144 








, funny, in- 
student 





WF wants morn tennis 
partner for practice. Eager to 


oan ah now. @#® 3850 


Young divorced 33 JWF 
looking for fun, good times, 
romance. & 


and _ possible 
8418 (exp 4/18) 








SEEKING 
WOMEN 





HANDSOME : 
ing romance with SWF. 
unimportant. POBox 


217 Newtonville MA 02160 
@ 8357(exp 4/11) 


21 SWM, blonde, blue-green 
eyes, considered attractive, 
entreprenur. I'd rather 
creative on to. a club 
ev night. 3889(ex 
4/18). : 
24, 5'11”, intelligent, seeking 
a woman 30+ for intimate 
relationship. 
8382(exp.4/11) 
26 SJM professional seeks 
irited SW for romance. 
8369 (exp 4/11) 


26, SWM, 6'1”, intelligent, 
travelled, considerate seek- 
i caring, slender, SWF & 


30, professional, 


= 


g 
































8298 (exp 4/11) 


Attractive, college educated, 
SWM, 24 seeks SWF for 
companionship and ro- 
mance. All answered. Prov, 
Ri area. @® 2058 (exp 4/11) 


Handsome SM Boo" 
seeks SBF 25-39 for mono- 
Possible marriage. Like a gir 
who life and has a 
gonee humor. 3887(exp 











. Spon- 
unconventional 
slightly crazy WF who 
@ lot of pamper- 

ture. Want to 
meet a woman who would 
never in a million years con- 
sider answering an ad. This 
time, however, | that 


pe 
Attractive male, italian, 29, 
seeks attractive woman, 
preferably blonde. @ 8384 
(exp 4/11) 

Attractive Man, 48, open- 
minded, to meet female 
45-60. 8406(exp 4/18) 


Attractive SWM, 31, 62°, 
college educated 


r 


Attractive, SWM 35, humor- 
ous, adventurous affec- 
tionate, sincere, caring, 
sensitive, 

8401 (exp 4/11) 

tractive SWM seeks 


sensitive, romantic SWF 


boating, and 
crurar. Wor oes 48) 





Bachelor or arts, 27, pro- 
fessional, literate, left, 
possesses 12 masterpieces, 
seeks warm, lively intellect. 
@® 8380 (exp 4/11) 


Caribbeanire seeks lad 
18-36 for friendship. m4 


(exp 4/11) 


TRAVEL COMPANION 
Seeking a wise, well-read, 
well-travelled woman for 
Greek tsiand odyssey this 
Spring. HPO 5000(exp 4/18) 


Creative, unconventional, 
growth-oriented SWM, 32, 
seeks sharing, deep, 
wholistic woman. @® 8437 
(exp 4/18) 


Dancing, Jewish ., en- 
trepeneur, 5'10’, 39, minus 
partner prefer SJW, 
27-32. @@ 8407 (exp 4/18) 


Dark, handsome, romantic, 
loveable SWM 39 seeks 


petite, woman. 
8422 (exp 4/18) 


DWM, 40, attractive pro- 
fessional, enjoys travel & 

















‘adventure. 8409 (exp 
4/18) 

DWM 43 5'7” slim, - 
ing, professional unique 
Style, en arts, dancing 
dining and . Seeks at- 


tractive, sensitive, intelligent 
woman for romantic rela- 
tionship. @P 8403 (exp 4/11) 


attractive, Asian female, last- 
ing relationship. Write 01243 


Exceptional man,32, looking 
for a woman who, in what- 
ever personal way, would 
like to a, iy) world eo 
ter “ie 5005 (exp 


: 





entreprenuer, tremendously 
entie, great sense of 
,. intelligent, bored 
easily, seeks very attractive, 
bright, independent, 
sophi woman 
to share conversation, 
intimate times and lifes 
riches. @® 0 5895 (exp 4/11) 


FUN FUN FUN 
Already successful SWM 35, 
blonde attractive Australian, 


minded, adventurous, suc- 
and financially 
stable SF to join the fun 
923884 (exp 4/25) 


pretty woman. 
4/18) 

Gentle, attractive WM, 38, 
seeks woman, 40+ for fun 
times. @@® 8412 (exp 4/18) 


Handsome athletic pro- 

fessional SBM 5'7” 170 

seeking slim attractive SWF 

for dinner , travel, 

and companionship. 
lexp 4/18) 


sweet SWM 36 seeks warm, 
uninhibited woman for 


ionate friendship. P.O. 
x 5267, Cochichuate MA 


Handsome, 


professional, 
SWM, 40, 5'6", 1 
unpretentious, 


60, warm 


. Is 


passionate. Seeking lasting 
with 
SWF Wr Bo62 (exp 4 18) 


Handsome, successful 
, 32 5'7” seeks 

witty fox for adven- 

tures & or vice versa.. 

Box 6211 

Station Boston, 02209 

3854(exp 4/18) 


Handsome, warm, open, 
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ONELY GENT 
SWM, attractive, 
travel, movies, 5 
Seeks attractive woman 
25-35 for r and 


romance. Providence 
@ 2051 (exp 4/18) 
M 31 would like to meet F 


wants serious rela- 
tionship. @® 8426 (exp 4/18) 


Me: Tall, goodiooking, ex- 
pressive-eyed man 36 


bright, 
Pret 


area. 


3 


son iter. You: 


, caring lady 
. Goal: everlasting 
love! @P 84369(exp 4/18) 
, outdoors, FNX, 


BRU, slim, SWM wants to 
pr you. @ 8389 (exp 


One on One with slim young 
pe ent companion 
3725) mate. (exp 


Patient, playful, honest SWM 
35, 5’3”, 135. Likes music, 
movies, flee markets, long 


drives, sports and 
conversation ae non- 


smoking, active, emotional! 
balanced female 23-37 wi 
possitive outlook for a 
committed relationship. 

@ © 5952 (exp 4/25) 


Patient, playful, honest SWM 
35, 5'3”, 135. Likes music, 
movies, flee markets, 
drives, sports and 
omoning, suuve, emo 
si ing, , emo! 
balanced female 23°37 with 
possitive outlook for a 
committed relationship. 

@ © 3888 (exp 5/2) 


Pennyless sarcastic un- 
pretentious yy. 23 seeks 
gal. @® 8441 (exp 4/18) 


Professional male 53 one 
woman man seek female 
ae : | rela- 
tionship, weight propor- 
tionate. A.I. oes . 5047 
(exp 4/11) 


Professional seeks lonely 
lady 18-36 friendship. P.O. 
Box 1361 Boston MA 02104 
@ 8419 (exp 4/18) 


Professional M seeks slim, 
pretty F 20-27 for movies, 
fun, etc. MP 8416 (exp 4/18) 
Real nice guy 40's seeks real 
nice 6 friend 20s-30s 
active for companion: 5 
No drugs etc. PO Box 1 

Harwichport MA 02646. &@ 
3828 (exp 5/16) 


REFRESHING 
Pause and the com- 
pany of a and en- 
treprenurial mid-thirties 
exec. | seek the company of 

who is 


non- 


coe res type — ~ 
ny Taggart ‘ 
Rewdens oe tot apply. 
@ 8280 (exp 4/18) 


Romantic, loyal, affec- 
tionate, sincere, kind, under- 
standing, well-travelied, en- 


trepreneur, very attractive, 
59", 165, SWM, 31. Ad Re- 
print @® 8417 (exp 4/18) 

, liberal; 


Sing! Dance! SJM seeks SJF 
for fun and excitement. @ 
8361 (exp 4/11) 


ES TTT 
SWM 26 handsome, fit, 


humorous, successful 
tradesman. Enjoy nature, 
sports, classic hits, day trips, 
romance, siow dancing. 
Seek Se , 


oe in 
ith simiar interests. I've 


broken the ice now call 
Se 12 (exp 





es 
Sister-sweet lover, provider, 
heart, somesononete. 
im thr armony, 
swim 37. e356 (exp 4/25) 
LL — 
SJM, 32, classical musician/ 
teacher, with references, 
seeks attractive, intelligent 
woman who is not afraid of 
1 aa blues. 0) 5922 (exp 
4/18) 


SJM, 37, enjoys quiet times, 
I'm_ sincere, 


SM Japanese 23, 5’8” 145 
Ibs long dark hair, student, 
musician, Aries, 
SIDWF for meaningful rela- 


tionship. unimportant 

2 3624 eon 4/18) 

SJM, 32, professional, hand- 

tollogent, witty. SF. 22-5 
, witty, 1 

@ 8408 (exp 4/18) 


Social worker, 35, seeks F 
21-40 who enjoys the out- 
doors and world traveling. 
Box 1255, Cambridge 
02238. SP 3790 (exp 4/25 


i the guy youre ooking for 
t 

is 30 rs old, 6’ tall, 195, 
and likes to bike, walk on 
beaches, enjoy the out- 
doors, have candielit din- 
ners, go to the movies, 
spend weekends in the 


different. 
Swe 30h 150, something 
more, someone different 
(SWF) PO 5921(exp 4/11) 


H 
36 ysur Old male, 7 
masculine energy an 
affirmations of life. 


positive 
Wish to discover and ex- 


Stoneham GWM 24 seeks 
serious evi | with 
nonsmoker 20-29. 8435 
(exp 4/18) 


Successful SWM age 26 6'2” 


honesty dark wavy hair, 
extremely attract- 
ive, ing meaningful rela- 
tionship. * 3890(exp 4/18) 


SWM, 21 6’2” 180, OFF- 

BEAT conservative. , 

tr ing, cats but not clubs. 
exp 4/18) 


SWM, 25, seeking SF 18-30, 
for friendship, fun, con- 
certs.@® 8427 (exp 4/18) 


SWM, 25, very handsome, 
normally conservative, now 
— side @® 8359 (exp 





APRIL 6, 1990 
‘Yuppie-libertarian seeks 
20-45. @ 


goddess, 
(exp 4/11) 
SWM 26 thoughtful, clean & 
sober. Many interests, 
seeks F for committed 


tt apumaigeiy ¢ - honest. 
8390 (exp 4/ 1) 


3825 (exp 4/11) 


27, outgoing, 
getic, seeks intelligent, 
vibrant female for friendship 
@ 8362 (exp 4/11) 


SWM, 27 seeks beautiful 
woman possessing un- 
bearable | s of being. 
8430 (exp 4/11) 


SWM 28, 5’'5’, attractive. 
Seeks warm-hearted non- 
smoking female. | am an en- 
eee with a liberal artsy 


ites, bicycle, take long 
walks, travel, and listen to 
60s music. And alas, get 
very excited around a real 

cup of coffee. Box 506, 


lo. Cam 02140 @ 
8358 (exp 4/1 
SWM 29, 5'9” 210 hand- 


some, friendly, enjoy sum- 
mer, beach, motorcycles, 
lung driver, camping, 
stimulating conversation. 
Looking to share my interest 
and be introduced to yours. 
R.|. area B® 2055 (exp 4/11) 


nn 
SWM 30, 6’1", 200Ibs, seeks 
wonderful female for in- 
credible love affair, race not 


Rt area @ 2060 (exp 4711) 
ponyaten comic, actor, likes 
seeks intellectual F in os 
pressure dates. @® 3853 
(exp 4/25) 


, 30+, for summer 


active 

travel and romance. Prov Ri 
area @® 2056 (exp4/11) 
SWM, 30, e: in- 
telligent, eclectic, liberal 
seeks F to share movies, 
Re (exp 4/18) 

SWM, 30, tall, slim, casual, 
political intellectual, feminist, 
truth-seeker, 


neat, #@o 
3861 (exp 4/11) 
SWM 31, 6'1", thin, enjoys 
astronomy, bicycling, 
nature, classical music. 
Seeks amiable non-smoking 
female to share e: ‘ation 
of Boston. @ 0 1 (exp 
4/18) 
SWM, 31, 

, amateur trumpet 


yer, . winemaker, 
ng oe pe oer 
rass or piano 
harmoni 


ious j 
@® 8450 (exp 4/18 


s 6’ y 4 
some, fit, a ae 4 
warm seeks 25-38 
friendship and romance #0 
3881(exp 4/18) 

SWM, 33, good build, seeks 
rubenesque, shapely SWF, 
nonsarcastic, open, likes 
nature, videos, travel, etc. 


PersonalCall 





PLACING a Phoenix PERSONAL CALL® Ad: 
Personal Callis a free service for Phoenix personal 
advertisers! When you place your Phoenix personal ad, 
you'll be given an easy to follow instruction sheet, your box 
number and your own private security code number. Then 
you'll immediately be able to call 617-742-FREE, which is a 
local Boston number to record your 60 second greeting 
message and to start getting your responses. 


How to use PERSONAL CALL® to immediately 


RESPOND 


to a Phoenix personal ad 
When you read a Phoenix personal ad that has a small 
telephone symbol next to the box number, you'll know it's a 
PERSONAL CALI®ad. First, check the personal ad's 
expiration date to make sure it's still active. (Personal Call® 
ads remain on-line until 4AM on the Thursday after they last 
appear in the Phoenix.) You can immediately respond to that 
ad by calling 1-900-456-2255. 


When the system answers, follow the easy instructions and 
enter the box number of the ad that interests you. You'll then 
hear that person's 60 second voice greeting. (If the person 
has not yet recorded a greeting, you can still leave your 
response.) If you'd like to meet, you can then leave your 
own, private one minute response. Be sure to leave your 
telephone number and best times to call. Then you can 
enter another person's box number. 


Using PERSONAL CALL® to answer Phoenix personal ads 
is fast and fun. Unlike other telephone services, with 
PERSONAL CALL® you don't have to listen to one ad after 
another until you find someone you'd like to met. Instead, 
you can kick up your feet and browse through the Phoenix 
personal section circling the ads that interest you. Then, at 
your convenience, call 1-900-456-2255 to meet that special 


person! 


The cost for using PERSONAL CALL® to respond to 
Phoenix personal ads is only 99 cents per minute and will 


appear 
“BOSPHOENIX.” 


on your 


monthly telephone bill 


under 


Having problems? Please be sure that: 1. 
You are using a touch-tone phene 2. Your 
fouch-tone phone is on TONE, net pulse. H 
yeu have any questions er feedback abeut 
Personal Call, please feel free te call the 





_ Phoenix Classifieds Office at 267-1234. 
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APRIL 6, 1990 


@® 3858 (exp 4/11) 


alarming redhead, 24-34, for 
romance. #3882 (exp 4/18) 
SWM 38: Affectionate, genu- 


ine, introspective, unconven- 
tional, humanistic, 




















SwM , concep- 
town Fredrick’s flashy 
WF. @ 8377 (exp 4/11) 
SWM, MD, meta ics 
author, East 
European Let's get 

(exp 
4/18) 





*PIRST 10 WORDS :..58S.lc cea FREE! 
If you wish, you can select from one of the following 
OPTIONS: 
| ADDITIONAL WORDS AT $1.25 EA ....cccscsseees $ 
I 7 PT. HEADLINE AT $8.75...cscccsssssscccsssssecssssesees $ 
9 PT. HEADLINE AT $10.00.....c.ccccccscssssssceseceese $ 
MAR BONO 25 SA $ 
p MAILOUT ($8) ....--ssessesssesseeneeeseensensesneene $ 
| GENE WAR Sis en sige 
fa casnseaitee inscscrtetrksesctenteionsninnin $ __ 5.00 _ 
|. sudnastiage and tmsodens, havets om covcaas tos torts 


THE PERSON 
Bossoms 


(SS 


i 

: 

i 

1 

! 

1 7 Pt. Bold $8.75 
’ 15 Letter Limit 

; 9 Pt. Bold $10.00 
\ 12 Letter Limit 

i 

i 








SWM seeks SF for film 
discussions, etc. @ 

Olexp 4/18) GAY 
Tall, 


| 
‘ 








seeks 7 
with woman MP 8378 (exp pg ~ yh 
4/11) Qe. , very 
Very atiractive SWM 39, pro- NG white or 
independent, 9 aan Photo if 
physically fit 24-34. All . m 
answered! R.\. area GP 2046 50 today to meet other male suite #473, Boston, MA 
(exp 4/11) same age So. Shore. -@ a — 
8413 (exp 4/18) seeking 

Wity War GWM for good times. 

away norm, Attractive, fun WM 7 
Fmnot going to fl tie block 440 seek similar straight. ocecexe 4/25) 
with s non-descript GWM for - GWM 26, 5’6’, very straight 
words. However, | am a nionthipjrelationship © & 


: 
2 
3 
3 
$- 
i 














smoker 
’ Attractive prof GF 36 seek ’ : 

+ a a ing, rng, oral OM toe ioe age of con worms out, span 
es, music. wal ang aks ness 10 pass for straight fem. or one night stands, 
4/18) needed. WH 6439 (exp 4/18) _ietter, only. POB 1342 
WM 30 artist Attractive prof GF 36 seeks pal STA 
chic survivalist desires prot GM for marriage of con- 
Sale ee SNe. pangs ements iy pene Se GWM 26 5’8” 150 
ee crareg Me IemD AIO) oor, workoe chersh 
thoughtful, seeks wild Attractive 40s seeks «© jr” ouvecever pontom 
woman for epiphany. @& active maie 20s or 30s. good shape, 20’ 
esr Honest onear epten. omy, Seraaon ad 
WM 40's for a female PA ea 
companion. 1O box 283, 310 77 111) 
02110 a 3818 (exp.4/17) cere seek GWM (45+) GWM 26creative. 
WM, young 45. Bikes, hikes, . cere @P 8452 (exp 4/18) humorous 
Flageical music. no smoke, Bright WM, 36, 59". 160 

kids custody , excellent Cape area. Photo ap 
Wants Santos, Independent o 


woman. @® 0 3848 (exp 5/2) 


Young WM seeks Female for 
tendahi, $295, REM. art & 
biking. (exp 4/18) 














pac tee eda 
BROTHERS?: twen- 
tysomething, attractive, 
masculine, adventurous, 


ks 


AL CALL’ "SPRIN 


It's Simple: 


for the second. 


© Then, in addition, you'll get 20% off any one-Classifi 
December 1990 when you return your Personal Cal 






BR 


| placed on Fridays and Mondays. 
| Multiply by number of weeks ad runs xX 


| (Two week minimum) 


| To order using O MASTERCARD CIVISA CIAMEX, 
| please fill out this section: 


| ACCT # 
l SIGNATURE 


EXP DATE 


(1) YES!, I want the FREE Personal Call* Service 
I understand it's FREE and I agree to record my greeting 
immediately upon receiving my security code. 


5 pcb Ea! FREE! 


DTA 
14 GAUSS 
UiGAVEBAe 


EAK? 


C) NO, I do not want the FREE Personal Call* Service 
CQ) YES!, I would also like my ad to run for FREE in the 


funloving, non-materialistic, 
footioose, radical, 
. @ 8364 





GWM 29 ad weaned ro- 
mantic, husky/handsome 


see e 
ship/reiationship. North 
Shore. @ 8424 (exp 4/18) 























7 BREAK" DISCOUNT CARD 
G BREAK" DI R 
© First, place a Personal Call‘ad and you'll get a free Discount Card (limited 
offering of 
® Buy at least one item from the participating retailers, and we'll “spring” 


Uh i elt] te) i gem :j me) | me) maa | - 
225 Personal Call° DISCOUNT CARD HOLDERS 


OPTIONAL HEADLINES 


LILIES 
eee 


PRINT CLEARLY: (*First 10 Words Are FREE. Additional Words Are $1.25 ea.) 














Phoenix's NewPaper in Rhode Island 


C) Check here if you will let us read your Personal ad 
and play your Voice Greeting on WFNX and other radio 
stations (No names will be used, only box numbers.) 


SIGNATURE 


THIS INFORMATION IS CONFIDENTIAL. WE CANNOT ACCEPT 


CATEGORY 


Please check appropriate box for category placement: 
(1) WOMAN SEEKING MAN (1) MAN SEEKING WOMAN 
(1 MAN SEEKING MAN ©} WOMAN SEEKING WOMAN 





YOUR PERSONAL AD WITHOUT IT. 


NAME 
PHONE 
ADDRESS — 
CITY 





STATE; ZIP 


ad through 
iscount Card with 
proof of purchase from one or more of these retailers. 


Call 267-1234 to place your ad 
| or mail coupon belowto 
The Boston Phoenix Classifieds Office 
126 Brookline Ave.,-Boston, MA 02215 





SECTION TWO, THE BOSTON PHOENIX 19 


Watertown MA : 
& the outdoors, ik shape seeks man 30-40 in 8383 
coveraaas, man w/” good ae aaah na eeran a 
lover Rl. area Mt 2063 (exp WOMEN 





4/11) SATUS ease SEEKING 


oRRIPTUQER,, Sn snr aang 
31, romantic woman. @ 
, handsome. 8449(exp 4/18) 





area. @ 2048 eyed. . Harvard 
(exp 4/11) educated, seeks 20-28 yr 
Old, highly intelligent, well Pretty, F, 24, seeks F 
Ovreducated, under- educated, straight acting, hey a need | 
old - tall, athletic friend for long _—travelied in my thoughts. 
seeks a term relation. Let's go 3857 (exp 4/11) 
literate — guy = in Vermont, wind- , 
mousse allergy. No in the Caribbean, and 
ter with and phone to RRR STREETER 


Bosley BLACK AND WHITE 


emneHoUpORWa, Sin MO socerian 





Multiracial for all 
people. Cali (415) 431-1976 
or write . Suite 140, 
584 Castro st, SF, CA, 








,5'7° SWM 57- looks 40, 56’, 
8-27.  125ibs, str . 
unimportant. Ho 
seeks same. No drugs 
905950 (exp 4/11) 


WM 30, brown hair, biue 
eyes, 5'11", 180ibs, hand- 
some, straight appearance, 
looking for you man 
6-25, for and 


times. @® 8372 (exp 


. 
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Steve “Asian BU. Your 
number era: se 
call and Fie D. POb 431 
Dover, MA 02030 





WM 39 seeks first gay 
friendship P.O.Box fos 
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Ne A? al 









THE XXU1 INTERMATIONAL TOBRKEE OF 


ANIMATION 











sgesuq ut ill 


Anyone seeking a long-term, monogamous relationship 
may advertise in Personals. Abbreviations are permitted 
only to indicate gender preference, race, and religion. 
The Boston Phoenix suggests that ads should contain a 
self-description, age range, lifestyle, and avocations. Ads 
containing explicit sexual/anatomical language will not 
be accepted. The Boston Phoenix reserves the right to 
edit or reject any advertisement. Classified ads may be 
submitted for publication only by persons 18 years of age 
or older. Also, no ads will be published seeking persons 


under that age. 
DISCLAIMER 
The Boston Phoenix assumes no liability for the content 
or reply to any personal advertisement. The advertiser 
assumes complete liability for the content of and all 
replies to any advertisement or recorded message and for 
any claims made against The Boston Phoenix as a result 
thereof. The advertiser agrees to indemnify and hold The 
Boston Phoenix and its employees harmless from all 
costs, expenses (including reasonable attorney fees), 
liabilities and damages resulting from or caused by the 
publication or recording placed by the advertiser or any 
reply to any such advertisement. By using PERSONAL 
CALL®, the advertiser agrees not to leave his/her 
telephone number, last name, or address in his/her voice 
greeting message. 
CANCELLATION OF PROMOTION 

Ads not appearing in issue requested will appear in next 
available issue as long as the promotion is in effect. The 
classified promotion may be cancelled at any time 
without notice. 
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I 
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I 

: THE DEADLINE FOR PLACING YOUR 
|| PERSONAL AD IS 6:30 PM ON THE 
|| WEDNESDAY PRIOR TO ISSUE DATE 
1 

j 

i 

i 

i 

i 


PHOENIX CLASSIFIED OFFICE 
126 Brookline Avenue 
Boston, MA 02215 


OR CALL 267-1234 


i Coecercccccesccceecesccores. 
. 
i 3, 


! Seccccvcccccccsccosoeccecsooes: 





THE GUARANTEED oEAsSIriED 


20 Pi crt PHOENIX, Raat Lose TWO 
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FOOD 


1-800-VIDALIA 


(1-800-843-2542) 
CALL TODAY TO 
ORDER A BAG OF 
FRESH VIDALIA 
SWEET ONIONS! 
The flavor of our 


ae 
a 
iw 
nes 





152 T2028 Allston 
ATERER 

Gourmet Natural Foods 
TAKE ROMANCE FOR 








A RIDE ... 
to Tanglewood, to the 
islands or anywhere you 
choose. Perfect picnics for 
two...Gourmet Baskets. 


CALL 617-731-1363 


_ WHISKEY CAKE 
Pick your poison. Get 
buzzed off this recipe. Real 


hit at political socials. $3.00 
Kitty, Box 2342 Worcester 
MA 01613 


a aa all 
DELIVERIES 


or the busy Pro’ 


ONE DAY S Bucs 
Free Pick-up 


SEALCO 
adr on Your Pst load 


1-800-696-SEAL 
*Complete dry cleaning & 
tailoring Quality service 
*Business & personal ac- 
counts -Visa/Mastercard 


FOOD 
DELIVERIES 
AND TAKEOUT 


AKU AKU 
Food 


Chinese Polynesian 
Take out & Deliveries all day 
11 am to 1 am. 536-0420 


A STEAK IN THE 


Ne alton St at the ‘aton 
Boston wp = Towers fea- 
tures real \ tunes 
and great times! | ee 
priced hea i of 
old-fashioned American 
food available for take-out 
and delivery. Call A Steak in 
the Neighborhood, 262-1822 
or order by fax at 236-6012 


BACK BAY TAKE 
AWAY 
Gourmet Take out 
536-6543 
443A Boyiston St. (Corner of 
Berkley and Boylston), Bos- 


ton. Same owner/location as 
L'Espalier Great Food Store 











BLUE DINER 
Serving late nite Mon-Thurs 
til 11, Fri-Sat till Midnight. 





and Sunday till 1 le 
also Deliver Dinner Till 10pm 
338-4639 
BOSDELI 


Pizza and Subs. 267-3354 
493 Beacon St, Boston 


CLASSIC CHICKEN 
1662 Beacon St, Brookline 
Marinated Rotisserie 
Chicken, hot vegtabies, 
soups and salads. 


739-1133 
Delivery 11:30-3 and 5-9pm, 
home or office, 7 days. Back 

Bay, Brookline, Chestnut 
Hill, Aliston and Brighton. 


CREMALDI’S 
Thirty-one Putnam Avenue 
Cambridge, Massachusetts 


HOP TOO’S 
GREAT CHINESE FOOD 
DELIVERED...FREE 
Fresh, cooked to order. No 
MSG added! Delivered in 
about 30 minutes. Boston 
536-0300, Brighton 
739-0200, Somerville/ 
Cambridge 666-0060 


OASIS AT KENMORE 
Middle Eastern Takeout 
Best Shish Kebob in Boston 
247-8181 











NEEDA 
DELIVERY 
PERSON? 

Place a 
Help Wanted 
Classifieds. 

Call 267-1234 





RUTH’S A CHEN 
401 Harvard St, line 
We DELIVER ¢ Glatt Kosher 
Oriental, Traditional and 

American 


cuisine. Sun-Wed 
10-8, Thur 10-9, Fri 9-2 
Call 734-9810 


SORENTO’S 
Pizza, Calzone, 
Delivery & 
Takeout 424-7070 


VIDI GO 
Delivers from 4:30-11 pm 
7 a week 
Chicken, . Pizza, ice 
Cream, Chinese Food, Dry 
Cleaners, Film Processing 

and Video Tapes. . 
247-7000 
WING IT 
Boston's best chicken 


wings 
delivered free! “Perfect 
chicken for an imperfect 











Boston Mag's - Best local 
draft 1989. Delicious food, 
unique Tap Room at- 
mosphere. Perfect for next 
function 


FRIAR TUCKS 
Downtown 


Up to 100 People 
Pry Room 523-9417 


PARTY 
SERVICES _ 
CATEENG 


Att oes GABOR 


— 
(617) 738-9812 
FOOD-A-RAMA 
A Caterer 
Quality Catering with a 
creative flair for any budget 


The Most romantic —— 
. ra- 


dinner pre gm 
ditional a ge 
tor priedaye Golpenate 
breakfast, luncheon, dinner 
and cocktail parties. 


623-0725 
Make your party or function 
ANT obo coe bee 
Us) 
Cans 
KOSHER call 734-9810 
BAR KEEP CO co. 


Full 








MUSIC AND 
ENTERTAINMENT 
NOBODY’S 


HOTTER! 
NOBODY'S DEF'ER. 


hy onan Ooh Gee a 


house. Call 
483-3711 


BELLYGRAMS 


Ali eure Rested 


Great for Families 
646-4700 


ASTROLOGICAL 
CONSULTATION 
BY MARY JANE 
508 966-0782 
AUDIO COMMOTION DJ's 
Music for all occasions. Sur- 
prisingly affordable rates. 
(617) 641-0204 
Paul Athanaiadis 


DEBBA & DAVID 
VOCAL & PIANO 


Background & Dance Music 
with style. 617-739-1596 











DISC KEY 
reat mee 
HAVING A PARTY 


or show? Invite the Ollie 
the clown. Graduate Clown 
College. Mai i, [ygoting. etc. 


JIMMY JAY 
DISC JOCKEY 
IF YOU'RE LOOKING 
FOR A PARTY CALL 
ME, OTHERWISE I'D 
RATHER STAY HOME 
AND SLEEP. 
479-0690 








SELECT 
ENTERTAINMENT 
PRODUCTIONS 


Quality Professional enter- 
tainment for all occasions. 


Musical, comedy and variety 
acts. Dancers and more. 
Complete party services. 


BACHELOR/ETTE 
PARTIES 617-595-8191 
1-800-342-SHOW 


The sky opened 
crescent moon 
fell in droplets 
a billion streaking 
diamonds glimmered 
fell round you 
shimmered you gorgeous 
against the humming 
idnight 
A POEM THROUGH ME 
FROM YOU TO THEM - 


ASTROLOGY AND YOU 


cin Gartfcates Available 
fon ong Yd 


Bears, Floral Baskets 
BASKET ODYSSEY 
KATHI 547-5752 





WO SN 





ELEGANT BOUDOIR 


PHOTOGRAPHY 
Tasteful composition ar- 
ranged in home or studio. 
Reasonable rates. CLASSIC 
GLAMOUR PHOTOGRA- 
PHY. CALL Lisa or Ed 


SAME DAY 


DELIVERY! 


inywhere in the U. 
Flowers, fruit Sea, 
plants. yg pete A credit cards 

accepted 





262-7560 
an RENNER 
FLOWERS 


LATE BLORARERS 


112 South Street 
Boston, MA 02111 
617-426-5665 


INN OF THE 
FLOWERS 
Gift Baskets 
Flower Arrangements 
delivered nationwide 


469-4115 











BALLOONS 
Romie 


ments for your ea 
Wide selection of 

animals. Deliver in commen s & 
surrounding ana, Credit 


cards accepted. 567-9114 


BY JIMMY JAY 


We deliver locally or 
nationwide. Forget the rest, 
call the best! 


Special Events. 439-7713 
BALLOONS 
Delivered Nationwide 


Inn of the Flowers 
469-4115 





WUE 
i 





Hig 


ai 


Charts + apart rch . 
Gift Abt in Available 


1-800-869-1691 
OGY EAST 
a complete 


line of astrological 
charts and interpreted 
reports for the amateur 
and professional as 
Natal + Relationship - 
Progressions & Transits 


CALL 617-323-EAST 
FOR FREE BROCHURE 


BOOKS | 
for inspiration, spiritual up- 
lift, peace of mind. 
stamped, self-addressed 
envelope for free booklist to: 
Primbooks, P.O. box 216, 
Dumont, NJ, 07628. 


Free personality test 
your personality 
determines your happiness 
Know why. Call 
1-800-367-8788 


MIRACLES 


PERFORMED! 
Depressed, confused, at the 
end of your rope? About to 
lose your mind? Call Sister 
Dora. (409) 632-3653 1509 
S. First St., Lufkin, TX 75901 








MRS. ANN L: 
Hs ao pe yore 
used? Lonely? 
Solves all problems, 
marriage, business & heattn: 
Tell’s past, present and fu- 
ture based on birthdate, $5, 
self-address stamped 
envelope to: 


RTE 8, BOX 208 
CHARLOTTESVILLE, 


0s.o74-06te 


SISTER MARIE 
pgp: wt Sag A medl. ey 
marriage, business, health & 
happiness. Marion, SC 

803-423-1476 


SUPERB ASTROLOGY 








FL 32604, (904) 373-1504" 


Astrological Matchmaking 


for singles who want a last- 
ing relationship. The $85 fee 





* maintains your membership 


until you have the rela- 
tionship you want. Call today 
for a free brochure. 
617-863-1952 


COUNSELING 
ALAN WATTS 


albums, 8 audio cassettes 
on human consciouness. 
$57.25. Crtedit cards. (800) 
75WATTS (24hrs) MEA, 
BOX 303, 94 


Body? Mind? Spirit? 
Who Are You? 
Call 1-800-367-8788 


Do you blame God? Do i 
know what cause and effect 
mean? Free information: 
Universelles Leben, Post- 
tach 5643 Ab. 3/6 0-8900 
Wurzburg, W. Germany. 


Have You Lived 
Before This Life? 
Call 1-800-367-8788 


HOLISTIC 
PSYCHOTHERAPY 
Relationship problems? Low 
self-esteem? Self-defeating 
behavior? Adult child of a 
dysfunctional home or Co- 
dependency? Counseling for 
individuals, couples and 
support groups. For info call 
Kent Robertson M.Div. 
(617) 862-6106 


2 RUS ea 
INSTRUCTION 


ree personaiity test 
your personality 
determines your happiness 
Know why. Call 
1-800-367-8788 











YOGA 

at the THEATRE * Hathalini ” 
style. Get yourself in shape- 
inside and out. Great 
motivator..for daily home 
practice. Guidance with ton- 
ing , energy and presen- 
tation awareness. Classes at 
the BLUE KNUCKLE 
THEATRE 18 Peterbor 

St, Boston. Call 728-14 
For reas. price/schedule 





e Crip. 


MOVING TO TO WRITE/ 
Writing that 
An Authentic movement 


ing & drawing to enhance 
creativity & heating Beg. 
Tues April 3rd at Muscular 





Therapy inst. Call Katie 
Singer at 876-9656 
PATRICIA HAYES, 


books LIFE 
sis GATEKEEPER $6, send 


and ‘con 
to o Posi Tamme oor 
P.O. Box 70, lace we, 


GA 30555 (404) 492-2772 


HEALTH 


WHOLISTIC 


MASSAGE 
Nurturing-Caring Bodywork 
Stress Ri 
Hot Tub Mineral Soak 
Private Wooded Setting 
Men vr CMP 





358-5507 
508-358-4863 
BODY THERAPIES 
Look, feel, function ur 
best. Reduce stress, relieve 
pain. Swedish, sports 
massage. Deep tissue, 
energy work. AMTA 
certified, licensed. Steven 


Cordoza, LMT 787-5316 


COOKIE DIET 


ee losing weight now by 
delicious Chociate 
jatmeal and Peanut 
Butter cookies! New Oat 
fiber diet gives great fast re- 
sults. Thou: of satisfied 
customers. Sample pack 
only $6.99. Call Paul/Ann 


267-THIN 
by ty | Spm 
Porter Sq. Cherie 2 
FEEL YOUR BEST 


Therapeutic -“hands on” 
bodywork with or 
without oil. Revitalizing, 
Relaxing, Stress ing. 
Relieves aches & pains. 
$35/hr. Green line location. 
By appointment, Licensed 
734-8182 


LONG DISTANCE 
$40. AW np. 
pointments Da Ny Sage = 
Ask for Linda (61 B a28-4 


MANDALA 


THERAPEUTIC MASSAGE CENTER 


















Hour long total 
body massage 
Call for an 
appointment 
Newton open 
7 days, 9 - 10 
(617) 965-1066 
(617) 965-5535 










Treat yourself 
to @ totally 
relaxing and 
healthy 


experience. 


¢ Tones muscles 
+ Relieves tension 


1 FULL HOUR 
WARM OIL 
MASSAGE 


Women & Men 
Showers & Towels 
included 


CALL 631-8905 
Robin Ray MsT 
Marblehead, MA 





Newton 
Cal Bi “6 617-8 319 
physiologist. 


of 4319 
MT/Exercise 
Relieve body-mind stress 


through ma: ther 
David Perez 629-2518 





ING- Loss 
New Russian Treatment. 
Highest success(TV-Bos 
Mag)! visit erases smoking 
or overeating w/out 
nosis. No wait $50. 566-0 


Swedish body mas: 
Incalls $35, Outcalls $45 
Nonsexual, Tim 522-0626 








Licensed, Certified. 
Wanted 100 to loose 
10-29 pounds while earning 


ommended Call 499-4818 


SELF-HELP 


year olds interested 
talking about issues such as 
anger, love, parents, rela- 
tionships. Self-help group 
sonraiag. Call Carrie 
776-132 


DIVORCING FATHERS 
with young children. 
Seif- —_ J at Starting. 
Hs crotp 

at 
MARRIAGE 


oot SBE cian 











; NSTINA LYN 
Will be in Boston April 3rd 
thru 10th. Look for her on 

TV's “PEOPLE ARE 
ING’ with Tom Bergeron. 
Has appeared all over the 
U.S. on TV & radio. Let her 
help you with her incredible 
powers. gl a 

ihr reading $60. 

teoden doa tey oon 


427-4923 
PSYCHIC READINGS 


New England References 
MC/Visa Dorothy 
207-445-4309 


ALAN WATTS 
TAPES 


8 audio cassettes on human 
consciousness. $57.25 
credit cards welcomed. 
(800)-75WATTS (24hrs) 
MEA, BOX 303, 94! 


PROTECT YOUR JOB! 
PROTECT YOUR 
RIGHTS! 


Be the first on your block to 
own his very own vial of De- 
hydrated pee-pee. Great gift, 
educational too! 2 vials of 
clean urine and directions, 
$19.95. Pamphett, conquer- 
ing the urine tests. $5.00 
Byrd Labs. 225 Congress/ 
No.340 Austin, TX 78701 


512-480-0085 


EXTRAORDINAR 
Video collection. ree 
catalog. Mysticism, new sci- 
ence, personal growth 
Joseph Campbell, Shakt 
Gawain, plus over 10¢ 
others. THINKING AL- 
LOWED, 2560 onan 4 
123W, Berkele' sol 94710 

(415) 54 


PEOPLE FOR THE 
ETHICAL TREATMENT 


For inte Gal S01 PFO Feed 
ACTING 


THEATRE GROUPS: This 
could be your big break! 
Advertise in the Phoenix 
classifieds today. 

267-1234 


Actors-Models-Musicians 
portfolios & headshots 
Questions are free 
PHOTOGRAPHER AMY 
LYNN, 536-4959 10a-11p 


paareraitenae et 
ARTISTS’ 
SERVICES 


ortraits 
matted and or/framed from 
photos $50+ 566-7989 

















| 
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See mUREREBAUIE 
AUDIT IONS 


claceee. individualized atten- 
tion, Elizabeth . For- 


M ‘ector, Al- 
fey Theatre, 868-6341 


ACTORS 


WORKSHOP 
Special 8 week mini classes. 
Acting for beginners to learn 
dramatic skills and im- 
provisation for enjoyment 
and self-improvement. 
Meets 6-8:30 pm 
April 13. Sat afternoon 
COMMERCIALS for — 
ners to advanced to 





Typical day-time drama 
will be used to ex- 
plore many facets of this 


. Meets 7-9 pm - 
April 14. 35th . Free 
brochure. 423-7313. 40 


Boylston St. 
MC/Visa 


ANGRY TUXEDOS 
Improvisationa medy 
Ti Auditions 4 


For 
info call rich alae 


Artsmail subscribers may 
|» Ale g dain Schad ‘No Exit 


faete phone 423-2966 


AUDITIONS-Private 
coaching and audition 

reparation for actors. 

‘ocus on individual needs 
and ongoing professional 
development. Elizabeth 
Appleby, Former Managing 
Director, Alley Theatre, 
868-6341 


Chekhov Theatere & 
. Auditions April 5 & 12 
“Wood Demon" 


Boston. 


8 


COMICS-improve Your 
Stand-Up Performance. De- 
velop New Material. —— 
Coaching, > Maree 
pleby, Former Manag 

rector, Alley eheater. 
868-6341 


Crew needed for BU grad 
16mm thesis film. All posi- 
tions avi. Also, makeup/ 
wardrobe. Prod starts 5/12, 
shooting on weekends. 
Apostolos 


Harvard Gilbert & Sullivan 
Players seek DIRECTORS & 
MUSIC Omer ORS for De, 


cember production 
‘YEOMAN OF THE 
GUARD" Call 493-2636 for 
audition info 


NETC Audition prep: 
package for actors a 
ers. Private acting pes 
with Elizabeth Appleby for- 


inaging director 
Theatre, a with Rut 


ercewe, SP Weeshijene nash 


NEW ERLICH 


et Ne 
i tarts i 
6. ‘Classes ‘in Acting, Im- 
prow. Voice, Stage Combat, 

ywriting and more. For 
brochure and info call David 
Mold Education Director at 
482-3569 reg. deadline 4/13 








OPEN SOITIONS 


AUDITIONS 
For 1990 Season Sat April 7 
Sun April 8 Mon April 9 Call 
524-4007 for Appointment. 
Mrs. Glenville’s touring Eng- 
lish theatrical Directed i 


James Quinn. 1 ballad 
comic monologue. Gove 
“The Flies'’ Directed b' 


Steve Hart. 2 contrasting 
min each. 


PROF. SINGER 
TENOR with pure falsetto 
needed for working vocal 
group. Demo tape a must. 

321-0619 leave message 


Rosie O’Grady's, popular 
dinner theatre set in the roar- 
ing ‘20s, is auditioning for 
talented actors and ac- 
tresses. Must move and sing 
well. Call 723-3162 


LS 
Neil Armstrong, Boston's 
most sere acting 
coach, call 536-3915 


THEATRE 4 RENT 


PERFORMANCES 
CLASSES, WKSHOPS 
REHEARSALS 
The Performance Place 
rents weekly, daily and 
hourly. 43'x47’ open space, 
100 seat capacity with lights, 
sound, tech time included. 
Openings year-round, MAY 
1 deadline for next season. 
Call Gary Duehr at 623-5510 

for more info. 





FEMALE LEAD 
VOCALISTS 
NationalProducer/ 
writer/promoter of 
music is now 
ing auditions for 
female wanee for 
opening ree new 
groups to record and 
——— tour. 
experience 
not necessarily a pre- 
requisite; we are 


looking for fresh, 
eee ee 
all J.D. at 738-0044 


\ Nat uses | 








| 


iy 





COLLINGE / PICKMAN 
CASTING 
--workshop for actors 


call for information 
(617) 492-4212 





April 21 & 22. 
Call 628-0557 or 868-6193 


cs 


24 TAK RECORDING 
Now get 24 track production 
at 16 track rates. Extensive 
midi. Arrang, 
accompaniment 


& 
free. 
Ryansongs: 192 





ALLI E 
sks drmmr w/gd att, ded, 
meter & eqp 4 org funk Exe 


rock bnd pros only- 





aupiTioNerae on are now being 
held for the hottest jazz/pop/ 
funk/reggae group in town. 
So, if you are: 

a bass/lead guitarist, 
trumpet/saxaphone player, 
drummer, 

keyboard/piano player 


CALL 884 9895 
to schedule an audition 


GET EDUCATED 

Want to learn a foreign 
language, how to draw, how 
to write screenplay? 
You can find listings for all 
this and more in the Educa- 
tion section of the Phoenix 
Classifieds 


Band seeking bass player & 

have record COMpENY con: 

ve recor iny con- 

tacts, own conte Studio, 

free. rehersal space. in 

Glouces’»r. The Crime. 
5 1-4654 





Bulkhead s looking for a 
drummer i, ‘9 anything from 
Canto Zep Vall or Tom 
734-3351 a or 6 


The Sound farket. 8 track 
midi studios irvd Sq tad 


Cal 547-0881 


pamronn and lv mess 





DRUMMER 
Road & studio experienced 
drummer seeks working 
band. Can handie all styles. 
Please, working pros only. 
Jay, 272-3162 


Orummer Wanted 





Drummer wanted by orig 
band inf: Clash, Buzzcocks, 
early Pretenders, ser ing, no 
egos Sharon 269-1013 


Drummer w/ exper, ability, 
transp, equip & open mind 
sks to pla / 

Lyall 728-4523d, 267-1 


Est. Boston original band 
sks vocalist w/ R&B infi., 


exp. ros only. 
508-668-6324 Iv msg 


ing bnd seeks 
guitarist, must 
have trans & good chops. 
Some infl REM, U2, Beatles, 
call 628-4384 & ive msg 


Experienced F vocalist 
seeks Top 40, GB, trio, or 
multi keyboard for duo Call 
China 617-964-4377 


Exp. female vocalist iookin 
for a Jazz/ Pop band Call 
Nancy 859-4842 


Exp. prof Femaie voc & 
tasteful drummer wanted for 
5-pc (30+) GB/Top 40 
band. 617-926-81 























for duo gigs. All s a 
Prof attitude, 387- 


F guitr voc in Middesex area 
Sks guitrst for Rock 
duo/smail practice space fee 
Jeannie 246-3315 5-8pm 


F vocalist wntd for local all 
orig dance band. Must be 
serious about music. Gig on 
4/26. Call Bobby 391-5276 


Guitarist, 20+ years exp, 
looking for professionals w/ 
interests in developing orig 
i Classical rock, 
country & folk. 
Lead/acoustic, Charlie. 
617-262-0669 






































Salem NH 
No C&W. Call Ralph 
508-957-4136 lv meg 





KEYS 
yen wanted 
gg a band. 93 equ il 
508-744-9808 


LEAD GUITAR 
Set el ae 














x 
:- 
8 


if 
i 
2 


zi 
ih 
if 


523. 
a 
5 

i 


3 
3 





RE 
: 
ne 


g 

: 

Ro 
: 


au 





383. 
ne 
ip 


a 
= 
c 
o 
zs 
@ 
o 
< 
=< 
Sc. 
° 
° 
N 


i 
g 
al 
S38 


g 

















oe 
pred —. ; “April to 
pe ragl © n Teme its yd 


Sam Hinek, Spirit of ps alhng 
256 256 Marginal St East Bos- 


PROF. SINGER 
TENOR with pure fal 
needed for 


tape a must. 
P0618 lo leave message 


PRO SOUNDMAN 

pro man & / or 

for hire. With exc. pe tee 
processing rack. Nightly and 
multiple night rates. 

David 603-539-6800. 

Sax & T-bones wnted for or- 


iginal ska/rock bnd, call 
117-444-4942 





TU 








SINGER | 
somewhat established 
pop/ska band seeks voice. 

avid 617-449-0856 
Singer/songwriter wanted 
collab/form band w/ sax/ 
gtrist & write hardedged 
pop ala Buzzcocks, Clash, 
XTC, Pixies. Eric 738-8113 


SONGWRITERS 
Tired of paying outrageous 
studio pri all John to for 

pro oy ality demos 
817-698-2191 16 Trac/$15hr 


SOUNDMAN 
PRODUCER 
: AVAILABLE | 
Soundman/producer, live/ 
studio 15 yrs exper. w/viny! 
credits, state-of-the-art 
processing. Reasonable 
rates. Tom, 834-7261 or 
-0353 Iv msg 
for guitarist and: keyooard 
lor ist a r 
ja ol $ to collaborate with 
d vocalist and bass payer 


Sand the 
Yardbirds) Call he 
after 7pm 
THE DEADLINE FOR 
--PLACING 
MUSIC & ARTS 
CLASSIFIEDS 


IS WEDNESDAY AT 
6:00 P.M. 




















B29 


ond Rave Trane’ Cal 


396-0026 
WANTED, 
wore 
Jim 696-2035 





Wanted: exp M/F tead 
vocalist for established 


oldies 
Call (508) 468-7221 





X-singer Back-Knife-Spot 
soeke. Bass & Drums for 


Twisted Bd Band. 
. Pixies, Gun Club. 
Call Andy 783-9109 


1 MONTH 
FREE RENT! 





and 
437-914 


— 
KAREN DeBIASSE is now 
as Superior Vocal 


echique at a re- 
duced rate. Call 437-9141 





and 
tails call 782-3367. 


ATTN SINGERS! 

Students now being ac- 

eg by tes neg 
ee 


of ex- 
Dose, aad 381-0479. 
BE A PIANIST! 
Will teach all : 
Professional Pia has 


B.A. in Music Education 
Call 266-1011 


“ BEA stan mM 
i ssons Ww S| 
pa in town. Rock, 5 
folk, mus theatre 9 


pues, Poke BAB Rook, & 


Fusion. Electric or acoustic. 

Near Green line. All levels. 

Day, eve & Sat hrs avail. Call 
Anytime. 244-1074 


Dante Pavone will accept 
stable vocal students. 
BEGINNERS welcome. 
SPECIALIST. in correcting 
vocal and breathing prob- 
lems and in restoring dam- 
$250 on voices. 423-7581 after 











FINALE 2.0 
Music notation software 
training. Also offerin 
copyists services. 397- 


Classic Folk/Rock Guitar 

YK 9 The Beaties 
ayler/C.King/P.Simon 

Dylan/N. Young! 367-5067 





R&B, Jazz. Pro or 

— pro carrers oni 
HE VOICE STUDIO 

617-492-8107 10am-9:30pm 


conets rad GIT, taking stu- 
, all levels, 2 


z3yr8 en. studied 
Gil J. Batten. mop telee. 
Call Peter 524-1380 


LEARN PIANO 
AND KEYBOARD! ! 
Beginners 
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Les Paul standard 1984, 
cream color, very 
cond. $800. Call Sharon 
269-1013 


Marshall 4212 Tube Combo. 
Like new. A steal at $650. 





enway area close to . 
Berklee 24hr access AC 


clean bathrooms, best 


sound proof secure 
piaiducit asta 


Expand your mind, 





AVAILABLE NOW IN 
BOSTON 
(817)423-4858 


JUNK CARS 


$25 tul'eize, 45 small 


427-9348 427-6148 
ACE AUTO OF BOSTON 


DOMESTIC 
JUNK CARS 


WE PAY 
$25 full size, $15 small 
427-9348 427-6148 ace auto 
Boston 





soothe your body and 
enrich your spirit 


all in one place. e 


‘phoenix 


ga 
\ inl ill 


a) 


ile 


cin 
il 


only in the Bostiai Phoenix 
Classifieds Section in Lifestyle 
FOR ADVERTISING INFORMATION, CALL 267-1234 


eee 
MUSICAL 
INSTRUMENTS 
& EQUIPMENT 
TE Gibson Les Paul Black 


trades considered. 
401-766-8657 4-9 week- 
days, 9-9 weekends. 














Alto sax Selmer Mark Vii 

excellent ag 
beg. $1450 neg. Call Matt 
Charvel strat, American, 
mint $700. Les Paul 
std. t ve Call Richard 





series, blonde, top of 
.. ola bage, $800/80. Call 
an s. $600/BO. Ca 
98e 1606. 


FABEISAFORT oncan 


board , piano, doveh pete 





$800. Don't miss this one! 
(Lowell) 508-452-2199 





DRUM CITY 
617-770-3837 
Drums bought & sok 








MUSICAL 
INSTRUMENTS 
Pianos bought & 
sold; U ; 
Grand, ets. 
Best : 


JD. Furst & Sons Piano Co. 
185 Road 


(off the 1700 block of Beacon St.) 


6177380044 


eat 


c 
pressor Limiter/Hush i" 
1874 


Music Man 100 Watt Tube 


Celestions, 
508-745-6369 


Piano- refinished, 
excellent condition. $1 
868-3777 


B-track, mix, board, mics, ef- 
fects, Ss, sequencers, 
drum machines, monitors & 


more. 8.0. For complete list 
call 617-665-1027 


Tascam Seon —. 8 track 
recorder $2600, chan Oe 
5 digit. rev. chore. 

like new call 665-1027 


MUSICAL 
SERVICES 


FIASCO 
Art»Designs Video 
*Photography. 353-1317 
GIG-PROVEN 


MIDI UENCES 
standards. Macintosh, 
Roland, Kawai, Yamaha, and 
Alesis formats. Call or write 
for FREE song catalog & 
demo to: 


THE WORKS MUSIC 
PRODUCTIONS, INC. 
POB 22681 Milwaukie 
OREGON 97222 
206-254-3187 503-659-3964 


GUITARISTS! 
LEARN SONGS YOU'VE AL- 
AYS WANTED TO KNOW! 


G.I.T. instructors qualified to 
transcribe & solos 
into tablature. or write 
for free brochure send $3 for 
postage and handeling to: 
VERSATEL MUSIC CO 


1408 N. rood, Ex 90048 


o13-0745139 








ege$126, TE. «8 Pesta. 








Practice spaces. Nr T. 24hr 
Seen Saath Be 
NATIONAL 
REHEARSAL 
STUDIOS INC 


“ YOU'VE TRIED THE 
REST, NOW TRY THE 


ST. 
best rehearsal rooms in 
Boston. 








studio w/PA (record too!) 2-4 
eves/wk. Private secure, 
nice, parking. 894-5031 


RENT THE BBT 
The Boston Baked Theatre 
intimate — seat thrust. 
Renting space July and 
August. 628-9575 ask for 
Laurie. 


Norwood for lease large re- 
hearsal space 30x20 
$500/mo avail now 469-0483 


cehameteear oro 
STUDIOS 


1MOFR 
For limtd Jey ae low 
prices. Boston Rehearsal 
Studios - Compltly renovtd, 
in So. End, sec guard, eas' 
load-in, free pkng. 569- 569-9004 


Artists live/work by the mo, 
studio + rm, , Charie- 
mont, MA 413-339-4829 


BOSTON, studio near 
Chinatown approx 800 sq ft 
private bathroom $550 in- 
clud heat 426-0422 days 
262-2018 evenings 


CHARLESTOWN loft, 3 mo. 
free rent w/lease. 2200-9200 
$q ft. ideal for artists, 
pnotoereane:s: wood- 

working, etc. From $975/mo, 
incl all utils. 232-9488 


peep Oy 
nai 
gree mite Dy ae 


ft ceils 
mins from So. Sta. r 


Monthly rai fe negates. Call 

for info, 876-1079. 

WAKEFIELD industrial 
to share. ft 


ome ch 




















ers days, 784-9012 
eves Jack 


cellent condition $ 


6:00 P.M. 


new exhaust/tires, stereo, 
roof rack, manual trans, 
$3000, Call Rich 
646-6927eve, 727-0069day 


Ford Thunderbird 1986 good 
condition, gray, new tires, 
power windows, 71K. 
Asking $6000, 472-3476 


MUSIC 

AND THE 

ARTS 
acting, artists services, audi- 
tions, dance, gigs, musical 
instruction, musical instru- 
ments, musical services, 

Studios 
Plymouth, 84 Reliant, 69K, 
silver, 2dr, auto, AM/FM 
casst, ac, exc cond inside & 
out, $1850, 232-0353 


FOREIGN 
1 lassic Mercedes 
240D, 5 cyl, new . low 
rust & mis, ex 


1 of 120 ever made. Asking 
$5000, 508-922-7462 eves 














1985 Mazda GLC Dix 
Htchbk, met blu, auto, 
53K 















ONT AOIToA 


mi 















& more. Sold as 
unit. . Call ( 
GWHATTA FIND it! | 

reat ittle car 
Torotn Totes) 1989, 
, 2dr coupe, Ssp, 





5 "tojack & mint. 
B.O. or assume pay- 
pa -2116. 


RX7 GSLSE, 1985, 25,500 
loaded, snows coneeee 


reece 


Volvo 242 1976, ex cond 








Swagon camper 
78. Summer is 


1500. 
't 


a 
d 


ATL IIR IN 
FREE! FREE! 
FREE ESTIMATES 
No tricks, strings or catches. 
Just good, honest hard-to- 

find service! 
ARCBM REPAIR 
AGENCY 


ASE Certified Technicians 
“SERVING THE 
GREATER BOSTON 
AREA FOR 22 VEARS 4 





cummmenacaamrnace 
COMPUTERS 


GLAREWARE FOR THE 
MACINTOSH 
Glare screens for your eyes, 
in the shape of glasses, “4 
opm ttn Starting at 
$a. Call Now! Your pair is 
waiting! pay Blue, Inc. 





CUSTOM MICRO- 
COMPUTER 
_ SOFTW : 
Written to suit your speci- 
fications. All lar 
systems and a. 


: pe in design and 


development in products. 
Reasonable rates. Hourly or 


contract Call Re: 
Software 61 7-962 9638 
Word processor: Bother- 


-510, daisy wheel 
hardly used, must selli 





FURNITURE 
cls FIRE ct 
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ai fos 


| joale, 


CLASSIFIED 
ADS IS TUESDAY AT 
6:00 P.M. 


& 





ODD 
END 
Free informason, Tush sel 


addressed 175 A Oe 
envelope: Box ), Gib- 
a 











sein. 





. will soar! 
A great gift idea! 12 yrs exp. 


564 Rock O Dundee Rd. S. 


Dartmouth, MA 












NEED CASH? 


We buy used 


HARVARD BOOK 





































MADD MIKE’S SURF- 
BOARDS & WIND- 


Ss 
54 Thayer 08. 461-6181 


WICCACRAFT 
MYSTERIES 
taught by international Oc- 
cult school: Box 1366, 

Nashua, NH, 03061 


HERPES, SHINGLES. 
Helpful free written infor- 
mation, call 604-683-4191 


Portable shoe shine box 
custom made, built in seat, 
includes strap. Best offer 
Must See! 421 9888. 


PUPPET SHOWCASE- 
Brookline. 731-6400 





FAMOUS REVOLUTION 
RUSSIAN SMOKING 
Loss 











1 
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quer ery EDITOR 
write: 


Your bt aphy; resume; 
academic stu “study esis 
propcess, ote 

Prof. Writing tutor, 10 yrs ex 


avail for projects of all 
finds. Reas. rates 646-4412 


BUSINESS 
SERVICES 


ADORESSES 
or Personal mail 
held, forwarded. 














CARPENTERS 


GAVIN-O’SULLIVAN 
Cc ANY puis 


ist 327 327-6542 787- weg gore 


Lrg jobs or sm windows 
doors sheet rk wails tile 
floors or _ decks stairs 
misc! 889-314 


ART 
At) 


CONSTRUCTION 





Oennaceel| 
& Residential 
Renovation 
Decks, 
Kitchens, 
Baths 
Exterior & 
Interior 


Robert Fiske 
OWE 
IA Vi YA Wi 





PHOTOGRAPHY 


HEAD SHOTS 
, model portfolios and 
boudoir portraits at reason- 
able rates. 46! 


MISCELLANEOUS 











" SHOOT POOL! 
CHEAPEST PRICE IN 
TOWN! 


$3 single player til 6.pm. $6 
per hr unlimited players after 


6.pm. Bowling & Game room 
too! At Fenway Park 


267-8495 
64 Brookline avenue 


tell'em Omar Too-fus sent ya 
D 


MOVERS. 
MOVERS- 
LICENSED 
ALL 
AMERICAN | 
MOVERS 


Local & 
Distance 
Boston Based 


Mover 
a 
617-321-7037 
1-800-649-6604 





Excallom service st he best 


rates! Local and long 
taance service. 


ighly per: 
sonalized service at af- 
fordable rates. Call 


quality, va value and service. 
(Mio. PUs 28002) 7 787-1610 
BOB’S MOVING 
Are You? 
547-1600 
AND STORAGE 
PIKE MOVERS 
Professional Service. Local 
Distance. NE, NY, 
ins. 484-0580. 








Fa 
8 


Z 
i 

i 
rahe 
H 





ri 


iy 
i 





Biter) 
Locatoriong de Courteous 


service. 277-0525 
1-800-412-4244 
PIANO MOVER 
1-508-356-9960 
1817-820-4782 
MDPU 25162 


; el bo Haul ona Mayoe LA to 





Lg ao ge 
deliveries. house- 
holds furniture aan ap- 


first 1/2 ‘hour. Le 
local and reliable 00-28 


THE DEADLINE FOR 
PLACING 
SERVICES 
CLASSIFIEDS 
1S WEDNESDAY 
AT 6:30 P.M. 


: Call Nick at 
617) 547-6530 









B&F movers 
to wetter xp Pale vat i 







'364°1927 or 361-8185 
-800-698-1927 


oz 
RRs 
TRUCKERS 


st 
Van, solo/ duo From $20, 
hr. Expert, calm, punctua 


samnancr een 
MISCELLANY 


FAMOUS REVOLUTION 
RUSSIAN SMOKING 
AND WEIGHT LOSS 

Treatments. Highest suc- 

cess. One time individual 

treament erases smoking or 
food desires without hyp- 
nosis. $50. No waiting! 

Brookline 617-566-0169 


_ REV. MOTHER 
witli God's power re- 
moves evil influences, will 
make you vote for John 
Silber, cures hairy warts, 
rubs chicken legs together 
and causes your eyeballs to 
pop. This is no joke, don’ 
play with these powers. 
Cardinal O'Conner has per- 
sonnally called and asked 
for advice. Ozzie Osborn 
walks on the other side of 
‘the street because of Mother 
Williams. Call 813-874-5581 
or send $2 dollars and one 
wingo card to: Rev. Mother. 
3716 west Horatio, Tampa 
FL, 33609. And don't forget, 
Mother knows everything. 


1) VOTED BOSTON BEST 
PANHANDLER! BUDDY 
LOMBARD, corner of Mass 
ave, outside the Coop, 
Harvard Sq. Come by and 
throw me a quarter, 
you'll.feel good about your- 
self. 


HEALTH 


NEW t, Swedis 
Massage for athletes or 
stress, low fee, Lisa 
1-800-902-EASY 

RRR: 


SPORTS 


HOCKEY FIGHTS 
RE! 


GALO 

Great gift idea 
Toe-to-toe battles to Bench 
clearing brawis! Also: 
Dangerous Moments in 


ports 
Many Ta VHS or Beta 
Info: ANDY BOEMER 
P.O. Box 21550, St Paul, MN 
55121/612-688-0252 








Wt = 


Wit e ae hj ! 


NOTORIOUS MIDWEST 
ateriaten NEWS- 


APER 
collection, 1962-84, with new 
1000 retrospestve trom oc 
Sion 1960" peg 4 

's 
Excellent 


University libraries, 
Only $18 to. WOLF TRACKS 
Productions, item 

190 ATUR, Box 11241, 
Springfield,!. 62791 


QUE PASA? 
536-6500 


-A-KID 
For patos, sporting — 
or vod have them 
house. Cali now for an inter- 
view/491-1247 


WOMEN OF POWER 
‘A 1° Pemmniem, 
spirtua and Politics,’ an 
inspiring gt 
uarterly gubiication. 


P.O. Bo: 
Bombrid je, MA, 02238. 
617-625-7885. 


“appearance 
LOST & FOUND 


ieward: lost cat in Cam- 
near Banks street. All 


Si Scab" on 
EDEN TE i 
PETS 


autiful, Male, Rottweiler 
champion line from Colo- 
rado to breed with Female 
from line. _— re- 
quired. 444-1442 


She's Hi Sa AA & full of life. 
Spayed too! Real 
purr'fection!! Moving to ‘no 
pet’ apt. Needs loving home. 
All black. Call Larry at 
492-4749 


is: cm, 
woodoore, sol S47 bind, 
$225. Univega itul Sport, 


20", cam — gray, 


- TRAVEL 


1 way ston to 

Los A . Fri April 13. 
$190 9108 Reed 

40ish gentleman seeks lady 

for voyage south in 

Leaving soon. 

Call Howie nights after 8. 
5077 


Airline ticket. One way for 
4/11. Boston- Denver- On- 
tario,California $250. 

pale 387-6237 


ston-Vienna 
4 ‘peony 
Must _ 


Cert. for 2 rnd trip tix to Free- 
port/Nassau Bahamas from 
any mir U.S. city. Some restr 
Call Sun eves (617)484-1831 


Leasurely driving across 
USA, So rte-Seatie dest, sk 
M/F to shr cost, driving, 
the fun, lv soon, Lucy 
492-3507 


New Orleans Jazz Fest 
For sale: Round trip ticket 
nytt 


Chea 
Call (617) 625-8057 


THAILAND IN MAY 
Sun, sea, urmet foods, 

gorgeous girls. A week in 
paradise $1499 Air & hotel 
incl. 617-322-6104 


Travel companion M or F 
wanted for 3 week trip to 
Europe from around August 
8 to weeny age 25-30. 
Call between 5-6pm Mon-Fri 
John 666-1776 





What’s at 
the movies? 


Find out all the 
latest, plus reviews 
and previews in 
The Boston 
Phoenix — The 
Arts and 
Entertainment 

Authority. 
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Local, 
800-442-9050. 


tends 
Beautiful, faithful Asian 
ladies ~_ friendship - mar- 
. Free 
451 ve address. 
Free Copy: Singles Amanac 
Personais. Events. 254-8810 
Outside 617:1-800-999-8994 
Pett 
DATE DIAMOND 


FUN, ech ered 
FRIENDSH' 
MEN CALL 4.076221 1 
WOMEN CALL 1-976-2233 


MEN .99/min 
WOMEN.69/min 
ALTERNATE 
LIFESTYLES 
1-976-7676 .99/min 
MAN TO MAN 
1-976-2626.99/min 


<cxnicindaciebeneaiiapetibimmaimannatttiption 
eckinete ome. 
Worldwide 


link between sin- 

cere, well-intentioned 
Scanna int'l. POB 4- 

4534 


Service 
POB 3355 York PA 17402 


BACK BAY, 3BR floor 


kitchen, living rm, all 
incl. Sublet . ASAP. 
Call Alex 266-1 


Specializing in 
Romantic Mating 


DISCREET 
Through the Mail 


Met at 


torte Gay Men 
& Women 
Call now for our 
free brochure & 
more information. 


800-UR LOVED 
800-875-6833 





Sues wean aUNgs Oe 
MODELING 


a * tity. 
reasmon “pes 
yecheen. Nude s bs6- 427 


Nude models wtd for art 

. Body builders, 

age, elderly. "Hesume 6 
e jesume 

Oot to CS, suite 3331, 222 

d St Camb. MA 02142 





APRIL 6, 1990 


Silver Lake 


itching & Leasing 















































a3 


Gi 
with a NEW 1990 Dodge car or truck and take advantage of the 


Chrysler Guaranteed Rebate 


FOR A LIMITED TIME ONLY! 
If the rebate goes up anytime prior to the 1991 announcement, 
Chrysler will ssa you a check for the difference! Now, there 
should be no reason to wait to buy a 1990 Dodge car or truck. 


(Guaranteed Rebate on all domestically-bulll Dodge cars, plelbups & full-size vans) 


CHRYSLER GUARANTEED REBATES 


Sz, $ cs 
bon 


SS iS 


tn lo AS LOW AS 2.9% apa. 


plus Silver Lake's Super Discounts 


TAKE YOUR PICK - BUY OR LEASE 


with only $1 DOWN 


"139 


PER MONTH 


1990 OM 
SLD discounted price $7499 


Chrysler Rebate $00 
rn 
#4761 CG 


1990 SHADOW* 


Chrysler Rebate $1000 a": ._-}. $7999 
ts —" “ 


i P 
4 DELIVERED 


DELIVERED 





with only $1 DOWN " 


*159 


PER MONTH 


oy: 


1990 DAYTONA* 


SLD discounted price $9998 
Chrysler Rebate $750 


0 aw “Se a 


with only $1 DOWN 


DELIVERED PER MONTH 
with only $1 DOWN 


*169 


PER MONTH 


Chrysier Rebate . 
6 foot bed, rear step bumper Coal Lae. _—- 
power brakes 


#76815 


,2990 CARAVAN®| “mrcape [ws on 150m 


11998 | $229 


DELIVERED | PER MONTH 


DELIVERED 


e ordered in your choice of color. 


*these vebicles may 
—-EXCLUSIVELY AT SILVER LAKE DODGE- 


FREE LUBE - FREE OIL CHANGES - FREE OIL FILTERS 
Including all Labor for these items for as long as you own any 
new vehicle purchased at Silver Lake Dodge. 


OVER $1000 CASH WAV EO) 3 
INTRODUCING THE Ae ey aha 


including: 1990 RENEGADE VAN CONVERSION 


front & rear air conditioning/heating, power EXCLUSIVELY AT SEVER LAKE DODGE 
windows, power door locks, speed control, tilt wheel, 

infinity cassette, 318 cid v/8 4 speed 

automatic transmission, 2-tone paint, vista bay 

windows, 4 captain's chairs, rear sofa/sieeper, rack & 

— aby OVER 50 STANDARD pean ITEMS! 


npyeo winte $2 DOWN 


"$399 


PER MONTH 


Mite vo retail $25, oo. " DELIVERED FOR 

SLD discount 

CHRYSLER REBATE 3500 $17, She 
INCL 


—— OR — FINANCING 





pri 
Refundab!e sec dep of $2001 quired. 


Silver I 


Dodge & Leasing 


Rte 9 - 1/2 mile west of 128, Wellesley 
Open M - F 9-9pm, Sat 9-5, Sun 12-5 


235-6666 
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ATTENTION “976" information Providers: 
Tele-Publishing, inc. can help 


We have DIRECT T-1 
mw T-1 ACCESS with | | 4 ; ACCESS with channel 
channel banks to “900” | } _ banks to “900” and 
carriers | ; 4 a “800”. nation! oo 
m T-1 ACCESS with . ; | . 2 carriers. And, we have 
channel banks to "800" 7 SS '= DIRECT ACCESS to 
‘carriers "°°. sit se I A 976 service. 
arnt” ; ag ¥ iow $3 & a ‘ = . : : ‘ 
‘Soenene ane ee ah & You can RUN BOTH 976 
AND 900 lines into 
_ ONE computer. 


_ Here's how we can help: 


: we s < ae geet aoe TELE PUBUSHING INC. 
™ PRODUCTION: WHY LIMIT YOUR MARKET Kgctled here in Bostsn. 
"Roto ond Television : to calls from the 617/508 areas? 

@ REVENUE £ 
SHARING Plans We can offer you ALL of NEW ENGLAND 


lm FACTORING or NATIONWIDE coverage. 
= Complete 
CONSULTATION 
Services 


For more information, call Andy Sutcliffe at (617) 536-2340. 
Tele- a is a Phoenix Media/Communications See Company. 


OSS 


Phesnix om ee + 


| CLASSIFIED LINE ADS: 617-267-1234 


“t \ i phoen ) 


"(@ileSSiil-vels 


Entre Nous/Escort Advertising Policies 
CLAIMS FOR ERRORS AND OMISSIONS 
The Boston Phoenix accepts no liability for its failure, for any 
reason, to print an advertisment and shall be under no liability 
whatsoever for any error for which it may be responsible 
liability to give the advertiser credit for so much of the linage 
occupied by the as is sonny aa the error, 
provided that the Phoenix is notified by the advertiser of such error 
in an advertisement within seven days of publication 
COPY REGULATIONS 
The forwarding of an ad is construed as an acceptance of all the 
rates and conditions under which advertising space is at the time 
sold by the Phoenix. 
The Boston Phoenix ssoarens Se right: ‘ 
*To revise copy containi jectionable phrases 
*To ake in its — Boston any advertisment on account of its 
text or i 

-| To determine conde 
No x apie contaieing a geen phone number and/or 

ss will in the Entre Nous columns. Only Phoenix 

seeps octave > sharhncpcnrorend be used. 
All advertisements must be pistscsoearet $5 by a full name, address 


yes pr ye 
CANCELLATIONS AND 
= gence Mic space credit will 


big insed for tile comilied Galena Some Yes Te. Changes ts 
Advertisements will be accepted until 4 p.m. Tuesdays. 


USE THIS FORM TO FILL OUT YOUR 
ENTRE NOUS/ESCORT ADVERTISEMENT 


We cannot print your advertisement without the following 
information: 


PHONE #: 


ENTRE NOUS ESCORT 
LINES 15.00 per line 15.00 per line 
(4 line min.) (3 line min.) 

7 pt. light headline 16.00 per line 16.00 per line 
7 pt. bold headline 17.25 perline 17.25 per line 
9 pt. bold headline 18.50 per line 18.50 per line 
Capitalized words 

To place an advertisment using Mastercard, Visa, or American # of capitalized words @ $1.25 each = 
Express, please fill out this section or call 267-1234 x & of weeks = 


NAME: 


BOX NUMBERS (weekly) 
Applies to line advertisements in Massage and Escort Sections. 
0 Pick-up: $15.00 0 Mail-out: $25.00 

COST:# of weeks x = $ 


DEADLINES 

Entre Nous/Escort ... Wednesday, 12 noon 

Escort telephone verification. es ore 12. noon 

Changes and cancellations...Tuesday 4 p.m 

A $23 late foe wil be added to Escort and Entre Nous fine ods 
placed after 12:00 p.m. on 


OFFICE HOURS 

Mon. 8:30 a.m. - 6 p.m. Wed. 8:30 a.m. - 7 p.m. 

Tues. 8:30 a.m. - 7 p.m. Thurs. 8:30 a.m. - 5 p.m. 
Fri. 8:30.a.m. - 5 p.m. 


WHICH MUST BE VERIFIED 
Telephone numbers will be printed in the People Section in 
commercial advertisements only. Telephone numbers printed in the 
Escort section must be verified by the advertiser. The deadline for 
verification is Wednesday at 12 noon. If a line is not verified, it will 
not appear in the paper. Failure to verify a display ad will result in 
—_ one of a Phoenix box number and charged to the 


Print one letter in each block. Leave a space between words and a separate space for punctuation. 
HEADLINES: 


DOLD 
DODO) 


123 45 6 7 8 9 10 11 12 13 14 15 


DODD 
SRR RE Ree 
CIOIDDDODODILIOILI OOo 
KIDDO 
DIOODOOOOODOLOOO Oot 
DIOIDIDIDOOOIDILDOL Oo 
DIODE 


123 465 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 


BOX NUMBERS 


re 2 Saoy ick up box ovebet replies at the Phoenix 


Classified ab ts and 5 p.m. h 
Friday. ake ‘ore held for 3 weeks after iodk inaidtels of tes 
advertise 


ment. 

The Phoenix is expressly authorized, but not 

inspect arty or all material directed to a Phoenix 

discard or otherwise si of, any flyers, unsolicited 
ments, 


THE BOSTON . 
Mail to: The Boston Phoenix, 126 Brookline Ave. Boston, MA 02215 
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@ ‘ill hey i OTTO | Prive ce “ 
aga feat 


WOMEN! 


Single? 


Looking for a 
serious relationship 
with a quality person? 


re ‘e° q 










At 
PREFERENCES 


BOSTON'S PREMIER SINGLE'S LINE 





In Eastern Mass. 


I-976-1515 


TALK TODAY — MEET TOMORROW 
50¢ per minute (75¢ the first) 









pes 


+ CHOOSE the RIGHT person : 
1-976-SNGL 
e ATTRACT bis RIGHT Sitesi : 
FREE Hepler 


: ooggee Receive confidential messages 
a pal 3 ’ ; | a F ~ 61 7-494-1 020 


PHONE 
MASSAGE 


Just close your eyes and listen} 


EXOTIC & AMAZING 
Guaranteed to turn = on... 





















see 
a se 











Try voice personal ads. | kas tae 
! BOSTON 
i REE! CONNECTION! 





NATIONWIDE! | 
1-800-888-8039 | 






a 





went Pais 
1-900-646-4646 


TALKING PERSONALS 








°c for Ev 

e Voice Mailboxes Ensure 
Privacy 

e Not a PARTY LINE! 









976-2000 


$1.45/min ee eee 
(305) 565-4455, Ext. 9127 


SINGLE? 


Callthe |. 


DATE 
— CONNECTION 


¢ Voice personal ads 
of people who 
want to meet you! 


¢ Ads in your area. 









GALS ARE WAITING 
CALL THEM ALL! 


1-900-468-4475 DATELINE 
1-900-230-2400 A GALS 
1-900-HOT-LADY ‘wccrc 
1-900-230-0500 ALL NATIONS 
1-900-230-3333 mcs | 
1-900-454-0600 irorrincstierre”" ey eae 
1-900-230-1313 “""" | 1°900°860°9020 


$2 1st min./$1 each add'l. min. 















1-550-3277 © 


The Voyeur Line- 
Listenand Indulge 


1-550-3767 


The Erotica Line- 
Naughty...but Nice 


1-550-6373 


Big Beautiful 
Women Line - 
Rubensque 


1-550-7337 


The Pain Line... 


PHONE SEX MENU 
$24.99 


BLAZE 
41 Yrs., 5'8", 400D-28-38, Réd Head 
Brown. eyes, Happily divorced 
JANNETIE 


36 yrs. AODD-28-37, Red hair, Green eyes, 
Loves younger men 


MANDY 


22 yrs. 5'3", Black hair, Hazel + i 38F, 
Classy, Sexy, Dominan 
Nireveyi: 


Blonde, busty & Naughty: 21 yrs. eld 
CRYSTAL 


26 yrs, 5'4", 120 Ibs., Blonde hair, 38EE, 
Submissive sex kitten. 


MELISSA 
18 years, 38D.Very oral, use her! 
She needs to please. 
RUBY 
26 yrs, 5'7° Long brown hair, Brown eyes, 


38 DD 132ibs. of HOT Italian. 
CANDACE 


30 yrs, Long haired Buxom brunette-will 
keep you cumming. 


DAWN 


CONNECTIONS 


1-300 
7-4 = 
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Hardcore B & D 


Hot, Blue-eyed, Blond hair PreOP, Take a 
walk on the wild side. 
e 


= of your dreams, E 
blue eyes, 6'2" 193 Ibs 


2828s 


minute 
reafter 


_ 617-621-1436 


LADIES FREE 
GABB LINE 


elekvelltha-i MM slemast|ael= 


ATTENTION 
PLEASE 


WOMEN 


COLLEGE STUDENTS 


SENIOR CITIZENS 


Friends 


é 
Levers 


¥v 


A NEW PEOPLE 
MEETING 
PEOPLE FORUM 


YOU CAN CALL NOW! 
1-900 
226-2727 


It's a new decade, a new year 
and you deserve new exciting 
‘relationships. Meet charming, 
’ personable men from the 
privacy of your home... Once 
you've tried us you'll never go! | 
back to those lonely nights. 
So instead of calling for a 
pizza for one, try our number 
and you may be sharing a 
table for two. Call now. 


617-577-7480 


l 
ives. OR, unload al 
have been hiding an 
science forever. 


d free your con- 


454-0600 


Record your own 
confession FREE 
Just Call (212) 753-8377 


Your business size 
self addressed stamped 
envelope brings FREE info 


BOSTON. MA 02258 
s:e & @a 2 


MEN FOR MEN 


You must be 18 or older 


» 
\9 
‘ 
|9 
19 
» 
» 
t 
: 
a 
» 
§ 
3 
» 
i) 


The Unique 
Electronic Singles 
Bulletin Boar 


Meet Interesting 

and Attractive rae ah 
Singles in Your ¢ ore EOP NN \\ 
Area! 


1 (900) 646-DATE 


1-900-646-3283 $2.00 Ist minute - 95¢ each additional. 


KKK 


ADULTS ONLY/10¢ MIN/ 20¢ FIRST/$1.00 FIRST 9 MIN/24 HRS 
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Also Try: 1-800-765-5050 
Live Adult Party Line 

Up to 8 Callers At A Time 
One-On- One Private Line 


Only 99¢ Per Half Minute 


alis billed discreetly to your Visa or MasterCard 
all 


iE fale lialagl-jall 


A member of the System 800 Group 


You must be 18 or older Price subject! late lare,: 


<S<< 


ESSSEEEEKCEKEEKE EES 


ESSEC CEECECEC CSE 


NATIONWIDE PARTY LINE 


1-800-999-6666 


KICK BACK AND PARTY 
1-900-999-4-PLAY 
MEN © WOMEN * COUPLES 


1-900-234-BI-Bl 


MEET PEOPLE COAST:TO COAST . 


1-900-999-4444 
Lhhhh hhh teh de thd 


454-0400 


It’s your one-on-one 
Love Connection 


$1 per min.. $2 the first. You must be over 18. 


‘SOMETHING 


DIFFERENT 


SOMETHING YOU 
CAN’T GET AT HOME 


1-900 
454-0900 


NO OTHER 
LINE LIKE IT! 


$1 per min.. $2 the first. You must be over 18. 


FDFF}}}F>IFF}H}FP}>d> 


REPORT 


Mounting Excitement 
1900 990 3300 


Passionate Positions 
1900 990 6060 


Made To Take It 
1 900 990 6050 


Paid To Please 
1900 990 7555 


Wives For Sale 
1900 990 8555 


Wet Lips 


1900 990 4555 


VOMEN 
N JAIL 


Seek Boyfriends 
and Husbands 


Introducing America’s most exciting dateline— 
for women who will soon be released from jail 
. ... and men who want to meet them! 
They're young and attractive. They're sorry for 
what they’ve done. And they haven't been with 
aman in a long, long time. Can you help them 
out? Do you want to meet a woman who will 
really appreciate being with you? 


CALL NOW—Women in Jail 


535-JAIL 


THAT'S 1-900-535-5245 
They’re getting out soon 
and they need your company. 


$1 a min., $2 the 1st. ADULTS ONLY. 








y Bs 


 Vouanto— = 


1 900 468 2223 


US + EXOTIC 


1 900 468 5477 


Call Now! 
Daily Adventures! 


GAY 
BOSTON 
CHAT LINE 


A private phone line for Boston's 
discrete and closeted gay/bi young 
men to meet and talk. No moderator 
is listening in. And for the next 
week you can try us for FREE. Just 
give us a call, then dial your FREE 
Membership number to be 
ANONYMOUSLY connected to the 
next caller. Local tolls, if any, to 
Boston, extra. Adults Only. 


(617) 262-0040 
Free Membership: 


-3-3-3- 


Lo 200. 999-313 31 
1-800-933-4444 "=" 
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MAN-TO-MAN 
CONTACTS 


TALKING PERSONAL 
ADS ARRANGED BY 
AREA CODE 






YOU DIAL IN 

YOUR AREA CODE, 

, YOU GET ADS 

Boston's RE FROM MEN IN 

YOUR LOCAL AREA - 

Gay LE NOT FROM ACROSS 

: “ad THE COUNTRY. 
bileqietilaaliins 





Messages 
Change 






Often RECORD YOUR OWN AD AND OPEN UP A PRIVATE VOICEMAIL BOX INSTANTLY! 
LISTEN TO LOCAL ADS IN YOUR AREA « MEET MEN IN YOUR AREA NOW! 
RECEIVE MESSAGES IN YOUR OWN PRIVATE VOICEMAIL BOX TONIGHT! 


Try our FREE line 617-621-8686 MEN FOR MEN 


BSA oe ee 1990 AOK MUST BE 18 icteen anne vats j (900) 934-3500 os 

















SR —— ——_—_— Sethe ame seed 


F . Beoston’s Only Serious Dating Line 
| | |. 5 , (). 4 AP = Relationship Oriented Men 
| \ the 1-550 
t2 699000 
“g Line 


The Swingers Line 
Couples, Singles, Fun! 
QM 2x 10¢ ea. min.\20¢ 1st minute\9 min. $1. 
=) OE i 










eat 


| Courtesy Line for Women Only: 621- 1439 & 621-1438 
| 10¢ ea min. < Oc 


| Men ‘Test 
: Your Limits In 
OW vem Oot-teslels) or 


1-550- 


ek ete it hurts so ‘good! 


Courtesy Number: BS oS meee 
4) Q”°7 ea min.\ st min'9 min 
621-1437 10¢ ea min.\20¢ 1st min\9 n $1 } 
“Where Ex leryone Dresses 


Pi sie Bs ae y Shik asc _oe * ‘\ 
=i eags 1-550-9025 
577-1760 


Group J/O and Orgy Scene 


10¢ ea min.\20c 1st min\9 min. $1 


ia ae emp actbiae pe aaoairs 













| 
| 
| 
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ATTENTION 


When dialing 
massage and 
escort phone 
numbers, 
please be sure 
to dial the 
number correctly. 


) © P* Ent mM 


mh 4 


it ul 


FETISH | H VIDEOS 


anata oy =: full 
length color adult videos 
617-438-9101 
“B&D “S&M 
*Spanking *Foot Fetish 
Latex -Water Sports 
*She-males Transvestite 
«Lesbian Piercing 
*Big Tit +Female Wrestling 
$49.95 each+$4 S&H to: 
AVW, 89 Mass. Ave, Suite 
473, Boston MA 02115. 
Must be 18 or over 


25 pg. color photo-packed 
catalog of 250 videos.....$5. 


BACHELOR & 
BIRTHDAY 
PARTIES 
—aes 


iCERS 
AS ss NIN NIN PERE LUBS 


R- & X-rated strip-o-grams 
for bachelor, birthday & 
SPORTS PARTIES. Satis- 
faction guaranteed. 

Also: January 1990 


PENTHOUSE 


CENTERFOLD 
Stacy Lynn now available! 
Over 70 girls available. 
1-800-869-7336 


XXX ALL MALE 
14 All Star Videos, will send 
COD, $45ea or $550 for ail, 
PO Box 781 Wrentham, MA 
02093 


Attractive intelligent 
SWM sks F who would 
enjoy swinging. PO Box 
325, Wayland MA 01778 


Attr W cpl. 35-46 seeks F for 
menage a trois must be 
clean, healthy, discret. PO 
373W Waquoit MA02536 


WANNA BE EATEN? 
Shy hrny 23 SWM sks hrny 
female who wants to be 
eaten alive by fun guy. Box 
507 Aliston 02134 


CROSS DRESSING 
Live conversation, Master- 
charge, Visa, 617-930-8045 


DIAPERS 
SWM looking for SWF or 
cple. to help fulfill my fantasy 
as a baby no ~~ rt 
clean Suite 105 6-34 
Washington St Braintree MA 
02184 


MALE, FEMALE 
EXOTIC DANCERS 
for any occasion. Also, Jan 
1990 Penthouse Centerfoid 
Stacy —_ now availabie. 
weet 0 ped co 


FENS ATTACKS! 
Since Jan 1990, at least 8 
men have been brutally at- 
tacked in the Fens 
neighborhood both in & 
around the park. Don't walk 
alone! Anyone w/info to help 
the investigation, contact 
Detective Harrington at Area 
D at 247-4683 or the Fenway 
bam + Health Center's 


ig Rae 


assured w/VRP 


entaoouetions. 
mes[o tomes, 


mingles 
En ty 13yrs RINE. 
@ 508-430-1053 © 


Handsome educ consider- 
ate experienced WM35 


fulfulls erotic bondage 
fantasy POS 1418 Waltham 
penn A SESS 


nf fT) 
EF 


r IN} rit ! fii 


Nous 


sensuous. Gage 6'3 

of solid muscle 
hair/orown eyes, former 
competitive body-builder. 


617-393-9021 MC VISA 


HOTEL RENDEZVOUS 
A place to meet No. o 3 
Clean, quiet, mirrored rms, 
VCR, all x-tapes avi. Rm 
accoms -_. Hrly rates. 
1-800-73-HOTEL 


LOOKING FOR 
THE BEST 


Successful businessman 
sks a stunning escort. Only 
the best will do. Pls write w, 
way to contact you.Box 


LOVE LINE 
LIVE PHONE FANTASIES 
All credit cards/discounts 
516-422-2404 

MWM, mid 30's, tall, hand- 
some, 
for le.or married, 
or bl female. Must be at- 
— clean & discreet. 0 
1 


xeiqummnteniepatinomemenaiageien 
Novice real nice attractive 
clean couple searching for 
same BiF Box 264 Lynnfield 
Ma 01940 


TEXAS 
PHONE-AFFAIRS 
Live versation 
Visa/MC/Amx 


1-800-462-4395 


SEX PROBLEMS 
attractive 25 WM seek at- 
tractive WF 20-32 with sex 
probs to resolve probs 
together wrt with description 

Bx 6210 


ROMANCE 
LIVE ONE ON ONE 


ADULT 

BECOME A PREFERRED 

CUSTOMER, $2.00/minute 
303-233-114! 


Safe sane sizzling SM! True 
sbmsvs F/M/cpl wrt w 
SASE: Mstrss Raven, Bx 23, 
89 Mass Av Bos 02115 


SECRET DESIRES 
ADULT 
CONVERSATION 
24hrs, Visa, Mastercard, 
Amex, 303-797-6301 


CPL SEEKS SM 
attractive cpl 30's seek 
single attr fun 20-30 yr male 
for erotic times. Let's meet 
over a glass of wine and get 


“to know each other. Send 


photo/ltr 0 6206 


Pe XY & ROMANTIC 
WM Li for pretty 
WE interested in discreet 
menage a trois. Photo 
preciated. Box 55 
Brookline, MA 02146 


A een AT Titan 


reverent and $12 for 
one year’s (3 
Issues) B.A. inc., P.O. Box 
110, Cambridge, MA 02139 
ED 


ine. Ir- 


cleanliness a must. 

serious, long-term rela- 

tionship is a definate 
i Photo and 


pos: : 
eee 8675. 

WM 26 heal & safe sks 
erore 25+ for ‘eet safe 
fun, fantasies fulfilled. 
Phone Box 1244 


{Ee ELP FOR 
SEAL ATL 
IDDICTIONS 


Comprehensive 
evaluation & 
effective treatment 
for compulsive 
sexual behaviors. I 
am a board certified, 
Harvard Medical 
School-affiliated 
psychiatrist. Call 


Martin Kafka. VLD. 


DIAL-A-MISTRESS 
PHONE PHANTASY LINE 


sa ATH 


DIAL-A-HUNK 


19-1983 


ALSO TRY N.Y. PARTY ams 


1-900-USA-4LUV 
DIRECT ONE-ON-ONE 


CONNECTIONS—NO CALL BACKS 


$14.95/15 MIN. 


STRT moderately disabled 
SWM 40 5'3"’, very slim sks 
very petite STRT SWF for 
= sensual affair. O 


SWM 37 chnky sks F 4 sx! 
fun ry al rare. 
MA/NH/VT. $ PO 
1233 Brtibro vr 05302 


SWM 37 vclean safe discr 
hithcons Iks erot intern ablu- 
tion sks F older ok to 
supp! “4 warm sudsy solution. 
251 Central St Ste 124 
Natick 01760 


Tall,-bionde mode! 46 prof. 
grad degree soph seeks 

WM 35-55 very suc, well- 
ed nonsmk. Over 6’ cultured 
for sensual relationship 
send letter, to bus. card 
PO a 2 Cambridge 


TELEDREAM LINE 
Bring your dreams 
to life over the phone. 
Visa, Mastercharge, 
American Express 


1-800-633-1443 
DISCREET DATING 


SERVICE 
Free membership to all 
women looking for single 
men. 508-224-7339 


VIXENS 
LIVE phone domination 
ALL credit cards & prepay 
CALL NOW! 516-321-0444 


WM 36 5’8” 190 looking for 
white males 18-25 to sck 
cck, 9 1/2 inches or more, 
love scking balis and rming 
ass. 


PRIVATE a 


with Dominant 
European Actress 
(201) 865-8325 


Liar 


\VERNON'S! 
ISPECIALTIES| 


{ Misses Women’ 2 
i full-figure wear. 
Shoes 3-7" heels tof 
4 ad yetee 
Hig iscreet. 
I Prof. make up. i 
I Private dressing room 
I by appointment. I 
$15 tor new 3rd 
edition catalog or 
INOTICe: Viek our new dl 
our new 
erences 
novelties. 
' ! 


4 986P Mood St.) 
i Waltham, MA ‘ 


154 
: U (617) 894-1744 } 


When U R READY 
for the best 


LIVE 
FONE 
SEX 


in the GALAXY 
(it's OUTTA THIS WORLD!) 
call 


1-800-U-R-READY 
(1-800-877-3239) 


MSN? NK 


} Valentine's Z 


Interested in 
meeting 


SHY 
other singles? 


CALL 1-900-786-RSVP 


For recorded personals 


Notional Pi im. 
The Soars 


call anytime “a 
1(900) 
999-LIVE 


$2.00 1st minute 
95¢ each additional 


MC VISA 


SWINGERS 
HOT LINE 


617°621¢3523 
Ads by Men 

617¢621°3524 

Girceresees. 


To advertise: 
617-628 ©3526 
Visa, MC, Amex 


LET US DO IT IN 
YOUR EAR!! 


LIVE!! 
You have what we 
want and we 
whar to do with it.. 

Texas 


DREAMLINE 
1-800-RAW SEXX 
(1-800-729-7399) 


24-hours 


AMX/Visa/MC 
(No outrageous phone bills) 


1-800-748-5979 
SLAVE 
TALK 
714-432-8255 
HOTis 
213-622-0222 
MC, VISA, AMEX 
m $12.50 @ 


Liberty 
BYere) 


avekme| 
av=san ele) 


Now 


STUART 
STREET 
VIDEO 


Located at 
53 Stuart Sr. 
Boston 
Adult Videos 
Sales—Renrals 


LIVE 


ACTION | 


' SOUTHERN STYLE! 
We're not just 
a lotta talk 


Texas 
teleEFANTASY™ 
1-800-FON -4SEX 
(1-800-366-4739) 
ANYTIME!! 


Discreet billing on your 
isa/MC 


Two's 
COMPAN? 


Introduction 


“e ur area 

traight, 

lesbians, gay & 
bi couples & 
threesomes. 


Internationally known 
MO. accepted 


eo 
N foks) Morel abalel-tah ere] 
& discreet 
Serving all 
iS CoA tare lt-lare| 


COUPLES MEET COUPLES 


SINGLES MEET SINGLES 
COUPLES MEET SINGLES 


(508) 224-7339 


anytime est.1978 


LIVE PHONE SEX § 


1800+999 ry 


VISA/MC/AMEX 
(discreet billing) 


24 HOURS DIRECT CALL 


617-738-7570 


= > 
Phone sex for 
the 
discriminating 
gentleman 


SS 
Dominant 


mistresses always 
available 


$20 


MC/VISA 


(Giajeot aoe 


Visa/ MC 


PRIVATE... 

PHONE SEX 
With the man 
of your dreams 


* Hot young 
college 
studs 

* Hardcore 
B&D 
muscle men 

We have 
Boston's 
hottest men! 
Discreetly 
billed to your 
VISA or MC 
No charges 
appear on your 
phone bill 


24 hours 
Adults only 
1*800*395*5585 
Gay 
owned & 
operated 


KIM © 18 yrs old, 
college, tender 
and shaved 


HELEN ° 5'7", 36C, dark 
halr and 


DOMINATION 
Toni © Oider and 
demanding 


Amanda ¢ She likes 
to make them beg 


Brenda ¢ Busty blonde. 
"She wants a slave" 


eeeeece 
MAN to MAN 


REX © 5'11", brown hat, 
waist, 


CAROL ¢ Pre-op 
auburn hl, green oye. 


BILL © 59’, 170 lbs., 
mustache, likes 


(617) 621-0244 
MC/VISA/AMEX/DISCOVER 
24 Hours 








wives 


war, DLE 
APRIL 6, 1990 


BISEXUAL 1 ON 1 
ONLY 10¢/MIN © 20¢ FIRST MIN 


GET CONNECTED TO THE NEXT 
MAN CALLING IN FOR HOT 
PRIVATE CONVERSATION 
ADULTS ONLY/24 HRS 








HOT 
GAY 


ACTION 
1-900 
$90- 
6S00 


24 HOURS 


$1 a min, $2 the first 





ONLY 


ie° phone’ | 
tf 
a aul H) ‘i 
Bolt DJ eos hes 
| co mil 
THE SWINGERS LINE 
1-550-2244 
a : 





hit A ritee “ ~4 Be 
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PER MIN. 


20¢ first min. V $1 first 9 min 
2+ hours V Adults only 


(Limited time only FREE 
courtesy line 225-0556) 





The Sex 


$1 for first 8 min 





0 GIRLS ALONE e STRIP 
SO-128-BP 120 MIN $29.95 

0 BACKDOOR SEX 
HG-211-BP 60 MIN $34.95 

0 3-CPLS ¢ SOLO # LEZ 
AB-125-BP 120 MIN $34.95 

O NO.4 GIRDLE © BRA @ PANTIES 
D-103-BP 60 MIN $34.95 


GIRLS ALONE 
O NANCY'S WET DREAM 
SO-136-BP 110 MIN $29.95 
0 JACKIE IN LINGERIE 
SO-142-BP 60 MIN $29.95 
O LOLLIPOP STRIPTEASE 3 
PT-107-BP 60 MIN $29.95 
0 AMBUSH-BUSHES OF EVERY 
SIZE AND SHAPE 
AM-142-BP 60 MIN $29.95 
0 BEDROOM FANTASY 2 
D-237-BP 60 MIN $29.95 
O NANCY'S SELF SERVICE 
SO-132-BP 60 MIN $19.95 
O HEATHER T 18 
MASTURBATION MANIA 
NG-105-BP 112 MIN $29.95 
O SHY LITTLE SEXY SANDY 
NG-106-BP 62 MIN $29.95 
0 T22 KIM ORIENTAL 
DELIGHT 
NG-107-BP 101 MIN $29.95 


AMAT. COUPLES 
D AMAT NIGHT VOL.5 
HOT & JUICY 
HV-118-BP 90 MIN $29.95 
3 YOUNG LOVERS AB 75 
AB-195-BP 48 MIN $29.95 


PRIVATE 
PERSONAL 
INTIMATE 





LESBIAN 
DINNER PINK NO.2 
LIP-124-BP 85 MIN $34.95 
CD WHERE THE BOYS AREN'T NO.2 
P-100-BP 85 MIN $34.95 
O CLUB LEZ 
P-101-BP 85 MIN $34.95 


TRANSSEXUAL 
(1 TRANSSEXUAL ORGASM 
SO-152-BP 60 MIN $24.95 
(CO CLOSET QUEENS NO.2 
TGA-102-BP 30 MIN $24.95 


CATLOG OFFER 


STUDIO ONE 
P.O. Box 599 
Holbrook, NY 11741 





CALL ME NOW... 


New York Residents add 7.5% 
MasterCard/VISA # _____--_—— 
| am over 21 years of age 





Name _ a 
ROUNOED eS 
City/State/Zip __ 


Enclosed is myO Check O Money Order OVHS O 


Survey Line 


1-550-4S6 


Only 10¢ por min., 20¢ first min., 


24 HOURS Mi ADULTS ONLY 
(Limited Time Only FREE 








AND 


XXX AMATEUR VIDEOS 


ORDER TOLL FREE 


1-800-222-0140 


AMATEUR LESBIAN 


O ALL-GIRL ACTION VOL.8 


AV-108-BP 120 MIN $29.95 


O SISTERS AT PLAY 1 


D-188-BP 60 MIN $34.95 


0 GIRLFRIENDS 


AFTERNOON 1 & 2 
D-204-BP 120 MIN $34.95 


O SISTERS IN HEAT 


SO-154-BP 60 MIN $29.95 
© LICKIN’ LESBIANS X 4 
SO-150-BP 60 MIN $29.95 
O VIBRATOR BEAUTIES 27 
NW-125-BP 60 MIN $34.95 
O GIRLS GALORE AB201 
AB-117-BP 60 MIN $29.95 
0 GRANDMA AND AL! AB252 
AB-230-BP 60 MIN $34.95 
0 ORIENTAL LESBIAN SISTERS 
SO-155-BP 60 MIN $29.95 
0 4-PLAY ALL GIRL CIRCLE 
JERK AB68 
AB-142-BP 60MIN $29.95 


SENIOR CITIZENS 
1 GRANDMOTHERS AB249 
AB-231-BP 60 MIN $34.95 
O GRANNY KNOWS HOW AB251 
AB-232-BP 60 MIN $34.95 
(0 GRANDMA‘S HOUSE 
SEXY AT 70 AB30 
AB-233-BP 60 MIN $34.95 


AMAT. GROUP 
CHAVING A PARTY 13 
AV-129-BP 120 MIN $34.95 
C DEINA, KIM, JANE 
AND TEN MEN 
NW-103-BP 60 MIN $29.95 


PREGNANT 
CO PREGNANT MAMAS 
AV-30000-BP 60 MIN $29.95 
(1 HOME FOR UNWED MOMS 
AV-30001-BP 60 MIN $29.95 


EROTIC BACKDOOR 

CO EROTIC BACKDOOR 
SO-840-BP 60 MIN $19.95 

(0 BACKDOOR ORGASM 
VX-252-BP 30 MIN $19.95 

0 BACKDOOR BLONDES 
VX-285-BP 30 MIN $19.95 


0 PLEASE SEND ME YOUR 
130 PAGE CATALOG FREE 
WITH MY ORDER 


IN N.Y. ONLY 
516-589-0173 





HOT X-PLICIT AMATEUR VIDEOS 
PREVIEW 


BACKDOOR 
0 BACKDOOR ORGASM 
SO-820-8P 60 MIN $29.95 
© BACKDOOR LADIES 210 
AB-123-8P 90 MIN $34.95 
O DEINA DOES BACKDOOR 42 
NW-142-BP 60 MIN $29.95 
0 BACKDOOR MASTER 1 
HG-105-BP 60 MIN $34.95 
O1 LOVE IT IN THE 
BACKDOOR 222 
AB-234-BP 60 MIN $34.95 


AMATEUR FAT 
CO MAMMOTH MARLA 
$0-853-BP 95 MIN $29.95 
CO HEFFTY MAMA TEASE 
S0-855-BP 95 MIN $29.95 
CO-VOL.39 FAT JOAN & BOB 
HG-178-BP 60 MIN $34.95 


AMAT. PREGNANT 
0 VERY PASS /VERY PREG 
SO-6081-BP 60 MIN $29.95 
C0 VOL.168 PREGNANT 
B-532-BP 60 MIN $34.95 
CO VOL.85A CANDY & LUKE 
HG-218-BP 60 MIN $34.95 


ORIENTAL 

0 LISA-KOREAN NYMPH 
4P-114-BP 80 MIN $29.95 

O ORIENTAL LESBIAN LOVERS 
NO.241 
AB-238-BP 60 MIN $34.95 

0D SEL 1 ASIAN SEXPOT 
FEV-129-BP 60 MIN $39.95 


AMAT. ORAL 


0 ORAL EXPLOSION 


cieeiednitiiaaemaias . AB-240-BP 90 MIN $34.95 
SUPER X-PLICIT "PROFESSIONAL" § 


FAT 


O FAT’S WHERE IT'S AT! 
GV-14015-BP 60 MIN $29.95 


BOY/GIRL 

CO CHAMELEON 
V-402-BP 85 MIN $29.95 

CO CLIMACTIC SCENCES NO.25 
VX-146-BP 120 MIN $29.95 

0 OILED FOR ORGASMS 
VX-308-BP 60 MIN $29.95 

C0 ENDLESS ORGIES 
VX-307-BP 120 MIN $29.95 


O PLEASE SEND ME THE 130 


PAGE STUDIO ONE CATALOG 
ONLY. I'M ENCLOSING $5.00 








BETA 








1-900-446-9030 


$10.95 PC 








; $3.00 postage & handling 


$1.00 each addtional tape 
__. Exp. Date 
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IF YOU ARE DIALING BEAUTIFUL Beautiful, trim, sexy, student EscoryMassage ‘for ladies ~ FOR MATURE MATURE po ag AE nificent! Tall, stunning 
a 4 — ay a ed “case GHANTELE rnin ony, heasonente m7) JACLYN id-30's. Person- 
AN ESCORT, BUSTY BLONDES gens $5: sate, private fun. “onda bauer Cal ony, Reasonable aes yAVOMEN ONLY! caroniy: Uitmate fr tonnnin ay og eg 617-623-3083 
1969 Contertoid Snag 1-800-212-4657 617-596-1424 (Wil verify) 7 ago Very discreet ESCORTS male, ‘Massage and erotic prdhcrnatt i Ps cl 
Sassy seductive Sheena Call ——————————=—=—=— Mysterious exotic Erica. sures. Personalized 3-4 
Heweaens 617-328-7106 24 HOURS gi — ~ eyes am COME UNDER Sassy seductive : ut session. Just one pEBONY & & IVORY Sessatallesen te coed 
Sam. Out Out tal ——————non power . he 9:00am- “0: Vert Out- som 6 ‘a ati Gat es rs Dial 617-44 617-442-2931 miso looking guy 617-406 bres 
Boston and Gam. ber ESCRTS BEEFY outcall only. 617-776-7742 calls Only 617-694-2216 617-4 N hiring female escorts izusiiinnineiesaiaansipastibiaiiieaiean 
only : aete ag J got ee Te emi eee” BOICITINGS JUBT 4 YOU. 
Al! AILS VERIFIED = Muscular_ hung ELECTR ——— MASSAGE GIRLS 
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Perfect toned centerfold toned centerfoid 
body. Shapely blonde 
beauty. Heidi 61 7 


PREFERENCE 
Is a voluptous natural blonde 
Right for ee" Yes! in/out 
617-859-7086 10am-12mid 


Pretty face & perfect a 
body. Slender curvy mode! 
type. Jeanette 617- 345.9608 
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seeks actor. 
617-277-6734 
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Safe clean rye Te 
For women —— an 
617-569-7; 


Sam, 20 . 
available for massage. 
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SANDY 
Blonde hair, 5'5", 38D-24-36 
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ERI 
REFERRAL ESCORT 
AGENCY. 


617-593-3037 
outcalls only 


female escorts 
needed 


college 18+ 
welcome 


PEYEEEUY 


Vide 
Escort sofemat 


Outcall service 


“For the 
discerning 


gentleman” 
261-0553 


Escort openings 
padeble 


Very 
handsome, 
well-mannered, 
non-fem young 
guy escorting 
late. Out only. 
NO 


COMPARISON 
NO B.S. 
1-800-512-8200 


Dial your number 
after the Deeps 
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Dream 
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We offer you 
more pleasure 
than you get from 
your lawyer for the 
same hourly fee. 
Our men are: 
Handsome 
Charming 
Athletically built 


Catering to the 
memorable eve- 
nings of a discreet 
businessman 
Clientele. 


Please call John 
after 4 pm at 
(617) 437-7425. 
Nice young men: 

rk for Boston's 
most trusted 
agency. 
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BARE 


Tl ESSENCE 


Sensitive, 
delightful 
| young black 
gal waits 
your desire 
24brs. 


617-522-4925 


| Incall/Outcall 





$2 PER MIN 


When the time is 


VERIFIABLE 


OUTCALL 
617-895-8833 


come tn 


Call Mark 
617-397-8696 


Available 

24 hours 
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outcalls only 
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617-230-5264 


Escorts 
617-267-2205 


Escorts Needed 


Lusty 
Busty Gina 


wants to come out 
So let me come 
to your house, 
I'll massage your 
cares away. 


5'6", 38D-26-36 


PHONE TALK FOR ADULTS 


WILD THINGS 
1-900-990-2990 
LIVING DOLLS 
1-900-990-7990 


JUST FOR YOU 
1-900-990-3600 + 


MANDI- 
36-21-35 
LONG BLOND HAIR, 
PETITE 
GOOD 
GIRLS 


DESPERATE 
TO BE BAD 


JESSICA- 
26 


LONG BRUNETTE 
HAIR AND TALL 
617- 
all calls verified 








A classy woman who 
dares to be different. 
Whatever your fantasy, 
Whatever your fetish, 

Whatever yer desire 


Kim 


(617) 849-9191 
been to 


(617) Breet 
fol fcroeat free to call. 


Alkcalls verified. | 


Longtime, No 
Deer laa 
To old friends heres 
our chance to meet 
again. 


Lacey 


Blonde Hair 
6" 130Ibe 
40DD-24-36 


617-499-7731 
Verifiable Outalls Only 
By appt only 











Discreet Lucious 
Scandinavian 
36D - 25 - 36 









230-8267 | 


Cash only 
24 thy service 
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* Great income 


Needed 
No late nights 


+ Also openings in So. MA & RI. 
Call Jenny at 401-331-1888 
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Will fulfill 
your fantasies 
eCross-Dressing 
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e Ebony Model 
Available 
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24 hour service 


617-576-9765 
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gets better with time. 
For mature taste 40+ 


SYLVIA 
617-244-5328 


Positively outcalls only 


Long, ebony hair 
Sensuous & 
sophisticated. 
Beautiful, bus 
brainy. For the 
preferred 
gentleman. 


Candace 
017-762-4125 


All calls verifiable 
Outcalls only 
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Hour long total 
body massage 


Call for an 
appointment 
Newton sag 
7 days, 9- 10 

(617) 965-1066 
(617) 965-5535 










MoonlightWalks 
Etc. 
— Meet the — 
Purrfect Stranger 













Now Accepting 
Applications 


1°800°244°3125 
1°508*543°3125 
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e Our escorts 
are handsome, 
engaging and 
fun. 
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& Her 
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Peay protection of 
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that special 

companion 
look no 
further. 






e We offer 
in-calls and 
out-calls. 












Prompt 
service 
all calls 
confidential 
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calls only 
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(617) 
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SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 





BOSTON AFTER DARK 
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ENTERTAINMENT 


i Win P CAKS THE CREATOR 


| OF ERASERHEAD AND BLUE VELVET 
REACHES FOR HIGH ART WITH A NEW 
TELEVISION SERIES 
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by Amy Finch 


FRIDAY 


FILM. Cry-Baby (Nickelodeon, 

I larvard Square, Circle, suburbs), 
the latest film from director John 
Waters, is a teen comedy set in 1954 
Baltimore about a tough-but-tender 


JD Johnny Depp) who falls for the 


school’s nice girl (Amy Locane). 
Traci Lords, Ricki Lake, Iggy Pop, 
Troy Donahue, Mink Stole, David 
Nelson, and Patty Hearst co-star. 
Lawrence Kasdan’s new black 
comedy I Love You to Death 
(Paris, Fresh Pond, Chestnut Hill, 
suburbs) is about a woman (Tracey 
Ullman) who plots to murder her 
philandering husband (Kevin Kline) 
and enlists the help of her mother 
(Joan Plowright) and an inept pair 
of hired killers (William Hurt and 
Keanu Reeves). Lou Diamond 
Phillips tries to stop a serial killer 
with the gift of immortality in The 
First Power (Cinemi 57, Fresh 
Pond, suburbs). And Ernest P. 


‘Boston 8 Ballet’s eat 
erupt eae 


Worrell lands in the slammer in 
Ernest Goes to Jail (Copley Place, 
Fresh Pond, suburbs). 

Finding a copy of one of 
Marguerite Duras’s books is far 
less of a feat than stumbling onto 
screenings of her films; this 
weekend's offerings at the French 
Library should be a rare treat for 
anyone enamored with Duras’s 
unconventional cinematic 
reflections on love. Starting things 
off is Aurelia Steiner, which takes 
its audience on a voyage down the 
Seine while an imaginary letter 
written by Aurelia Steiner to a man 
who vanished (possibly a lover) is 
read. After the screening, Monique 
Fol, a professor of French and a 
specialist on feminist writers, 
lectures on Duras’s films. Screening , 
is at 8 p.m. at 53 Marlborough © " 
Street, Boston. Call 266-4351. 
(Tomorrow and Monday India. 
Song screens.) 

The Harvard Film Archive’s 
“Netherlandscapes:'85 Years of -~ 


Dutch Filmmaking?” series kicks aah 


off with “The Advenure.of a French 
Gentleman Without His Trousers” = 
(1905), in which a man stranded by 
the tide sheds his clothes to get 
back to shore, is chased by cops, 
and gets locked up. The waterfront 
capers continue in “Two Girls from 
Zeeland” (1913), about two women 
hassled by police for dancing on a 
beach. Rounding out the evening’s 
screenings are “Eisenstein’s Visit t& 
Holland” (1930), which includes 
newly discovered newsreel footage; 


* “Le jardin du Luxembourg” (1929), 


“La Seine a rencontré Paris” (1957); 
and “A Valparaiso.” The Archive is 
located at Harvard’s Carpenter 
Center for Visual Arts, 24 Quincy 
Street, Cambridge. Call 495-4700. 
DANCE. A few months back, 
Ariel, A Dance Theatre made 
their bow. If you missed the debut 
of Christen Polos’s 10-month-old 
troupe, here’s another chance to 
see what they've been up to: Ariel 
present “The Light Side,” “an 
evening of theater and dance,” at 8 
p.m. at the Joy of Movement Studio 
Theatre, 563 Mass Ave, Cambridge. 
This time the program includes the 
premiere of Things To Step On, a 
comic dance with an unlikely point 
of reference (the movie All About 
Eve), and West, inspired by early 
television Westerns. The 
performance repeats tomorrow and 
Sunday. Tickets are $10, $8 for 
students and seniors; call 628-3114. 
TELEVISION. “New 
Television,” that is — Channel 2’s 
13-week series of experimental 
video programs kicks off tonight 
with two by Charles Atlas: Put 
Blood in the Music, which probes 
the musical underbelly of New York 
City and features the magnificent 
mayhem of Sonic Youth, John Zorn, 


FRIDAY: Blues singer and guitarist Eddie Kirkland brings his Energy Band to 
the Tam. Kirkland’s style is a hard-and-fast blend of Chicago and Southern 
blues, though he’s as apt to play a slow, howling blues and tear a fret-burning 
instrumental out from under his tightly wound turban. Call 277-0982. 


SATURDAY: “Post-post- 
performance” artist Sally 
Greenhouse, seen here in last 
year’s The Greenhouse Effect, 
returns with a new semi- 
autobiographical piece, The 
Psychopathology of Everyday 
Life. She combines the humorous 
and the spiritual in five 

overlapping stories that involve - 
her search for enlightenment. At 

the Cambridge Center for Adult 
Education’s Blacksmith House. 
Call 547-6789. 
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SUNDAY: Leave it to a gay, Marxist, Italian filmmaker to make the only 
Easter movie that is truly inspiring. Unlike the Hollywood versions that inflate 
the story with big stars, bloated sets, and unctuous piety, Pier Paolo Pasolini’s 
The Gospel According to Saint Matthew (1964) reduces the text to its essence. 
Shot in pristine black and white in the austere landscapes of southern Italy, 
impeccably cast with non-actors (Pasolini’s mother played the Virgin Mary), 
this Gospel creates a world and a savior whose harsh realism shimmers with 
immanent divinity. At Harvard-Epworth Church. Call 354-0837. 
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and others, and From an-Jsland 
Summer, which was conceived, - 
directed, and edited by Atlas with 
movement sequences by Karole 
Armitage. This one’s divided into 
two segments — “Coney Island,” set 
in an amusement park where 
people are bopping frenetically to 
Latin music, and “Manhattan,” in 
which a dance class concludes with 
dancers exiting through the 
window (the press release does not 
say from what floor) and landing on 
42nd Street. “New Television” airs at 
11 p.m. 

MUSIC. Sandy’s Music, a 
Cambridge folk institution, is in 
financial straits. So some old friends 
are trying to make sure this 
musicians’ haven remains open. 
Their names: Orrin Star, John 
Lincoln Wright, Boogaloo 
Swamis, and the Screaming 
Coyotes. They'll play a benefit 
show for Sandy’s from 7 p.m. to 1 
a.m. at the Stephen James House, 
behind Star Market in Porter Square, 
Cambridge. Call 491-2812 or 492- 
1335. 


SATURDAY 


ONE-OF-A-KIND STUFF. To 
own a truly unique painted T-shirt 
or leather handbag, you can either 
create it yourself, in which case 
you'll have to get smeared with 
(very durable) shades of the 
rainbow, or perfect your tannery 
skills, or go to a crafts fair. We'll opt 
for the latter: The Fifth Annual 
Spring Arts and Crafts Show, at 
the Bayside Expo Center, Boston, 
offers the tidier option, featuring all 
sorts of clothing, handbags, jewelry, 
furniture, sculpture, and paintings. 
Hours are from 10 a.m. to 9 p.m. 
(10 a.m. to 6 p.m. tomorrow), and 
admission is $5. Call (508) 462- 
7096. ' 

MUSIC. Trumpeter-composer 
Randy Brecker is the special guest 
at Boston University’s third annual 
Collegiate Jazz Festival from 9 a.m. 
to 5 p.m. today in the school’s Tsai 
Performance Center (685 Comm 
Ave, Boston). Brecker and 
bandleader Herb Pomeroy will lead 
clinics from 1 to 2 p.m., anda 
concert featuring Brecker and the 
BU Jazz Lab band playing a new 
composition by local bandleader 
Ken Schaphorst will be given at 


FLICKS IN A FLASH 











7:30 p.m. Bands from Boston 


| University, and other schools will 
} also participate in the festival. Call 


353-3345 or 353-3358. 


SUNDAY 


THEATER. Tracie McGinnis and 
Lisa Odell, inmates at MCI 
Lancaster, collaborated with 
director-performer Sheryl Stoodley 
to form Cultural Images, an artists’ 
group that uses theater, storytelling, 
music, and videotapes of other 
women prisoners in AIN'T NO 
MAN DRAGGED THAT MOON 
DOWN YET and Me I’m Still 
Alive and Breathing, the latest 
presentation of the Women in 
Theatre Festival. It’s a “script-in- 
hand” study of the unsettled lives 
McGinnis and Odell led prior to 
their convictions for prostitution 
and drug abuse. A discussion 
follows each performance, at the 
Suffolk University’s C. Walsh 
Theatre, 55 Temple Street, Boston. 
Curtain goes up at 2 and 4 p.m., 
and tickets are $8. Call 497-1118 to 
charge tickets, or buy them at the 
Festival Box Office from 1 to 7 p.m. 
Robert Wagner and Stefanie 
Powers are the final combo to 
portray Andrew Makepeace Ladd III 
and Melissa Gardner in A.R. 
Gurney’s Love Letters (and not 
Shakespeare’s A Midsummer 
Night's Dream, as we tried to tell 
you last week), about the life-long 
penpalship between two people 
who don’t realize (until it’s too late) 
how much they care for each other. 
At the Wilbur Theatre, 246 Tremont 
Street, Boston. Curtain goes up on 
the production for the last time at 3 
and 7 p.m. Tickets are $27.50 to 
$37.50. Call 423-4008. 
MUSIC. Elba Ramalho is hot. 
She brought the freewheeling 
culture of remote Northeastern 
Brazil to politically repressed Rio in 
1978, and she’s been electrifying 
Brazilian music and theater 
audiences ever since. Ramalho's 
fast-paced stage show, which goes 
on at the Berklee Performance 
Center tonight, soars across the 
landscape of Brazilian musical 
styles — forro, samba, roots of 
lambada. Expect Broadway dazzle, 
cranking big-band rhythms, and 
Continued on page 4 











SUNDAY: When Birdsongs of the Mesozoic return to Nightstage tonight, 
they'll bring with them two of the most exciting new bands in the country. 
Connecticut’s Forever Einstein are a pseudo-power trio, witty and intelligent, 
led by home-recording pioneer C.W. Vrtacek on amplified acoustic guitar. His 
outlandish compositions range from electric pavanes to fake TV themes. And 
New York’s Doctor Nerve are an extravagantly energetic little big band, eight 
musicians delivering urban jazz-rock counterpoint at blistering tempos in a 
controlled frenzy — sort of like punk Stravinsky. A true Knitting Factory bill, 
not to be missed. Call 497-8200. 
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MONDAY: Dylan Thomas's play 
Under Milk Wood covers a spring 
day in the life of a Welsh seaside 
town, from dawn until the “rain 
of dusk brings on the bawdy 
night,” The Dylan Thomas 
Society of Great Britain, a Welsh 
troupe from the poet's 
hometown of Swansea, put on 
their acclaimed production of the 
play in Cambridge last year at the 
invitation of the Poets’ Theatre. 
The company returns tonight for 
one performance of Milk Wood 

at the Agassiz Theatre in - 
Radcliffe Yard. For tickets, call 
495-2663 or 720-3434. 
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Continued from page 3 
Tina Turner fire from this queen of 
the Brazilian stage. Berklee’s at 136 
Mass Ave, Boston. Call 266-7455. 
Symphony Hall's a bit more 
opulent than tiny, quaintly cruddy 
Preservation Hall in New Orleans 
(though the seats are probably no 
less bum-numbing), but the music 
the Preservation Hall Jazz Band 


performs will be the same 
exuberant mesh of ragtime, blues, 
and jazz it’s been known for since 
its founding nearly 30 years ago. So 
come and catch a glimmer of the 
spirit of Louis Armstrong, Bunk 
Johnson, Bessie Smith, King Oliver, 
and Jelly Roll Morton. Symphony 
Hall is located at 301 Mass Ave, - 
Boston. Call 266-1492 or 497-1118. 


THE WEEK 


oye 


FILM, The late Barbara Stanwyck 
epitomized in her best roles a 
woman's conflict between freedom 
(parties, vice, and good-looking 
men) and responsibilty (marriage, 
families, and dumpy men). In Fritz 
Lang's Clash by Night (1952), she 
achieves one of her moodiest, most 
passionate expressions of this 
theme. She plays a woman who 
returns to her native seacoast town 
after trying her luck in the big city. 
A lumpen Paul Douglas offers her a 
home and security, and the world- 
weary Stanwyck takes it. But as a 
bitter, simmering Robert Ryan tells 
her, the salt of the earth is not her 
seasoning, and the resulting triangle 
is magnificently configured by Lang 
and the performers. At the Brattle. 
Call 876-6837. 


IO 
[TUESDAY 


MUSIC. Olga Roman brings her 
Brazilian jazz quartet to the 
Regattabar, in Harvard Square's 
Charles Hotel, from 9 p.m. to 1 a.m. 
The group features pianist Alain 
Mallet, bassist Leonel Girardeau, 
drummer Benjamin Wittman, and 
percussionist Mike Ringquist. Call 
870-7777. 
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THEATER, The true story of a 
children’s-TV-show star who in 
1962 sought an abortion forms the 
basis of Miss Colleen’s Abortion, 
Barry Brodsky’s drama being 
presented by Playwright’s Platform 
at the MacCormack Auditorium at 
UMass-Boston’s Harbor Campus. 
Curtain goes up at 2 p.m., and 
tickets are $5 (it’s a benefit for the 
Women’s Center at UMass-Boston). 
Call 287-7986. 


L2 
[THURSDAY 


ART. It’s not quite time for all the 
cherry trees at Phillips Academy to 
blossom, but the new exhibit at the 
Addison Gallery of American Art 
ought to make a drive up to 
Andover worthwhile. “Winslow 
Homer at the Addison” features 
works from the gallery’s permanent 
collection, including four of 
Homer's best-known oils, Country 
School (1873), Eight Bells (1886), 
The West Wind (1891), and Kissing 
the Moon (1904), which span his 
career and have not been hung 


| together for many years. But Homer 


| 
| 
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was not an artist limited to oil, and 
the show also includes 60 prints — 


| wood engravings, lithograniss 


yg, and book illu 


menting his earicst Wwoi 


gallery is open Tuesday through 
Saturday, 10 a.m. to 5 p.m., and 
Sunday 1 to 5 p.m. Call (508) 475- 
7515. 

SALON. The matter of whether 
adopted children should seek out 
their biological parents has kept 
Ann Landers busy for years. Elinor 
Lipman’s first novel, Then She 
Found Me, studies the subject from 
an alternate perspective — that of a 
mother looking for the daughter she 
gave up for adoption 36 years ago. 
Lipman, who wrote Into Love and 
Out Again, talks about Then She 
Found Me at Cambridge Public 
Library, 449 Broadway. It’s free and 
starts at 6 p.m. Call 498-9080. 
THEATER, The audience had 
better be a creative one for The 
Dangerous Way To Cook — part 
of the New Ehrlich Theatre’s night 
of improvisational scenes and 
sketches features a one-act play 
culled from audience suggestions. 
And when the audience’s brains 
aren't getting picked, a five-member 
ensemble (including Guilty 
Children founder Phil Lebovits) 
keep the action rolling. Curtain 
goes up at 8 p.m. at 539 Tremont 
Street; Boston. Tickets are $10; call 
482-6316. 

MUSIC. Morgana King’s vocal 
style straddles the jazz and classical 
worlds, and if that's not intriguing 
enough, perhaps the fact that she 
played Mama Corleone in The 
Godfather will pique your interest. 
Morgana appears at Scullers (400 
Soldiers Field Road, Boston) 
tonight, tomorrow and Saturday. 
Call 783-0090. 

The New England 
Conservatory Opera Theater 
presents Benjamin Britten’s Albert 
Herring at 8 p.m. tonight (and 
Saturday, and at 3 p.m. on Sunday), 
at the Emerson Majestic Theatre, 
219 Tremont Street, Boston. The 
production features several finalists 
of the Metropolitan Opera’s recent 
regional auditions, including first- 
prize winner Mary Ann McCormick. 
The comedy tells the story of young 
master Herring, a mama’s-boy 
greengrocer who is elected King of 
the May after his town fails to finda 
girl virtuous enough for the title of 
Queen. Call 536-2412. 


DR 


MUSIC. It’s Friday the Thirteenth 
and Good Friday all rolled into one 
— reason enough to get the blues. 
But a much better way to get the 
blues is to drop into Harpers Ferry 
tonight, where Eight to the Bar 
will be throwing a record-release 
party to celebrate their new CD, 
Redheads of Rhythm. (At one time 
four of the band members were 
redheads, and three still are.) 
Harpers Ferry is at 158 Brighton 
Avenue in Allston, and the festivities 
should get underway around 10 


p.m. Call 254-9743. 
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MONDAY: Between 1972 and her 
death last October, Bette Davis 
donated 109,000 items to the 
Twentieth Century Archives of 
Boston University’s manuscript 
and rare-book repository. The 
curators have culled from the 
collection an exhibit of Davis 
memorabilia that spans the 
history of the American film 
industry, including movie stills, 
publicity shots, scripts, letters, 
scrapbooks, and family items 
dating back to her childhood — 
all annotated by Davis. You can 
even eye the large oil painting of 
Davis that was used in Jezebel. 
The exhibit, which opens today at 
BU’s Mugar Memorial Library, 
runs through September. Call 
353-2240. 
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TUESDAY: “Snakes are my life,” insists callow Henry Fonda, heir to the Pike’s 
Pale Ale fortune, after a year up the Amazon on a scientific expedition. But his 
work with reptiles doesn’t prepare him for gorgeous and witty cardsharp 
Barbara Stanwyck. Preston Sturges’s The Lady Eve (1941) may be his deftest 
and most balanced comedy — and it is among the funniest romantic comedies 
of all time. The last scene includes probably the most exhilarating pratfall 
ever filmed. At the Harvard Film Archive. Call 495-4700. 


FRIDAY THE 13TH: The closing event of the Women in Theatre Festival is 
two evenings of singing, dancing, and storytelling by LadyGourd Sangoma. 
The four-woman ensemble use a variety of ethnic instruments, as well as 
guitar and flute, to play music ranging from African and Eskimo songs to the 
Supremes. Performances are tonight and tomorrow night at the Strand 
Theatre in Dorchester. Call 931-2009, 
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FUTURE 
PERFECT 


After a lifetime of playing trumpet and writing charts 
for the likes of Count Basie, Lester Young, Teddy 
Wilson, and Billie Holiday, Buck Clayton is hardly 
slowing down. He hung up his horn more than a 
decade ago, but he’s still a top arranger and bandleader. 
On April 21 at Sanders Theatre, Clayton and fellow 
Basie trumpeter Harry “Sweets” Edison will appear in 
concert with the Harvard Jazz Band as part of the jazz_ 
series of Harvard/Radcliffe’s Office for the Arts, which 
has commissioned three new Clayton pieces for the 
show. Call 497-1118. | 
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If there’s anything predictable about Garth Fagan 
Bucket Dance, it is the troupe’s unpredictability and 
eccentricity. Ever a Boston favorite, the company come 
to Northeastern University’s Blackman Auditorioum 
April 27 and 28, as part of the NuArts Contemporary 
Performance Series. Call 437-5329. 





Project Rembrandt is an annual art exhibit 
sponsored by the National Multiple Sclerosis 
" society. The artists selected for the show — 
working in painting, sculpture, photography, 
and mixed media — all have MS. The works 
‘ of these 22 artists, among them Newton 
_. Centre printmaker Amy Karen Wexler, will be 
- shown from April 23 to May 11 at the 
Shawmut Bank on Federal Street. Call 890- 
4990. (In photo: a work by Charles 
Strouchler) 








NEXT WEEKEND 


Johnny Griffin 


ismet City. The afternoon my editor called to ask for a short blab 
on Johnny Griffin, I was listening to the tenor saxist skip the 
hopscotch patterns of Thelonious Monk's “I Mean You.” On a 
recording under Art Blakey’s name in 1958, Griffin sounded as if he 
meant it. His solo is a cascade that deeply cuts the turf no matter how it 
turns. There’s a lilt to the gruff tone, and even as his lines flow, there’s an 
unyielding drive behind them. ; 

The 62-year-old Griffin has taken a few turns himself over his four 
decades on the world’s bandstands. He’s been a prodigy, playing with 
Lionel Hampton at the age of 17. He’s proven himself a hard-bop master, 
waxing demonically as one of Blakey's Jazz Messengers and with a cease- 
less array of his own ensembles. He has become a modern heir to the 
throne of the honkers and shouters, trading thousands of rip-roaring fours 
with Lockjaw Davis. He inspired John Coltrane by playing energy music 
— his protracted solos have long sustained a formidable clout — even 
before the term was dreamed up. And sadly for domestic jazz lovers, he 
has opted for life on the Continent since 1962, living in both Holland and 
France, making infrequent visits back here to the States. 

That makes his Cambridge dates a must for anyone who loves a mind 
that teems with ideas and a pair of hands able to negotiate the saxophone 
with full-on speed and daunting clarity. Remaining in the tradition of the 
Chicago players he stems from, the Little Giant, as Griffin has been called 
for years, is a visceral musician whose expansive phrasing is a tidal wave 
of sound. The nickname comes from his diminutive size and gargantuan 











soloing. He plays a blitzkrieg of notes and connects them with a logic that 
genuflects to the harsher realities that R&B-soaked players like Amett 
Cobb and Von Freeman brought to improvisation. Imagine him as a fire- 
plug suddenly thrown open on a sweltering summer's afternoon. What 
you're dying for just rushes out of his horn. 

So it should be no surprise that Griffin gives his tunes names like “Ball 
Bearing” and “Smoke Stack” and plays them accordingly. He drives the 
ideas out his horn, burning with a non-negotiable ardor. On Live in Tokyo 
(Inner City), there’s a prototypical 100-yard dash through “All The Things 
You Are,” which proves just how fleet his fingers can be. He seldom 
blows without a compelling notion, and those that see him as a blue-col- 
lar Sonny Rollins need only check the structural complexity of his unac- 
companied cadenzas. Griffin knows tension inside out. 

For the past few years Griffin has been low-key as far as US releases 
and dates go. He did add some bluesy luster to Carla Bley’s barnacled 
version of Monk’s “Mysterioso” on the 1984 Monk tribute That's the Way I 
Feel Now. He climbs the chutes-and-ladders melody with complete confi- 
dence, another one of his trademarks. More recently, Griffin has been 
working with singers: Ben Sidran.one week, French vocalist Clementine 
the next. He fills the spaces between the lyrics with hefty trills that carry 
more weight than anything coming out either human mouth. That's not 
surprising, because Griffin, with his exuberance intact, has found a place 
for poise in his solos. It comes from a constant re-evaluation of his style 
and hard, hard work. 

Jobnny Griffin plays at the Regattabar April 11 to 14; call 876-7777. 
— Jim Macnie 
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Sinfonova’s 
swan song? 


Sinfonova’s April 28 concert 
featuring Soviet pianist Vladimir 
Krainev could prove to be an 
especially poignant evening of firsts 
and lasts. Krainev will be making his 
Boston debut, and to celebrate the 
occasion, this celebrated performer 
will present Shostakovich’s Piano 
Concerto No. 1 and Alfred Schnittke’s 
Concerto for Piano and Strings, which 
Schnittke wrote specifically for him. 
But Krainev’s beginning could be 
Sinfonova’s ending. 

If $50,000 is not raised by the 28th, 
this will be the innovative chamber 
ensemble’s final performance. 

Over the past two years, 
Sinfonova’s Massachusetts Council on 
the Arts and Humanities funding has 
shrunk by more than 60 percent, from 
$19,620 to $6630. Tickets for the 
Krainev concert are $19 and $25; call 
536-5755. 


Jacob’s Pillow 


It appears that the time for 
checking out recent Jacob's Pillow 
renovations is finally approaching — 
the line-up for this year’s Dance 
Festival has been announced. And 
that’s not the only dance celebration 
happening out at the Pillow — 
another completely different series 
will take place in the new 150-seat 
Studio/Theatre. But first the annual 
Festival information. Monnaie Dance 
Group/Mark Morris leads off the 58th 
season (June 26 to 30), followed by 

Johann Renvall and Stars of American 
Ballet Theatre (July 3 to 7); the Paul 
Taylor Dance Company (July 10 to 
14); American Ballroom Theater (July 
17 to 21); Urban Bush Women (July 
24 to 28); Ballet Chicago (July 31 to 
August 4); Dayton Contemporary 
Dance Company (August 7 to 11); 
Hubbard Street Dance Company 
(August 14 to 25); and Bill T. 
Jones/Arnie Zane Company (August 
28 to September 1). 

The Studio/Theatre, a potentially 
malleable space that can be shaped 
by artists to suit their works, will host 
a broad range of dancers from the 
Soviet Union, Hawaii, France, 
Canada, and the US. Opening the 
series will be the Russian Village 
Project, 24 musicians and dancers 
from the Soviet region of Archangelsk 
(June 26 to 30). The rest of the 
schedule goes like this: O Vertigo 
(July 3 to 7); L’Esquisse (July 10 to 
14); Michael Moschen (July 17 to 21); 
Ka Pa Hula Hawai'i Hula, Halau Hula 
O Hoakalei (July 24 to 28); Gayle 
Tufts, Mark Anderson, Carmelita 
Tropicana, and Tom Murrin (July 31 
to August 4); Muntu Dance Theatre 
(August 7 to 11); World Music Week 
(August 21 to 25); and Liz 
Lerman/Dance Exchange (August 28 
to September 1). 

Call (413) 243-0745 for complete 
information. 
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Johnny Depp: hell-bent for leather 





Island in the mainstream. 
John Waters makes a PG film with a difference 


by Charles Taylor 


CRY-BABY. Written and directed by 
John Waters. With Johnny Depp, Amy 
Locane, Ricki Lake, Traci Lords, Susan 
Tyrrell, Iggy Pop, Kim McGuire, Pa- 
tricia Hearst, Mink Stole, and Polly 
Bergen. A Universal release. At the 


Nickelodeon, the Harvard Square, 
and the Circle and in the sub- 
urbs. 


of Premiere of John Waters direct- 
ing two child actors in a scene 
from his new Cry-Baby and howling 
with open-mouthed glee. It’s that un- 


T here’s a picture in the April issue 


abashed delight in his performers that 


gives Cry-Baby its charm. Like 
Hairspray, it’s a more generous film than 
his earlier work, not fueled by the satiric 
anger of those films. 

But Waters’s attitude towards his cast 
shouldn't come as a surprise. Although 
the acting in pictures like Desperate 
Living and Female Trouble was often 
amateurish and exhibitionistic (Divine 
was in another glorious league from his‘ 
co-stars), 
Waters, fascinated with his actors, gave 
them the freedom to go over the top, and 
they did without looking ridiculous. 
Watching those movies, you feel a 
director trusting his cast to carry out his 
vision (and for all the movies’ put-on air, 
they do express a vision), and the cast 
trusting their director not to exploit 
them. 

Cry-Baby, a Romeo and Juliet ‘50s 


Patricia Hearst and David Nelson, Joey Heatherton and Joe Dallesandro, Mink Stole and Troy Donahue: they trust Waters not to exploit them. 


there was no. narcissism. 





comedy set — where else?— in beautiful 
Baltimore, is no more than a doodle. The 
movie doesn’t have Hairspray’s manic 
highs, and its slack spots are much 
slacker. But the energetic performers and 
Waters’s own good nature get you past 
the rough spots. Cry-Baby goes down 
easy. 

The dueling factions here are the 
Drapes, the leather-jacketed, rock-and- 
rolling JDs, and the Squares, the chino’d, 
whiffle-cut “nice” kids who turn up their 


Film — 


nose at “colored” music. As teenage fate - 


would have it, Cry-Baby Walker (Johnny 
Depp), the tough-but-tender leader of 
the Drapes, falls for Allison (Amy 
Locane), the princess of the Squares. 
Allison, however, is just dying to be bad 
and, smitten by Cry-Baby, she’s soon 
letting her hair down and her hormones 
loose. 

Cry-Baby is essentially a ‘50s shocker 
on the Raw Untamed Passions of To- 
day’s Youth done with hip quotation 
marks around everything, and one nifty 
twist. In those movies, the JDs almost 
always turn out to be good kids under the 
leather after all. But Waters loves the 
Drapes because they’re bad. Cry-Baby’s 
grandmother, Ramona Rickettes (Susan 
Tyrrell, impossibly showy in her straight 
roles but amusingly excessive here) frets 


# 





and clucks over her brood like a rock- 
and-roll Ma Barker, and she and 
boyfriend Belvedere (Iggy Pop as a 
hillbilly hipster) bring home the bacon 
by selling guns and swiping hubcaps — 
trades they’re passing on to the younger 
generation. 

There’s a homespun raunchiness to the 
scenes at Ramona’s swim and dance club. 
It’s Waters’s fantasy of JD home life (and 
maybe a tongue-in-cheek nod to the 
surrogate family he found with his rep 
company of performers). And the girls in 
Cry-Baby’s gang — bad girl Wanda 
(Traci Lords, pouting and taunting her 
way through a spoof of her sexpot 
image), Cry-Baby’s ever-pregnant sister 
Pepper (the wonderful Ricki Lake), and 
Hatchet-Face (talented newcomer Kim 
McGuire), with her pin-up body and 
crooked cartoon mug — are caricatured 
delights. Together they’re like some 
demented Hell’s Angels re-imagining of 
the Three Graces. 

Elsewhere Patricia Hearst is hilarious 
as Wanda’s blissed-out suburban mom 
— she’s like June Cleaver high on 
cleaning fluids. And Willem Dafoe gets 
into the spirit of things with a cameo as a 
mealy-mouthed prison guard (in a quin- 
tessential Waters touch, he ends the 
bedtime prayers he leads his charges in 
with “God bless Roy Cohn”). In the 
'eads, Amy Locane (whose fresh, apple- 
cheeked sexiness might have turned 
Nabokov’s head) brings an appealing, 
girlish enthusiasm to Allison’s con; 





version from Square to Drape, and 
Johnny Depp knows how to underplay 
the sensitive delinquent clichés for 
laughs. Waters brings out the melodra- 
matic comedy of teenage lust and heart- 
ache in their scenes together, and he’s 
given them a neat first meeting — at their 
high school’s polio-vaccine day, where 
oversized hypodermic needles serve as 
Cupid's arrow. 

Waters doesn’t do nearly enough with 
some of the other celebrity combinations, 
like Joey Heatherton and Joe Dallesan- 
dro, or Troy Donahue and Mink Stole 
(though she does make a great sick-joke 
entrance). Some of the scenes, like an 
attempted prison break, don’t amount to 
much; others, like a courtroom sequence, 
are set up to bubble over into chaos and 
then walked away from. But Waters 
keeps the picture moving, and he has 
even come up with afew nuggets of 
disposable pop among a choice selection 
of unknown oldies like Bull Moose 
Jackson’s wonderfully raunchy “Nosey 
Joe” and the Jive Bombers’ deceptively 
sweet “Cherry.” 

Cry-Baby will probably draw the 
predictable complaints about Waters 
going mainstream. But the director is 
‘smart enough to realize that a never- 
ending quest for bigger gross-outs than 
he’s already filmed would get old-hat 
pretty quickly, and even with a PG 
rating, a Waters movie isn’t quite like 
anything else around. He's a thoroughly 
uncondescending connoisseur of trash 
culture and one of the few directors 
making comedies with a sweet-tempered 
nature. He may be trying for a bigger 
audience, but he doesn’t show any desire 
to become respectable. Waters’s heart is 
still with the rebels. At its best, Cry-Baby 
is a rockabilly jamboree that invites you 
to rock out and feel the sheer joy of being 
bad. 














Rebels with a cause 
Talking to the cast of Cry-Baby 


by Charles Taylor 


ALTIMORE — “These are my 
B dream casts,” says John Waters of 

the insanely diverse groups he 
gathers for his crackpot revels. For the 
latest, Cry-Baby, Waters has pulled 
together his most eclectic group yet. 
Johnny Depp and Ricki Lake share the 
screen with the likes of Traci Lords, Patty 
Hearst, David Nelson, Iggy Pop, Susan 
Tyrrell, Polly Bergen, and Troy Donahue; 
and Waters enthuses, “I’m. still 
starstruck. But you have to be able to 
make the audience starstruck.” 

There’s no doubt that the stardust in 
Waters’s eyes is genuine. To those who 
know him only by his outrageous 
reputation, it would be easy — too easy 
— to assume that casting a former 
underage porn queen or America’s most 
famous kidnap victim is his idea of an 
exploitive joke. But for Waters, the glare 
of notoriety, even unwelcome notoriety, 
may be the most glamorous spotlight of 
all. “The most beautiful celebrity shots 
are those shots of Frances Farmer being 
busted. They’re incredible photographs. 
That’s what I told Johnny last week. 
People had a shot of him where his hair 
was messed up and they’re shoving him 
in this place because of all the fans and I 
told him, ‘It’s great’ [his voice dropping 
to a hush]. Lunatic movie star, I think, is 
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the most glamorous look.” 

And it’s doubtful that Waters’s casts 
would speak about him with the affec- 
tion they do if his purpose was to make 
them look foolish. Patty Hearst says of 
the people hung up on her ordeal, “It’s 
been 15 years, they’re just gonna have to 
get another hobby.” But she also says 
Waters is the only one whose interest in 
her case she can accept. She adds, “If 
John asked me to do anything again, I 
would just do it immediately.” 

“Everybody got along,” Waters says of 
the three months spent filming in Balti- 
more, “because everybody’s from such a 
different walk of life that they’re as 
amazed that the other one’s there for 
whatever reason.” Waters explains that 
choosing his casts is like making “a great 
stew.” Traci Lords says that being on the 
set was “like therapy. Everyone on the 
movie had something to prove. Johnny 
wanted to prove that he wasn’t just a 
teen idol. Patty wanted to prove she 
could do more than carry a gun.” For 
Lords it was a chance to send up her 
porn-star past by playing a parody of a 
teenage sex bomb. “Everyone was laugh- 
ing at themselves.” : 

“That's what my movies are about,” 
says the director. What Waters offers his 
casts is a chance to parody their image 
without being made to look ridiculous in 
the process. And this group seems to 
have emerged with that lesson intact. 


John Waters: an uncondescending connoisseur of trash culture 


The atmosphere of movie-junket group 
interviews might be described as some- 
where between an ambush and a circle 
jerk: the rudest, most intrusive questions 
are wrapped in patently insincere flat- 
tery. And I cringed at many of the 
questions in the Hearst and Lords 
interviews. But both handled the press 
with aplomb and with an admirable 
tenacity. 

Lords is a mixture of defensiveness 
and forthrightness, refusing to blame her 
past on anyone but herself and declining 
the opportunity, offered by one fawning 
question, to take on the easy role of 
victim. She seems like any no-nonsense 
young actress intent on pursuing her 
career (with a short break this fall to 
marry Waters’s propmaster, 
Yeaton, the son of the director’s best 
friend and longtime production assistant, 
Pat Moran). And yet there’s a girlishness 
about her that will suddenly break out in 
a burst of giggles. 

Hearst shows a real canniness in 
dealing with the press, along with a 
bracing refusal to entertain every asinine 
question; and she’s got a unexpected 
sense of humor. At one point, she tells a 
story about visiting a friend’s house 
where the Trivial Pursuit card with the 
Patty Hearst question on it had been 





































removed from the deck to save her 
embarrassment. “Too bad,” she dead- 
pans, “it might have been the one I 
would have gotten right.” 

Who, I ask Waters, is left for him to 
cast, and he reels off a list of names with 
the true breathlessness of the celebrity 
obsessed. “Lana Turner, who’s the ul- 
timate movie star. Liz Taylor, Mother 
Teresa — I would have liked Baby Faye 
but she’s no longer with us. She started 
the medical-problem-to-be-famous 
trend.” 

One of the few restrictions Waters 
placed on his cast during the filming of 
Cry-Baby was that he asked those who 
hadn’t seen his earlier films not to. 
“People see those movies and think, “You 
must have been on LSD when you made 
them,’ Well,” says Waters after a perfect 
pause, “we were.” 

And though he claims to like today’s 
youth (how could someone whose mov- 
ies have remained expressions of adoles- 
cent rebellion not like teenagers?), he 
thinks they could use some of the 
outrageousness he indulged in. “I go to 
the colleges all the time, I do these 
lectures, and they all want to be rich. 
Twenty-year-olds should want to kill the 
rich.” Earlier Waters had said, “I believe 
anybody can maybe get better.” Now he 
admits, “I’m hoping a little kid some- 
where is making a movie from Hell that 
can appall me.” 
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Kasdan’s killjoy 


I Love You to Death needs more life 


by Robin Dougherty 


I LOVE YOU TO DEATH. Directed by 
Lawrence Kasdan. Written by John 
Kostmayer. With Kevin Kline, Tracey 
Ullman, Joan Plowright, William Hurt, 
River Phoenix, and Keanu Reeves. A 
Tri-Star Release. At the Paris, the 
Fresh Pond, and the Chestnut Hill and 
in the suburbs. 


such a likable cast in his new 

comedy, I Love You to Death, that 
the film ought to percolate on good 
chemistry alone. Kevin Kline and Tracey 
Ullman — as Joey Boca, a neighborhood 
Lothario, and his unaware wife, Rosalie 
— are an especially enticing combina- 
tion. Young actor River Phoenix plays 
Devo, an earnest teenager with a crush 
on Rosalie, and William Hurt and Keanu 
Reeves are delightfully cast as giddy 
potheads.. As_ Rosalie’s Yugoslavian 
mother, actress Joan Plowright is made 
up to look just like Ullman, and the 


L awrence Kasdan has assembled 


resemblance is uncannily amusing. With ~ 


these two sets of pudgy broad noses and 
pixie faces working in tandem, can 
comedic pleasures be far behind? 

Actually, what results is a wan comedy 
that can’t quite spin itself through the 
machinations of its screwball plot. Based 
on the story of a real-life couple, J Love 
You to Death is about a wife who, 
learning of her husband’s infidelities, 
tries to murder him. The catch is that, 
rather than offing him (he’s indestruc- 
tible), she revives his love and puts an 
end to his philandering forever. Joey, it 
turns out, not only survives his wife’s 
attempts to kill him, he reacts as though 
he had received the ultimate lover's 
compliment. 

If that sounds hopelessly romantic, it’s 
because Joey Boca is an Italian-American 
who indulges his (self-described) ethnic 
propensity for starry-eyed lovemaking 
with a healthy appetite. He loves his wife 
but indulges his hormones. The owner of 
a neighborhood pizza parlor, Joey takes 
afternoons off to attend to the “plumb- 
ing” of the female tenants who live in the 


_ apartments above his store. As the 
prolific adulterer, Kevin Kline infuses 
this role with his trademark high-energy 


patter, and he’s a pleasure to watch. An 
indefatigable charmer, he gets women 


O | William Hurt and Keanu Reeves: rub-out artists on dope 


with dumb lines that ought not to work 
(but do). At one point, having picked up 
a woman in a disco, he bounds across the 
dance floor like a ditsy gyroscope. 
Rosalie, his unsuspecting wife, ignores 
the obvious signs of her husband’s many 
affairs, even as they take place under her 
nose. Content to bring him beers as he 
sits in front of the television, she 
dismisses the talk of Devo, the delivery 
boy who’s wise to Joey, even as she 
complains that Joey never spends eve- 
nings at home. (The only excuse she can 
think of for keeping him there is “bills 
and paperwork.”) So she’s taken by 
surprise when she discovers Joey em- 
bracing a strange woman in the town 
library, and she plots with a vengeance. 
With her mother’s help, she engages a 
local thug to take Joey out, and when he 
fails, her subsequent murder attempts 
take on an increasing desperation. Enter 
Harlan and Marlon (Hurt and Reeves), 
two dopeheads that Devo hires to finish 
the job Rosalie’s begun. But what starts 
out as a funny idea — the same victim- 
that-won’t-die plot worked to hilarious 
effect in Blood Simple, for example — 


fizzles because Kasdan keeps such a - 


loose hand on the action. Working for the 
first time from a screenplay that he didn’t 
write, he doesn’t seem to have any real 
affection for the material. What's more, 
he seems to be at a loss for how to convey 
either suspense or comedy. 

Under his hand, the actors don’t fare 
that well either. Barely recognizable in 
shoulder-length hair and hippie glasses, 
Hurt inspires snickers as a caricature of a 
burn-out, jumping back from imaginary 
specters and running into doors. But he 
and Reeves can’t inject the badly needed 
energy, and the comedy becomes forced 
with each succeeding development. It 
comes as no surprise that chameleon 
Tracey Ullman can play an American 
with astonishing deftness; what's disap- 
pointing is how flat her performance is 
here — it barely registers. And as the 
henna-haired Nadja, busy clipping bi- 
zarre stories out of tabloid newspapers, 
Plowright makes the best of her role, 
delivering her sarcastic comments with 
more spunk than the movie deserves. 


Love may overcome infidelity, but it - 


can’t conquer boredom. 
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Alan Howard and Helen Mirren: adultery ad nauseam 


Not just desserts — 


Peter Greenaway sticks with the crudités 


by Peter Keough 


THE COOK, THE THIEF, HIS WIFE & 
HER LOVER. Written and directed by 
Peter Greenaway. With Michael Gam- 
bon, Helen Mirren, Alan Howard, 
Richard Bohringer, and Paul Russell. A 
Miramax Films release. At the Nickel- 
odeon. 


cook, as Albert the Thief 
A (Michael Gambon) explains to 

his dum-dum minions in Peter 
Greenaway’s The Cook, the Thief, His 
Wife & Her Lover, is someone who 
creates artworks by combining unlikely 
ingredients. For Greenaway, the film- 
maker's craft is the same, though the 
results are not necessarily as appetizing. 
In his new movie, he again combines the 
extreme ingredients of human experience 
— eating and excreting, sex and putrefac- 


X’ed out 


Why The Cook got 
the black spot 


by Ty Burr 


Her Lover doesn’t take prisoners. 

It’s an opulent medieval tapestry 
of human (Thatcherite) depravity, in 
which sex, spiritual love, meat, murder, 
mutilation, and grotty retribution swirl 
across the screen like figures in a 
Brueghel. At the center is Michael 
Gambon’s unspeakably vulgar Thief, 
Albert Spica, a far more evil creature than 
any Lethal Weapon bugaboo villain. 
Given the mindset the MPAA Ratings 
Board operates under, it’s not surprising 
the film received an X, but don’t you wish 
you could have been there to see their 
faces? 

Miramax, the film’s US distributor, 
appealed the decision two weeks ago, 
with actress Helen Mirren making a 
statement to the New York-based Ap- 
peals Board: Unlike the situation the 
company faced with last year’s Scandal, 
however, there’s no particular scene that 
the MPAA indicated it wants edited: the 
X was given for overall tone. The appeal 
was unsuccessful, but Miramax can and 
will release the film unrated, with ads 
(“Uncut-Uncensored!”) that take only 
slightly sleazy advantage of the publicity. 

MPAA East Coast Director of Public 
Affairs Charlene Soltz stresses that “the 
rating system is strictly voluntary. ... In 


T he Cook, the Thief, His Wife & 


tion, culture and barbarity — into a 
supremely stylized artifice. 

For an hors d’oeuvre, Greenaway 
offers a naked man force-fed shit, for 
another course he serves up two nude 
lovers thrust into a truck full of rotting 
meat, and for the piéce de résistance, he 
presents a spectacle that combines the 
delicacy of Babette’s Feast with the 
revulsion of Kyd’s Spanish Tragedy. The 
film is as finely structured as a minuet 
and shot through with startling beauty; 
its nearly fey aesthetization intensifies its 
brutality. But though The Cook, the Thief 
is his most shocking work, it may also be 
Greenaway’s least disturbing. Though 
his most polished, it may also be his most 
superficial. 

One reason is that Greenaway has 
succumbed to using a bad guy. In films 





our country, there’s no censorship, [so] 
an artist is free to make any kind of film 
he chooses to make. We just concern 
ourselves with the rating for the film.” 
But that blinkered view pointedly ig- 
nores the censorship that follows an X 
rating into the marketplace. Because the 
Ratings Board says there’s no distinction 
between The Cook and a hard-core sex 
opus, neither film can be shown in, say, 


such as The Draughtsman’s Contract 
(1982), A Zed and Two Noughts (1985), 
and Belly of an Architect (1987), evil had 
been embodied in some genuinely 
malevolent characters, but the more 
compelling darkness was that within the 
heroes and heroines. Not so with The 
Cook, the Thief. All other characters pale 
before the crude cockney thug Albert, a 
kind of cross between Idi Amin and Bluto 
from Animal House. 

He holds court in the dining room of 
his restaurant, Le Hollandais, where he 
terrorizes guests, abuses his wife, regales 
everyone with disgusting stories, and 
eats or throws about the exotic fare 
prepared by the place’s harassed cook 
and owner, Richard (played by Richard 
Bohringer in a reprise of the gruff guru of 
Diva). Needless to say, Albert’s cowed 








Peter Greenaway and Helen Mirren: going to extremes 


New Orleans, or Cincinnati. Many news- 
papers won't advertise an X-rated film 
(or they'll restrict the size of the ad), and 
most shopping-mall multiplexes have a 
clause in their lease that prohibits them 
from showing X-rated movies. 

And even with an NR, according to 
Miramax’s PR veep Russell Schwartz, the 
damage has been done. “By going out 
unrated you can’t really say that it’s an X- 


and visibly bruised wife, Georgina 
(Helen Mirren), is fed up with her 
husband's antics, and when she spots 
Michael (Alan Howard) across the room 
dining alone and reading old books on 
French history, she is smitten. Michael, a 
bookseller, is everything Albert is not: 
quiet, tender, refined, and a neat eater. 
Not that Albert doesn’t have his 
refined side. He dresses himself and his 
cronies in tacky sashes and boots to 
resemble the subjects in Franz Hals’s 
Banquet of the Officers of the St. George 
Civic Guard Company, a reproduction of 
which hangs hugely on the wall behind 
them. Is this an attempt by Greenaway to 
demonstrate the persistence of bourgeois 
crassness? Is it a swipe at Thatcherite 
pretensions and greed? Perhaps, but 
more likely he contrived the motif 
because of the potential for striking 
tableaux vivants it offered. 
Look and effect seem to determine 
many of the decisions in The Cook, the 
Thief. When Georgina drifts away from 
the table for a tryst with Michael in the 
ladies’ room, the red-drenched tones of 
the dining room switch to the incandes- 
cent white of the lavatory. Even 





rated picture anymore. But it’s like 
instead of wearing the X on our front, 
we're wearing it on our back. ... A lot of 
newspapers may not even decide not to 
run ads, because they feel that it’s an X 
, film. And most importantly, the public 
looks on it as an X picture.” 
No one on either side of the fence feels 
that The Cook is family fare, but because 
the sex-film industry has stigmatized the 
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Michael Gambon: his Albert the Thief is a cross between Idi Amin and Bluto. 


Georgina’s dress changes color from 
crimson to cream, and when she returns 
to the scarlet-washed dining room her 
white cigarettes become puce. 

Similar changes occur when characters 
pass to any of the other three sets used in 
the movie. Out in the alley, where packs 
of dogs worry carrion, the dominant tone 
is blue; in the warehouse-sized kitchen, 
where the beneficent Cook hides the 
adulterous pair for their rendezvous, 
green tints add a patina of corruption to 
the Soutine-like game, meat;~ and 
vegetables under preparation; and in the 
booklined nave of Michael’s shop, the 
lovers’ skin glows from gold light. The 
transitions from one realm to the next are 
visually witty and magical, unlike the 
arbitrary explanations for the color- 
coding Greenaway provides in the film’s 
production notes (blue connotes danger, 
green safety, white heaven, etc.). 

What The Cook, the Thief lacks in 
subtext it makes up for in shock and 
dazzle. Greenaway’s camera moves 
ceaselessly, tracking from room to room 
through walls and color coordinations in 
long sweeps, creating something like a 
rotating stage. The theatrical effect is 
heightened by the operatic nature of 


letter X for its own profit, many people 
feel the sensible solution would be to 
institute a new rating to differentiate 
between seriously intended films with 
adult content and hard-core product. 

It’s a system that already exists in 

England, where there are two over-18 
ratings..As Schwartz points out, “The 
first one, ‘18,’ which was given to The 
Cook, the Thief, is the same rating that 
was given to Mississippi Burning, The 
Deer Hunter, Apocalypse Now. ‘R-18’ is 
the rating that you give just to those films 
that are destined for the sex shops.” In 
Canada, The Cook, the Thief was given 
an R, whereas in France anyone over 13 
could see it; it’s worth noting that the 
film was a substantial hit throughout 
Europe. 
But the MPAA doesn’t want to be 
bothered. Soltz is confident that “the 
system is working,” and _ despite 
Schwartz's belief that that same system is 
“antiquated,” he doesn’t see anything 
changing soon. A tiny indie like Miramax 
doesn’t have the firepower to turn Jack 
Valenti’s head, and the majors long ago 
decided not to make waves. In fact, the 
censorship of the marketplace carries 
over to the studios. “It’s in the boiler 
plate of every production contract that 
every film that’s produced and released 
cannot be any more restrictive than an R,’ 
says Schwartz. “The majors have made 
that quid pro quo in their deals.” 

But the qualities that make The Cook, 
the Thief, His Wife & Her Lover an X- 
rated film in the eyes of the Ratings 
Board are the very qualities that make it 
more interesting than your standard R- 
rated Hollywood death machine. “It’s 
like looking at a Francis Bacon painting,” 
Helen Mirren says, “and then at a nice 








what is revealed: duets, trios, and tutti of 
well-orchestrated, often grotesque con- 
frontations. There is even one aria, 2 
high-pitched keening sung by Pup (Paul 
Russell), an androgynous kitchen boy. 
Backed by Michael Nyman’s eerie, syn- 
thesizer-heavy soundtrack, it provides 
this opera bouffe its wordless theme. 
Near the end, Greenaway does touch 
on the themes. that -have~ given his 
previous movies their queasy substance: 
the nature of compulsion, of lust and 
jealousy, and the insatiable hunger for a 
form or meaning that can stave off the 
gulf of mortality. When asked how he 
calculates the prices on his menu, Rich- 
ard says that because people feel they are 
consuming death when they eat black 
things, he charges more for caviar, olives, 
black currants. He could have included 
on that list words inked on a page, of 
which Albert feeds Michael a fatal dose. 
Georgina’s vengeful banquet is more 
spectacular but less convincing; it’s not 
much more than the payoff of the 
standard vigilante movie. Like the movie 
itself, the film’s final course looks like an 
elaborate confection, hard to swallow not 
because of its horror but because of its 
bad taste. 0 


Py 








illustration in a magazine. You find they 
might be addressing the same subject, 
but one you can take, the other you can’t. 
You don’t investigate — you should 
investigate why you can’t take one. The 
one you can’t take is actually of more 
value than the one you can take.” 

The actress continues, “What I find 
awful is that the city of New Orleans will 
show a Friday the 13th and say, yes, this 
is fine, this is what our culture is about, 
we accept this, and then take our film 
and say, no, this is wrong, our culture 
won't accept that. I find that un- 
believable.” Schwartz has the same 
dazed disbelief when he asks helplessly, 
“Does anybody suck any brains out in 
this movie?” 

Give Peter Greenaway, Cook’s direc- 
tor, the final word. When I spoke with 
him last January, months before the 
Ratings Board’s decision, he 
acknowledged that he was being mildly 
pressured to cut the film (by whom he 
wouldn’t say) and that he accepted that 
pressure as part of the game in this 
country. “If you do approach these very 
sensitive areas of violence, inevitably 
some of your ideas are going to be 
misconstrued. There’s this Donald 
Duck/Mickey Mouse violence, where 
Donald Duck gets up and walks away. 
It’s the same sort of ethic in Rambo. We 
know that Donald Duck would get a 
brain tumor and be in the hospital for 
five weeks and remember that event for 
the rest of his life, but that’s the way in 
which cinema uses violence without 
responsibility. What I have tried to do in 
this movie is to give the violence 
responsibility.” 

He succeeds. That’s why the Ratings 
Board doesn’t want you to see it. 0 





Trailers 


The XXII INTERNATIONAL 
TOURNEE OF ANIMATION 


ne of the nicest surprises in this 
O new collection of cartoon shorts 

is “Animated Self-Portraits,” in 
which 19 animators unmask themselves. 
If you don’t recognize the portrait of 
Czech animator Jan Svankmajer here, it’s 
because he hasn’t used his acclaimed 
found-object technique ‘a la Alice but 
distorts his face with white clay. 

But among the artists who do depict 
themselves in their own signature styles, 
it’s easy to pick out Sally Cruikshank, 
who makes her face out of the geometric 
shapes that populate her cartoons. (She 
doesn’t have a “Face like a Frog” as her 
well known work has it, but she does 
have a frog atop her face). Likewise, 
watching Bill Plympton manipulate his 
own kisser into a half-dozen distorted 
positions not only conjures up his 
ingenious drawings but pays off with a 
sketch of the cartoonist as a cherubic 
preppie. 

As it happens, several of his brilliant 
“Plymptoons” punctuate this as- 
semblage, but the real draw is the 
inclusion of the 1989 Oscar-nominated 
Russian film The Cow, as well as 
Balance, the dark-hued, serious-minded 
West German work that won the award. 
Created by brothers Christoph and Wolf- 
gang Lauenstein, Balance depicts five 
garish, attenuated dolls standing on a 
tilting board suspended in space. Wear- 
ing greatcoats with prison numbers on 
their backs, they jockey for footing on an 
increasingly dangerous surface. What 
ultimately transpires is an overly sym- 
bolic piece of business, but there’s no 
denying the film’s unsettling, eerie grace. 

There’s nothing at all contrived about 
The Cow. Alexander Petrov’s short film, 
based on a short story by Russian writer 
Andrei Platonov, is beautifully realized 
and heartbreaking. The daily life of a 
young boy living on a farm on the 
Russian steppes is depicted in painterly, 
two-dimensional drawings that take on a 
breathtaking third dimension when they 
move — as though a Rembrandt had 
been animated. In the most astonishing 


Juke-Bar 


image, the boy imagines a baby sucking 
from a huge udder of light. 

With entries from Karen Aqua, Craig 
Bartlett (Penny Cartoons), and 
Yugoslavia’s impressive Nedjeljko 
Dragi¢é, plus Shadrach, in which the 
Beastie Boys rap is animated with oil 
paintings, there are very few duds among 
the riches here. (Clocking in at 10 
minutes, “Juke-Bar” is merely an ex- 
tended roach-motel joke.) Richard 
Quade’s Sand Dance, featuring cavorting 
silhouettes made from sand, stands out 
for its visual effect. The festival’s best 
punch line is found in Boston’s Olive Jar 
Animation Studio’s A Very, Very Long 
Time Ago. At the Coolidge Corner. 

— Robin Dougherty 


ERNEST GOES TO JAIL 


or the benefit of blissfully ignorant 
F readers, Ernest P. Worrell (Jim 

Varney), hero of Ernest Goes to 
Jail, is a know-it-all handyman whose 
unseen friend Vern must be the one 
buying all the tickets to Ernest’s movies 
— who else could be their target 
audience? The bug-eyed, duck-lipped 
Ernest is a human Toon. And _ his 
ineptitude with elaborate gadgets and 
imperviousness to bodily harm, despite 
numerous run-ins with the laws of 
physics, elicits a comparison to Wile E. 
Coyote, Super Genius — though that’s 
probably an insult to Wile E. 

Varney and director John Cherry, the 
perpetrators of Ernest Goes to Camp and 
Ernest Saves Christmas, are also behind 
Ernest Goes to Jail, which is less painful 
to endure than its predecessors, or so | 
was told by someone who admitted to 
seeing them all. Neither is it as bad, I 
suppose, as last year’s two innocent-in- 
prison movies, Sylvester Stallone’s Lock- 
Up and Tom Selleck’s An Innocent Man, 
though it’s also not as funny. 

But I have a suggestion for the next 
sequel. In Ernest Goes to Hell, Ernest 
would, like Dante, explore Hades with 
tour guide Virgil, who might show him 
the special circle reserved for Varney and 
Cherry. I can just picture Ernest remark- 
ing, “It’s hot as the devil down here, 
knowhutImean, Virg?”At the Copley 
Place and the Fresh Pond and in the 
suburbs. 

— Gary Susman 
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“CHOREOGRAPHERS’ CELEBRA- 
TION”: Allegri Diversi, by David 
Bintley; Sky Beneath Waves, by 
Monica Levy; Theme and Variations, 
by George Balanchine. Presented by 
Boston Ballet, at the Wang Center, 
through April 8. 


atching Boston Ballet’s current 
W Presi, “Choreographer’s 

Celebration,” is like going to a 
restaurant for dinner; you begin with a 
light appetizer, just to whet your palate. 
Then you move on to the main course, 
meat and substance. The evening cul- 
minates with dessert, deliciously light to 
send you skipping home. 

Allegri Diversi, by the Royal Ballet's 
Resident Choreographer, David Bintley, 
is the first course on the Boston Ballet 
menu — perhaps it’s pasta primavera, 
with the Italian flavor of Gioacchino 
Rossini’s music (oh, so eloquently per- 
formed by clarinettists William Wrzesien 
and Edward Avedisian!) and the lovely 
pastels of the costumes and scenery by 
Terry Bartlett. It’s frothy and frivolous, as 
light and melting as cotton candy (and 
sometimes as over-sweet). An air of 
playfulness and friendship surrounds the 
three couples, who are harmless and 
equal, no battle of the sexes this. Its 
carefree nature would be perfect for the 
Esplanade this summer. 

The choreography, sometimes quick 
and skimming, sometimes languishing, 


Dance 


responds magically to the music. Bintley 
challenges his dancers as well as his 
audience with a rethinking of the ballet 
vocabulary: pas de bourrée so fast they 
become one step instead of three, pas de 
chat done backwards, dizzying changes 
in direction. When given this challenge, 
dancers must work to make the move- 
ments as comfortable as their usual way 
of moving. Some succeeded last week- 
end, some didn’t. 

Thursday’s opening-night lead couple, 
Jennifer Gelfand and Karl Condon, suc- 
ceeded, as did Karen Scalzitti and Gilles 
Reichert at Saturday’s matinee. Friday 
night, Denise Pons and Condon had a 
rough go of it. (Pons was originally slated 
to dance with Devon Carney, who 
was sidelined. Inadequate rehearsal 
time may well have been a factor.) 
Theirs was a frantic performance, one 
that made ME nervous just watching 
them. 

Everyone gets a solo here, and though 
it was a snowy and cold weekend, there 
was enough sunny and breezy dancing 
that spring didn’t seem far away. Scalzit- 
ti's musicality and beauty are always 
delightful, and Hewan Tomlinson, Lori 
Nowak, Shawn Mahoney, and Michael 
Kruzich also captured the jovial mood. 
That mood shifts momentarily to 
pseudo-melodrama: after his variation, 
the lead man falls to the ground 4 la 
Corsaire, and his partner mopes and 
emotes until he comes to his senses 
again. 

It’s harmless fun, as is the ballet. 

The main course, choreographed by 
Monica Levy, will surely fill you up. Levy 
is known for her intense dances, and Sky 
Beneath Waves is not about to alter her 
reputation. Using a commissioned score 
by Czech composer Tomas Svoboda, 
Levy takes you on an emotionally 
powerful roller-coaster ride. 

The curtain rises on total darkness, 
gradually giving way to a shaft of light 
beaming from the wings, illuminating 
the women who are oozing onto stage. 
These women slink about an awful lot, 
and the men march about an awful lot. 
Condon and Gelfand appear to be 
leaders of the male and female groups, 
respectively; they also seem engaged in 
conflict with the principal couple (Carla 
Stallings and Reichert, or Adriana Suarez 
and Geoffrey Rhue). 

The combat scenes and conspiratorial 
slinking are a mystery, however. Just 
what is going on is murky, which would 
be fine if Levy had created a plotless 
dance. But clearly she hasn’t. The men 
marching to the pounding drums made 
me think of war, but war against whom? 
Against an unseen enemy? Against one 
another? The dancers are at times allies, 
at times enemies. The delineation be- 
tween protagonist and antagonist is 
never made plain. 

Still, this obscurity takes a back seat to 
the movement and the music, each 
stunning on its own, and the pair brilliant 
together. Svoboda’s score evokes 
Stravinsky while remaining decisively 
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PHOTOS BY JAYE R. PHILLIPS/BOSTON BALLET 


Menu, please 
A tasty ‘Celebration’ from Boston Ballet 


by Janine Parker 





Reichert and Stallings in Theme and Variations: Balanchine cracks a smile. 


Condon and Gelfand in Allegri Diversi: frothy and carefree 








original. The insistent snare drums give 
way to the cunning tinkling of the piano. 
(The piano, incidentally, is taped and 
played through speakers from the top of 
the house; part of the Wang orchestra pit 
is actually under the stage, and Svoboda 
became fascinated with the idea of 
having sound coming from above and 
below.) 

Like the music, Levy’s movements 
leave an imprint on your memory. The 
women frequently pose with a leg bent to 
the side, pointed foot firmly planted on 
the floor, while they sweep an arm up 
overhead, -at once a strong and a 
foreboding gesture. When the corps are 
together, the ensemble work is exhila- 
rating; a touch off and the impact is lost. 

Stallings and Suarez are vastly dif- 
ferent dancers, in size and temperament, 
and they bring very different per- 
spectives to the lead female role. Stall- 
ings’s inherent sensitivity makes her an 
unwitting martyr to the cause — what- 
ever it is. Suarez embodies tensile 
strength, every muscle in her compact 
body poised to spring into action. Reich- 
ert and Rhue follow their examples and 
react accordingly: Reichert passive, Rhue 
somewhat fierce. Rhue, like Suarez, 
dances from the gut, and his intensity 
commands attention. 

Near the end, a rather unintelligible 
transition takes place. Suddenly the stage 
is flooded with light, and the dancers are 
smiling and jazzing it up. Huh? Ap- 
parently, some resolution has taken place 
and, by default, the way is paved for 
a happy ending. It doesn’t seem 
quite suitable, and it just doesn’t make 
sense. 

People neurotic about food and their 
weight talk about “deserving or not 
deserving food” — that’s especially true 
about sweets. Certainly Theme and 
Variations is well deserved after such 
gut-wrenching. This ballet is Balan- 
chine’s tribute to the tradition of Russian 
ballet of yesteryear, and, logically, he 
turns to Tchaikovsky for accompani- 
ment. But while Balanchine was nodding 
to his predecessors, he was winking at us, 
his audience. 

Oh, but this is ballet on its grandest 
scale — the regality is displayed in the 
chandeliers dangling overhead, which 
render the stage into a ballroom, the 
waltzers adorned in slate blue and cream. 
Cleverly disguised as a fluff ballet, 
Theme and Variations proves again that 
Balanchine was a man with a sense of 
humor. All the while you are reminded 
of his genius of patterns, the use of 
space, the synchronization of the music 
and movement, and, of course, the 
STEPS. 

Consider the four ballerinas kneeling, 
peeking behind the shimmering tutus of 
other ballerinas bourrée-ing about. It’s a 
funny if subtle sight gag. And the 
bourrées themselves — endless! What 
else does one do when wearing a tutu? So 
many bourrées, so little time! Then 
there’s the undeniable schmaltz of the 
Grand Polonnaise. Still, the sheer 
number of dancers gliding downstage in 
simple grandeur is marvelous. 

Balanchine didn’t leave his tongue in 
cheek the entire time, and this ballet 
affords wonderful opportunities for the 
lead couple to show off. Both couples I 
saw, Stallings/Reichert and Gel- 
fand/Condon, are elegantly gallant. 
In addition to Daniel Meja (who is 
injured at this time), Condon is an apt 
partner for the tiny Gelfand, not too 
overpowering. Condon’s line has 
lengthened, and his presence refined, 
allowing him the rights to princely roles 
as well as the character parts that he 
revels in. Gelfand performs this classic 
with her usual command of the 
technique and of the stage. 

Whereas Reichert is looking a little 
ragged around the edges (the company’s 
extensive injury list has him dancing 
noon and night), Stallings is a ballerina’s 
ballerina. She can be delicate and lovely 
or sharp and strong, and sometimes all at 
the same time. After she calmly sails 
through her pirouettes, she glances at 
you with a benevolent and knowing 
smile — she’s in on the joke too. As she 
furled and unfurled her arms in the pas 
de deux, I thought of what a lovely Swan 
Queen she would be. 

However, we'll have to wait a while to 
see her Odette/Odile, as she will not be 
dancing in May’s glasnost Swan Lake. At 
least her absence won't be due to injury 
— she and her husband are expecting a 
little bundle of joy. Ms. Stallings, I will 
miss you in this Swan Lake, but there'll 
be another. Merde to you and your 
husband, and may your baby be as 
beautiful as your dancing. 0 








TWIN PEAKS. Directed by David 
Lynch. Written by Mark Frost and 
Lynch. With Kyle MacLachlan, 
Michael Ontkean, Piper Laurie, Joan 
Chen, Lara Flynn Boyle, Grace 
Zabriskie, Ray Wise, Peggy Lipton, 
Madchen Amick, Dana Ashbrook, 
Sherilyn Fenn, Everett McGill, Jack 
Nance, and Russ Tamblyn. The two- 
hour pilot airs on ABC (Channel 5 in 


Boston) on Sunday, April 8, at 9 p.m; 


the first episode of the regular hour- 
long series airs on Thursday, April 12, 
at 9 p.m. 


. hat’s most amazing about 
W David Lynch isn’t his 
trademark irony, or the way he 
gets electric frizzes of humor out of 
scenes that seem to play with a beanbag 
flatness, or the eerie, shimmering hyper- 
reality of his images, or even the glints of 
darkness reflected off the smooth 
suburban surface of his Northwestern 
fables. It’s the stark emotional intensity 
he’s capable of, and the way he leapfrogs 
strategically over all these other tones to 
reach it. 

He keeps you leaping along with him 
too. He lets you laugh — he wants you to 
— at the peculiar ricocheting timbre of a 
cliché, or the surreal pairing of disparate 
images or moods; and you don’t realize 
until you. stop laughing that he’s hurtled 
you through an unseen trapdoor into 
some unanticipated emotional gully. At 
his best, Randy Newman’ has always 
skated on this kind of shifting ground (on 
his Good Old Boys album, for example), 
but Lynch works on a larger scale, and, 
playing for higher stakes, he reaches 
even farther. 

In his pilot for the new ABC series 
Twin Peaks, a stunning, popular teen- 
ager named Laura Palmer shows up dead 
on a beach, and an entire town in north 
Washington State goes into shock. Her 
mother, Sarah (Grace Zabriskie), pan- 
icked to find the girl missing at breakfast 
time, calls her husband, Leland (Ray 
Wise), at work just as Sheriff Truman 
(Michael Ontkean) walks in to deliver 
the dreadful news, and you hear 
her weeping and screaming on the 
other end of the line as Leland drops 
the phone. The receiver dangles on 
its cord like a swinging corpse on a 
scaffold for what seems an incredibly 
long time, and Sarah doesn’t stop 
wailing. 

Truman dispatches an officer to con- 
vey the news to Laura’s homeroom 
teacher, and her best friend, Donna (Lara 
Flynn Boyle), glancing from the cop to 
Laura’s empty desk and seeing, through 
the classroom window, another girl 
running across the courtyard, hysterical, 
understands all at once what's happened 
and begins to cry and shake. Even the 
principal can’t announce the tragedy 
over the PA system without breaking 
down. The local mill owner (Joan Chen), 
on whose property the body was found, 
closes shop for the day after one of her 
employees discovers that his daughter, a 
classmate of Laura’s, is missing. The 
girl shows up later that day, raped 
and half out of her mind, wandering 
through the hills in a torn slip like a mute 
Ophelia. 

Lynch has said in interviews that the 
unforgettable scene in Blue Velvet where 
Isabella Rossellini appears in Kyle 
MacLachlan’s neighborhood, naked and 
raving, was based on a childhood mem- 
ory of a deeply disturbed woman he and 
his brother saw on the street one day. 
The moment when life seems to heave 
and erupt, when the conventional struc- 
tures of the everyday are suddenly 
inadequate to frame the hugeness of 
what you see and what you feel — that’s 
the moment Lynch is fascinated by, and 
that’s what lies waiting for you below the 
commonplaces he keeps teasing you 
with. 

You can’t believe how far down it goes. 
Watching these scenes in Twin Peaks, | 
realized I'd never seen anything on TV or 
even at the movies that sounded 
the depths of grief the way Lynch 
does here. You hardly expect he can 
sustain the hysteria of the mourning 
family and friends for as long as 
he does; it never grates or grows 
attenuated. The more you hear Sarah’s 
keening, the more power it accumu- 
lates. 

You can’t talk about Twin Peaks the 
way you might about almost any other 
television show, even though it belongs 
to two recognizable genres (cop thriller, 
nighttime soap). It’s as much an anomaly 
as The Singing Detective or Tanner ‘88 — 
all three are cases of outsize, eccentric 
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Peak performance 


David Lynch comes to the small screen 


by Steve Vineberg 


Kyle MacLachlan and Michael Ontkean: unseen trapdoors 


Lara Flynn Boyle, James Marshall, Sherilyn Fenn: taking adolescents seriously 





artists working at peak form in a medium 
they’ve shrewdly adapted their style for. 
Twin Peaks doesn’t have the luxuriance 
Blue Velvet had on the wide screen; it’s 
not a movie squeezed into a console. 
Despite the large cast (which features 
Kyle MacLachlan as a federal in- 
vestigator and includes, among others, 
Piper Laurie, Russ Tamblyn, Richard 
Beymer, Everett McGill, Peggy Lipton, 
Mary Jo Deschanel, and Lynch regular 
Jack Nance), the show has a spare, low- 
budget look. 

But the images — a traffic light 
swaying in the wind, a parked motor- 
cycle reflected in the eyeball of a teenage 
girl cavorting for a video camera — are 
definitely Lynch territory: they have a 
quavering, hallucinatory quality. And the 
plaintive Angelo Badalamenti music is 
their perfect counterpart. (The singer 
Julee Cruise, whose album Lynch 
produced, appears in one scene to 
perform one of Badalamenti’s songs; the 
seductive spaciness of her style is very 
affecting.) 

The humor is pure Lynch too. Driving 
through the state, mesmerized by the 
greenery, . MacLachlan’s Agent Dale 
Cooper dictates every thought to a 
cassette player meant for his secretary; 
with his dense black hair slicked down, 
he looks like a comic-strip figure. When 
he and Truman (Harry S., no less) work 
late into the night, Truman’s receptionist 
prepares them a special cop’s supper: 


Televisi 


a pot of coffee and trays and trays 
of doughnuts. MacLachlan, who’s hi- 
larious in this role, has based his 
character on the director himself; this 
moment, funny as it is, works even 
better if you know what a sugar freak 
Lynch is. 

Many of the actors don’t get a chance 
to do much in the pilot; I can’t wait to see 
how Lynch and Mark Frost (co-executive 
producer, co-creator, and co-writer) plan 
to use the exquisite Joan Chen and Piper 
Laurie (as the sister of Chen’s husband, 
who died fairly recently in a boating 
accident) and Russ Tamblyn (who has a 
brief, creepy scene as a bearded shrink) 
in subsequent episodes. (Lynch won't be 
directing them all; Tim Hunter and Caleb 


Deschanel have already signed on to do ~ 


one each, and presumably there will be 
others.) 

There are, however, arresting mo- 
ments from Peggy Lipton (late of The 
Mod Squad), as a world-weary but still 
voluptuous waitress with a boyfriend in 
jail for manslaughter, and Harry Goaz as 
Truman’s deputy, who bursts out crying 
when he finds evidence of torture and 
has to be talked down by the kindly 
precinct receptionist (Like so much 
else in this program, Goaz’s deli- 
cate sensibilities are both ridiculous 
and touching.) And Michael Ontkean 
gives perhaps the only unpressured per- 


formance I’ve ever seen from him — © 


he’s 
actor. 

But except for MacLachlan, the actors 
who draw most of the attention in the 
pilot are. the young, unknown ones: Lara 
Flynn Boyle, Sherilyn Fenn, Madchen 
Amick, James Marshall, Gary Hersh- 
berger, and Dana Ashbrook as Laura’s 
tough-rebel boyfriend Bobby. (His Mr. 
Cool finger-snapping is Lynch’s joke nod 
to West Side Story, which featured Twin 
Peaks players Tamblyn and Richard 
Beymer.) Lynch did wonders with Laura 
Dern in Blue Velvet, and here he captures 
the blurry realm where teen self- 
dramatization and genuine feeling mix 
and mingle. 

Lynch takes adolescents very serious- 
ly; he recognizes they’re like walking 
short-wave radios, tuned to every fre- 
quency that’s out there. In Blue Velvet, 
Jeffrey Beaumont’s wide-open pores 
were the landscape the movie was 
played out on. In Twin Peaks, 
MacLachlan — he was Jeffrey — is the 
fed called in on the suspicion that Laura 
was the victim of a serial killer; he knows 
enough to know that kids are into 
anything and everything. The show isn’t 
cynical about their activities, though 
except for Bobby, they’re portrayed as 
benighted innocents. Lynch, whose dar- 
ing has always been his unflinching 
commitment to go the emotional dis- 
tance of the projects he takes on, makes 
sure we take in how dangerous 
adolescence is. We look at these kids, 
high on their own adrenalin, and we fear 
for them. 0 


practically become a new 
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SECTION THREE, APRIL 6, 1990 


PHOTOS BY RICHARD FELDMAN/AMERICAN REPERTORY THEATRE 


THE BOSTON PHOENIX, 


.* ( 


ROAD TO NIRVANA, by Arthur 
Kopit. Directed by Michael Bloom. Set 
designed by Scott Bradley. Costumes 
by Ellen McCartney. Lighting by Peter 
West. With Mark Zeisler, Candy Buck- 
ley, Thomas Derrah, Ray Bokhour, 
Debora Jean Culpin, and David Grove. 
Presented by the American Repertory 
Theatre as part of its New Stages series 
at the Hasty Pudding Theatre, in 
repertory through April 28. 


aybe they’re starstruck or just 
M dumbstruck, but something 

strange comes over American 
playwrights when they write about 
Hollywood. The boulevard of broken 
dreams is paved with stalwart stage 
writers who have gone a little bit mad — 
it’s as if they had glimpsed the face of 
God, or the Devil, on the big screen. 
Among those who have crawled down 


Theater 


the street are Clifford Odets, whose The 
Big Knife is a long squawk about how the 
studios stole his conscience, and David 
Mamet, whose Speed-the-Plow sent up 
amoral movieland wheelers and dealers. 

But that wan drama smacked of the 
venality it was ostensibly attacking: it 
featured an incompetent Madonna as a 
mystery woman who, for very fuzzy 
reasons, gets between two lizardish 
movie producers. After seeing Mamet hit 
the (pay)dirt with that, Arthur Kopit 
decided to pick up the pen and really tell 
what's up among the fallen angels, using 
Speed-the-Plow’s behind-the-scenes 
double-dealing as a kickoff point. And 
half of his Road to Nirvana succeeds 
brilliantly — it’s an inspired spoof of 





Candy Buckley, Thomas Derrah, Mark Zeisler: tearing the lid off Tinseltown 
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Kopitulation 
Nirvana gets halfway to Paradise 


by Bill Marx 


Guys and dials 
Get Any Guy; Don’t Touch That Dial! 


by Robin Dougherty 


HOW TO GET ANY GUY THRU 
PSYCHIC MIND CONTROL OR 
YOUR MONEY BACK. Written and 
directed by Cherie Bennett. Musical 
arrangements and direction by Tim 
Howard. Scenic design by L. Stacy 
Eddy. Lighting by Annemarie Duggan. 
Choreography by Jerry Yoder. Cos- 
tumes by Sue Spencer. With Erika 
Ackerman, Marylee Graffeo, Rebecca 
Hoodwin, Jeanne Jones, George 
Dudley, Matthew Shiner, and Mike 
Wilkins. Presented by the Act I Arena 
Theatre at the Keefe Technical School, 
Framingham, Thursdays through Sun- 
days through April 21. 


DON’T TOUCH THAT DIAL! Book 
and lyrics by Bob Katzen, Morgan 
White Jr., Alan Tolz, and Jon Aldrich, 
based on a concept by Bob Katzen. 
Directed by Peter Kelley. Musical 
direction and vocal arrangements by 
J.T.. Smith. Set and graphic design by 
Michael E. Downs. Lighting by Lisa 
Pinkham. Costumes by Craig Son- 
nenberg. Video production by David 
Hamlin. With Margaret Ann Brady, 
Valerie Bryce, James Flaherty, Bobby 


Pickett, Mark Waldstein, and Dixie 
Weisman. At Club Cabaret, 
Wednesdays through Sundays through 
April 21. 


someone telling you How To Get 

Any Guy Thru Psychic Mind Control 
or Your Money Back. But indeed, those of 
us seeking such knowledge might well 
be tempted to look for it in the 
provocatively titled “new play with 
music” having its world premiere at the 
Act I Arena Theatre in Framingham. 
Written and directed by New Yorker 
Cherie Bennett, it’s an ambitious project 
— featuring, among other things, the 
exploits of the “world’s first psychedelic 
C&W band.” And that’s just the begin- 
ning. 

But great expectations do not always 
pay off. Get Any Guy arrives in Fram- 
ingham following workshop productions 
at both the Berkeley Rep and New York’s 
Westbeth Theatre Centre. The play was a 
finalist in a new-play competition spon- 
sored by the National Endowment for 
the Arts, and there’s already talk (in the 
program, at least) of a near-future New 


I na perfect world, you wouldn’t need 





York run. So, what does it deliver? 
Actually, Get Any Guy’s a bit of a 
rhinestone-cowgirl show. Its four distaff 
central characters do sing, but they don’t 
give up the pertinent poop. 

Although short on the title’s promised 
wisdom, Get Any Guy is packed with 
bizarre characters and engaging premises 
— few of which are as amusing in the 
development as in the conception. Psy- 
chic Mind Control, it turns out, is the 
name of a back-up singing group consist- 
ing of four sisters. Having recently found 
themselves bereft of their frontman, a 
C&W star named Cutter Red, they’re 


‘now stranded in the Reverend Earl Park 


(named after their favorite evangelical 
figurehead), on the outskirts of Nash- 
ville. Not just any quartet of would-be 
Reclines, PMC are headed by Dora-Lee, a 
former world-class stripper. Following 
her — and likewise dressed in red- 
leather minis and blond locks — are 
Sissy, the family prude; Faith, the in- 
genue; and Jamella, the dingbat. 
Together they aim to stand by any man, 
as long as he’s standing on stage at the 
Grand Ole Opry. 

The Act I Arena production, on L. 
Stacy Eddy’s clever set (replete with 
Reverend Ear! trashcans), features lively 
performances, for the most part, from its 
cast and offstage band. Throughout, 
director Bennett displays a surer hand 
than playwright Bennett, and for the first 
quarter of the show, things proceed 
apace. Psychic Mind Control’s opening 
number may be a conventional country- 


Derrah, Debora Jean Culpin: negotiating the deal . 





Mamet's macho talk and male-bonding 
as well as a scathing, X-rated look at the 
national dream machine, the heart of 
darkness without a heart. Unfortunately, 
after turning over the Tinseltown rock to 
describe the slimy things underneath, 
Kopit drops it on his foot. 

But until Road to Nirvana hits moral- 
istic overkill in the second act, Kopit’s 
dirty-mouthed satire bristles with the 
greedy tastelessness, mindless megalo- 
mania, and sadistic chutzpah we as- 
sociate with the West Coast deal. It’s all 
about the Darwinian knife-in-the-back 
wielded best by the fringe producers, the 
small fry who dream of the killing that 
will make them big dwarfs among 
industry midgets. 

Cheekily playing on his fantasy of 
how Mamet and producer/director Greg 
Mosher enticed Madonna to Broadway, 
Kopit gives us the gregarious Al, an 
independent producer who’s_ been 
bumped by a major studio, and the 
nebbishy Jerry, an estranged buddy 
reduced to making educational films. Al 
presents Jerry with an offer he can’t 
believe: the super-duper rock star 
Nirvana has written her autobiography 
and wants to appear in a film version. But 
a couple things give the depressed Jerry 
pause. First off, Nirvana’s book is Moby 
Dick, except that the rocker has replaced 
Ahab’s name with her own and the 
whale has become a giant penis. Second, 
Al's partner, an ex-nun turned sardonic 
sexpot named Lou, has ideas about how 
Jerry can prove himself worthy of her 
trust that suggest a fraternity initiation 
ceremony circa One Million Years B.C. In 
her hands, capitalism goes Cro-Magnon. 

In a hilarious if gruesome ritual, the 
squeamish Jerry has to slash both wrists 
to show he’s a blood brother in good 
standing. And by the end of the act, he 


rock cover of Paul Simon’s “Loves Me 
like a Rock” (most of the play’s music is 
recycled), but their second is a hilarious 
four-way striptease to “Rock-a-My- 
Soul” — in which the sisters do not 
merely allude to the proverbial bosom of 
Abraham. 

What they do allude to are the family 
secrets. Dora-Lee, it seems, knows a 
thing or two about getting any guy. But 
Sissy knows something about Dora-Lee 
that’s key to the mystery behind the scar 
on young Faith’s face. Powerful knowl- 
edge, all around, but not as effective as it 
might be if Bennett knew the secret of 
integrating musical numbers into dra- 
matic material. Here the songs seem 
randomly scattered over the play’s 
events, rather than connected to them. 
Longueurs set in midway through act 
one, when Sissy and Dora-Lee are left 
alone to hash out family history and 
haggle over the future of the financially 
impoverished quartet. (It doesn’t help 
that Jeanne Jones, as Sissy, is too wooden 
to pull off her long scenes without a song 
break.) It’s here that Bennett ought to use 
music to push the plot out of the 
melodramatic mire it’s stuck in and 
toward the comic heights it aims for. 

Despite its catchy set-up, the play has a 
few story elements that need to be 
goaded into cohesion. One promising 
subplot has young Faith running off with 
a fellow bent on killing Reverend Earl, 
and it’s a bit disappointing when this 
tantalizing bit of anarchy comes to 
naught. Neither does the much talked 




















gives up his soul by eating a spoonful of 
+ nun doo-doo (“Holy-shit,;” Low calls. it). 

On one level, Kopit has written a farce 
, about modern economics as _— abject 
humiliation — what will you eat in order 
not to be eaten yourself? But he’s done 
more than that: Road to Nirvana is a 
morality play that cuts right through the 
sentimentality beneath the surface of 
Mamet's plays about the cost of doing 
business. 


In Mamet, capitalism perniciously ° 


erodes bonds of (usually glorified male) 
friendship — the flip side of works like 
American Buffalo are soppy boys’-night- 
out fables like Things Change. But Kopit 
satirizes the “guys forever” ethos (“I love 
you so much,” croons Al to Jerry, “I wish 
I was queer so I could fuck you”), 
showing how comradeship is just 
another illusion to be sacrificed on the 
altar of Mammon and movies. Al and 
Lou aren’t tempting Jerry with just 
promises of love and money; their pitch 
includes a perverse idea of immortality 
— as Al puts it, Nirvana’s blockbuster 
will “leave our footprints in the sands of 
time; us and history will be wed.” 
Making a deal means selling out body 
and soul, but it also buys you fame at 
bargain prices. 

So Road is up to more than just 
lampooning Mamet's symphonic varia- 
tions on the word fuck (“You got to say 
‘fuck you’ or you're fucked,” sums up 
Al). Kopit is after bigger game than 
vulgar syntax. The references to New 
Age accouterments like Buddha, crystals, 
and pyramids suggests that the coming 
millennium will be a primal free-for-all, a 
dark age in which presidents consult 
with astrologers. But the successful first 
act buries the Faustian subtext amid 
satiric humor and sharp characteriza- 
tions. In the second, Kopit ironically falls 
prey to a weakness that has dogged 
Mamet — the inability to develop a 
promising dramatic idea fully. 

When the play premiered at the Actors 
Theatre of Louisville’s Humana Festival, 
most critics said the second half needed 
work. Kopit has rewritten it, but Road to 
Nirvana is still a great one-act that peters 
out in the stretch. Once Al, Jerry, and Lou 
go to Nirvana’s mansion (which in Scott 
Bradley's amusing design looks like a Z- 
movie set for Son of the Mummy, 
complete with miniature pyramids and 
the great god Ra), Kopit simply raises the 
earlier cycle of sadism to a more 
hysterical level. Nirvana offers to make 
the film if Jerry will have his cojones cut 
off, a condition that is negotiated down 
to one testicle. (So much for Mamet's 
coritention, in his recent book of essays, 
Some Freaks, that women can’t com- 
promise.) 

By this time the notion of hacking 
away at the body has lost its comic edge; 
we know these creeps have had a moral 
lobotomy. But Kopit turns kangaroo 
judge, delivering the guilty verdict over 
and over. Certainly the schizoid person- 
ality of Nirvana — a ditsy combination of 
Lucretia Borgia, Shirley MacLaine, and 
Betty Boop — isn’t as exhilarating as the 


about evangelist ever make an appear- 
ance. Jamella’s romance with the star- 
struck Ernie, upon which much concern 
is spent, is little more than a plot device. 
And when the final revelation of family 
secrets comes, it’s a bit of a fizzle. 
Although Psychic Mind Control make it 
to Nashville, only prudish Sissy is any 
wiser about getting guys. The rest of us 
want our money back. 

Don’t Touch That Dial, on the other 
hand, will not have you clamoring for a 
refund — though it is something of a 
rehash. The first full-fledged music-and- 
comedy revue to be staged at the three- 
and-a-half-year-old Club Cabaret, the 
show parades the familiar faces of baby- 
boom television across the stage, not 
only in live sketches and songs but in 
pre-taped segments viewed on above- 
the-stage video monitors. With sketches 
lampooning almost every show aired on 
the nostalgia-packed Nickelodeon cable 
station, Dial aims to milk every last 
classic-TV moment, even those that have 
already been squeezed dry. 

There’s hardly a comedic thespian 
alive who can resist the urge to replay the 
theme song from Gilligan’s Island. Dial is 
no exception, dressing its cast in 
castaway costumes and leis and plopping 
Andy Rooney down on the same desert 
isle to ask, as so many have asked before, 
why it is that Ginger and Mrs. Howell 
have so many changes of clothes. (Why 
not instead turn the tables and have the 
Huxtables ask Andy Rooney a few 
questions?) One well-staged sketch fea- 








divinely obscene egos of Al and Lou, 
whose delicious hyperbole made setting 
up the deal so much fun. 

Interviews with Madonna reveal the 
evil of banality rather than the reverse, a 
state of unmind that rings truer (and 
scarier) than Kopit’s attempt to’ make 
Nirvana the malevolent “Goddess of 
America,” a space-age bitch who thinks 
she’s a reborn relative of Nefertiti as well 
as pop culture's version of Fortuna. It’s a 
toss-up whether Nirvana's crazy or not, 
but that doesn’t make her all that 
mysterious or amusing — she’s just the 
campy high priestess of death. And in 
Road to Nirvana’s sagging second half, 
the more interesting Al and Lou are 
reduced to cheerleading scamsters who 
watch Nirvana hootchie-kootchie while 
dressed like a dog, encourage Jerry to 
show her his cock, and then shame him 
into parting with one of the family 
jewels. 

Shunting Al and Lou aside also means 
tossing two of the production’s best 
performers, Mark Zeisler and Candy 
Buckley, into the Nile without a barge. 
Zeisler gives the celluloid hustler an 
evangelical dementia, a comic aggression 
that springs from the certainty only the 
truly deluded attain. Throughout the first 
act, you feel he’s really trying to do his 
friend a favor, to make him a deal that’s 
salvation and therapy rolled into one. 
He’s a born-again huckster with a heart. 

As for Buckley, she discards the 
wrappings ART pharaoh Robert Brustein 
wound around her in his mummified 
version of Strindberg’s The Father. Her 
subtle, throaty growl, along with her 
deep-dish deadpan, gives Lou a sly 
subversiveness that adds complexity to 
Road to Nirvana's first half. It could be 
that Al’s co-producer has her own 
enigmatic agenda — she certainly seems 
to be studying Al and Jerry with barely 
repressed. amusement. Sure, Buckley 
doesn’t have much to do. But to para- 
phrase Spencer Tracy on Katharine 
Hepburn, there isn’t a lot of her, but what 
there is is choice. 

Thomas Derrah has played a suc- 
cession of addled schleps for the ART 
over the years, and for me his definitive 
schnook was the guy who became a 
living television set in Don DeLillo’s 
chilling The Day Room. In Road he’s 
quite funny, particularly when faced 
with a sepop of nun excreta inches from 


his nose. But when the role calls for more ., 


bravado (as when Jerry breaks into a 
frenzied series of fuck-yous), Derrah 


hasn’t enough raw abandon — his- 


macho crowing wouldn’t disturb a hen- 
house. 

Director Michael Bloom's staging is 
robust, but he can’t do much with Debora 
Jean Culprin, whose Nirvana lacks 
super-sexpot appeal. The actress can’t 
negotiate the character's sudden switches 
from girlish titterer to experienced nut 
extractor. Still, what finally hamstrings 
Road to Nirvana isn’t the ART produc- 
tion or even Culprin. Midway through 
his scabrous Hollywood satire, it’s Kopit, 
not Jerry, who drops the ball. 0 


tures a couch potato using his remote 
control to zip from one classic-sitcom 
living room to another and fantasizing 
marriage to Alice Kramden, Laura Petrie, 
and Maude Findlay with each successive 
flick. But the routine seems inspired by 
the several times Saturday Night Live did 
this more than 10 years ago. 

Indeed, what's most disappointing 
about Dial is that the pabulum on the air 
today is in dire need of skewering. But 
instead of taking a shot at Night Court or 
thirtysomething, this show serves up yet 
another homage to Wally and the Beaver. 
And it’s too bad the material's not a bit 
more adventurous, because its cast is 
clearly up to the task. There’s a delightful 
verisimilitude in Margaret Ann Brady's 
fresh rendering of Ethel Mertz and 
Valerie Bryce’s Laura Petrie. Moreover, 
songwriter-of-yesteryear Bobby Pickett, 
who here portrays a particularly soulful 
couch potato, also rehashes his own 
greatest hit to amusing effect in a 
“Monster Mash”-liké number called “Re- 
run Trash.” 

With nothing new to say about oldies 
TV, the writing is most successful when it 
comes to generating fresher material. 
Parodies of TV commercials that appear 
intermittently on the video monitors are 
truly inspired tidbits. And when Dial 
takes on local media, the results are 
hilarious. Before settling in for the 
cabaret-style show, Jack Thomas, Liz 
Walker, Dick Albert, Kate Sullivan, and 
Chet and Nat all might want to order a 
strong drink. 0 





Holly King, Lighthouse with Furies (detail) 


Under “Construction” 
Photography as fiction at the PRC 


by Rebecca Nemser 


“CONSTRUCTED SPACES”: Thomas 
F. Barrow, Gillian Brown, Gloria De- 
Filipps Brush, Bruce Charlesworth, 
Norman B. Colp, Ellen Garvens, 
Tyrone Georgiou, Nancy Goldring, 
Hank Herrera, Barbara Kasten, Holly 
King, Patricia McPherson, Lorie No- 
vak, Susan. Rankaitis, Jake Seniuk, 
Sandra Stark, Doug & Mike Starn, 
Serge Tiysignant, Pat Ward Williams. 


' Organized by the Photographic Re- 


source Center in collaboration with the 
Boston Architectural Center. At the 
PRC through April 22; at the BAC 
through April 27. 


big black and white photograph 

by Holly King, called Lighthouse 

with Furies, shows a lighthouse 
on a small island that’s being battered by 
a furious storm at sea. The water shivers 
and shakes, angry waves crash and foam, 
and an eerie, ominous light heightens the 
melodrama of the scene. 

“It’s really all just Christmas lights and 
plastic garbage bags,” says Anita 
Douthat, the curator of the Photographic 
Resource Center. “This is someone who 
just sets up a whole little world in her 
studio to photograph.” 

Holly King is one of 17 artists in 
“Constructed Spaces,” a show organized 
by the Photographic Resource Center, in 


Art 


conjunction with the Boston Architec- 
tural Center, to show how artists use 
photography to create imaginary places 
and fictional spaces. 

“Photographers making things to 
photograph — setting up these little 
allegorical plays or building little things 
in their studios to photograph — it’s 
always been there as an experimental 
strain in photography, but in the ‘80s 
there was a lot of it,” Douthat tells me. 
“We're doing the show with the BAC, so 
I picked work that had some vague 
reference to architecture — or at least 
geometry — and it’s all very contem- 
porary.” 

She shows me a large color photo- 


graph by Barbara Kasten. Glowing: 


pyramids of colored light reaching into a 
black hole of a sky. “This is the Los 
Angeles Museum of Contemporary Art,” 
says Douthat. She points at a trio of 
sharp-pointed triangles in psychedelic 
colors — intense purple, neon red, 
electric blue. “Those aren’t sculpture — 
they’re mirrors, mirrors and colored gels. 
Kasten takes in a whole lighting crew and 
these big mirrors and things and just 
pulls an all-nighter with the lighting 
crew.” 

We look at another photograph by 
Kasten. A shocking pink zigzag leans 
against a sky of midnight blue. “That's 
the Whitney,” Douthat tells me. It takes 
me a few minutes to recognize the 
museum’s poured-concrete entrance. 
“The apartment buildings in the back- 
ground have turned blue, because she’s 
shooting with tungsten film.” I see a 





cluster of what look like flying saucers in 
a pale shade of lime Jell-O green. “Those 
are the lighting fixtures. Kasten is com- 
pletely transforming the location. This is 
a real fantasyland.” 

Douthat shows me a collage by 
Thomas Barrow combining photographs 
with found objects — a ticket to Dis- 
neyland, the cover of a trashy novel 
called Women’s Barracks, a newspaper 
photograph of terrorists — and also a 
torn, caulked, and reconstructed photo- 
graph that Barrow made in the late ‘70s. 
“This is to show the whole business of 
ripping up your photographs and putting 
them back together. It’s not all that new 
— the whole idea of not being very 
reverent to your photographic print.” 

We look at one of the poetically 
compressed images that Lorie Novak 
makes by projecting slides onto build- 
ings or landscapes and then photo- 
graphing them. Novak’s dreamlike self- 
portrait shows her face superimposed on 
the crumbling walls of Ellis Island. All 
you can see are her curly hair and bright 
eyes. “That's exactly what she’s like,” 
says Douthat. 

Sandra Stark’s photographs look like 
delicate little boxes or stage sets, complex 
spaces crossed by mysterious shadows 
and adorned with many layers of pat- 
terns and inscriptions. “It only looks like 
that when you photograph it,” says 
Stark, who teaches photography at the 
School of the Museum of Fine Arts. “The 
scale is different, the space is different. 
Everything is totally artificial.” 

To create the illusion, Stark photo- 
graphs room-size installations that she 
builds in her studio, combining her own 
paintings and drawings with all kinds of 
found objects — architectural drawings, 
Chinese screens, black plexiglass, pat- 
terned paper, pieces of wire, glass, and 
wood. 

“All photographs are fiction,” says 
Stark. “Even a documentation of some- 
thing is a fiction. The photographer's 


viewpoint always comes through, and . 


images in context can totally change the 
meaning. There’s so much manipulation 
now. We were taught to believe that 
photographs were the truth, but the next 
generation is learning not to believe in 
photographs.” 

Stark feels that these constructed 
images of imaginary spaces describe a 
poetic inner reality. “These images are 
like a river, parallel to my life. I can 
always look out and see where I am by 
looking at the river.” 

Sandra Stark and I walk out of the PRC 
together, and she shows me her little red 
pick-up truck. It’s filled with dusty old 
tires and big, junky wooden chests of 
drawers. “This is all the latest stuff,” she 
says. “I’m going to cut these tires up in 
little pieces and make a ceiling.” 

I tell her I’m surprised by how big and 
crude it all is, because her photographs 
look so small and delicate. “Yeah, the 
stuff is incredibly crude. It only looks like 
that when it’s photographed. All the 
materials get incredibly transformed 
when you photograph them. It’s just 
magical.” 0 
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LJ PHONE CHRACE 


Come to ASCAP'S Songwriting 


24 WORKSHOP ii. 


Workshop meets at 1:30 pm on Saturday, April 7 at the 
Citi/Axis Complex, 15 Lansdowne St. 


@ Moderated by Greg Hawkes (Formerty of the Cars) 


@ Panelists: 


Mark Dean 
Vice President 
A&R MCA Records 


Richard Mendelsohn 
Producer and co-owner of — Writer of “Don’t Rush Me” 
Syncro Sound Studios for Taylor Dane 


@ Hosted by the Boston Music Awards. 


Admission is free and open to the public 
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I never exercised a day in my life until I turned 30. At age 30 
and 40 Ibs overweight, a friend took me to a stretch and tone 
class at Joy of Movement. The next day I went back and joined. 
That was the beginning. I’ve been going for 4 years now and I 
feel great. I’ve lost 30 Ibs. I’ve never been so aware of my body 
and in such good shape. It’s really helped me reduce stress. I 
even met someone and fell in love at Joy of Movement. | 


recommend Joy of Movement to everyone. h yh 


a 
ed FITNESS & DANCE CENTERS 
WHERE THE BEST TEACHERS MAKE THE DIFFERENCE ! 
COPLEY sq. CAMBRIDGE KENMORE NEWTON * 
561 Boylston St. 536Mass.Ave. 542Comm. Ave. 1220 Wash. St. 
536-3377 492-4680 266-6026 965-7575 
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Max: a terrific architect 


DIZZY GILLESPIE & MAX ROACH: — 


BEBOP REDUX 





York bebop foment of the ‘40s, drummer 

Max Roach and trumpeter Dizzy Gillespie 
have pretty much gone in separate directions 
since. Producer Jacques Pornon brought these two 
very different performers, with more than a 
century’s worth of experience between them, 
together for a reunion duet concert last year in 
Paris, and the results were, happily, recorded. 

The best thing about Max + Diz, Paris 1989 (a 
double-disc set on A&M) is that Roach and 
Gillespie didn’t succumb to nostalgia. They 
resisted running down a set of their greatest hits; 
instead, they simply walked on stage and began to 
play, with no predetermined program. Naturally, 
some of the tunes associated with their respective 
careers turn up, but at least half the concert is pure 
spontaneous invention. This strategy keeps much 
of the music fresh, immediate, and loose. Yes, you 
find the problems that arise when musicians take 
this kind of risk; at times the music wanders. Yet 
when they’re on, Roach and Gillespie make 
beautiful music together. 

Today, with his trumpet bell bent at a trademark 
45-degree angle, his alarmingly puffed-out 
cheeks, and his ingratiating sense of humor, Dizzy 
seems more important as a jazz popularizer and 
entertainer than as a real musical force. But if he 
rests comfortably on his laurels sometimes, he’s 
earned that rest. 

Early in his career, Gillespie mapped out some 
of the most important harmonic and melodic 
aspects of bebop. He was also one of the first 
American jazz musicians to understand Afro- 
Cuban jazz, and he continues to play it today. As a 
composer, he contributed “Salt Peanuts,” 
“Anthropology,” and other tunes that have passed 
into the standard jazz repertoire. But by the 
late ‘50s, Dizzy’s major period of growth was over 
and his enshrinement as a jazz patriarch had 
begun. 

Dizzy is all business here, playing better than he 
has in years. His execution bears signs of age, but 


D espite coming up together during the New 





Dizzy: barely containable joy _ 


his mind and spirit are undimmed, and his solos 
alternate passages of bristling harmonic excite- 
ment with short, punchy riffs that swing like the 
dickens. And when he squeezes out high notes, it 
seems he can barely contain his joy. 

In contrast to Gillespie, Roach has sustained an 
unrivaled career of continuous growth. Along 
with Kenny Clarke, he created bop drumming in 
the ‘40s. Later, as a leader, he assembled bands 
that included innovators like Sonny Rollins, 
Clifford Brown, Booker Little, and Eric Dolphy. He 
pioneered odd time signatures in jazz and was one 
of the first jazz musicians to make direct political 
statements in his music — which brought him his 
stature as a spokesman for Black American artists. 
If anything, his willingness to take risks has 
increased with age. In the last 15 years, he’s played 
duet concerts with Cecil Taylor, Anthony Braxton, 
Abdullah Ibrahim, and Archie Shepp, and he’s 
worked with video artists, rappers and break 
dancers, and string quartets. 

Thanks to his experience with duets, , it’s 
primarily Roach who carries this performance, 
maintains forward momentum, and supplies 
continuity between Gillespie’s comparatively brief 
statements. After hearing Roach solo, a friend 
once remarked that he would make a terrific 
architect. It’s true. Roach has a sense of form and 
structure that is as solid, as beautiful, and as strong 
as great architecture. But on this recording, he’s 
more like an urban planner, laying down the 
streets and the infrastructure. Dizzy, with his 
short, bright solos, supplies the parks and public 
statuary. Despite Roach’s herculean efforts, and 
because of Gillespie’s frequent rests, the per- 
formance has a start-and-stop feel that prevents its 
gathering a full head of steam. 

Individual moments are terrific, though. For this 
listener, the best come during the spontaneous 
improvisations. Listen to the way Dizzy and Max 
bounce ideas around on “Versailles,” and how 
Gillespie works into his high notes. “Word,” 
another improvised passage, is similarly inspired. 
Long after the first thrill of discovery and new 
conquests has faded, it’s good to know these two 
jazz innovators still have something to say. 

— Ed Hazell 





THAT PETROL EMOTION: 
RUNNING ON EMPTY 





Emotion among alternative rock 

cognoscenti seemed to be, “Gee, you've 
really got to see them live to fully appreciate 
them.” In retrospect, it’s hard to tell whether that 
was the inside line on an underrated group or the 
backlash to their altogether unimpressive 
domestic debut on Virgin Records, End of the 
Millennium Psychosis Blues, their third release. 
Whatever, in concert the much-touted band 
provided no real tour de force; and when they 
were paired back-to-back with a remarkably smart 
pop group, Voice of the Beehive, their hackneyed 
powerchording and trite stage moves looked 
doubly foolish. 

In fact, only one song — their early hit “Big 
Decision” — stood out, despite lead vocalist Steve 
Mack’s manic presentation. Okay, so a good deal 
of this.group. used to be in European pop-chart 
sensations the Undertones. So what? When it 
comes to holding an audience’s attention, you've 
either got the knack or you don’t, and when I saw 
the band/the crowd began filtering out the door a 
few songs into the set. What could That Petrol 
Emotion possibly do for an encore? 

Well, it’s a new decade, and a new That Petrol 
Emotion album, Chemicrazy (Virgin), is upon us. 
And from start to finish, it’s full of more less-than- 
memorable munitions from a rapidly depleting 
arsenal. Working with R.E.M. producer Scott Litt 
has given the band a decidedly American feel 
(Mack is an expatriate West Coaster anyway), but 
this only serves to underscore That Petrol 
Emotion’s occupation of a creative no-man’s land. 

Ever wonder how an amoeba feels? Check out 
the all-consuming yet utterly directionless energy 


T hroughout 1989, the word on That Petrol 


of the album opener, “Hey Venus.” Trailing 
behind a grade-B riff by the guitarist O’Neill 
brothers (Damian and Sean) are Mack’s sadly 
miked vocals, with a silly chorus eventually lost in 
the slipstream. “Blue to Black” and “Mess of 
Words” have their musical hearts in the right 
place, but they can’t assimilate all the ingredients 
properly. Their staccato, punchy ax work can’t 
even build to a great climax, let alone snare a 
familiar hook. It’s as if Mack and crew had just 
read a book on songwriting, only someone had 
cruelly torn out the last, all-important chapter. 

“Sensitize” bears a faint glimmer of the 
Undertones’ brilliance (remember “Jimmy Jimmy” 
or “She’s a Runaround”?). Amid a chiming ‘60s- 
ish arrangement replete with handclaps, a sing- 
song ditty emerges, bubbly and actually hinting 
that Mack’s abilities might break out of the 
humdrum. Still, you despise yourself for even 
tapping your foot to a tune Eurythmics would’ve 
tossed out of their last wimpy recording sessions. 
There's just no edge. 

Track after track, Litt opts for little reverb on 
Mack’s paper-boy yelps. In a day when engineers 
can make a Skid Row power ballad sound like the 
Mormon Tabernacle Choir, this minimalism is 
strange indeed. Chemicrazy could've been taped 
in a trash can to get the same effect. 

Not that each record by a so-called cutting-edge 
band is supposed to be some divine revelation, but 
you have to wonder how That Petrol Emotion 
ever sat down with this convoluted batch of 
filigrees, meandering AC/DC chords, and insipid, 
hollow lyrics and called it art. And if other Anglo- 
punk bands like Joy Division can take the same set 
of circumstances and make heartfelt pop music, it 
means there’s something amiss’ with That Petrol 
Emotion’s sensibilities. Let's just hope they find 
that missing chapter before it’s too late. 

— Tom Lanham 
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DAVE PINKERTON 


Pulnoc: Prague rocks 


by Robert Moses 


erlin, January 22, 1990. Under a 
B dripping archway at midnight, I 

joined a clutch of Berlin’s black- 
leather youth outside a rock club in the 
Western half of the city. The leather 
jackets, spiky and long hair, geek- 
fashion horn-rims, and Doc Martens 
were comfortably familiar; students mi- 
grate to Berlin, and these clubgoers could 
have been assembling anywhere in the 
world where music is played fast and 
loud. The difference was that they had 
assembled at the center of the earth — at 
least for the moment — and were acutely 
aware of their presence on the scaffold of 
global attention. This is their moment. 
And their music and dress and art are 
wrapped up in the defiance and exhilar- 
ation of knowing that the world’s gaze 
has turned toward them. 
Students stood in the front ranks of the 
revolutions that shook Eastern Europe in 
last year’s final months. You could argue 
that the East Berlin rock-and-roll riots 
and pitched battles with security police 
in the summers of 1987 and ‘88 were the 
first tremors of the temblor that broke 
last November. Since then, the students 
have remained in the vanguard. A 
random viewing of East German tele- 
vision today revealed debates at a 
university, Leipzig students taking to the 
streets for their weekly demonstration, 
and a rampage through East Berlin state 
security headquarters that left the lies of 
45 years strewn in the streets. 
At night, I joined the Leipzig students’ 
peers in the West to press around a local 
band as they bent to their Nick Cave-like 
labors on a cramped stage under an 
ornamental staircase. The musicians 
halted their writhings, broke out an 
accordion, and played a_ plaintive 
acoustic version of “So You Want To Be a 
Rock ‘n’ Roll Star.” To be an American in 
this place was to feel our national 
irrelevancy. The US’s defense posture 
may have driven the Soviets to economic 





LOPS 


ruin, and our representatives may sit at 
the two-plus-four conferences hoping to 
influence the destiny of a _ unified 
Germany, but at street level, America is a 
fading source of rock stars and movies 
and, beyond that, utterly unimportant. 

January 24. Nestled in a western crook 
of the Berlin Wall’s concrete embrace lies 
Kreuzberg 36, a district teeming with 
punks, painters, and recent emigrants 
from the Near East and the even nearer 
east. Kreuzberg 36 explodes periodically 
with anarchist demonstrations, and it is 
here that one goes in search of the 
underground. Cafés are meeting places 
papered with calls to arms and ubi- 
quitous band graffiti; bookstores display 
political tracts and posters illustrating the 
words of the Clash’s “Guns of Brixton”: 
“When they kick at your front door, how 
you gonna come? With your hands on 
your head or on the trigger of your gun?” 

The trappings of the international 
punk culture — black leather and magen- 
ta hair — bristle on the street, but with a 
difference: the politically charged at- 
mosphere that comes from scraping daily 
against the hardness of the Wall, from 
battling police behind.a flaming bar- 
ricade, from facing the daily reality of 
dealing with a neighborhood full of 
recent arrivals. The political context 
serves as a useful reminder of punk’s 
wellspring: the working-class rage of the 
late ‘70s, an honest, passionate source 
compared with the endless recapitulation 
of musical styles that currently passes for 
innovation. 

The manager of a tiny Kreuzberg 
record shop and his friend, a British-born 
fringe member of the music scene here, 
served as my guides to what's new in 
Berlin music. The instantaneous inter- 
national transmission of music, even on 
the smallest, independent-label scale, is 
truly breathtaking. My guides wanted to 
talk about Boston bands, Gang Green or 
Dinosaur, Jr. I riffled through the racks, 





ASRSTIS2 A 


Wanted: dead or alive 
What they think of Western music in Berlin, Prague 


pulling out records by Galaxie 500, Bullet 
LaVolta, and Moving Targets — even the 
Swamp Oaf disc, which the skinned-pate 
manager was quick to assure me was 
really “die Bagz.” 

As in the US, Eastern Europe’s punk 
bands are infected with metal virus, and 
a strain of mutant speed-metal drives 
bands like the nearly vocal-less Die Haut 
and the group Chambre Jaune, an outfit 
from the Netherlands who add samples 
and an industrial beat to their distorted 
stomp. A request for the latest local 
pressing yielded “Horny Sonja,” by 
Happy Hour, a goofy romp with no 
redeeming musical or social values. 

A query about records by East German 
independent bands drew a blank. There 
are no independent labels in the GDR. In 
an East Berlin record store, a sample of 
the current record by Silly, the long-time 
pretenders to Nina Hagen’s vacated 
throne, revealed a keyboard-based 
rock/disco blend analogous to (and 
about as threatening as) Haircut 100’s, 
though I was told the lyrics made 
political references. 

Musical exchange between East and 
West has broadened and accelerated 
since November. The biweekly Zitty 
calendar lists events in the GDR, and 
West Berlin clubs offer nights that feature 
East Berlin bands. A GDR band called 
Die Art were attracting comment in the 
West with a sound as corrosive as the 
exhaust from the tinny Trabant auto- 
mobiles that clog the streets (and the air) 
in East Berlin. Bands from the West 
participate in rallies in the East, and this 
year’s marathon independent-music fes- 
tival in West Berlin will include East 
Berlin bands. 

Yet it still isn’t easy to take a band from 
one side to the other. Rock concerts in the 
East take place in halls or schools, rather 
than clubs, and bands from the West play 
for free, since the East marks that they 
would receive are worthless in West 





Berlin. One musician I spoke with is 


repeatedly refused admission to East 
Berlin because of his haircut, earrings, 
and torn T-shirts; bands from the East 
often play on borrowed equipment to 
avoid the customs procedures at the 
border. Of course, border control fluc- 
tuates from day to day. 

Logistical breakthroughs will no doubt 
be accomplished more quickly than any 
real reconciliation between the audiences 
of East and West. The Kreuzberg record- 
store manager described a show at which 
his band (heavy speed-punk, he ex- 
plained through the gaps in his grin) had 
performed with a GDR band. Lots of East 
Germans at the show. A good show, but 
afterward many wallets and coats were 
missing. It was assumed that they had 
been dragged over the Wall. The bars in 
West Berlin are jammed on weekends, 
often with East Germans. How does one 
tell? In a tiny private bar we came upon a 
group of five gigantic Teutons with long, 
shag-cut hair and tattoo’d crosses on 
their hands. One of them knocked 
glasses over on the bar while essaying 
the Beach Boys catalogue on an acoustic 
guitar. After a female member of our 
group deflected a leering pass, I was told, 
“See? East Germans.” 

January 27. While driving toward 
Prague on a highway in East Germany 
Hitler had built to convey Panzers into 
the Sudetenland, we passed under a 
bridge where two kids lofted a sign 
painted on a sheet: “Welcome, our 
brothers. We ¥ (a drawing of the West 
German flag).” We were driving through 
remote countryside. Traffic was sparse, 
and night approached. It was apparently 
worth braving the winter evening's chill 
for the sheer exuberant release of waving 
the West German flag deep in what was 
once Soviet-held territory. 

ok * bd 

Prague, January 28. In Prague, the 
young could be seen tending the shrines 
in Wenceslas Square or demonstrating 
their rage in front of the Romanian 
embassy. Students led the revolution, 
and now they are wielding the power 
they seized. At the Academy of Fine Arts, 
the students who now control the 
administration have been sending doc- 
trinaire Marxist professors packing. 

There isn’t as wide a selection of rock 
clubs in Prague as in Berlin, where 
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there’s a place for every attitude: punk 
rock was brutally suppressed here and in 
towns such as Pilsen. But attitude shim- 
mers up to street level in music per- 
formances at the Chmelnice theater, in 
the fundraising rallies held by bands of 
every description, and in the rare non- 
political graffiti (just down the street 
from dripping letters that equated 
Ceaufescu with Stalin and Hitler were 
the painted words “Sting Is Dead”). 
Pulnoc, the band formed from the 
remains of Czech rock stalwarts Plastic 
People of the Universe (and said to be a 
favorite of President Vaclav Havel), 
toured the States last year at this time; 
and the official Czech youth-music label, 
Panton, has even produced a new record 
by a once suppressed punk band called 
Prazsky Vyber. 

You and I might not recognize Prazsky 
Vyber as being a punk-rock band. Their 
thoughtfully produced record borrows as 
many moves from metal, your worst 
nightmare of jazz fusion, and late-period 
disco as it does from the Sex Pistols. But 
given the filter of establishment nay- 
saying, anything vaguely Western equals 
a gob in the eye. 

For an older generation, jazz has been 
the musical link to the West, and Prague 
has had a flourishing, quite experimental 
jazz scene for many years. However, ‘a 
stop at a Prague club to catch the Classic 
Jazz Collegium left me feeling I'd heard. 
familiar music through a cloudy filter of 
time and distance. 

A cheerful martinet of a trumpet player 
led some very capable musicians through 
charts of early Ellington, Billie Holiday, 
and New Orleans traditional jazz. Re- 
spectable performances, but learned via 

‘records and radio, phonetically and from 
charts. Where Holiday wrung meaning 
from a line by lingering over a word, the 
Collegium’s dogged vocalist preserved 
only the length and sound of syllables, 
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betraying not a glimmer of emotion. The 
band might as well have been behind 
glass or preserved in an amber of official 
approval. 

If music is truly a language without 
frontiers, then mid-tempo Eurodisco is a 
particularly common lingua franca. The 
number-one sound in Prague had to be 

he Mode’s Music for the Masses. 
The Panton edition is featured in record- 
shop windows, and the single “Never Let 
Me Down Again” is the inevitable last 
dance in the hotel discos that crowd 
,Wenceslas Square. Now that MTV is 
acquiring licenses to beam the modern 
opiate of the masses to Eastern Europe, 
it, and bands like Depeche Mode, will 
likely become the official filter for the 
West, and bands and audiences will no 
doubt measure their place in the world 
by how closely they hew to the free- 
market-rock party line. 

Item #1: at the end of January, 
Prague’s Kino Sevastopol featured the 
movie Wall Street. 

Item #2: Frank Zappa and Gary Hart 
paid a visit to Prague the same week in 
January. Zappa grabbed worldwide 
headlines with his planned documentary 
and offer of financial assistance; Hart 
slipped into town with an American 
trade delegation. Although Zappa's 
meetings with political-prisoner-and- 
playwright-turned-president Havel 
made an irresistible splash among the 
literati and the media-savvy (as did 
Havel’s visit to the club CBGB in New 
York), perhaps our attention should have 
been with Hart. He represented the 
opportunity to contribute to the new 
Czech state something other than the 
flickering images of fading rock stars, 
and the promise that when the world’s 
eye turns from the girdle of the Soviet- 
bloc walls, the US may be perceived as 
more than a purveyor of disposable 
culture. a) 
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Ai-Lan Zhu and Robert Honeysucker in 


On the March 


Haitink, Pollini; Tallis Scholars; the Lyric’s La traviata 


by Lloyd Schwartz 


e’ve had some very pretty 
W music, and music-making, in 

the past couple of weeks. But in 
most cases, that prettiness has been less 
the major asset than the major liability. 

Take Bernard Haitink’s recent guest 
stint with the Boston Symphony Or- 
chestra. He accomplished in two weeks 
what no other conductor has been able to 
do all season: he’s gotten the BSO to 
sound like itself. This has been a pretty 
frustrating time for the BSO. Seiji 
Ozawa’s continuing bronchial illness has 
forced the sparsely scheduled music 
director to miss even more concerts, and 
a string of other scheduled conductors 
have also been compelled to bow out. 
The orchestra clearly responds to 
Haitink’s blend of encouragement and 
discipline. And audiences, too. Both 
weeks of Haitink’s BSO concerts were 
completely sold out. 

But though I admired the technical 
polish of these performances, I didn’t 
always see the composer's face reflected 
in the shine. Stravinsky’s extraordinary 
Symphonies of Wind Instruments, which 
opened Haitink’s second weekend, is the 
composer’s poignant memorial to De- 
bussy (good programming to have this 
followed up with Debussy’s Nocturnes). 
The entunings of Stravinsky’s wind 
orchestra ought to sound like a group of 
discordant medieval mourners. The teas- 
ing, sometimes almost comical shifts in 
phrase lengths and rhythms, the odd 
thread of cacophony “spoiling” but 
electrifying the austere harmonies, create 
a complex combination of wit and grief. 
Continually intrigued and surprised, the 
listener is finally invited, in the closing 
wind chorale, to participate in an open 
expression of sorrow. Stravinsky’s own 
recording and a later one by Pierre 
Boulez capture this peculiar and heart- 
breaking ambivalence. 

Haitink’s slow tempos and careful 
balances made this piece sound prettier 
than I’ve ever heard it, but they also 
ironed out all of Stravinsky’s little quirks 
of rhythm and harmony. The per- 
formance was completely lacking in 
energy, tension, or spiritual conviction. 
Steven Ledbetter’s program note 
emphasized the controversy and even 
distaste this piece first aroused in 1920. In 
diminishing Stravinsky’s “offensive” 
characteristics, even his austerity, 
Haitink left nothing to engage you in any 
way. 

The previous week, both Copland’s 
Appalachian Spring and Stravinsky's 
Petrushka, which book-ended a splendid 
performance of the Beethoven Fourth 
Piano Concerto with Maurizio Pollini, 
were also, for the most part, well and 
properly executed, but cut off from the 
wellspring of folk music that clearly 
excited their composers. There was some 


interest in hearing Stravinsky's re- 
markably original scoring without pro- 
grammatic content, without the music 
reflecting the story line of the ballet. But 
Copland’s charming ballet music for 
Martha Graham emerged as tediously 
workmanlike with only one good tune 
(“The Gift To Be Simple” — not even 
Copland’s own), pretty, yes, but entirely 
without content. 

In the Nuages section of Debussy’s 
Nocturnes, prettiness is content. And 
here Haitink’s fine distinctions between 
levels of pianissimo (the end of the 
dynamic spectrum about which Ozawa 
himself has never demonstrated any 
particular curiosity) fully captured De- 
bussy’s haunting, unearthly, yet sexy 
instability. Fétes then burst appropriately 
into Technicolor, building to a carefully 
controlled, fine-tuned climax. In Sirénes, 
the orchestra itself was far more seduc- 
tive than the wordless offstage voices of 
the New England Conservatory 
Women’s Chorus. This is music the BSO 
gets, and when it’s turned on, nobody 
does it better. 


Classical 


The Debussy was followed, oddly, by 
the Brahms Second Symphony in a 
performance in which, at least for me 
(the rest of the audience responded more 
enthusiastically), each movement took 
too long to rev up and in which the 
playing itself had more precision than 
spontaneity or warmth (though the 





orchestra did light into the finale with, 


tremendous gusto). 

It was Pollini, though, in that 
Beethoven Fourth Piano Concerto, who 
demonstrated the most remarkable com- 
binations of beauty and power, trans- 
parency and density, “poetry” and a clear 
eye for structure. Nothing Pollini plays is 
ever pretty for its own sake. He generates 
a kind of internal pressure that surfaces 
in every crystalline note, in every elo- 
quently turned phrase. The triumph of 
the orchestra under Haitink is that it was 
with Pollini every step of the way, 
offering firm opposition when 
Beethoven's dramatic impulse called for 
it and generous support when it was 
needed most. 

Several other recent performances 
raised similar questions about the rela- 
tion between the pretty and the pro- 
found. It was wonderful to hear the Tallis 
Scholars doing the great work of the 
Spanish Renaissance, the Office for the 
Dead by Tomas Luis de Victoria (com- 
monly known as the Victoria Requiem). 
Composed around the same time as 
Hamlet, this magnificent, soaring work 
was written for the funeral of the 


La traviata: she didn’t look at him, she didn’t look at the audience, sh 
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Dowager Empress Maria, sister of Philip 
II. It was the last work Victoria com- 
pleted, though he died eight years later. 

In the grand barrel vault of Cam- 
bridge’s St. Paul’s Church, the Tallis 
Scholars unleashed their most 
characteristic sound, the high, clear, full 
voices of its four sopranos (all women). I 
have no complaints — this was an 
eloquent, moving, richly hued per- 
formance. I only want to suggest that it’s 
not the only way this piece can be done, 
that the performance was also a little 
Victorian in the other sense of the word 
— plush (despite only 10 singers) in its 
emphasis on color and texture rather 
than on line, yet emotionally restrained, 
a little too British and “proper” in its 
delivery, lacking not warmth but, per- 
haps, ecstasy. 

What the Tallis Scholars may have 
lacked (if anything) was nothing com- 
pared to what Ai-Lan Zhu lacked as 
Violetta in the Boston Lyric Opera’s fully 
staged (except for her) production of 
Verdi's La traviata. In many ways, this 
was the Lyric’s most plausible opera 
production in years. Two of the four sets 
(at least) borrowed from the Virginia 
Opera were both handsome and econ- 
omical, filling but not overflowing the 
small stage of the Emerson Majestic 
Theatre. William Farlow’s conventional 
staging had a few nice touches (I rather 
liked the idea of the clumsy, slightly 
inebriated guests performing their own 
silly Toreador dance at Flora’s party). The 
small orchestra was conducted with 
shapely enthusiasm, if not exactly with 
passion, by Boston Musica Viva’s Rich- 
ard Pittman. The singers in smaller roles 
— especially Luz Bermejo’s natural and 
sympathetic Annina (Violetta’s faithful 
maid) — did not compromise the general 
level. of quality. And at least one of the 
principals, Robert Honeysucker as Ger- 
mont, gave a truly distinguished per- 
formance beautifully sung and 
capably, thoughtfully acted. 

But in the center, as Violetta, the “lost” 
woman who is so damaged by her own 
past, or at least by her image of her past, 
that she all-too-easily sacrifices her love 
(and her lover) to the narrow social 
morality of her time, Zhu gave one of the 
most uncanny opera performances I've 
ever witnessed. She played Violetta — 
not intentionally, I think — as a zombie. 

Zhu has a truly lovely soprano voice, 
warm and round and of considerable 
size. But she relentlessly vocalized Ver- 
di’s infinitely touching music without a 
clue to meaning. She let no emotion ever 
— I mean ever — alter the mask-like 
expression of her strikingly pretty face. 
She never looked at anyone — I mean 
anyone — on stage. She didn’t even look 
at the audience. She just stood there, 
staring out into space, hitting the notes. 


e didn’t look at anyone. 





You’d think Violetta would be 
interested in a card game between her ex- 
lover (whom she, of course, still loves) 
and the wealthy Baron who is presently 
keeping her — a game that ends in a 
challenge to a duel. Not this Violetta. 
This one just sat on a bench and stared 
into the opposite wings. You'd think a 
Violetta might have some reaction when 
her ex-lover (whom she still loves) 
humiliates her by throwing his winnings 
in her face in front of all her friends 
(tenor Randolph Locke tossed the money 
underhand, but no matter). This Violetta 
seemed to be waiting for a bus. 

“This is the death of opera,” a friend 
remarked afterward. I trust it’s not, 
though it was certainly the death of this 
production. Ai-Lan Zhu needs to learn 
some basic things immediately — not 
only how to sing Italian but also that 
words have meaning; not just how to act 
but that what makes opera important, 
what makes opera opera, is the way the 
music projects emotions that are too deep 
or too big merely to speak. If opera 
companies keep hiring her because she 
has a lovely voice, before she learns these 
things, then maybe opera really is 
doomed. 

But let me not end on such an ominous 
note. At the last Collage concert of the 
season, there were a couple of contem- 
porary pieces that were both stimulating 
and attractive, pretty but not too pretty. 
Fred Lerdahl’s Eros, a complex setting for 
mezzo-soprano and amplified chamber 
orchestra (including electric and bass 
guitars and harp) of Ezra Pound’s short, 
sexy lyric “Coitus,” was commissioned 
by the Koussevitzky Foundation, com- 
posed in 1975, and revived and recorded 
by Collage several times since. But it has 
inexplicably not been performed in 
nearly a decade. It’s still a knockout — a 
series of variations and fugues that 
explode with both sexual longing and 
ecstatic gratification, its capacious tone 
encompassing a range from grand- 
iloquence to sleaze. John Harbison con- 
ducted; Edith Diggery was the ac- 
complished vocalist. 

Collage also offered the first Boston 
performance of Harbison’s November 
19, 1828 (composed in 1988). The title is 
the date of Schubert’s death. Its four 
movements for traditional piano quartet 
are Harbison’s meditation on Schubert's 
life, his continuing meaning to us, after 
his death. The second movement 
(“Schubert Finds Himself in a Hall of 
Mirrors”) is a delightful series of five 
brief musical parodies (including a “Mo- 
ment Musical,” an “Impromptu,” and a 
“Valse”), stated and then instantly in- 
verted. The last movement is based on 
the fugue subject Schubert was working 
on the week he died. The third-move- 
ment Rondo actually uses a fragment of 
Schubert's from 1816. It’s enchanting and 
chilling to hear real Schubert emerge 
from Harbison’s elegiac meditations — 
the very prettiness itself a source of the 
deepest sense of loss. The entire piece, 
with its painfully abbreviated ending, is a 
deeply affecting addition to the string of 
Harbison’s beautifully understated and 
inward-reaching chamber pieces. a) 












Bitter tears 


Robin Hitchcock sees with a cold Eye 


by Clea Simon 


ever assume Robyn Hitchcock is 
N stupid, naive, or drug-addled. I 

know, this disclaimer sounds as 
loaded as the old “When did you stop 
beating your wife?’ question. But ever 
since some primordial (or early-’80s) 
critic drew the connection between this 
singer/songwriter’s fanciful imagery and 
that of reclusive acid casualty Syd 
Barrett, Hitchcock has been battling the 
accusation. 

He writes, after all, of several varieties 
of fish, of Wheetabix breakfast cereal, 
and of the dead with the same casual 
familiarity, employing true-to-life details 
in a hodgepodge of surrealistic, often 
hilarious imagery — a musical Magritte. 
Hitchcock himself refuted the charge of 
chemically altered consciousness several 
years ago with “Tell Me About Your 
Drugs,” a thinly veiled attack on a press 
anda public who have wanted to love 
him to pieces since the relative success of 
his 1985 American debut (on Slash), 
Fegmania, and his live follow-up, Gotta 
Let This Hen Out. But these same 
converts to his wit and his hooks have 
dug up enough macabre silliness on 
these late-’80s aibums and his grand, 
late-'70s work with England’s Soft Boys 
(notably Underwater Moonlight) to 
question both his sanity and his sobriety. 

Until now, diehard fans and those of 
us lucky enough to interview the cult 
figure have agreed, attributing these 
imaginative flights to a superior in- 
telligence and a highly developed sense 
of play. With Eye {TwinTone), however, 
the drive toward the nonsensical is 
revealed in a less pleasant light, not by 
any means as insanity but as an escape 
from a very bitter reality. Not that there 
aren't any moments of pure joy on this 
album (“I’m in Love with a Beautiful 
Girl,” for one), but the prevailing tone 
throughout this lovely, acoustic record- 
ing is of despair. 





Hitchcock has long shifted among 
different modes, and his solo acoustic 
work has often seemed his most personal 
and revealing. He took baby steps in 
hope and composition in the all-acoustic 
I Often Dream of Trains, his 1984 
comeback after a two-year hiatus. 
Classically influenced instrumentals 
frame the album, and complex and 
imaginative a cappella pieces such as 
“Uncorrected Personality Traits” bear 
the fruit of hours alone, working things 
out. 

Eye, though musically similar to this 
delicate LP, reads much more like 1982's 
Groovy Decay, the songwriter’s first 
effort after the Soft Boys broke up. 
Hitchcock has since (in different times) 
excoriated the slick, sax-filled Groovy 
Decay as his worst work, written it off as 
a response to turning 30, and finally re- 
recorded its songs with a jovial, pub- 
band sound as Groovy Decoy. 

With its slowed-down vocal-backing 
tracks and lush horns, Groovy Decay 
revels in decadence and decay, but it also 
reveals personal crisis, notably in the 
simple, heartbreaking calm of “52 Sta- 
tions.” That's the direction Eye takes: 
Hitchcock spewing often venomous 
lyrics crafted to resemble stream-of- 
consciousness, one singer with a guitar 
(and a few other touches), an unaccom- 
modated man. 

The flashes of bitterness burst out of 
his playful imagery on Eye with fright- 
ening lucidity. In “Executioner,” which 
recalls Hitchcock’s other admitted in- 
fluence, John Lennon, he lines up his 
own trashing of a relationship with 
Neville Chamberlain’s sellout of Europe 
in a straightforward fashion that makes 
both seem inevitable failings of human 
character. “Queen Elvis,” which didn’t 
make it onto the electric album of the 
same name, seems to take stabs at vanity 
and fame; “Flesh Cartoon” has the singer 
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Acoustic venom 


cheerily chirping “I despise those 
who pretend” and “Things are always 
what they seem.” Hitchcock’s usual 
earthy (or ocedny) sexual metaphors 
provide some of the most upbeat 
moments on this album, but even 
these are touched by death, decay, and 
futility. 

Aiding and abetting what seems like 
an honest sadness is Hitchcock’s decision 
to relinquish total control. Although his 
songs, especially the guitar interludes 
and the instrumental “Chinese Water 
Python,”.. are intricate, well-crafted 
things, he does nothing to hide a voice 
cracking on “Agony of Pleasure” or to 
beef up a sometimes thin piece like 
“Cynthia Mask.” Whereas the h__srs that 
were clocked in on I Often Dream of 
Trains show in its vocal balance and 
purity, on Eye production values get 





second place. Hitchcock sounds casual, 
more interested in individual songs than 
in the album. 

Fans who've heard his recent solo 
ventures at T.T. the Bear’s Place, in 
Cambridge, will recognize the relaxed 
delivery (and many of these previously 
unrecorded songs) immediately. Infinite- 
ly superior to the material on his last few 
electric albums, which sounded _half- 
hearted at times, these songs seem to be 
what Hitchcock likes to do and does best. 
What he delivers, therefore, may not 
have the ageless quality of an artifact. But 
it does have the spontaneity, spark, and 
wit of the current Hitchcock — no longer 
a wild rocker, no longer a willing crafter 
of fantastic masks for himself. Eye is 
acoustic Hitchcock at his best, warts and 
all, granting us a peek at the dark side of 
pop’s favorite wizard of fun. a) 
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<3 Natural ax 


Joe Satriani plays notes and music 


THE BOSTON PHOENIX, SECTION THREE, APRIL 6, 1990 


by Ted Drozdowski 


uitarists blaze and _ blather, 
G filigree and fumble, but it’s 

acknowledged among most play- 
ers that the best fretboard technicians are 
those with economy and taste — those 
who play just the right notes. Joe 
Satriani, whose instrumental star rose in 
1988, after his Surfing with the Alien 
album became a staple of FM rock radio, 
plays all the notes, but they still come out 
perfectly. 

Working from a solid rock base, 
Satriani sends his music blasting out of 
his twin Marshall amplifiers to bowl over 
the barriers of rock, jazz, and new-age 
composition. He lights a path that leads 
away from pop conventions while 
celebrating them; he throws down a 


* gauntlet to other players with his for- 


midable chops, tuneful sensibility, and 
raw, noisy courage. 

Satriani’s March 30 concert at the 
Orpheum Theatre was a colorful summa- 
tion of his art. Backed by bassist Stuart 
Hamm, who left New Hampshire for 
LA’s studios as the ‘80s began, and 
drummer Jonathan Mover, a veteran of 
the rock-and-roll circuit who hails from 
Peabody, Satriani played selections from 
Surfing and his recent Flying in a Blue 
Dream. It was a harder-edged set than 
his earlier Boston appearances, and some 
of the more overt jazz in his playing 
(“Birdland” was dropped) was ignored in 
favor of rock dramatics — which is what 
most of the capacity audience had come 
for. 

Satriani dished those dramatics out 
with ease. He opened by leaning into his 
amplifiers to draw out a shimmering 
wave of feedback that fluxed through 
note changes and rode over the steady, 
fat four-beat of Hamm and Mover. Then 
he squeezed out the languid whole-note 
melody that’s the opening statement of 
“Flying in a Blue Dream.” That surged 
into a series of fleet scale runs and precise 


string bendings, with subtle manipu- 
lations of his guitar’s whammy bar that 
produced singing pitch changes. 

Wearing a gold-painted black-leather 
jacket and every-rocker’s uniform of T- 
shirt, sneakers, and black jeans, Satriani 
tossed back his hair and took a turn into 
the blues — squeezing out finely 
sculpted variations on the melody in a 
warm, mid-range tone colored by an 
ever-present hint of feedback and the 
fullness of hot, overdriven tube 
amplification. Abruptly leaning on his 
custom-made Ibanez guitar’s whammy 
bar, he twisted the number inside-out, 
making his ax growl through a series of 
slurs and cleanly-picked-yet-alarmingly- 
fast licks before holding a note, shaking 
his guitar gingerly until it swelled into 
ringing sustain, and then moving peace- 
fully back to the pretty, languid opening 
theme. So it went through the night, 
flash playing tag-team with melodic 
sensibility. 

That shouldn’t be such a rare combina- 
tion, yet it is. The rock and jazz worlds 
are full of flashy guitarists with 


astonishing technique whose playing: 


disregards both the listener and the 
material. Instead of developing melodies, 
or making harmonies rich and colorful, 
they get lost in their own flash, tossing 
out a dictionary of relentless licks that are 
ultimately as interesting to hear as 
Webster's volume is to read. 

Satriani knows the guitar the way he 
knows his own heart. He grew up in 
Long Island — constantly practicing — 
under the spell of Hendrix, the Shadows, 
Jeff Beck, Jimmy Page, and other guitar 
heroes of the day. As a teenager, he gave 
guitar lessons to Steve Vai, who’s been 
an invaluable sideman for bandleaders 
as diverse as Frank Zappa, David Lee 
Roth, and Johnny Rotten and is the 
leading player in contemporary stunt- 
metal guitar. Later he took private 
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Chops in spades 


lessons in composition from the master- 
ful jazz pianist Lennie Tristano. Moving 
to the San Francisco area in the late ‘70s, 
he labored in studios and played in a 
rock band called the Square, was part of 
popster Greg Kihn’s group, and even 
sang back-up on the first Crowded 
House album before making his mark on 


the guitar world with his first nationally - 


distributed solo instrumental album, Not 
of This Earth. : 

But that album was exclusively a cult 
item, a players’ record. When he returned 
to the studio with pal and producer John 
Cuniberti to make Surfing with the 
Alien, he was content that it should have 
the same fate. Assuming commercial 
indifference, they tossed out the rule 
book and went for generating wild 
sounds — whooshing feedback, skidding 
guitar squeals, cinderblock-thick chords 
crunchy as gravel underfoot. Of course it 
was a hit, the first exclusively instrumen- 
tal album since the early ’70s triumphs of 
Jeff Beck’s Blow by Blow and Wired to 
shimmy its way into the Top 40. Satriani 
tightened his grip on pop success with a 
series of sold-out tours, television ap- 
pearances, and European and Japanese 
tours as part of Mick Jagger’s solo band. 

At the Orpheum, it was obvious why 


Satriani’s.-been. embraced. by a large 
audience. Even when he’s not working 
with lyrics, which he doesdo on part of 
his latest album, he writes genuine songs. 
Take “Surfing with the Allen.” On stage 
and on record, its whooshing introduc- 
tion — a blend of feedback and 
backwards-sounding recorded guitar — 
gets your attention, and then he slams 
out an opening melody, a nice, hum- 
mable statement equal to a first verse or, 
in bebop, a head. At the Orpheum, he 
broke the melody open with a burst of 
precise string-hammering, bouncing the 
edge of his pick off the guitar strings to 
create fast stuttering lines or using both 
hands to apply a half-dozen fingers to 
the fretboard for ornamental arpeggios 
and scale variations. 

The results were pretty, colorful, and 
focused — not at all the way such 
extended technique sounds when it’s 
used by most heavy-metal guitarists. 
Then it was back to the melody, another 
series of variations, and back to the 
melody again before closing the tune. It’s 
simple song structure, but song structure 
nonetheless; and like Beck’s “Scat- 
terbrain” and “Freeway Jam,” and Les 
Paul’s instrumental hits in the ‘50s, it 
gives listeners something to identify with 
and remember. His “The Crush of Love,” 
another radio hit he performed at the 
Orpheum, even manages to wring the 
sweet-sadness of a heart-tugging ballad 
from his six amplified strings. 

As a vocalist, at least a lead vocalist, 
Satriani is starting to get a handle on the 
craft. He was hoarse belting out the 
decidedly unambitious lyrics to “Can't 
Slow Down,” a song about love and 
zooming along the highway; but when 
he pulled a stool to the front of the stage 
and lifted an acoustic guitar to strum and 
sing “I Believe,” the raw fragility of his 
voice’s high end elevated its support- 
group pep-talk lyrics into a sincere 
statement of hope. It’s rare to see a guitar 
hero, especially one whose largest fol- 
lowing is in the hard-rock community, 
drop his guard and volume and make 
such a casually open-hearted statement. 
But with his combination of ability, 
compositional savvy, and plain good 
musical sense, Satriani is a rare guitar 
hero. O 
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Brian O'Neill, Andrew Kesin, Dave Gloshinski: tuneful thrash 


New kids on the block 


Bob Evans are this month’s Demo Derby winners 


by Kris Fell 


ow, here’s a group I'll bet you’ve 
N never heard of. This month's 
Demo Derby winners, a band 
called Bob Evans, are so new to town that 
they have yet to play their first gig. But 
they’re off to a good start: Rat booking 
agent Rachel Tanzer liked their five-song 
demo so much that she’s slotted them to 
open for the Zulus on Saturday, April 21. 
And if your band have ever been 
subjected to playing endless rounds of 
midweek audition nights, you know 
what a break that is. 
Bob Evans are a trio who started 


V, 


IRANSATLANTIOUE 


playing in New Jersey about two years 
ago. Actually, they were a four-piece for 
a short time, but rhythm-guitarist Chris 
Zusi left rather abruptly last Sunday. The 
remaining three — drummer Brian 
O'Neill, bassist Andrew Kesin, and 
guitarist/vocalist David Gloshinski — 
appear relieved to be a trio again. O’Neill 
and Kesin have known each other since 
they “played with trucks together in the 
dirt,” and they’ve been friends with 
Gloshinski since “way before high 
school,” so any other defections are 
unlikely. The big mystery is their 
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namesake, about whom they are very 
tight-lipped. All Kesin will say about the 
real Bob Evans is that “he was a guy who 
drove a grease truck to Pennsylvania. 
Period.” 

Playing the Jersey circuit sounds like a 
real grind. By day, the three friends 
worked together installing above-ground 
swimming pools for “funny fuckin’ 
people in the suburbs,” but the per- 
forming side of their lives wasn’t quite as 
fulfilling. Bob Evans played countless 
gigs opening for “metal bands with 
smoke machines who took hours to set 
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up,” got ripped off by clubowners (one, 
at a place appropriately known as the 
Dirt Club, threw four crumpled dollar 
bills at them and told them to leave), and 
got shut out of the New York clubs 
because of the Jersey stigma. For a while 
they played under the name Last Call, 
because of all of the bar gigs they did 
where they were required to play for 
three hours, fleshing out their originals 
with covers by the Doughboys, Hiisker 
Dii, Beastie Boys, Soul Asylum, Replace- 
ments, Feelies, the Church, and R.E.M. 


Cellars by 
starlight 


Discouraged, Gloshinski and Kesin 
retreated to Kesin’s family cabin in the 
wilds of upstate New. York. O’Neill 
visited family in England and Ireland for 
four months, then moved into the cabin 
too, until all three went stir-crazy. It took 
them two days to move their gear out of 
the cabin by toboggan last February — 
schlepping each load over eight miles of 
snow — and 15 minutes to stow it in a 
furnished house (complete with a base- 
ment rehearsal space) in a suburb north 
of Boston. 

Neediless to say, they're relieved to be 
here. They’ve been checking out all the 
local bands they can and have become 
especially fond of King Moon Razer and 
Buffalo Tom (actually, the three bands 
together would make a great bill, if any 
booking agents are reading this). They’ve 
started a “Bob Log,” jotting down tips 
they get on recording studios, radio 
stations, clubs, and labels here in town, 
and funny impressions of some of the 
local personalities they’ve encountered. 

Bob Evans take an organic approach to 
songwriting —. layering bass over a 
foundation of simple guitar changes and 
breaks, topping it with vocals and lead, 
writing lyrics last to fit the structure of 
the song. It seems to be a good method. 
Each of the four originals on their tape — 
“I Don’t Know,” “Not for Long,” “No 
Offense,” and “Dead Broke” — is a 
hummable melodicore tune. Together 
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with Soft.Cell’s “These Are the Things,” “ 
they offer a deadly pairing of pissed-off 
thrash and ‘exuberant pop hooks that 
can’t be dimmed by the tape’s murky 
production (it was recorded in a base- 
ment, live, in one day). 

Gloshinski speedily growls the words 
while tearing at his guitar, and Kesin’s 
hands fume over his fretboard, keeping 
pace more with the guitar than with 
O’Neill’s poundings. They're not a 
message band, and their lyrics don’t 
explore any new ground, but Bob Evans's 
songs are succinct renderings of frus- 
tration: interpersonal, sexual, and 
financial. Apparently they're still work- 
ing through the idea that they grew up in . 
. Jersey. O'Neill: “We're skids, and that’s a 
fact.” Hope their time in Boston isn’t all 
roses — I'd Hate to have the edge taken 
off the thrash. 

~ id * 

NOTABLE ‘ALSO-RANS AND SPEC- 

TACULAR FAILURES. Almost Romeos 

play kinda siliy but engaging adult rock, 

replete with bluesy guitar, sax, trombone, 

clarinet, and chick backing vocals. You The Lemmings 
probably wouldn't run screaming if they 

played while you were eating at your 

local grazing bar. 

Three songs by the Lemmings don’t 
yield an obvious hit, like last year's 
“Walk on Air,” but there's an edginess 
creeping through Annette Kramer's 
vocals that’s interesting. “Zero Hour’ 
comes closest, only the lyrics are too 
oblique to get a grip on. The band need to 
get snakier}y still, this tape isa mice 
progression from the EP. 

» . * 

NOTEBOARD. Kudos to the Bea? on that 
scintillating “covert interview with Liza 
Minnelli. First question: “... you've 
never had a hit record? Why?” Well, if 
the interviewer had listened to her new 
record with the Pet Shop Boys, he'd 
know -why. Guess they'll go to any 
lengths to shake their image as a hard- 
rock-and-metal mag. 

Here’s: the “-WBCN . Rock ‘n’ Roll 
Rumble line-up for this year: Border 
Patrol, Daisy Chain, Delusions of Gran- 
deur,’ Drumming on Giass, Ex-Girl- 
friends, Gigolo Aunts, Gingerbread Men 
Green Magnet  Schooi, Heyday. Im- 
mortals, Joe, Mindgrinder, Miranda~ 
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Warning, Nor’easters, Scatterfield, 
Slaughter Shack, Talking to Animals, 
Voodoo Dolls, Vow of Silence, We Saw 
the Wolf, Who Be Dat?, Whoville, Xanna 
Don’t & the Willin’, Zug Zug. 

And here’s the first out-on-a-limb 
prediction of the Rumble season: the 
winners will be Gigolo.Aunts, who have 
years of live shows under their belt and 
are commercially viable but aren’t too 
radical for the judges to handle (unlike 
Drumming on Glass, Green Magnet 
School, or Who Be Dat?). And, like the 
Bags before them, maybe they'll find that 
getting dropped by your indie label isn’t 
such a bad thing. 

In answer to questions I'd heard 
voiced, WBCN local music director Al- 
bert O. told me: Cxema declined, Seka 
are too young, El Caminos just plain got 
nixed, as did the Lemmings, and Miss 
Don’t promises to do originals. And if the 
Immortals and Who Be Dat? end up on 
the same night, bassist Frank Swart wiil 
just have to play twice (he’s in both 
bands). Preliminaries will run from 
Sunday, May 6 to Friday, May 11 (set 
times will be at half past the hour, 
starting at 9:30 p.m.). Semis will be 
Thursday and Friday, May 17 and 18, and 
the finals will be on Thursday, May 24 
All shows will be at the Paradise. Line-up 
for the prelims will be ennounced: next 
week. 

3 * |* * 

ODDS & ENDS. Friday, April 6: Severed 
Heads at AXIS (18-plus); Austin’s Omar 
& the Howlers at Johnny D’s; Thin White 
Rope, Roger Miller, and King Moon 
Razer at the Rat; johnny Groove at Green 
Street; Slaves, Ant Farm, and the 
Baldinos at Bunratty’s; Shy Five and 
Chuck at T.T.’s; Tribe at the Paradise 
Saturday, the 7th: Buffalo Tom at the Rat; 
Pajama Slave Dancers at T.T.’s; 
Neighborhoods at Club 3; Miles at Green 
Street. 

Monday, the 9th: best-guitarist contest 
at Edible Rex ... Tuesday, the 10th: 
WFNX presents Slaughter Shack and 
Fertile Virgin at Necco Place | Wednes- 
day, the 11th: Tom Verlaine with 
Brothers Kendall at the Paradise: Cxema 
and Funeral Party at Ground Zero: best- 
guitarist competition at Jumbo's; Egypt at 
AXIS (18-plus) } 
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Smither: blues blood-brother 






Local folk hero 


It-ain’t been easy for Chris Smither 


by Daniel Gewertz 


uthenticity is a mysterious gift in 
A a musician. Chris Smither, the 

craggy-voiced singer-guitarist, is 
as authentic a bluesy talent as the local 
folk-music scene has produced. Despite 
his New Orleans boyhood, this son of a 
college professor learned blues guitar 
from Lightnin’ Hopkins and John Hurt 
records, not on Louisiana streetcorners. 
“Nobody was interested in the blues in 
New Orleans in the ‘60s,” Smither 
explains. So he arrived in Boston 24 years 
ago to play black, Southern music with 
Northern white boys like John Ham- 
mond and John Koerner. 

Even as a young man, Smither was no 
academic blues interpreter. Whereas 
some of his contemporaries wore the 
blues like a funky, second-hand suit} he 
always rummaged around a song from 
the inside. His rye-whisky vocals, ringing 
guitar lines, and rhythmic compositions 
came together in organic, personal ways. 

Now, at 45, having beaten back 
musical insecurities and a nasty addic- 
tion to alcohol, and having survived the 
fickleness of the recording industry and 
the death of his common-law wife of 20 
years, Smither brings a seasoned emo- 
tionality to his work. It’s been five years 
since Smither quit drinking, and one year 
since he forsook his other profession, 
carpentry, for fulltime musicmaking. 
Years ago, he distrusted the very idea of 
performing. Now, with a new live album 
just recorded and frequent solo gigs like 
next weekend’s three-night stint at 
Passim, he’s beautifully at ease on stage. 
“The last five years of my life has been a 
gradual realization that I don’t have to 
worry anymore about whether I’m any 
good. It’s just: how good can I be?” he 
said recently in a North Cambridge 
restaurant not far from his Arlington 
home. 

“The difference in how I feel on stage 
is phenomenal. It’s confidence. I just 
walk out and sit down with the feeling 
that I know what I’m doing, I know just 
why I’m there: all I have to do is 
communicate that to the audience, and 
everything will be all right. I can’t tell 
you what a comfortable feeling that is.” 

Smither is known more as an inter- 
preter than as a songwriter. Although 
blues-based, he can cover everything 
from obscure Chuck Berry to cornball Tin 
Pan Alley. His ability to inhabit a song, 
subtly redecorate it, and render it indis- 
tinguishable from his own pieces makes 
it unclear in concert how much of his 
repertoire is self-composed. Despite be- 
ing a slow worker, Smither has written 
some 40 songs over the last 20 years, 
including the Bonnie Raitt staple “Love 
Me like a Man.” (Two years ago, some 15 
years after the song was included on his 
old friend Raitt’s second LP, Give It Up, 
the album finally topped the half-million 
mark and Smither received a gold record. 
“When it first came, I thought: Holly- 
wood ticky-tacky. But then I was amazed 
at how proud I became. Now it’s right up 
on my wall.”) 

His songs are different from those of 


_ other singer-songwriters on the acoustic 


scene, and not just because they're so 
steeped in rootsy American music. The 
lyrics are often both earnest and 
bemused, sentiments wrung from a 
temperament that knows enough of pain 
to embrace it with irony, and appreciates 
sensuality enough to approach it with 
reverence. He loves contradiction. “Foot- 
loose with my feet stuck in the ground” is 
the philosophical tag line to one song. In 
a daffy little ditty called “One Plus One,” 
he sings: “I know I seem sad/It’s just my 
stock in trade/I wouldn't feel so bad/If I 
only had it made/I wouldn’t mind hard 
times/If I only had it easy.” His light- 
heartedness is hardly facile. As Smither 
puts it in conversation: “God help you if 
you take yourself too seriously. You can’t 
afford to.” 

The liquid way Smither’s lyrics run 
together with his guitar work is a direct 
result of his odd writing process. ‘The 
music always comes first. Then I start 
scat-singing nonsense syllables against it 
to get the melody line. Phrases will 
eventually pop up, but I know how the 
lines will shape, how it'll be phrased, 
where the accents will be, before a line is 
written. When a line finally comes out, I 
always think: what does that mean? I 
never know what a song’s about until the 
first verse gets written.” His only rule 
about subject is to write personally. “I try 
not to write about world peace, but how 
I feel when I’m peaceful.” 

Smither’s first LP was recorded in 1970 
for Poppy/RCA. Another soon followed. 
His third album, for United Artists, was 
completed but never released, and he 
was dropped by the label for lack of 
sales. Further attempts at distribution 
proved futile. “Even the cover was 
done,” he recalls. “Qh man, it was an 
awful experience. I never felt so bad. It 
put me in a funk for years. My manage- 
ment fell apart. I was floating around, 
drinking, aimless, feeling sorry for my- 
self. That went on for a long, long time.” 

Smither never stopped gigging, but he 
refused to perform around his hometown 
for a number of years. He did not record 
another album until 1985's It Aint Easy, 
on the Adelphi label; it was recently 
released with extra tracks on CD. It’s a 
brilliant solo record, both rocking-chair 
easy and rock-and-roll urgent. 

Earlier this year, Smither invited a 
bunch of fans to sit in on a recording 
sessions at Boston’s Soundtrack Studios. 
He sang 36 songs in two nights. “The 
audience's function was to stop me from 
remembering I was cutting a record. I 
wanted to entertain.” Quite a statement 
from a singer who once thought being an 
entertainer in any sense made one’s 
music phony. 

“It’s all a confidence thing,” he ex- 
plains. “Once you have it, you can feed 
an audience, and the audience feeds 
you.” 


(Chris Smither performs at Passim in 
Harvard Square, Cambridge, on April 13, 
14, and 15.) 
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What price success 


Kid Creole sells — out? 


by Ty Burr 


Creole and the Coconuts album, 

Private Waters in the Great 
Divide, is a merry pastiche of retreads. “I 
Love Girls” debuted on last year’s Miss 
Teen America Pageant; “(No More) 
Casual Sex” was written for the movie 
Casual Sex; Prince wrote “The Sex of It”; 
“Dr. Paradise” is the theme for a busted 
TV pilot; and “Taking a Holiday” was 
written for Francis Ford Coppola’s New 
York Stories segment. If you're still a 
doubter, the side ends — oy vey — with 
an English-language version of “Lam- 
bada.” 

It's all dedicated to getting this band a 
bona fide stateside hit, of course, but 
there’s also a buzzy, I-don’t-care edge in 
August Darnell’s voice when he sings 
“I’m taking a holiday/I need one right 
away.” He’s delirious with the notion of 
selling out. 

Maybe it’s late in the game. After 10 
years, six great records, huge success in 
Europe, and not one US hit, who can 
blame him if he’s tired of sticking his 
zazzoo mug onto the radio only to have it 
smeckity-smecked time and again? On 
the other hand, Private Waters is the 
band’s first album for a new label, and if 
it partially backs away from their stan- 
dard approach (Carmen Miranda meets 
James Brown in a Max Fleischer cartoon), 
that’s because Darnell, a/k/a Kid Creole, 
simply wants to make nice. 

“The real Kid Creole album will be the 
next one,” Darnell says. He’s sitting in a 
conference room at CBS, and, Jesus, does 
he look crisp: straw boater, sepia three- 
piece, saddle shoes that dazzle in pristine 
splendor. (Does he always dude up for 
interviews? “Man, this is how I dress for 
the street.”) He’s perfectly honest about 
what he wants from this album, too, and 
it isn’t critical approval. “We've been 
living off of Europe for the last 10 years. 
Being that our sights are now on the 
American market, I had to make a 
conscious decision not to scare anybody 
with something that’s a bit too esoteric or ‘ 
too pseudo-intellectual. Uh, I mean 
intellectual.” 

But a Prince song? In addition to being 
a fine throwaway dance number, “The 
Sex of It” is undeniably weird: Kid Creole 
opens his mouth and the randy voice that 
comes out belongs to a different Kid. 
Darnell does love the song, but he also 
calls it a “vehicle” and feels that His 
Purpleness may be paying off a stylistic 
debt: “The Coconuts are big Prince fans 
and they’ve seen the concerts, so they'd 
come back to me and say, ‘Hey, Prince 
was wearing your hat,’ or ‘Prince is 
wearing zoot suits now.’ ” 

Influences aside, Darnell and Prince 
are two of the most visual showmen in 
the business, so it'll be a happy irony if 
“The Sex of It” lets Darnell bring his full 
stage revue to American audiences. “I 


T he entire first side of the new Kid 


August Darnell a/k/a Kid Creole: his heart's set on the charts. 


have Busby Berkeley in my blood,” says 
the man who was once slated to star in a 
biography of Cab Calloway. “The things 
I would do here with a live show, I’ve 
been close to doing in Europe, because 
the money has been there. We’ve done 
spectacular shows overseas, with water- 
falls and cascades and a wharf and a dock 
and a boat and skyscrapers. But we were 
never able to bring those sets and those 
props over to America. It’s just too 
expensive.” 


He sighs and twists in his chair. A hit _ 


record hangs in front of his imagination 
like a ripe pomegranate. “All we need is 
one hit to play Radio City Music Hall, 
man. You need at least three to play 
Madison Square Garden, but we'll do it 
for Radio City.” 

Maybe all that selling makes a man 
itch. The second side of Private Waters in 
the Great Divide finally hangs a hard left 
into traditional Creole territory: clut- 
tered, swinging hard, a little more bilious 
than usual. “When Lucy Does the 
Boomerang” and especially the hilarious 
“Funky Audrey and the Coconut Rag” 
continue the meld of mythic island- 
hopping and peevish real-life an- 
noyances that.Darnell’s been mining 
since his second album. In “Audrey,” the 
singer gripes about losing both the make- 
believe title girlfriend and real-life 
bandmate Coati Mundi (off to a film 
career), then exasperatedly snaps, “What 
the hell/What the fuck/I still got the 
Coconuts.” Take that, Coati. 

But it’s “Laughing with Our Backs 
Against the Wall” that’s the album’s best 
cut, probably because it goes deeper than 
even Darnell cares to admit. The subject 
is spending; the Coconuts chant “Watcha 
gonna do when the money runs out?” 
over and over like a Betty Boop night- 
mare, and Darnell answers them with a 
bluff “Impossible, impossible,” as a 
nagging voice yelps “How'd ya know? 


How'd ya know? How'd ya know?” It’s: 


exactly like those paranoid fiscal con- 
versations you have in your head at 3 
a.m., but the difference is you can dance 
to it, and that’s some kindof triumph. 

Even as Darnell admits the. song is 
“very autobiographical,” he backs away 
from its darker side. He swears “Laugh- 
ing” just popped out of his head; when 
told that it’s a pretty scary song, he pooh- 
poohs the thought with a too-hearty 
chuckle. Maybe he doesn’t want to spoil 
the party he obviously designed this 
album to be. Maybe he wants to prove he 
can cackle as he throws in the towel, that 
he’s as canny a businessman as he is an 
artist. 

And sure, he is a canny businessman: 
the whole first side of Private Waters 
proves that. But “Laughing with Our 
Backs Against the Wall” shows what he 
can do when his eyes aren’t on the 
charts. 0 
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TOWER RECORDS | VIDEO 


THE NEW SOUNDS OF 


NARADA 


ON SALE! 


All Narada New Age, Electronic, 
Acoustic and Fusion CDs and 
Cassettes are on sale! 








11.99 CD 6.99 CASS 


David Lanz 


CRISTOFORI'S DREAM 


11.99 CD 6.99 CASS 





COMPACT DISCS 


REG. 13.99 & 14.99 


6.99 


REG. 844 & 9.44 


Phe 


Elector Met-lanlelictg 
Cassette 


Inside These Specially 
Marked CDs: 


Citizen of Time 
DAVID 
ARKENSTONE 
Mil Amores 
DOUG CAMERON 
Heart & Beat 
RALF 
ILLENBERGER 


Look For Specially Marked 
Compact Discs. 
Quantities Are Limited. 


Lanz/Speer “Natural States” 
Lanz/Speer “Desert Vision” 
Tingsted/Rumbe! “Homeland” 
Various “Mystique Sampler One” 
Michael Jones “After the Rain” 
Various “Lotus Sampler #4° 
Various “Equinox Sampler One* 
David Arkenstone “island” 
Various “Narada Collection” 
8.99CD / 4.99CASS 

Various “Narada Collection 


Two" 8.99CD / 4.99CASS 
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NARADA LOTUS 


zs rae Ye puings 


OPEN ‘TIL MIDNIGHT TO SERVE YOU! 


Mass. Ave. At Newbury 


BOSTON 
In Back Bay 


TOWER RECORDS | VIDEO 
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ACTORS/ACTRESSES 


lf you're looking for auditions, classes, 

workshops, or rehearsal space, check the 
Boston Phoenix Music & The Arts section 
in the Phoenix classifieds section. 


MEE 
by 


edelic la 
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r graphics and classic rock and rol from the SUMMER OF 69 how showing at the Plane eur. hursday, 
Friday, Saturday at 8:30pm. Also showing now L ASEROO, Friday, Saturday at 10:00pm; GRATEFUL DEAD, Sunday at 8:30pm; 


“The Lambada Queen’ 








LASERIUM ZODIAC, Friday through Sunday at 5:30;™. Advance tickets available by calling 617-523-6664. 


NOUVELLE TV 


AT 11:00 


The world’s best and 
boldest video artists take 
you to a very different 
state of the art on the new. 
season of 

New Television. 


NEW TELEVISION 
Friday 
11:00pm 
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Cole: droll gems 





Back in the USA 


Lloyd Cole raises a commotion 


by Sandy Masuo 


loyd Cole seems somewhat 
L perplexed and thoroughly 

unimpressed. with his im- 
age as a pop icon in Europe, 
where the literate singer, song- 
writer, and bandleader has come 
to represent some kind of new 
ideal in romanticism. “I guess 
they've got to think you’re some- 
thing really special, otherwise 
why buy.the record?” he asks in a 
voice laced with sarcasm. 

“t think that a lot of artists 
assume they're some kind of 
superior creatures, that they feel 
more than other people do. What 
we actually do ii$ just relate 
various aspects of the human 
condition that everybody feels. 
That's why people listen to it. I’ve 
always hated that kind of John 
Lennon attitude where he always 
thought that he was so much 
more intense than the rest of the 
world, [when he was] just a little 
more self-obsessed than the rest 
of the world.” 

Cole comes across as a bit 
cocky, but this is more a result of 
self-possession than _ self-ob- 
session. He knows what he wants 
and he knows how to get it. For 
the past two years, he’s been 
unobtrusively engaged in the 
pursuit of happiness. He felt that 
he and his band, the Commo- 
tions, had exhausted their poten- 
tial together, so he left them 
behind, moved to New York, got 
married, and assembled his first 
solo recording, which is due in 
stores this week. 

Simply titled Lloyd Cole, the 
album also features two former 
members of Richard Hell and the 
Voidoids, Fred Maher (drums) 
and Robert Quine (guitar), plus 
Matthew Sweet on bass. Its songs 
feature the same solid compo- 
sition imbued with the melodic 
friendliness that was a major 
component of Cole’s work with 
the Commotions. The big de- 
parture is the absence of the 
dense pop layering and the tidy, 
ordered feel of Cole’s earlier 
records. 

“The way I approached this 
album in the studio was based 
around the reason | like listening 
to[Bob Dylan's] Highway 61. You 
can tell he hasn’t organized 
everything. He’s just kind of 
given everybody a rough idea of 
what the song goes like. He’s 
maybe said ‘Oh, what you're 
playing here’s a little too bluesy’ 
or ‘Not bluesy enough’ or ‘That's 
a little too obvious.’ You can tell 
that all he’d given the musicians 
were guidelines. And they just 
went in and played.” 

The sketchy quality of the 
music in Cole’s newest songs 


gives his lyrics and their emo- 
tional implications a refreshing 
clarity. Unencumbered by clingy 
pop structures, they tumble free- 
ly. His vocals expand to fill the 
shifting space between Quine’s 
shrewd guitar and. Maher's laid- 
back drumming. A delicately 
bitter bouquet wafts through the 
ambling lines of “A Long Way 
Down”; and the album provides 
an opportunity for Cole’s over- 
lookec sense of humor to surface 
Drol! gems like “You look. so 
good when youre depressed, 
even: in your current. state 
of [pause for effect] undress” 
trip from his tongue, which 
he also plants firmly in cheek 
for “To the Church,” a look 
at the motives behind modern 
marriage. 

Cole seems perfectly content 
with the low personal profile he 
has in America, though he admits 
some frustration at the similar 
treatment his music has received. 
The Commotions enjoyed a 
measure of success -in_ the 
backwaters of college and 
progressive radio with albums 
that held such cuts as “Rat- 
tlesnakes,” “Perfect Skin,” and 
“Lost Weekend,” but the band 
never really cracked commercial 
FM stations. 

Like Squeeze, Lloyd Cole and 
the Commotions were producing 
high-grade pop that was a tad too 
quirky for most commercial radio 
programmers, so they became 
pegged as “alternative.” Unlike 
Squeeze, they never made the 
crossover, and that irritates Cole. 
“IT don’t think that the world 
owes me a living or anything,” he 
says evenly. “I would just like 
people to hear my records and 
then have the chance to like or 
dislike them. But in America they 
probably can’t have the chance. 
That is frustrating to me. Every 
other country has. had the 
chance.” 

Cole, however, is not frustrated 
enough to tackle a mammoth 
promotional campaign to woo 
the American market. “Once the 
record’s made, [promoting it] is 
work. I want people to hear it, so 
I doa certain amount of work, but 
I don’t do that much. I’m not 
going to learn the names of radio 
DJs’ children and things. I'll 
work, but I won’t kiss ass.” Then 
he adds, “To be quite honest, it 
doesn’t really matter that much to 
me — being successful. I like my 
life in New York right now, and if 
I'm successful, that might fuck it 
up. It’s difficult to think how I 
even feel about it. I'd rather be 
successful everywhere else, actu- 
ally.” O 
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by Clif Garboden 
FRIDAY 
9:00 (2) Uncommon Women and Others. An 
encore of a 1978 of 's 


their senior-year affairs. Starring Mery! Streep, Jill 
Eikenberry, and Swoosie (why do we love that 
name?) Kurtz. (Until 11 p.m.) 

11:00 (2) New Television. Just because you can use 
video to make everybody's faces bright magenta 
doesn’t mean there's a good reason to do it. Another 
season of arty video stuff. Tonight's show features a 
piece on New York rock, Put Blood in the Music, by 
Charles Atlas. To be repeated on Sunday at 11 p.m. 
on Channel 44. (Until 12:30 a.m.) 


SATURDAY 

6:00 (44) Scarlet Street (movie). Delia's wayward 
sister? Edward G. Robinson, Joan Bennett, and Dan 
Duryea_star in a 1945 Fritz Lang film noir about a 
mild-mannered man sucked into a world of sleaze by 
an evil woman and her boyfriend. (Until 7:45 p.m.) 
Te ee ee ee ees ne 
recent medical reports that conveniently minimize the 
risk of bearing children later in life. (Until 8 p.m.) 
7:45 (44) Diabolique (movie). Sort of the French edi- 
tion of The Corpse That Refused To Die. Simone 

. Vera Clouzot, and Paul Meurisse star in 
this 1955 thriller. (Until 11 p.m.) 


fox-trotting her way into one crummy relationship 
after another. A Bob Fosse musical from 1969, and 
co-starring Ricardo Montalban. (Until 10:30 p.m.) 
10:00 (2) The Grapes of Wrath (movie). On the 
road with the Joads in John Ford’s Oscar-winning 
1940 adaptation of John Steinbeck’s dust-bow! saga. 
Henry Fonda gives what many consider his best per- 
formance. Co-starring Jane Darwell. (Until 12:10 
a.m.) 
10:30 (38) Cabaret (movie). it's what it is, old chum. 
Bob Fosse’s 1972 extravaganza based on the 
musical based on John van Druten's play 
.| Am a Camera inspired by Christopher Isherwood's 
book Goodbye to Berlin. A discomforting mix of 
grime and glitter in ar Germany, starring Liza 
Minnelli, Joel Grey, Michael York, and Marisa 
Berenson. (Until 1 a.m.) 
11:00 (44) Lonesome Pine Specials. Featuring 
music from the NEA National Heritage Fellowship 
Award winners. (Until midnight.) 
Midnight (44) Austin City Limits. Featuring music 
from Gary Morris and Mary Chapin Carpenter. (Until 


1am.) 

SUNDAY 
Noon (7) Basketball. The Detroit Pistons versus the 
Cleveland Cavaliers 


8:00 (2) Nature: Yellowstone on Fire. Perhaps 
Smokey's been overzealous. A look at the God-given 
place of brush fires and forest fires in the National 
Park's eco system. (Until 9.p.m.) 


>. 8:00 (4) Jesus of Nazareth, part one..Franco 


Zeftirelli’s eight-hour TV biography, from 1977, star- 
ring Robert Powell (fresh from playing Gustav Mahler 
for Ken Russell) as Jesus, Olivia Hussey as Mary, 
Peter Ustinov as Herod the Great, and Michael York 
as John the Baptist. To be continued on Monday 
starting at 9 p.m., and on Tuesday starting at 8 p.m. 
(Until 11 p.m.) 

9:00 (2) Masterpiece Theatre: The Real Charlotte, 
part three. Francie’s choice: her husband or Gerald 
Hawkins. (Until 10 p.m.) 

9:00 (5) Twin Peaks. Passion, greed, jealousy, 
intrigue, and murder erupt in the rural burg of Twin 
Peaks. It's nasty in the country, too. The 
premiere/preview of a new series slotted for 
Thursdays at 9 p.m. Starring Kyle McLachlan, 
Michael Ontkean, Piper Laurie, and Joan Chen. See 
review on page 9 of this section. (Until 11 p.m.) 

9:00 (7) Crossing to Freedom (movie). Peter 
O'Toole and Mare Winningham star in this, so it's 
probably okay. Something about an elderly proper 
Britisher reluctantly agreeing to help two kids get 
back to England during World War Il. (Until 11 p.m.) 
10:00 (2) Mystery: A Taste for Death, part three. 
Repeated from last week. Dalgliesh confronts the 
issue of murder versus suicide as the most probable 
cause of a major player's leaving the scene. (Until 11 
p.m.) 

11:00 (38) Ask the Manager. Is anyone ever going 
to put the Route 20 exit sign on 128 South back up 
on a pole? It's been propped up in the dirt for more 
than a year now. (Until 11:30 p.m.) 

11:00 (44) New Television. Repeated from Friday at 
11 p.m. 


MONDAY 
1:30 (38) Baseball. The Sox host the Detroit Tigers 
in the season opener. Will it have been worth waiting 
for? 
8:00 (2) Atlantic Reaim: into the Abyss. A visit with 
some very deep sea critters. To be repeated on 
Tuesday at 11 p.m. (Until 9 p.m.) 
8:00 (38) The Pink Panther Strikes Again (movie). 
Peter Sellers as Inspector Clouseau again. From 
1976. So much talent; so little use for it. (Until 10 
p.m.) 
9:00 (2) Andre’s Mother. Sada Thompson and 
Richard Thomas star as the mother and the lover of 
a man who died of AIDS in this Terrence McNalley 
drama about the hardships of surviving. We surely 
hope Thomas hasn't been asked to do his Common 
Ground Boston accent. (Until 10 p.m:) 
9:00 (4) Jesus of Nazareth, part two. (Until 11 p.m.) 
9:00 (5) Capital News. Another premiere/preview for 
a series that, to judge from the plot described for this, 
seems to be about a bunch of Washington reporters. 
Lloyd Bridges, Kathryn Harrold, Helen Slater, and 
William Russ star. Plots — presumably interwoven 
Hill Street style — include a new reporter covering a 
peculiar bank heist with a seasoned pro; one 
reporter's efforts to protect her source when she 
uncovers the truth behind a defective missile system; 
one reporter shot; and a crusade against a siumiord. 
For comics and crossword, see page 73. (Until 11 


p.m.) 
11:00 (2) Austin City Limits. Featuring music from 
Kathy Mattea and Tish Hinojosa. (Until midnight.) 


TUESDAY 

8:00 (2) Nova: What /s Music? A truly excellent 

Nova edition that, though it never really answers its 
title’s question, offers some remarkable research 
results about why we sing the songs we sing, what 
soothes the breast, what strums the heartstrings, 
what stirs the soul, and what's just too damn loud. 
(Until 9 p.m.) 
8:00 (4) Jesus of Nazareth, part three. (Until 11 
p.m.) 
9:00 (2) Frontline: The Spy Who Broke the Code. A 
report on national security and the damage done 


thereunto by the infamous Walker ring. (Until 10 


p.m.) 

9:00 (7) Forbidden Nights (movie). Melissa Gilbert 
preety a Whaat eet adhndienys he yn 
nice teacher with 


American ingrained 
who felis in lave with a Chinese nations! and faces: - 


| 
| 


(Until 10 p.m.) 
9:00 (2) Break of Dawn. A based-in-fact drama 
about racism and wrongful arrest in 1930 LA. (Until 


the sea and they were making another Titanic 
movie. This is a TV-movie of the same old, briny 
tragedy starring David Janssen, Cloris Leachman, 
Susan Saint James, lan Holm, and David Warner. 


(Until 10 p.m.) 
8:00 (38) The End (movie). A 1978 product of the 
incomprehensible pairing of Burt R and Dom 


DeLuise. This comedy involves a California real- 
estate hustler who learns he has a terminal iliness 
and tries to commit suicide. We're laughing already. 
(Until 10 p.m.) 

8:30 (2) Say, Brother. A look at the reawakening of 
religion among young blacks. (Until 9 p.m.) 

9:00 (2) Mystery: A Taste for Death, part four. in 
which Daigliesh shifts his investigation to the family. 
(Until 10 p.m.) 

9:00 (5) Twin Peaks. The series begins. (Until 10 
p.m.) 


FRIDAY 
7:30 (38) Baseball. The Sox versus the Milwaukee 
Brewers. 
8:00 (25) The Day Christ Died (movie). This Good 
Friday the 13th brings us an hour-by-hour retelling of 
the day's events. Based on the account by Jim 
Bishop and starring Chris Sarandon as Jesus and 
Keith Michell as Pontius Pilate. (Until 10 p.m.) 
9:00 (2) Dance in America: A Tudor Evening with 
the American Ballet Theatre. Two works by choreog- 
rapher Antony Tudor. (Until 10 p.m.) 
The 525th line. We hate to be wrong, and in a TV- 
listings column, really, why bother to make a correc- 
tion except to ease our conscience and shift some 
blame. First, after all the excitement we generated, 
Channel'25 did not run The Mysterious Island of 
Beautiful Women with Peter Lawford last Saturday. 
We got the cancellation notice too late. Far worse 
was our treatment of WBZ’s housing-for-homeless 
drama special The Mad Housers. But here we must 
point the finger at the Channel 4 folk, See, 'BZ-TV 
has a strange habit of issuing basically meaningless 
program schedules (no network-movie titles, no spe- 
cials, no program details) a month in advance and 
then correcting them through a seemingly daily 
series of “Changes” memos that reach our mailbox in 
a most confusing fashion. The Mad Housers was 
originally slated to run two weeks ago. Then it got 
bumped a week. Then we got word (dated March 8) 
that it would run on Tuesday, April 3. Then, apparent- 
ly, we missed the next update (dated March 20) that 
put the show where it finally ran (Wednesday, April 
4). Sorry. We ended up listing it several times — 
once correctly. 
Block that umiaut. On another front, barring a new 
tack from Infinity, this year’s Dumb and Offensive Car 
Ad Award has already been locked up by 
Volkswagen for its assuring us that if we 
drive a new VW, we'll experience a state of 
Pfefferndsse or come ee other gastric-sounding 
Teutonic condition. Whatever happened to the good 
old days when Americans were proud to hate for- 
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REVOLUTIONARY ACTS! 


The all-woman Latin American New Song group 


presents 


ALTAZOR 


"A blend 


luscious harmonies and rich textures with 


lyrics. Don't miss them!" - Flor de Cafia 


Saturday, April 21 
8:00 pm 


Paine Hall 
(Harvard Music Bidg.) 
Tickets: $12.50 in advance, 
$13.50 at door 


ormer Richard 
Clive 
Gregson 


CJ 
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606, Cambridge, MA 
FO: 617/661 61-1252 


TOWER RECORDS | VIDEO 


FEATURES 
“I'M GOING STRAIGHT TO HEAVEN” 
AND 
“TRUTH IS OUT OF STYLE” 


BOSTON 


Mass. Ave. At Newbury 


2 In Back Bay 


CERIICERD) 


CEPSICENSD 


APPEARING AT 


AXIS 


APRIL 6TH 


with Special Guests 
SEVERED HEADS 





COMPACT DISCS 


11.99 


CASSETTES 


Above Auditorium (® Stop on the Greentine VIDEO SALES & RENTALS! 
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THE WESTERN FRONT 
343 WESTERN AVE. 
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ads _ 

Saturday affernc 


o “som 

Jumpin Blues Dance P. with 
"ROLL WITH iT” 

Apri 


Ethnic Dance Music From Haiti 
Jazz 


rn, 
S.. 
CAROLINA | BRANDES 
e ° 


WILDEST DREAMS 


SHOOT THAT DOG 
14 


Cajun & Bar-8-G Kitchen Open! 
13! GREEN ST. Bos, 


FINE JAMAICAN FOOD 
SERVED EVERY WEEKEND! 


The Steve Lacy Quintet 
Steve Lacy and Steve Potts 
10 pm-2 am Greek 
12-3 pm Open mic. variety 
featuring Geoffrey Cary Sather & Mr. Butch 
3-6 pm Mike “the Spike” ’s Blues Jam 
7-9:30 pm jazz 
Grazyna Auguscik Quintet 
10-2 am Arabic with Belly Dancers 


KANDA BONGO MAN 
Thursday 30 p.m 


URBAN BLIGHT 
Friday, Apri 3:30 p.m 
MIRA 


Aprit 12-8 


rock, free hot dogs 
The Forty Thieves 
. Joe—Chaotic Past—Lipstick Traces 
7:45 pm rock/film/theater 
Boys Make Noise 
Beetles Bazaar 


LE LEGION 
Sat., April 14 

-AllAges -2p.m FUGAZI 

30 p.m BIM SKALA BIM 


Monday, April 16- 7:30 p.m 


THE HOOTERS 


Thursday, April 19-8 :30p.m 


DELBERT McCLINTON 
Friday, April 20 - 8:30 p.m 


HERETIX 
Saturday, April 21+ 8:30 p.m 


THE CHILLS 
BLAKE BABIES 


Sunday, April 22- 7:30 p.m 
THE MIGHTY LEMON DROPS 
Monday, April 23-8 p.m 


flREHOSE 


The Playback Improv Theater 
7:45 pm jazz 
Dominique Eade 
with The Jon Damien Quartet 


Plunger—The Swingin’ Teens 
Carnal Garage 


7:45 pm rock 
Die Blitzkinder 
Roi—The Wheelers and Dealers 
Three Mile Eye 


7:45pm variety 


Mass. College of Art Eventworks Tuesday, April 24-8 p.m 
resents 


Instant Coffee House featuring THE WAILERS 


The Skiadelics, The FluxusTheater, 413-584-7771 
The Orchestea, Andrea Parkins, et. al. i ‘ 


LL Shows 184 
D Strawberries & Ticketron 


472 Mass. (ve., Central Sq., Cambridge 
Info + 492-8151 or 354-8238 
Booking + 497-6202 + 18+ always welcome 


u PTOW N 


RESTAURANT & MUSIC CLUB 


} OMAR & THE HOWLERS 
THE HEART ATTACKS 


Sat., April 7 


IBRAHIMA'S 
WORLD BEAT 


Sun., April 8 Every Sunday 5-90m 
BLUES JAM W/ THE 
HEART ATTACKS 
New Music Night 
THE RAFTERS 
JET BLACK FACTORY (from Nashville) 


| Tues., April 10 SE, 
Se DAVID GOLDFINGER 


Hosts 
OPEN MIKE NIGHT 


Weds., April 11 + Bives Innovator is: Nominee 
Aiigatr Recorcing Arte DELBERT McCLINTON 


Coming: 
BIM SKALA BIM 
THE BAND THAT TIME FORGOT 
BOBBY RADCLIFF 
KEVIN CONNOLLY 
the ULULATORS 
RONNIE EARL 
NOEL REDDING (X + JIMi HENDRIX) 


THE T.H. TRIO 
featuring Tommy Hambridge 


Fri., April 13 « X-Muddi Waters 
JERRY PORTNOY 
& THE STREAMLINERS 
THE HEAVY METAL HORNS 
Sat., April 14 
Alligator Records » Bives Guitarist 

“TINSLEY ELLIS 

Sun., April 15+ Psychedelic Tex-Mex 


if 
| § 
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PARKING EXeiversiey. im 


Peter Murphy plays at Citi Tuesday. 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 126 Brookline Ave., Boston 02215 
at least one week before the issue in which it would 
appear. We can’t take any listings over the 
phone. There is no charge, but your copy may be 
fewritten due to space limitations. include the time 
of the event (or the hours that a gallery or museum 
is open to the public), date, place, a description of 
the event, how much it costs, and a phone number 
that can be published. Specify whether admission is 
free; listings will not be published without price 
information. If the information is for an event or 
exhibit lasting more than one week, specify the 
dates of the issues in which you would like the list- 
ing to appear. Repeat listings may be deleted due 
to space limitations. 


Theater listings are separate; send 
them by 2 p.m on Friday to “Play by Play,” c/o Bill 
Marx. Auditions, classes, religious services, 
reunions, and events requiring advance registration 
are not listed here: call Phoenix Classifieds at 267- 
1234 to take out an ad. Unsolicited photographs are 
considered for publication but are not returned to 


senders. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
THURSDAY AT 5 P.M. FOR THE FOLLOWING 
WEEK’S ISSUE. To be considered for “Hot Tix,” the 
deadline is a week earlier; to be considered for 
“Next Weekend,” two weeks earlier. 


EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 911 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500 

BOSTON FIRE: 911 

BROOKLINE FIRE: 730-2277 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 

SOMERVILLE FIRE: 623-1500 


MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE-CAMBRIDGE: 911 

SOMERVILLE: 623-1500 

POISON: Poison Control System, 232-2120 

SUICIDE: Samaritans 247-0220 

CAMBRIDGE CITY HOSPITAL: 498-1000 

MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 424-4075 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM & WOMEN’S HOSPITAL: 732-5636 

CHILDREN’S HOSPITAL: 735-6611 

PROJECT PLACE HOTLINE: 267-9150 

BOSTON RAPE CRISIS CENTER: 492-RAPE. 

Immediate and.continuing support, medical and 
into, referrals. 


legal info, 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 


tion. 
ST. ELIZABETH’S HOSPITAL: 789-2666 


Crus 


FRIDAY 
THE ARBOR HOUSE (524-8080), 131 Morton St., 
Jamaica Plain. 
THE AVEROF (354-4500), 1924 Mass. Ave., 
Cambridge. Music by Panos Bebedelis and Harry 
Dedrosian; dancing by Amber and Salisa. 
AXIS (262-2437), 13 Lansdowne St., Boston. 
BOBO’S (322-3550), 296 Main St., Malden. Music 


by DJ. 

BOSTON HARBOR HOTEL (439-7000), 70 Rowes 

Wharf, Boston. Peter Cover Jazz Trio. 

BOSTON PARK PLAZA HOTEL (426-2000), 50 

Park Plaza, Boston. Pianist Kevin Gibbs. In the 

Captain's Piano Bar: Captain's Piano Bar: Rock 

King. 

BUNRATTY’S (254-9820), 186 Harvard Ave., 

Allston. Slaves, Ant Farm, Baldinos. 

CAFE FLORIAN (247-6600), 85 Newbury St., 

Boston. 

CANTARES (547-6300), 15 Springfield St., 

Cambridge. The Cantares Band, Latin music. 

CHADWICK PARK (451-9460), 184 High St., 

Boston. Marsels. 

THE CHANNEL (451-1905), 25 Necco St., Boston. 

John Cafferty and the Beaver Brown Band, 

Michaels Messina, El Caminos, Wiseguys. 

CHRISTOPHER'S (876-9180), 1920 Mass. Ave., 
ambridge. Patty Griffin, John Curtis. 

CITI (262-2424), 15 Lansdowne St., Boston. Music 

by Dus. 

THE CLADDAGH (262-9874), 335 Columbus Ave., 

Boston. Celebration. 

CLUB M-80 (254-2054), 969 Commonwealth Ave., 

Boston. Alumnae Night. 

CLUB Ill (623-6957), 608 Somerville Ave., 

Somerville. Ultra Blue, Surrender Dorothy, Soul 

Diver. 

COMMODORE PUB (508-922-5590), 45 Enon St., 

Beverly. Call for information. 

COPLEY PLAZA HOTEL (267-6495), Copley Sq. 

Boston. Dave McKenna. 

DERINGER’S (508-583-2710), 45 Emerson Ave., 

Brockton. Call for information. 

DOC’S PLACE (734-5126), 53 Northampton St., 

Boston. Jose Ramos and the Special Blend Band. 

ED BURKE’S (232-2191), 808 Huntington Ave., 

Boston. Taylor Made, the Urge. 

EDIBLE REX (508-667-6393), 251 Old Concord 

Rd., Billerica. Incredible Casuals, Bristols, What. 

FOUR SEASONS HOTEL, 200 Boyiston St., 

Boston. At 5 p.m., Bert Seager; at 8 p.m., Bob 

Winter. 

GREEN STREET STATION (522-0792), 131 Green 

St., Jamaica Plain. Johnny Groove, Gashounds, 

Dreams Made Flesh, Damaged Goods, Rising 


Sons. 

GROG 13 Middle St., 
Newburyport. Harp and the Showmen. 
GROUND ZERO, (492-9545), 512 Mass. Ave., 
Cambridge. “Post-Apocalyptic Resurrection Party” 


(18+ night). 
GROVER’S (508-927-7121), 392 Cabot St., 


(508-465-8008), 
Professor 


Joneses, Mojaka, 


_ HARPER'S FERRY (254-9743), 158 Brighton Ave., 


Allston. The Band That Time Forgot. 
HUB CLUB (451-6999), 533 Washington St., 
Boston. International Night with DJ and live band. 
JACOB WIRTH’S (338-8586), 33 Stuart St., 
Boston. Piano sing-along with Mel Stiller. 
JAZZ HAUTE CAFE (508-922-2206), 148 Rantoul 
St. Beverly. igor Butman Quartet. 
JOHNNY D’S (776-9667), 17 Holland St., 
Somerville. Omar and the Howlers, Heart Attacks. 
JOSLYN’S (508-443-0899), Rte. 27, Sudbury. Call 
for information. 
THE JUMBO (623-7680), 1133 Broadway, 
Somerville. Pigs, Nine One One, Wendy I'm Home. 
LAI LAI RESTAURANT (876-7000), 700 Mass. 
Ave., Cambridge. Bobby Tynes. 
LE MERIDIEN (451-1900), 250 Franklin St., 
Boston. In Cafe Fleuri: the Joe Morocco Quartet. In 
dulien: pianist David Croham. 
LENOX HOTEL (536-7676), Diamond Jim's Piano 
Bar, 710 Boylston St., Copley Sq., Boston. At 5:30 
p.m., Ellen White; at 8:30 p.m., Mark Andersen. 
LOGAN AIRPORT HILTON (569-9300), East 
Boston. The A! Vega Trio, with Ted Casher. 
MAN RAY (864-0400), 21 Brookline St., 
Cambridge. Progressive and alternative dance 
> > ic by DJ 


music. Progressive music by DJ. 
MARKETPLACE CAFE (227-9660), 300 Faneuil 
Hall Marketplace, Boston. At 4 p.m., pianist John 


ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. Cathy Fink, Marcy 


Marxer. 

MIDDLE EAST RESTAURANT (354-8238), 472 

Mass. Ave., Cambridge. At 7 p.m., Steve Lacy 

plays with his Quintet and with Steve Potts; at 10 

p.m., Greek music. 

MIDNIGHT COURT (338-7187), 164 Milk St., 

Boston. ; 

MIDWAY CAFE (524-9038), 3496 Washington St., 

Jamaica Plain. David Greenfield. 

NAMELESS COFFEE HOUSE (864-1630), 3 

Church St., Cambridge. Call for information. 

NECCO PLACE (426-7744), 1 Necco St., Boston. 

Boston Baked Biues, 9 Below Zero, 

NIGHTSTAGE (497-8200), 823 Main St., 

Cambridge. David Mason. 

OLD VIENNA KAFFEEHAUS (508-898-2231), 22 

South St., Westborough. Tony Bird. 

ON BROADWAY (623-9532), Cabot Farms Terrace 

Room, 880 Broadway, Somerville. Non-smoking 

and non-alcoholic club with dance music. 

PARADISE (254-2052), 967 Comm. Ave., Boston. 

Tribe, Delusions of Grandeur (18+ show). 

PASSIM (492-7679), 47 Palmer St., Cambridge. 

Garnet Rogers, Doug McArthur. 

PEARL STREET (413-584-7771), 10 Pearl St., 

Northampton. Call for in jon. 

PLOUGH AND STARS (492-9653), 912 Mass. 

Ave., idge. Timmy , Bill Benjamin. 

THE RAT (536-2750), 528 Comm. Ave., Boston. 

Thin White Rope, Roger Miller, King Moon Razer, 

Hunting Sleeve: 

REGATTABAR (864-1200) 1 Benriett St., Harvard 
* idge. George Shearing Duo. 

RYLES (876-9330), 212 Hampshire St., 

Cambridge. Upstairs: Heavy Metal Horns. 

Downstairs: Herman Johnson Quarter. 

SCULLERS, Guest Quarters Suite Hotel (783- 

0090), 400 Soldiers Field Rd., Boston. Ritz. 

SIT 'N BULL PUB (508-897-7232), 163 Main St., 

Maynard. John Hicks & Revolution. 

THE TAM (277-0982), 1648 Beacon St., Brookline. 

Eddie Kirkland. 

THEATRE LOBBY AT HANOVER STREET (227- 

9872), 216 Hanover St., Boston. In the afternoon, 

free cabaret show. At night, Mike Palter and Lynne 

Jackson. 

T.T. THE BEAR'S PLACE (492-0082), 10 Brookline 

St., Cambridge. Shy Five, Chuck, the Many. 

UNION STREET (964-6684), 107 Union St., 

Newton Centre. Music by DJ. 

WESTERN FRONT (492-7772), 343 Westem Ave., 

Cambridge. Uprising. 

WESTIN HOTEL (262-9600), 10 Huntington Ave., 

Boston. In the Turner Fisheries Bar: the Randy 

Gurley Quartet. In the Lobby Lounge: at 5 p.m., 

Alexis Boilley, at 7 p.m. Art Matthews. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 

Somerville. Dave Santoro Quartet. 

WINDJAMMER (969-1000), Marriott Hotel, 2345 

Comm. Ave., Newton. Paradise. 

WINNIE’S PUB, (566-8651) 1691 Tremont St., 

Boston. J.J. Swede. 

WORCESTER ARTIST GROUP (508-754-0545), 

38 Harlow St., Worcester. “Best of Works in 

Progress.” 

ZANZIBAR (451-1955), 1 Boylston Pi., Boston. 

Music by DJs. 


SATURDAY 
See Friday listings for phone numbers and address- 


es. 
THE ARBOR HOUSE, Jamaica Plain. 

THE AVEROF, Cambridge. Music by Panos 
Bebedelis and Harry Bedrosian; dancing by Salisa 
and Hadia. 


BOBO'S, Maiden. Music by DJ. 

BOSTON HARBOR HOTEL, Boston. The Peter 
Cover Jazz Trio. 

BUNRATTY’S, Aliston. Trace of Red, Red Letter, 
Aram Island, Spin Doctors. 

CANTARES, Cambridge. Afternoon jam session 
with Buddy Johnson and Weeping Will. At night, the 
Cantares Band. 

CHADWICK PARK, Boston. Jim Plunkett. 

THE CHANNEL, Boston. Pieces, the Tears, Sticks 
and Stones, Zalia, 40 Thieves. 
CHRISTOPHER’S, Cambridge. Bag Boys 
Bluegrass Trio. 

THE CLADDAGH, Boston. Nine Below Zero. 

CLUB M-80, Boston. Adventures dance party. 

CLUB Ill, Somerville. Neighborhoods, 3 Hour Tour, 
COPLEY PLAZA HOTEL, Boston. Dave McKenna. 
DOC’S PLACE, Boston. Jose Ramos and the 
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Special Blend Band. 

ED BURKE'S, Boston. Robin Lane, Xanna Don't. 
EDIBLE REX, Billerica. Blackout, Streetheart, BOA 
(18+ show). 

FOUR SEASONS HOTEL, Boston. Suzanne Davis 
with Charlie La Chapelle. 

GREEN STREET STATION, Jamaica Plain. Miles 
Dethmuffin record release party. 

GROG, Newburyport. Charlie Hunt and the Search 


GROVER’S, Beverly. Stompers, For No One, 
Witch. 
HARPER'S FERRY, Allston. The Band That Time 


HUB CLUB, Boston. Funky Dance Party with DJ 
Dale Charles. 

JAZZ HAUTE CAFE, Beverly. Igor Butman Quartet. 
JOHN HENRY’S HAMMER COFFEEHOUSE (508- 
757-2155), 68 Boyce St., Auburn. Ed Trickett. 
JOHNNY D'S, Somerville. Ibrahima's World Beat. 
THE JUMBO, Somerville. Frequency, Roamers, 
World Gone 


LAI LAl RESTAURANT, . Dave Jones. 

LE MERIDIEN, Boston. In Cafe Fleuri: the Joe 

Morocco Quartet. in Julien: pianist David Croham. 

LENOX HOTEL, Boston. At 5:30 p.m., David 

Russel; at 8:30 p.m., Mark Andersen. 

at AIRPORT HILTON, East Boston. Al Vega 
tio. 

MAN RAY, Cambridge. Progressive and alternative 

dance music by DJ. 

MARKETPLACE CAFE, Boston. At 11 a.m., vocal- 

ist Melisa Hood. 

MIDDLE EAST RESTAURANT, Cambridge. At 

noon, open mike featuring Cary Sather; at 

3 p.m., Mike “The Spike's" Blues Jam; at 7 p.m., 

Grazyna Auguscik Quintet; at 10 p.m., Arabic music 

with bellydancing 


‘MIDNIGHT COURT, Boston. MacMurphy's. 


MIDWAY CAFE, Jamaica Plain. Roys. 
NECCO PLACE, Boston. Motor City Rhythm Kings, 


Double Up. 
OLD VIENNA KAFFEEHAUS, Westborough. 


are. 
ON BROADWAY, Somerville. Non-smoking and 
non-alcoholic club with dance music. 
PARADISE, Boston. Adventures dance night. - 
PASSIM, Cambridge. Garnet Rogers, Doug 
McArthur. 


PLOUGH AND STARS, Cambridge. At 5 p.m., 
Brown Bag Gusslers; Kevin Connoly Band. 

THE RAT, Boston. Buffalo Tom. 

REGATTABAR, Cambridge. George Shearing Duo. 
Downstairs: Herman Johnson Quartet. 

SATURDAY NIGHT IN MARBLEHEAD (639-1969), 
Church of Saint Andrew, Lafayette St., Marblehead. 
Rachel Green. 

SIT 'N BULL PUB, Maynard. John Hicks & 


Revolution. 

THE TAM, Brookline. Eddie Kirkland. 

THEATRE LOBBY AT HANOVER STREET, 
Boston. Afternoon, free cabaret show. Evenings, 
Mike Palter and Lynne Jackson. 

T.T. THE BEAR’S PLACE, Cambridge. Pajama 
Slave Dancers, Biues Traveler, Tanki Flip. 

UNION STREET, Newton Centre. Music by DJ. 
WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: Randy Gurley Quartet. in the Lobby Lounge: at 
5 p.m., Alexis Boilley; at 7 p.m., Geoff Hicks. 
WILLOW JAZZ CLUB, Somerville. Dave Santoro 
Quartet. * 

WINNIE’S PUB, Boston. Billy Walsh & Co. 


»WORCESTER ARTIST GROUP, Worcester. 


of the Mesozoic, Forever Einstein, Dr. 


ZANZIBAR (451-1955), One Boylston Pl, Boston. 
Dick Syatt Singles Party = 


SUNDAY 
See Friday listings for phone numbers and address- 
es. 


THE ARBOR HOUSE, Jamaica Plain. At 5 p.m., 
Jusef Sharif Jazz Band. 

BOBO’S, Malden. Music by DJ. 

BUNRATTY’S, Allston. WAAF presents the Well 


Babys. 

CANTARES, Cambridge. Afternoon jam session 
with Silas Jr. and the Hot Ribs. 
CHRISTOPHER'S, Cambridge. Vance Gilbert, 


Michael Holland. 

CLUB CHOICES (625-4975), 381 Somerville Ave., 
Somerville. At 4 p.m., blues jam with Mike and the 
Sensators. 


CRICKET’S (720-5570), Faneuil Hall Marketplace, 
Boston. Brian Walkley Quartet. 

GROG, Newburyport. Last Call for Blues. 

JOHNNY D’S, Somerville. Jet Black Factory. 

LA! LAI RESTAURANT, Cambridge. At 6 p.m., Joe 
Mulholland Sextet. 

LE MERIDIEN, Boston. In Cafe Fleuri at 11 a.m.: 
the New Orleans Dixieland Jazz Trio. 
MARKETPLACE CAFE, Boston. At 11 a.m., vocal- 
ist Melisa Hood. 

MIDDLE EAST RESTAURANT, Cambridge. At 2 
p.m., Forty Thieves, Joe, Chaotic Past, Lipstick 
Traces; at 7:45 p.m., Boys Make Noise, “Beetles 
Bazaar” films, and the Playback Improv Theater. 
MIDNIGHT COURT, Boston. T.F. Much. 

NAKED CITY COFFEE HOUSE, (254-4478), 107 
Brighton Ave., Allston. improv and jazz. 
NIGHTSTAGE, Cambridge. Birdsongs of the 
Mesozoic, Dr. Nerve, and Forever Einstein. 

OLD VIENNA KAFFEEHAUS, Westborough. Gray 
Sargent Trio. 

PASSIM, Cambridge. Garnet Rogers, Doug 


McArthur. 

PLOUGH AND STARS, Cambridge. Call for infor- 
mation. 

RYLES, Cambridge. Upstairs: Ed Friedland and 
TWA with Brad Hatfield, Alan Hall, and Ken Rich. 
Downstairs: Igor Butman Quartet. 

SCULLERS, Boston. Jay Branford Quartet. 

SIT 'N BULL PUB, Maynard. Call for information. 
THE TAM, Brookline. Black River Snakes. 
THEATRE LOBBY AT HANOVER STREET, 
Boston. “Rememberings,” with cabaret singers Mike 
Palter and Lynn Jackson. 

VENUS DE MILO (491-9595), 7 Lansdowne St., 
Boston. Brazil night. 

WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: Art Matthews Trio. In the Lobby Lounge: at 5 
p.m., David Crohan. 
WILLOW JAZZ CLUB, Somerville. Natraj. 


MONDAY 
See Friday listings for phone numbers and address- 


es. 
THE AVEROF, Cambridge. Music by Jimmy 
Pitsilas, Costas, Panos Bebedelis, with the Averof 


Dancers. 
BUNRATTY'S, Alston. Scene to be Seen. 
CANTARES, Cambridge. Chris “Stovall” Brown and 
Madelaine 


Hall. 
CRICKET’S, Boston. Brian Walkley Quartet. 
EDIBLE REX, Billerica. Second Annual Boston 
Best Guitarist Contest. 
FOUR SEASONS HOTEL, Boston. At 5 p.m., Bert 
Seager; at 8 p.m., Suzanne Davis. 
HARPER'S FERRY, Allston. Young Ones. 
LE MERIDIEN, Boston. In Julien: pianist Jeffrey 


Moore. 

MARKETPLACE CAFE, Boston. At 4 p.m., pianist 
Mark Clayton. 

MIDDLE EAST RESTAURANT, Cambridge. At 


7:45 p.m., Dominique Eade Quartet. 
MIDNIGHT COURT, Boston. Keegan -and 
O'Connor. 


MIDWAY CAFE, Jamaica Plain, Ram Cat. 
PLOUGH AND STARS, Cambridge. Call for infor- 


mation. 

RYLES, Cambridge. Upstairs: call for information. 
Downstairs: Toy Moon. 

THE TAM, Brookline. Wild West. 

T.T. THE BEAR’S PLACE, Cambridge. “Trav'lin’ 
Light”; call for information. 

WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: Roberta Radley Quartet. In the Lobby Lounge: 
at 5 p.m., David Crohan. 


TUESDAY 
See Friday listings for phone numbers and address- 


es. 
THE AVEROF, Cambridge. Music by Freddy Elias 
Ensemble; dancing by Troupe Shamoosi and 


Salisa. 
BUNRATTY’S, Aliston. Chop Shop, Heavy Head, 


Trixon Q. 
THE CHANNEL, Boston. Love Pollution, Tommy 
Gun, Bacchus (18+ show). 


mike 
FOUR SEASONS HOTEL, Boston. At 5 p.m., Bert 
Seager; at 8 p.m., Bob Winter. 
LAI LAI RESTAURANT, Cambridge. Jazz jam ses- 
sion. 
LE MERIDIEN, Boston. In Julien: pianist Jeffrey 
Moore 


LENOX HOTEL, Boston. At 5:30 p.m., James 
Brough; at 8:30 p.m., Frank Fuller Drums and 


MARKETPLACE CAFE, Boston. At 4 p.m., pianist 


Sean Hurley. 

MIDDLE EAST RESTAURANT, Cambridge. At 
7:45 p.m., Rifle Sport, Plunger, Johnny Random 
and the Swinging Teens, Carnal Garage. 
MIDNIGHT COURT, Boston. Keegan and 
O'Connor. 


MIDWAY CAFE, Jamaica Plain. Derf McHeeton. 
NECCO PLACE, Boston. “WFNX Boston Rocks,” 
with Slaughter Shack. 


mation. 

REGATTABAR, Cambridge. Olga Roman Group. 
RYLES, Cambridge. Upstairs: Phil Pearson 
Quartet. Downstairs: Bruce Bartlett Trio. 
SCULLERS, Boston. Kevin Gibbs Trio. 

THE TAM, Brookline. Visigoths. 

T.T. THE BEAR'S PLACE, Cambridge. Call for 
WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: Roberta Radley Quartet. In the Lobby Lounge: 
at 5 p.m., David Crohan. 

WINDJAMMER, Newton. Linmax. 


WEDNESDAY 
See Friday listings for phone numbers and address- 


es. 

THE AVEROF, Cambridge. Music by Panos 
Bebedelis and Elani Saranti; dancing by Phaedra 
and Salisa. 

BUNRATTY'S, Allston. Voodoo Dolls, Crosbees. 
CAMBRIDGE BREWING CO. (776-1366), 1 
Kendall Sq., Cambridge. Cormac McCarthy. 
CANTARES, Cambridge. Jam session with 
Johnson and Weeping Willy. 

THE CHANNEL, Boston. Trixon Q, Whyos, 
Educated Guess, Rising Suns, the Scene, De’Cor. 
CLUB M-80, Boston. Euro-House with DJ Tassos. 
COPLEY PLAZA HOTEL, Boston. Dave McKenna. 
FOUR SEASONS HOTEL, Boston. At 5 p.m., Bert 
Seager; at 8 p.m., Bob Winter. 

GROUND ZERO, Cambridge. Cxema, Funeral 
Party (18+ show). 

GROVER’S, Beverly. Whoville, Storyteller, Emerald 
Isle. 

HUB CLUB, Boston. Music by NY DJ and dancing 


for voguers/hip-hoppers. 

JOHNNY D'S, Somerville. Lonnie Mack, Rick 
Russell. 

LE MERIDIEN, Boston. In Julien: pianist Jeffrey 
Moore. 


LAI LAl RESTAURANT, Cambridge. 17-piece 
Boston Jazz Orchestra. 

LENOX HOTEL, Boston. At 5:30 p.m., David 
Huggins; at 8:30 p.m., Mark Andersen. 

MAN RAY, Cambridge. Progressive and alternative 
dance music (over-18 night). 

MARKETPLACE CAFE, Boston. At 4 p.m., pianist 
Mark Clayton; at 8 p.m., the Bob Talalla Quartet. 
MIDDLE EAST RESTAURANT, Cambridge. At 


7:45 p.m., Die Blitzkinder, Roi, Wheelers and « 


Dealers, Three Mile Eye. .. 
MIDNIGHT COURT, Boston. Starmakers. * 
MIDWAY CAFE, Jamaica Plain. Open mike night. 


NAKED CITY COFFEE HOUSE, Allston. Open © 


mike night. 

NECCO PLACE, Boston. “WUMB Accoustic 
Images,” with Bob Franke, Monk E. Wilson. 
NIGHTSTAGE, Cambridge. NRBQ. 

PARADISE, Boston. Tom Verlaine, Brothers 
Kendall. 

PASSIM, Cambridge. Sileas Celtic hap duo. 
PLOUGH AND STARS, Cambridge. Call for infor- 


mation. 
REGATTABAR, Cambridge. Johnny Griffin Quartet. 
RYLES, Cambridge. Upstairs: Victor Mendoza 
Group. Downstairs: Leo Quintero Group. 
SCULLERS, Boston. Bolby/Fontaine Quartet. 
SIT 'N BULL PUB, Maynard. Irish music night. 
THE TAM, Brookline. Shirley Lewis Expeeriance. 
T.T. THE BEAR'S PLACE, Cambridge. Call for 
information. 
WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: Roberta Radley Quartet. in the Lobby Lounge: 
at 5 p.m., David Crohan. 
WINDJAMMER, Newton. Linmax. 

Continued on page 30 











“ULTRA BLUE 
SURRENDER DOROTHY + SOUL DRIVER 
Sat. April7 


THE NEIGHBORHOODS 
'SHOUR TOUR - WHOVILLE- 
JAMIE SHALER 


~ Wed. April 11 
JOKER'S WILD 
BLUE DISTRICT - TOM MARTIN BAND 
Thurs., April 12 


REALITY 
ULTERIOR MOTIVE « COOL MOON 


sg y 
Coming: ig Blues Meanies; 4/21 Five, 
"Got Morgarts Su; 428 Gotham Chy 


608 SOMERVILLE AVE. 623-6957 


riday, April 6 
¥ Artists 


RCA 
THIN WHITE ROPE 


with guests 
ROGER MILLER : RING MOON RAZER 


HUNTING SLEEVE 
In the Balcony: TORNADO BROTHERS 


~ BUFFALO TOM 


show before tour) 


THE POSTER GHIEDREN JONESVERY 
ATER FLAT 


Thursday, April 12 
THE TUPELOS 
THE TWIGGS 
LOVE STORY 11 


in the Balcony: STEVE CATALDO AND THE LION 
; BLUES BAND 


FRIDAY, April 13 
It's Friday the 13th. . .they're back 
SLAVES 


Richie Parsons and his 
TOMATO MONKEY 
LEFT NUT - THE ASSASSINS 
In the Balcony: CRABDADDY 


Upcoming Rat Events: 
4/14 Unattached 


CONCERT LINE 


formerly BEACHCOMBER * 
797 Wollaston Beach Bivd. 


Quincy — 4 [Sees 
* 


ter | 
THE DRIVE 


COMIC STRIP _ =. 
¢ Thursday : 
THE STOMPERS 


* Friday & Saturday « 
MARK MORRIS 
& CAT TUNES 


Fri.,April 6 
ONE WORLD 


Sat 


‘ April if 
RAGGAMUFFIN 
SOLDIER 


dan 
from 9 to 1 with pizza 
and light fare ‘til 12. 





Tilecelelti@iilemis Gemiilet gt 
to the Theatre District! 


$2 cover, 
Free with dinner 
music and 
every Saturday 


138 Portland St. (near Boston Garden) 
(617) 523-8383 


y Commonwealth Brewing company 
¥ 


Advance tickets available at all Ticketmaster outlets (617) 931-2000 | 
: eae 


Friday ’ 


: > lhe 
7 ame 6 April 
i § : 
> ‘ 


- IN FAR OUT CAFE is. 


18 Apri 


al Wednesday 


19 April 
Thursday 


VE 


421 April 
Se Saturday ’ 


25 April 
m™ Wednesday y¥ 


WG 


13 LANSDOWNE STREET 262-2457 


a. ‘ste aff e! 


SEVERED HEADS:s.- 


MC 900 FT. JESUS 
TICKETMASTER AXIS NIGHT OF SHOW 


EGYPT 18+ 


KRAZZLER 

STICKS N' STONES 
HARD LICKS 

DATE W/ JAN 

TIX AT AXIS NIGHT OF SHOW 


9-10 p.m, 


BRITNY FOX 18+ 


TUFF 
TICKETMASTER 


TRAGICLLY HIP 18; 


BIG CLOCK 
DAMAGE GOODS 


BATTERY BOULEVARD 
TICKETMASTER AXIS NIGHT OF SHOW 


WITH 7 PM. DOOR EARLY SHOW 
DEL AMITRI 18+ 
AGI POP 

TICKETMASTER AXIS NIGHT OF SHOW 


‘ARES AEE ch Wi, SEES 6 ER el 2 AE A 


RENEGADE 
SOUND WAVE 10.:! 


al... 


A 
y¥ 


TIXS AXIS ONLY ; 
RAY MANZAREK 21+ 
MICHAEL MCCLURE 
TICKETMASTER /AXIS NIGHT OF SHOW 


DOGHOUSE RECORD RELEASE PARTY 


a 


40 THIEVES 


STREET HEART 
TIX AXIS ONLY 


V Depicts Headliner 
TM) Ticketmaster 


0661 “9 TdV ‘SSY¥HL NOILOSS *XINZOHd NOLSOS SHL 
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: $4 75/57 75 


Friday, Aprilé “WGA ’ 


JOHN CAFFERTY 


PEEL PLEO LLL PLL DILDO ELLOS OIE 


Saturday, April 7 
with special guests 
THE TEARS 
STICKS &STONES 
ZALLA 
40 THIEVES 
D) Metal Mike 


Tuesday, April 10 


far METAL 


featuring 
ROXXI * LOVE POLLUTION 
TOMMY GUN ° BACCHUS 
STRIP 


$4.75/5.75 


{ $5.00 D) Metal Mike 


orivtaiion, Apri 1 


| NUMUSIRREVUE 


featuring 
TRIXON QQ ¢ WHYOS 


| EDUCATED GUESS * RISING SUNS 


THE SCENE ¢ DE'COR 
$3.75 DJ Todd 


Testalen April 12 18+ 


Boston 
Breakout 
THE BIG F 


Friday, April 13 


$7.75/8.75 


Thursday, April 19 
ALPHA 
BLONDY 


& THE SOLAR SYSTEM 


| $12.50/15.00 _D) The Black Star Liner 


Friday, April 20 ean 


| TREAT HER RIGHT 


4 wilh special guest formerly of FACE TO FACE: 


LAURIE SARGENT 
BAD ART ENSEMBLE * DHARMA BUMS 
$6.75/7.75 DAISY CHAIN 


Saturday, April 21 
with special guests 
GIGOLO AUNTS 
GARR LANGE 
& THE BIG RIG 
SIN-A-MEN GYPSY 
CLOCKWORKS 
DJ Todd 
18+ VINNIE MOORE 
18+ DARK ANGEL 
DEL FUEGOS 


THINK TREE 


THACRAMPS 


be. me pow wi hondoy 1990, all el Ted, 


shows will 


= —— ew indicated. 


i 
THE NEIBHBORHOODS 
JUNK BONDS © BUZZAW FRISBEES 





THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Passim is a nationally recognizec 
folk/acoustic club presenting 
D name folk talent in an intimate setting 


— ee CATIE 
CURTIS AND EVE GOODMAN 


sday, April 18 * Doors open at 9 PM 
Sub Pop Recording Artists © NIRVANA « 


i Pe 
guests THE BAGS 


special 
EW YY WEDNESDAY 18+ eee TAI AND 
WORLD MUSIC NIGHT 
“WITH D3. GRANDMASTER "WOODY" 


THE ART OF NIGHTLIFE 
21 Brookline Street W Carmbridge, MA 02139 


(617) 864-0400 
open Wednesday, Friday & Saturday nights 


colvotie R FRIDAY, APRIL 6 © 18+ 
tic Resurrection Pa 
TIC B D.J. TOMMY 


Doors open at 1 
WEDNESDAY, APRIL 11 © 18+ 


CXEMA w/FUNERAL PARTY 


FRIDAY, APRIL 13 © 18+ 


¢ music by 


rvAPO ‘OL ALKER 


CINEMACIDE 


ae 13 minute exclusive includi 
ies Manson movie “Charlie's Fami 
Honry-Portralt of a serial killer in “The Last D 

John Martin” hosted by Peter Orr from Fangoria 


Wednesday, April 18 ¢ 18+ 


WELL BABIES 


CRW. ERS 


In Beverly - 392 Cabot St., Rte 1A 
15 min. on 128N + Exit 20S + (508) 927-7121 


TREAT HER RIGHT 
THE NATIVES * CROSBEES 


THE JONESES 


MOJAKA « LIGHTNING ROSE 


THE STOMPERS 


FOR No ONE ° WITCH 
April 12 


A BOY'S WILL 


Fri., April 13 


ENT / 








Continued from page 29 


THURSDAY 
See Friday listings for phone numbers and address- 


es. 

THE AVEROF, Cambridge. Music by Panos 
Bebedelis; dancing by Elani Saranti. 

BOBO’S, Malden. Music by DJ. 

BOSTON HARBOR HOTEL, Boston. The Ray 
Santisi Trio. 

BUNRATTY'S, Allston. From San Francisco, the 


. Silas Jr. and the Hot Ribs. 
THE CHANNEL, Boston. The Big F, Zug Zug, 
Baldinos, Creatures of Habit, Shok (18+ show). 
CHRISTOPHER'S, Cambridge. Kathy Phipps, 
Nancy Lee Snyder. 

CLUB M-80, Boston. Reggae House. 

COPLEY PLAZA HOTEL, Boston. Dave McKenna. 
ED BURKE'S, Boston. Big Hot Sun 

FOUR SEASONS HOTEL, Boston. At 5 p.m., Bert 


GROVER'S, Beveriy. A Boy's Will, Tats. 
HARPER'S FERRY, Allston. Boston Baked Blues 

Band, Rick Russell Band, Jerry Portnoy and the 

Streamliners, Young Ones, Chuck Morris Sidewalk 

Blues Band. 

HUB CLUB, Boston. Afterwork jazz. 

JAZZ HAUTE CAFE, Beverly. Jerry Bergonzi 


Quartet. 

JOHNNY D’S, Somerville. Laurie Sargent. 

THE JUMBO, Somerville. Explicite, Sirath, Chroma. 
LAI LAl RESTAURANT, Cambridge. Stan 


Strickland. 
LE MERIDIEN, Boston. In Julien: pianist Jeffrey 


Moore. 

LENOX HOTEL, Boston. At 5:30 p.m., Ellen White; 
at 8:30 p.m., Mark Andersen. 

MARKETPLACE CAFE, Boston. At 4 p.m., pianist 
Sean Hurley. 

MIDDLE EAST RESTAURANT, Cambridge. At 
7:45 p.m., Mass. College of Art presents “Instant 
Coffee House” with Skiadelics, Fluxus Theater, 
Andrea Parkins, the Orchestra. 

MIDNIGHT COURT, Boston. MacMurphy’s. 
MIDWAY CAFE, Jamaica Plain. Dirtleg. 

NAKED CITY COFFEE HOUSE, Aliston. Brown 
Bag Guzzlers, Don White, Ray McNiece. 
ee PLACE, Boston. Progressive “House” 


NIGHTSTAGE. Cambridge. Desert Hearts, Ksenia 
Mack. 


OLD IRISH ALEHOUSE (329-6034), Ries. 1 and 
109, Dedham. Harvest Home, Reunion. 

OLD VIENNA KAFFEEHAUS, Westborough. Kathy 
O'Hara and Diana Laffrey. 

PLOUGH AND STARS, Cambridge. Call for infor- 
mation. 

RACHAEL’S (227-0800) Marriott Long Wharf, 
a Beach Party with DJ Matt Siegel of WXKS 


REGATTABAR, Cambridge. Johnny Griffin Quartet. 
RYLES, Cambridge. Upstairs: David Reuter Band. 
Downstairs: Lucio Godoy Group. 

SCULLERS, Boston. Morgana King. 

SIT 'N BULL PUB, Maynard, The Outfit. 

THE TAM, Brookline. Jimmy Dawkins. 

THEATRE LOBBY AT HANOVER STREET, 
Boston. Free cabaret show. 

T.T. THE BEAR’S PLACE, Cambridge. Call for 


information. 

UNION STREET, Newton Centre. Call for informa- 
tion. : Ay 

WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: Roberta Radley Quartet. in the Lobby Lounge: 
at 5 p.m., David Crohan. 

WILLOW JAZZ CLUB, Somerville. James Williams 
Quintet. 

WINDJAMMER, Newton. Linmax. 


FRIDAY 
See the previous Friday listings for phone numbers 
and addresses. 


THE AVEROF, Cambridge. Music by Panos 
Bebedelis and Harry Dedrosian; dancing by Amber 
and Salisa. 

BOBO’S, Malden. Music by DJ. 

BUNRATTY’S, Allston. Titanics, Bloodhounds, Jolly 
Roger Duo. 
CANTARES, . The Cantares Band. 
CHADWICK PARK, Boston. Fat City Band. 

THE CHANNEL, Boston. Pink Floyd Tribute, with 
the Machine, Ugly Rumors, What, Evidence. 
CHRISTOPHER'S, Cambridge. Jennifer Johnston, 
Robin Field, Rena Wade. 

THE CLADDAGH, Boston. Classic Five. 

CLUB Ill, Somerville. Falcon. 

COPLEY PLAZA HOTEL, Boston. Dave McKenna. 
DOC’S PLACE, Boston. Jose Ramos and the 
Special Blend Band. 

ED BURKE'S, Boston. Johnny “Clyde” Copeland. 
EDIBLE REX, Billerica. Morgan Stu (18+ show). 
GROG, Newburyport. Movers. 

GROUND ZERO, Cambridge. Cinemacide. 
GROVER’S, Beverly. Neighborhoods, Junk Bond, 
Buzzsaw Frisbee. 

HARPER'S FERRY, Allston. Eight to the Bar. 

HUB CLUB, Boston. World Dance party. 

JACOB WIRTH’S, Boston. Piano sing-along with 
Mel Stiller. 

JAZZ HAUTE CAFE, Beverly. Jerry Bergonzi 
Quartet. 

JOHNNY D’S, Somerville. Jerry Portnoy and the 
Streamliners, Heavy Metal Horns. 

THE JUMBO, Somerville. Two Backyards, 
Response, Dogwood Green. 

LAI LAI RESTAURANT, Cambridge. Frank Wilkins 
& Visions. 

LE MERIDIEN Boston. In Cafe Fleuri: the Joe 
Morocco Quartet. In Julien: pianist David Croham. 
LENOX HOTEL, Boston. At 5:30 p.m., Ellen White; 
and 8:30 p.m., Mark Andersen. 

LOGAN AIRPORT HILTON, East Boston. Al Vega 
Trio. 

MAN RAY, Cambridge. Progressive and alternative 
dance music. 

ME & THEE COFFEEHOUSE, Marblehead. Pat 
Donahue. 

MIDDLE EAST RESTAURANT, Cambridge. Live 
music at 7 p.m., call for information; at 10 p.m., 
Greek music. 

MIDNIGHT COURT, Boston. MacMurphy’s. 
MIDWAY CAFE, Jamaica Plain. Derf McHeeton. 
NECCO PLACE, Boston. Robert Gordan with Chris 
Spedding. 

NIGHTSTAGE, Cambridge. Sandy Martin in a trib- 
ute to Patsy Cline. 

OLD VIENNA KAFFEEHAUS, Westborough. Peter 
Rowan with Northern Lights. 

PARADISE, Boston. Urban Blight, Chuckiehead. 
PASSIM, Cambridge. Chris Smither, Jim Landry. 
REGATTABAR, Cambridge. Johnny Griffin Quartet. 


RYLES, 


; Richard Carr’s Pro 
Bow Trio with Alan Dawson, Mark Pucci, John 
Baboian. Downstairs: Herman Johnson Quartet. 
SCULLERS, Boston. King. 

SIT ’N BULL PUB, Maynard. Fabulous 


Heavyweights 

THE TAM, Brookline. Blue Hornets. 

THEATRE LOBBY AT HANOVER STREET (227- 
9872), 216 Hanover St., Boston. In the afternoon, 
free cabaret show. At night, Mike Palter and Lynne 
Jackson. i 

TT. THE BEAR’S PLACE, Cambridge. Immortals. 
UNION STREET, Newton Centre. Music by DJ. 
WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: Roberta Radley Quartet. In the Lobby Lounge: 
at 5 p.m., Mary M. Morgan. 

WILLOW JAZZ CLUB, Somerville. James Williams 
Quintet. 

WINDJAMMER, Newton. Linmax. 

WINNIE’S PUB, Boston. West End Biues Band. 


omedy 


FRIDAY 
CANTARES, 15 Springfield St., Cambridge. At 8 
p.m., improvisational comedy with Guilty Children. 
Call 648-5963 for reservations. 
CATCH A RISING STAR (661-9887), 30 JFK St., 
Harvard Sq., Cambridge. At 8:30 p.m. and 11 p.m., 
Mike MacDonald, Dan Spencer, Jennifer Hogh, 
COMEDY CLUB UPSTAIRS at the Charles 
Playhouse (482-2227), 78 Warrenton St., Boston. 
Call for information. 
COMEDY CONNECTION (391-0022), 76 
Warrenton St., Boston. At 8:30 and 10:30 pxm., Don 
Gavin, Jim David, Tracy Skeene. 
DICK DOHERTY'S CASA‘DI COMEDY HAVER- 
HILL, (508) 521-0544), Michaelangelos Restaurant, 
600 River St., Haverhill. At 9 p.m., Tony V, Leo T. 
Baldwin, Brendan McMahon. 
DICK DOHERTY’S COMEDY VAULT (267-6626), 
124 Boylston St., Boston. At 10 p.m., Angry 
Tuxedos Improv Company with Nancy Munro, John 
Priest 


DUCK SOUP COMEDY NIGHTCLUB (695-9922), 
Wilbur Theatre, 246 Tremont St., Boston. At 9:30 
p.m., Anita Wise, Mike Donovan, Barry Weintraub. 
NICK'S COMEDY STOP (482-0930), 100 
Warrenton St., Boston. At 8, 10, and 11:30 p.m., 
Jay Charbonneau, Merle Hobbes, Chance Langton. 
STEVIE D’S (508-777-7386), Rte. 114, Middleton. 
At 9 p.m., J.J. Ramirez, Paul Koslowski, Wendy 
Liebman. 

STITCHES (424-6996), 835 Beacon St., Boston. At 
8:30 and 10:30 p.m., Jackie Flynn, Tom Gilmore, 
Steve Trilling 

WOLLASTON THEATRE (325-0968), 14 Beale St., 
Quincy. At 8 p.m., Second City Comedy Troupe. 


SATURDAY 
See Friday listings for phone numbers and address- 
es. 


CANTARES (648-5963), Cambridge. At 8 p.m., 
Guilty Children. See listing for Fri. 

CATCH A RISING STAR, Cambridge. At 7:30, 9:45 
p.m., and midnight, Mike MacDonald, oe Seat. 
Jennifer Hogh. 

CHATTERLY’S COMEDY CLUB (227-0828), 200 
Atlantic Ave., Boston. Stand-up comedy at‘ 10 p.m.; 
Call for information. 

COMEDY CONNECTION, Boston. At 7, 9, and 
11:15 p.m., Mike McDonald, Jim David. 

DICK DOHERTY’S CASA Di COMEDY HAVER- 
HILL, Haverhill. At-8 and 10:30 p.m., Tony V, Leo 
T. Baldwin, Brendan McMahon. 

DICK DOHERTY’S COMEDY VAULT, Boston. At 
8:45 and 11 p.m., Bruce Teal, Jim Lauletta, 
Jonathan Maguire, Nanoy Munro. 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:45 and 10:45 p.m., Anita Wise, Mike Donovan. 
NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Don Gavin, Merle Hobbs, Chance 


Langton. 

PARADISE (254-2053), 967 Comm. Ave., Boston. 
At 7:30 and 9:30 p.m., Stitches presents Richard 
Jeni. 

PLAY IT AGAIN SAM’S (232-4242), 1314 Comm. 
Ave., Brighton. At 9 and 11:15 p.m., Bill Campbell, 
Steve Trilling. 

STEVIE D'S, Middleton. At 6:15, 8:15, and 10:30 
p.m., J.J. Ramirez, Paul Koslowski, Wendy 
Liebman. 

STITCHES, Boston. At 8, 10 p.m., and midnight, 
Jackie Flynn, Tom Gilmore, D.J. Hazard. 
WESTBOROUGH MARRIOT (508) 366-5511, Ries. 
495 and 9, Westborough. At 9:30 p.m., “Funny 
Business at the Scorecard,” with Jim Carey and 
Jonathan Groff: 


SUNDAY 
See Friday listings for phone numbers and address- 


es. 
CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
Mike MacDonald, Dan Spencer, Jennifer Hogh. 
COMEDY CONNECTION, Boston. At 8:30 p.m., 
D.J. Hazard, Tracy Skeene, Dave Fitzgerald. 
DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:45 p.m., Anita Wise, Barry Weintraub. 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Kevin Knox, Terry Gillespie, Jay Charbonneau, 
Merle Hobbs. 

STITCHES, Boston. At 9 p.m., open-mike night, 
with Steve Trilling (18+ show). 


MONDAY 
See Friday listings for phone numbers and address- 


es. 
CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
open-mike night. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 
Jimmy Smith, Jon Duffy, Greg Fitzsimmons. 
NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
open-mike night, with Billy Martin. 


TUESDAY 


See Friday listings for phone numbers and address- 


es. 
BURLINGTON MARRIOT (229-6565), Diamond 
Lounge, Rte. 128 and 3A, Burlington. Call for infor- 
mation. 

CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
open-mike night. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 





pematedineitea ai ee Ce ow 





aris es 


© OR NA in EI NE lA IAT RN PML Ht Be SERRE hin ET Sip re, RRB 


Rich Ceisler, Dan-Schlossberg, Jon McGuire. 
NICK'S COMEDY STOP, Boston. At 8:45 p.m., 
Paul D'Angelo, Vinnie Favorito, Jackie Fiynn, John 
STITCHES, Boston. At 9 p.m., “R-rated” hypnotist 
Frank Santos (18+ show). 


WEDNESDAY 
See Fidy ising for phone numbers and adchoss 


CATCH A RISING STAR, Cant 8:20 pm, 
MacDonald, Jim DeCroteau, Liebman. 


Wendy 
COMEDY CONNECTION, Boston. At 8:30 p.m., 
Fran Solomita, Jackie Flynn, Tom Cotter. 
MALLSIDE RESTAURANT AND LOUNGE, 166 
Everett Ave., Chelsea. At 9:30 p.m., stand-up com- 
information. 


. Call for 
NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
George MacDonald, Bobby Keene, Rich Ceisler, 
John Pinette. 


STITCHES, Boston. At 9 p.m,, Anthony Clark, Tom _ 


Gilmore, Denis Leary (18+ show). 


THURSDAY 
See Friday listings for phone numbers and address- 


es. 
CANTARES, ora At 8 p.m., comedy 
sketches with the Act. 

CATCH A RISING STAR, Cambridge. At 8:30 ng 
Mike MacDonald, Jim DeCroteau, Wendy 


DICK DOHERTY'S COMEDY VAULT, Boston. At 9 
p.m., a magic open-mike night with 
host Bruce Teal 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:45 p.m., Fran Solomita, Bill Braudis. 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Paul D'Angelo, Rich Ceisler, Dave Fitzgerald, John 
Pinette. 


STEVIE D'S, Middleton. At 9 p.m., Rushion 
McDonald, Tom Gilmore, Todd Parker. 

STITCHES, Boston. At 9 p.m., Kevin Flynn, Denis 
Leary, Billy Martin (18+ show). 


FRIDAY 
See the previous Friday listings for phone numbers 
and addresses. 
CANTARES (648-5963), Cambridge. At 8 p.m., 
Guilty Children. See listing for previous Fri. 
CATCH A RISING STAR, Cambridge. At 8:30 and 
11 p.m., Mike MacDonald, Jim DeCroteau, Wendy 


Liebman. 
COMEDY CONNECTION, Boston. At 8:30 and 
10:30 p.m., Anthony Clark, Sean Hughes, Rick 
Jenkins, 


DICK DOHERTY’S CASA DI COMEDY HAVER- 
HILL, Haverhill. At 9 p.m., Dick Doherty, Bob 
Lazarus, Larry Norton. 

DICK DOHERTY’S COMEDY VAULT, Boston. At 
10 p.m., Angry Tuxedos Improv Company with 
Greg Fitzsimmons, John Priest. 


DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
9:30 p.m., Fran Solomita, Bill Braudis. 

NICK'S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Steve Sweeney, Rich Ceisler, John 
Pinette. 


STEVIE D'S, Middleton. At 9 p.m., Rushion 
McDonald, Tom Gilmore, Todd Parker. 

STITCHES, Boston. At 8:30 and 10:30 p.m., Kevin 
Flynn, Denis Leary, Kevin Knox. 


ance 


PARTICIPATION 


LESBIAN/GAY/BI SWING AND BALLROOM 
DANCE begins 8:30 p.m. at Ballet, Etc. on the 2nd 
floor level, 185 Corey Rd., Brookline. Admission $4; 
call 661-1792. 

THE SINGLES LIFE “APRIL FOOL’S DANCE” 
tonight at the 





tonight at Barrett's on Boston Harbor, 2 Constitution 
Rd., Charlestown, and tomorrow at Days Inn Hotel, 
exit 22 off Rte. 128, Newton. Admission $10; call 
899-3900. 
“DANCE FOR PEACE” features New England 
square and contra dancing, with caller Tony Parkes 
and music by Swinging on a Gate, at 7:30 p.m. at 
the VFW Hall, 688 Huron Ave., Cambridge. 
Proceeds benefit the Ecumenical Refugee Council, 
Fearless Hearts, and Interhelp. Donation $10, $8 in 
advance; call 926-0316. 
BASIC INTERNATIONAL FOLK DANCE, spon- 
sored by the Folk Arts Center, begins at 8 p.m. 
every Fri. at the United Methodist Church, 421 
Common St., Belmont. Admission $4.50, $4 for stu- 
dents; call 491-6084. 
BULGARIAN DANCING begins at 7:30 p.m. on the 
1st floor of Boylston Hall, Harvard University, 
. Call 547-9727 for more information. 
BOB THOMAS SWING AND BALLROOM 
DANCES begin at 9:30 p.m. tonight and tomorrow 
with instruction at 8:30 p.m., at Ballet ETC, Studio II 
side entrance, 185 Corey Rd., Brookline. Admission 
$6; call 277-1139. 
SMOKE- AND ALCOHOL-FREE DANCE begins at 
8:30 p.m. at the prio of Movement, 5 Main St., 
Watertown. Admission $5; call 522-6834. 
DICK SYATT SINGLES HOTLINE DANCE PARTY 
begins at 8 p.m. at the Morgan Hotel, the Lynnway, 
Lynn. Admission $5, $3 before 8:30 p.m.; call 579- 
2315. 
BALLROOM DANCE begins at 8:30 p.m. tonight at 
the Phillips Congregational Church, 111 Mt. Aubum 
St., Watertown. Free instruction begins at 8 p.m. 
Admission; call (508) 875-1007. - 
EXPERIENCED ENGLISH COUNTRY DANCE 
begins at 8 p.m. at the Church of Our Savior, 23 
Monmouth St., Brookline. Admission $4; call 354- 
1340. 


CONTRA DANCE begins at 8 p.m. at St. John's 
Episcopal Church, 74 Pleasant St., Arlington. 
Admission $4.50; call 648-8230. 

SCOTTISH COUNTRY DANCING begins at 8 p.m. 
at the First Parish Unitarian Church, Weston. 


Admission $4; call 259-9566. 


SATURDAY 
“SPRING FLING” DANCE, sponsored by the Striar 
Jewish Center, begins at 8 p.m. at the 


Fireman Campus, 445 Central St., Stoughton. 
Admission $10, $7 for members; call 341-2016, 
x277. 


ANNUAL INTERNATIONAL POTLUCK DINNER 
AND DANCE, sponsored by the Framingham Folk 


(508) 425-9168. 

NEW ENGLAND SQUARES AND CONTRAS, with 
guest caller John Alden and music by Uncommon 
Fare, begins at 8 p.m. at the First Unitarian Society, 
1326 Washington St, West Newton. Admission $4; 
call 965-2180. 

SWING DANCE begins at 9 p.m. at the Church of 
the Immaculate Conception, 45 Alewife Brook 
Pkwy., erae Instruction begins at 8 p.m. 
Admission $8 4-8232. 

COUNTRY DANCE begins at 8 p.m. at the 
Universalist Church, 211 Bridge St., Salem. Music 
by Salem Country Orchestra. Admission $5; call 
(508) 774-5986. 

SCANDINAVIAN FOLK DANCE begins at 7:30 
p.m. at the Church of Our Saviour, 23 Monmouth 
St., Brookline. Admission $4, $2 for students; call 
277-2496. 

BOB THOMAS SWING DANCE, See listing for Fri. 


SUNDAY 
ISRAELI FOLK DANCE begins at 8 p.m. at 
Harvard-Radcliffe Hillel, 74 Mt. Auburn St., 
Cambridge. Admission $2, $1 for students; call 495- 


4696. 
ISRAELI DANCE begins at 7:30 p.m. at the 
Leventhal-Sidman Jewish Community Center, 333 
Nahanton St., Newton Centre. Admission $3; call 
965-7410, x167. 

SCOTTISH COUNTRY DANCE begins at 6:30 p.m. 
at the Church of Our Saviour, 23 Monmouth St., 


Brookline. Admission $2; call 864-8945. 

“VINTAGE SOCIAL DANCE,” with instruction by 
the Commonwealth Vintage Dancers, begins at 8 
p.m. at the Church of Our Saviour, 21 Marathon St., 
Arlington. Admission $4; call 648-0840. 

DICK SYATT SINGLES HOTLINE DANCE PAR- 
TIES begin at 8 p.m. at Zanzibar, Boylston PI., 
Boston, and at the Sheraton Lexington Inn, exit 30B 
off Rte. 128, Lexington. Admission $5, $3 before 
8:30 p.m.; call 579-2315. 


MONDAY 


Royal Country 
8:15 p.m. at 7 Temple St., Central Sq., Cambridge. 
Admission 1-6084. 


$4; call 49 

NEW ENGLAND SQUARES AND CONTRAS 
DANCE, with caller Tony Parkes and music*by 
Yankee ny begins at 7:30 ohare at Scout 
House, 74 Walden St, Concord. Admission $4.50; 
call 643-3726. 

ISRAELI FOLK DANCE runs from 8 to 10:30 p.m. 
at Temple B'nai Moshe, 1845 Comm. Ave., 
Brighton. Admission $2; call 787-4381. 


TUESDAY 
NEW ENGLAND SQUARES AND CONTRAS 
DANCE begins at 8 p.m. at St. John’s Methodist 
Church, 80 Mt. Auburn St., Watertown. Soft-soled 
shoes required. Admission $5; call 354-1340. 
DICK SYATT SINGLES HOTLINE DANCE PARTY 
begins at 8 p.m. at the Palace, Rte. 99, Saugus. 
Admission $5, $3 before 8:30 p.m.; call 579-2315. 


WEDNESDAY 
ENGLISH COUNTRY DANCE and ritual 
with music by Bare Necessities and Zealand, 
begins at 8 p.m. at St. John's Episcopal Church, 80 
Mt. Auburn St., Watertown. Admission $4.75; call 
354-1340. 
HUNGARIAN FOLK DANCE with instruction 
begins at 8:15 p.m. at the Mary Flynn Murphy 
Dance Studio, 1192 Broadway, Somerville. 
Admission $4; call 776-7314. 
INTERNATIONAL FOLK DANCE runs from 8 to 
10:30 p.m. at Fayville Village Hall, Central and 
Grove Sts., Southborough. Admission $3; call (508) 
872-4110. 
“DANCE FREEDOM,” dancing in a smoke-and- 
alcohol-free environment, begins at 7:30 p.m. at 
First Congregational Church, 11 Garden St., 
DICK SYATT SINGLES HOTLINE DANCE PARTY 
begins at 8 p.m. at the Vista Intemational Hotel, exit 
27A off Rte. 128, Waltham. Admission $5, $3 
before 8:30 p.m.; call 579-2315. 


THURSDAY 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8 p.m. at the First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 491- 


6084. 
NEW ENGLAND SQUARE AND CONTRA 
DANCES begin at 8 p.m. at the VFW Hall, 688 
Huron Ave., Cambridge. Admission $4; call 484- 
4065. 


SCOTTISH COUNTRY DANCE begins at 8 p.m. at 
the Universalist Church, 211 Bridge St., Salem. 
Admission $2: call (508) 745-2229, 


FRIDAY 
INTERNATIONAL FOLK DANCE, with music by 
the Folk Orchestra, begins at 8:15 p.m. 
at St. John’s Episcopal Church, 74 Pleasant St., 
Arlington, Admission $3.50; call 272-0396. 
CONTRAS, SQUARES, AND COUPLE DANCES, 
with caller Walter Lenk and music by O'Connor's 
Mob, begin at 8:30 p.m. at the Unitarian Church, 
Carlisle. Admission $4; call 547-7781. 

BASIC INTERNATIONAL FOLK DANCE. See list- 
ing for previous Fri. 
BULGARIAN DANCING. See listing for previous 


Fri. 
BOB THOMAS SWING DANCE. See listing for pre- 
vious Fri. 


DICK SYATT SINGLES HOTLINE DANCE PARTY. 
See listing for previous Fri 


PERFORMANCE 


FRIDAY 
Continued on page 32 
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THURSDAY, APRIL 12, 1990 
You're Invited to: 








BLUE RIBBON NIGHT - THE RACE IS ON! 
Bring in any Road Race Number to: 
altyatite 
for FREE Admission to: 


The Watson Band! 
(One of Boston's Best Blues Bands) 


Free"healthy" buffet 
and "sporting" prizes ! 































































Friday, April 6 The —- gun 
BOSTON goes off at 9 pm ! 
BAKED BLUES 
9 BELOW ZERO 
$6.00 8:00 pm 



























‘Tuesday, April 10 






















: (Of? BOSTON ROCKS 158 Brighton Ave ORNER OF HARVARD & BRIGHTON AVE 

| SLAUGHTER SHACK CONCERT LINE - 254-7380 + CLUB LINE - 254-9743 

fi § with FERTILE VIRGINS : 
MC Juanita The Scene Queen HARPERS FERRY FAMOUS. BLUES JAM 
$3.75 pal re BOSTON BAKED BLUES 












Wednesday; April 11 
91.9 WUMB Acoustic Images 
featuring 
BOB FRANKE 
with MATT KEATING 


H $4.75/5.75 8:00 pm 





























f Thursday, April 12 
: Boston's Hottest Rising Rap Stars! 
GANGST*RR 
POSSE 


$5.00 8:00 pm 
































EIGHT TO THE BAR 
wanes Son tae 
Saiurd y, Apri 
B ST REET BOMBERS 


4/20 Chris Cain Band 
426 Stabos At Seon ek eater Mangty 


I Friday, April13 2 SHOWS! 
| ROBERT GORDON 










Boston's OMY it 


STOVAL 










Toy 














featuring CHRIS SPEDDING Monday 
yn nonce cy 
scsi eahimaerstuana THE YOUNG ONES 





$10.00 8:00 & 11:00 pm 
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Crilt ( rtitheat 


Friday & Saturdays. April 6 ¢ 


"MIR. ENERGY MIAN 


EDDIE 


KIRKLAND 


Sunday, April 8 * 9:3 


BLACK. 
RIVER 
SINE GD 
wit 
4 OSH D 


Tuesdays, April 10 


Af fey COLON Bs fe 


Wednesday. April I 


SHIRLEY 
DAYS be 


EXPEEREANCE 


Phursday. April 12 


From Chicago 


JIMMY 


DAWKINS 


Friday . April 13 


BLUE 


HORNETS 


Saturday . April I4 


40] CATE 
NEAL 
AND 
THE 
VIPERS 


1648 Beacon St. 


Brookline 277-0982 


Lunch Mon. - Sat.. 11:30-3 pm 
Dinner Sun.-Fri.. 5:30-10 pm 


Sun.. Brunch 11-3:15 pm 


. MONDAY NIGHT ACOUSTIC SERIES . 
Api 


KATIE CURTIS 


“™ @JONATHA & JENNIFER 
eSARALONG _... 
¢ ADAM STEINBERG 


SSSCSSSHSSSSSCSSSSESSESSSSESSEEEESE 
10 Brookline St., Cambridge, MA 


492-0082 


*, % € 


PAJAMA SLAVE 
DANCERS 


BLUES TRAVELER, from NYC 
TANKI FLIP 


1pm-1 Serving food 8 pm-1 am 
“Tame 
-— Du. Dancing - $3.00 cover 


JET BLACK FACTORY 
THE JESTERS - ALLEY FLOWER 
MINDESCAPE 
Wed, 11 
COUNTRY WEST 
OPEN MIKE NIGHT 
Sign up between 7:30-8:30 
Thurs., Apri 12 
MENFOLK’: DAM BUILDERS 
Fri., April 13 a0 
THE IMMORTALS 


BORDER PATROL 
THREEE MERRY WIDOWS 


Sat, April 14 
THE WALKERS 
BIG TOWN 
KNOTS & CROSSES 
COMNGHELD 8 Tic SAVAGES 
Concert Line : 492-BEAR 


CALYPSO HURRICANE 








MOLLY'S 


161 Brighton Ave., Brighton 
Thursdays 
Collegiate Night 


Fridays 4-8pm 
Collegiate Hours 


April 6 & 7 
ance to your favorite tunes spun by 
D.J. "Kiki" 
. April 8 
Amnesty International Party 


RENT OUR 
NIGHTCLUB FOR 
ONLY $150 


Fri., April 6 


INCREDIBLE 
CASUALS 


THE BRISTOLS 
WHAT 
Sat., April 7+ 184 
BLACKOUT 
STREETHEART 
BOA 
[2 Mon., April9  * 8pm Guitar 
2nd AnnialBoston = ory ® 
Best Guitarist Contest « 


Fri., April 13+ 18+ 


MORGAN STU 


pril 14 


IBANEZ 


TH. 
& THE 
WRECKAGE 


Fri., April 28 


BORDER PATROL 
O POSITIVE 


Sat., May 5 
See 
D4 > & THE SAVAGES 
Fri., May 11 


ZULUS 


serving 
Boston's best 


g original music 
f outside Boston 


251 Old Concord Kd. Billerica 
508 667-6393 


WESTEND BLUES BAND 


LINDA CHORNEY 


BOSTON BAKED BLUES 
TO BE ANNOUNCED 4/11 
Thursday! 


v. 
Monday-Saturday 9:00 - 2: 
Sunday 8:30 - 12:00 


BOBBY WATSON BAND 


10 


5 
|) “ 
Complimentary Hors d'oeuvres olty: ( 
at Faneuil Hall 


Monday-Friday 5:00 - 7:00 


ry Sunday Night is Reggae Nig 


m 


ht 


Cityside Entertainment 
Hot Line 742 7392 


Proper dress and | D required 


Listungs subject to change 





=f ‘ A) Vi « it ana 
BOSTON BALLET presents “Repertory III: 
’ Celebration,” featuring world pre- 
mieres by Monica Levy and David Bintly, and 
George Balanchine's Theme and Variations, at the 
Wang Center for the Performing Arts, 270 Tremont 
St, Boston. Curtain times are at 8 p.m. tonight and 
tomorrow, with 2 p.m. matinees on Sat. and Sun. 
Tickets $10.50-$46.50; call 964-4070. 
DANCE UMBRELLA presents the Boston premiere 
of Robert Davidson's Airborne: Meister Eckhart, 
featuring over 30 singers, dancers, and aerialists. 
Curtain times are 8 p.m. tonight and tomorrow at 
the Cyclorama, Boston Center for the Arts, 539 
Tremont St., Boston. Admission $14; call 720-3434. 
ARIEL, A DANCE THEATRE, presents The Light 
Side, with choreography by Christen Polos, tonight 
and tomorrow at 8 p.m., and Sun. at 4 p.m. 
Performances take place at the Joy of Movement 
Studio Theatre, 536 Mass. Ave., Cambridge. 
Tickets $10, $8 for students and seniors; call 628- 
3114. 
BOSTON COLLEGE DANCE ENSEMBLE pre- 
sents “Silhouettes in "a 


of modem, ballet, and jazz dance. Curtain times are 
8 p.m. tonight and tomorrow at the Robsham 
Theater Arts Center, Boston College, 
Ave., Chestnut Hill. Admission $5, 
$4 for students; call 552-4609. 
“A SALUTE TO MUSICALS,” presented by the All 
City Dance Company, begins at 7 p.m. at English 
High School, 144 McBride St., Jamaica Plain. 
Admission $5, $3 for students and seniors, $1 dis- 
count in advance; call 524-4074. 


: SATURDAY 
BOSTON BALLET. See listing for Fri. 

DANCE UMBRELLA. See listing for Fri. 

ARIEL, A DANCE THEATRE. See listing for Fri, 


SUNDAY 
BOSTON BALLET. See listing for Fri. . 
ARIEL, A DANCE THEATRE. See listing for Fri. 


vents 


FRIDAY 
14TH ANNUAL “EVENTWORKS” FESTIVAL, 
sponsored by the students in the Studio for 
Media at the Massachusetts College of 
Art, features performance art pieces and installa- 
tions daily. Today: a world premiere performance of 
“The Future of Music and Beyond,” by Danny 
begins at 8 p.m. in the Tower Auditorium, 
621 Huntington Ave., Boston (admission $8). 
Performances at the Longwood Theater, 364 
Brookline Ave., Boston include: “Opening Night with 
the Demoulas” tomorrow at 8 p.m.; an American 
Shao-Lin martial arts demonstration Mon. at 2 p.m.; 
“Video Night,” an evening of new works by local 
video artists, Tues. at 8 p.m. On Thurs. at 8 p.m., 
“The 15-Minute instant” is.a showcase of music, 
poetry, and performance at the Middle East Cafe, 
472 Mass. Ave., Cambridge (admission $6). On Fri. 
the 13th, a performance and photo exhibit by 
Rachel Friedman begins at 8 p.m. in the Thompson 
Gallery, Longwood Building, 364 Brookline Ave. All 
events are free except where otherwise noted. Call 
731-2040 for more information on all events. 
BOSTON BEANSTALKS TALL CLUB for women 
over 5'10", and men over 6'2" sponsors a social 
hour at 6 p.m. at the Windjammer Lounge, Newton 
Marriot, 2345 Commonwealth Ave., Newton. 
Admission $2; call 482-8255 


RUDDIGORE, THE WITCH'S CURSE, is presented 
by the Harvard Gilbert & Sullivan Players at the 
Agassiz Theatre, Radcliffe Yard, Cambridge. 
Curtain times are 8 p.m. today, tomorrow, Thurs, 
and Fri., with 2 p.m. matinees tomorrow and Sun. 
Tickets $7-$9 for evening shows, $5-$7 for mati- 
nees. Call 495-2663. 

SOUTHWEST INDIAN ARTS SALE, in honor of 
the opening of the Hall of the North American 
Indian, begins at 10 a.m. today and tomorrow, and 
at 1 p.m. on Sat. at the Peabody Museum Shop, 11 
Divinity Ave., Cambridge. Free; call 495-2248. 
MODEL TRAIN EXHIBIT is on display in the Grand 
Concourse of South Station, on the MBTA Red 
Line, Boston. The concourse is open 24 hours daily. 
Free; call 437-7722. 

FRENCH CONVERSATION GROUP begins every 
Fri. at noon at the Alliance Francaise, 15 Court Sq., 
Boston. Participants are encouraged to bring a 
lunch. Free; call 523-4423. 

SECULAR ORGANIZATION FOR SOBRIETY 
sponsors a recovery support group at 8 p.m. tonight 
at the Arlington St. Unitarian Church, 351 Boylston 
St., Boston, and at 7 p.m. Sun. at First Church 
Unitarian, 2 Church St., Cambridge. Free; call 491- 
9078. 

STRANGE SNOW, a comic drama set in the after- 
math of the Vietnam War, is presented today, 
tomorrow, Sun, Thurs., Fri. the 13th, and Sat. the 
14th at Leverett House Old Library, Harvard 
University, Mill St, Cambridge. All shows begin at 8 
p.m. Tickets $5, $4 for students; call 495-2663. 
BOSTON COLLEGE'S IMPROVISATIONAL COM- 
EDY GROUP, My Mother's Fleabag; presents its 
10th Anniversary performances tonight and tomor- 
row at 7 and 10 p.m. Tickets $4; calt 552-4310. 
“APOLLO FURTHER UPTOWN,” an evening of 
Afro-American song, dance, and drama, begins at 
7:30 p.m. in the Jacob Sleeper Auditorium, College 
of Basic Studies, Boston University, 871 
Commonwealth Ave., Boston. Presented as part of 
“World Fair '90.” Free; call 353-3673. 

“CARNIVAL ’90” an outdoor celebration of interna- 
tional cultures, begins at 2 p.m. on the Alpert Mall, 
behind Marsh Chapel, Boston University, 735 
Commonwealth Ave., Boston. Presented as part of 
“World Fair '90." Free; call 353-3565. 

MIME GREGG GOLDSTON performs at 7:30 p.m. 
at Durgan Hall, Pawtucket and Wilder Sts., South 
Campus, University of Lowell. Tickets $10, $5 for 
students; call (508) 934-4444, 

TEXAS OPERA THEATRE presents Gilbert and 
Sullivan's H.M.S. Pinafore at 8 p.m. at the J. Everett 
Collins Center for the Performing Arts, Shawsheen 
Rd., Andover. Tickets $28-$38; call (508) 474-9134. 
LITTLE SHOP OF HORRORS is presented by the 
Babson College Players tonight and tomorrow at 
7:30 p.m. in Knight Auditorium, Babson College, 
Wellesley. Tickets $10, $8 in advance; call 239- 


5188. , 
6TH ANNUAL SPRING NEW ENGLAND CRAFTS 
FESTIVAL begins today at 4 p.m., and tomorrow 
and Sun. at 10 a.m. at the Northeast Trade Center, 
exit 35 off Rte. 128, Woburn. Admission $5, free for 
children; call 742-3973. 

COMPANY THEATRE PRESENTS EVITA tonight 
and tomorrow at 7:30 p.m. at the South Weymouth 
Junior High School, 280 Pleasant St., Weymouth. 
Tickets $9; call 337-1423, 

PINE MANOR COLLEGE SPRING MUSICAL 
PRODUCTION features a The Boyfriend, a play by 
Sandy Wilson, at 8 p.m. today and tomorrow at 
Elisworth Hall, Pine Manor College, 400 Heath St, 
Chestnut Hill. Admission $5; call 731-7041. 
WOMEN’S CENTER offers meetings of incest 
Survivors at 6:30 p.m., and a meeting 
for mothers who have surrendered a child to adop- 
tion at 7 p.m., both at 46 Pleasant St., Cambridge. 
Free; call 354-8807. 


RDAY 
COFFEE CONNECTION sponsors a “Coffee 
Cupping,” featuring coffee growers and experts on 
site, at 1 p.m. today and tomorrow at the Wellesley 
Coffee Connection, 68A Central-St., Wellesley, and 
at the Roasting Facility, 214 Lincoln St., Allston. 
Admission is free, but spaces are limited; call 782- 


5926. 
NORTHERN PLAINS INDIAN SONGS AND 
DANCES are performed by the Wameset Singers 
at noon at the Museum of Our National Heritage, 33 
Marrett Rd., Lexington. Free; call 861-6559. 
FASHION FOLIO 1990” is a spring fashion show, 
by UMass/Boston, at 7 p.m. at the World 
Trade Center, Commonwealth Pier, Boston. 
Featuring M.C. “Coach” William Maye from WILD 
AM Radio, and music by Stephen Gousby. Tickets 
$20, $15 in advance; call 266-6022. 
PYSANCKY UKRAINIAN EGG DECORATING 
WORKSHOP begins at 1 p.m. at the Cambridge 
Multicultural Arts Center, 41 Second St., 
Cambridge. Admission $4, $3 ior children. Call 577- 
1400 for reservations or arrive at noon to register. 
“WORLD FAIR '90 GALA” features dance, music, 
fashion, and drama from various cultures beginning 
at 7:30 p.m. in the Large Ballroom, George 
Sherman Union, Boston University, 775 
Commonwealth Ave., Boston. Presented as part of 
“World Fair '90." Tickets $5; call 353-3565. 
INDOOOR ROCK CLIMBING is sponsored by the 
Boston Ski and Sports Club at the Boston Rock 
Climbing Gym, Somerville. Admission $45, $40 for 


members; call 789-4070. 

HISTORIC NEIGHBORHOODS FOUNDATION 
presents “Working Places 1990,” an annual tour of 
downtown Boston featuring the latest:in design, at 
9:30 a.m. beginning at the Bostonian Hotel, North 
and Blackstone Sts., Boston. Tickets $12, $10 for 
members, with $2 discounts for advance sales; call 


426-1885. 

“LE GRAND DAVID SPECTACULAR MAGIC 
COMPANY” presents shows today at 8 p.m. at 
Larcom Theatre, 13 Wallis St., Beverly, and at 3 
p.m. tomorrow at the Cabot St. Cinema Theatre, 
286 Cabot St., Beverly. Admission $10, $8 for chil- 
dren; call (508) 927-3677. 

5TH ANNUAL SPRING ARTS AND CRAFTS FES- 
TIVAL begins today and tomorrow at 10 a.m. at the 
Bayside Exposition Center, exit 15 off Rte. 93, 
Boston. Admission $5, free for children; call (508) 
462-7096. 

FOLK MUSICIANS CATHY FINK AND MARCY 
MARXER present a family concert at 3 p.m. at the 
First Universalist Church, 211 Bridge St., Salem. 
Tickets $5; call (508) 744-3224. 

SIGN OF PIERROT THEATRE COMPANY pre- 
sents the J.M. Synge's tragedy, Riders to the Sea. 
Performances take place today at 7 p.m: in the 
Actor's Workshop, 40 Boylston St., Boston, and 
tomorrow at 8 p.m. at the Firehouse Multicultural 
Arts Center, 659 Centre St., Jamaica Plain. Tickets 
$5; call 739-1306. 

CAREER DAY FOR EDITORIAL FREELANCERS, 
sponsored by the Freelance Editorial Association, 
features workshops beginning at 9 a.m. at 
Brookline High School, Brookline. Fee $25 per 
workshop, $20 in advance; call 729-8164. 

NEIL SIMON’S BROADWAY BOUND is presented 
by the Jewish Theatre of New England tonight at 8 
p.m., and tomorrow at 1 and 4 p.m. Both perfor- 
mances take place in the Wasserman Auditorium at 
the Leventhal-Sidman Jewish Community Center, 
Gosman Campus, 333 Nahanton St., Newton 
Centre. Tickets $15, $13 for seniors and students; 
Call 965-7410, x164. 

QUINCY CENTER DINNER THEATRE PRESENTS 
GREASE at 9 p.m. at 1170 Hancock St., Quincy. A 
social hour and dinner begin at 6:30 p.m. Tickets 
$12.50, $25 with dinner; call 843-5862. 

HABITAT INSTITUTE FOR THE ENVIRONMENT 
presents “A Woodcock Walk (fee $15) today at 6 
p.m., and “A Look at Vernal Pools” (fee $30) tomor- 
row at 9 a.m, and a slide lecture on “The American 
Frontier” (admission $3) Thurs. at 7:30 p.m. All pro- 
grams take place at 10 Juniper Rd., Belmont. Call 
489-5050. 

WOMEN’S CENTER offers an open discussion on 
coming out at 11 a.m., and a women's writing group 
at noon, both at 46 Pleasant St., Cambridge. Free; 
call 354-8807. 

PUPPET SHOWPLACE THEATRE presents 
“Going, Going, Gone Whaling,” by Janice and 
Stephen Babcock of Poobly Greegy Puppet 
Theatre, tonight and tomorrow at 1 and 3 p.m. at 32 
Station St., Brookline. Admission $5; call 731-6400. 
MASS. AUDUBON SOCIETY presents “Recycling 
Tips for the Family* today and tomorrow at 11 a.m. 
and 2 p.m. at Drumlin Farm, South Great Rd., 
Lincoln. Free with admission ($5, $3 for students). 
Call 259-9807. 

14TH ANNUAL “EVENTWORKS” FESTIVAL. See 
listing for Fri. 

RUDDIGORE, THE WITCH'S CURSE. See listing 
for Fri. 

SOUTHWEST INDIAN ARTS SALE. See listing for 
Fri. 

6TH ANNUAL SPRING NEW ENGLAND CRAFTS 
FESTIVAL. See listing for Fri. 

COMPANY THEATRE PRESENTS EVITA. See list- 
ing for Fri. 

PINE MANOR COLLEGE SPRING MUSICAL 
PRODUCTION. See listing for Fri. 


SUNDAY 

CRICKET MATCH between Pakistan Club Xi and 
India Club XI begins at 7 p.m. at Nickerson Field, 
behind 985 Commonwealth Ave., Boston. 
Presented as part of “World Fair '90." Free; call 
353-3565. 

PARENTS WITHOUT PARTNERS offers an orien- 
tation meeting at 8 p.m. at the Knights of 
Columbus, 875 Washington St., Braintree. Free; 





















call 337-6766. 
WINE AND CHEESE TASTING FOR SINGLES 
aged 30-45, begins at 4 p.m. at the Striar Jewish 
Community Center, Fireman Campus, 445 Central 
St., Stoughton. Admission $7, free for members; 
call 341-2016, x277. 
CHILDREN’S 


Lexington. Adission $10, $5 for children; call 862- 


BOSTON ALLIANCE OF GAY AND LESBIAN 
YOUTH drop-in center opens at 2 p.m. today. On 
Wed., Alliance begins at 7:30 p.m. at St 
John the Evangelist Church, 35 Bowdoin St., 
Boston. A.new persons’ meeting begins at 6 p.m. 
Men's and women's issues groups meet separately 
pastebin gnctha? vmod veapthngy 
and wheelchair accessible. Call 523-7363. 

eg THE WITCH'S CURSE. See listing 


SOUTHWEST NDIAN ARTS SALE. So ising 


SECULAR ORGANIZATION FOR SOBRIETY. See 
listing for Fri. 

6TH ANNUAL SPRING NEW ENGLAND CRAFTS 
FESTIVAL. See listing for Fri. 

“LE GRAND DAVID SPECTACULAR MAGIC 
COMPANY.” See listing for Sat. 


NEIL SIMON’S BROADWAY BOUND. See listing 
for Sat. 

HABITAT INSTITUTE FOR THE ENVIRONMENT. 
See listing for Sat. 

PUPPET SHOWPLACE THEATRE. See listing for 


Sat. 
MASS. AUDUBON SOCIETY. See listing for Sat. 


NDAY 

BOSTON CENTER FOR ADULT EDUCATION 
OFFERS LECTURES at 6 p.m. at 5 
Commonwealth Ave., Boston. “Where the Jobs Are: 
Toward the Year 2000" takes place tonight; “How to 
Live in a Foreign Country" takes place Wed. 
Admission $21-$25; call 267-4430. 
WOMEN’S CENTER offers a battered women's 
support group and a women's Narcotics 

both at 7:30 p.m., and a lesbian rap 
night out (call for times), all at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 
BACKGAMMON TOURNAMENT, sponsored by 
the New England Backgammon Club, begins at 7 
p.m. at the Sheraton Commander Hotel, 16 Garden 
St, Cambridge. Admission $11-$21; call 861-7340. 
BILLIARD TOURNAMENTS, sponsored by the 
Shooters Club, begin at 7 p.m. today and Wed. at 
the Quincy Fair Mall, 1585 Hancock St., Quincy. 
Entry fee $15; call 472-0771. 
14TH ANNUAL “EVENTWORKS” FESTIVAL. See 
listing for Fri. 


TUESDAY 
HEALING SERVICE FOR ALL PEOPLE AFFECT- 
ED BY AIDS begins at 8:30 p.m. at the Cathedral 
of St. Paul, 138 Tremont St, Boston. Sponsored by 
the Ecumenical Task Force on AIDS. Free; call 628- 
7665. 
WOMEN’S CENTER offers meetings for lesbians 
over 30, and for lesbian partners and lesbian non- 
biological co-parents, both at 7 p.m.; a bisexual 
women's rap at 7:30 p.m.; and a meeting of Women 
for Sopriety at 8 p.m.; all at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 
14TH ANNUAL “EVENTWORKS” FESTIVAL. See 
listing for Fri. 


WEDNESDAY 

WOMEN IN WORLD TRADE presents a cham- 
pagne reception to honor the Boston Consular 
Corps at 5:30 p.m. in the Georgian Room, Boston 
Park: Plaza Hotel, 50 Park Plaza, Boston. 
Admission $15, $10 for members; call 451-2825. 

WOMEN’S CENTER offers a Lesbian Al-Anon at 
6:30 p.m.; a battered women's support group at 7 
p.m.; and a writers’ support group at 7:30 p.m. All 
take place at 46 Pleasant St., Cambridge. Free; call 


354-8807. 

OPEN OBSERVATORY NIGHT begins at 8:30 p.m. 
(weather permitting) on the fifth floor of sa — 

of Liberal Arts, 725 Commonwealth A 

University, Boston. Members of the a 

Department will identify astronomical features 

which the public may view through telescopes. 

Free; call 353-2630. 

BOSTON ALLIANCE OF GAY AND LESBIAN 

YOUTH. See listing for Sun. 

BOSTON CENTER FOR ADULT EDUCATION 

OFFERS LECTURES. See listing for Mon. 

BILLIARD TOURNAMENTS. See listing for Mon. 


THURSDAY 
BIG APPLE CIRCUS is presented by the Children’s 
Museum on Northern Ave., Boston. Show times are 
11 a.m. and 6:30 p.m. today, and 4 p.m. tomorrow. 
Tickets $9-$25; call 720-3434. 
CENTERPOINT CENTER FOR ADULT 
EDUCATION “On the Record,” a participa- 
tory play reading, at 8 p.m. at 1120 Beacon St., Ste. 
G-1, Brookline. Admission $8, $4 for members; call 
566-5946. 
BOSTON CENTER FOR ADULT EDUCATION 
hosts a “Tropical Registration Party" at 7 p.m. at 
Zanzibar, 1 Boylston Pi., Boston. Free; call 267- 
4430. 


HIGHLIGHTS OF ZIMBABWE are presented 
through a slide show at 6:30 p.m. at the Mt. Auburn 
Branch Library, 64 Aberdeen Ave., Cambridge. 
Free; call 498-9085. 

WOMEN’S CENTER offers a cancer support group 
(wheelchair accessible) at 7 p.m., and an unfacili- 
tated open discussion for incest survivors and a 
meeting for the Lesbians Choosing Children 
Network, both at 7:30 p.m. All take place at 46 
Pleasant St., Cambridge. Free; call 354-8807. 

14TH ANNUAL “EVENTWORKS" FESTIVAL. See 
listing for Fri. 

RUDDIGORE, THE WITCH'S CURSE. See listing 
for Fri. 

HABITAT INSTITUTE FOR THE ENVIRONMENT. 
See listing for Sat. 


FRIDAY 
CHARLOTTE’S WEB is presented by the 
Wheelock Family Theatre at 7:30 p.m. at 180 the 
Riverway, Boston. Tickets $7; call 734-5203. 
GODSPELL is presented by the Boston University 
Stage Troupe tonight at 8 p.m.. and tomorrow at 2 
and 8 p.m. at the Tsai Performance Center, 685 
Commonwealth Ave., Boston. Tickets $7; call 739- 
2117. 

WOMEN’S CENTER offers meetings of Incest 
Survivors Anonymous at 6:30 p.m. at 46 Pleasant 
St., Cambridge. Free; call 354-8807. 

14TH ANNUAL “EVENTWORKS” FESTIVAL. See 
listing for previous Fri. 


for 
BIG APPLE CIRCUS. See listing for Thurs. 


USIC 


CLASSICAL 


FRIDAY 
BOSTON SYMPHONY ORCHESTRA, conducted 


Viola Concerto, with soloist Yuri Bashmet in his 
BSO debut. The program also includes Berlioz’s Te 
Deum, with tenor David Gordon of the Tanglewood 
Festival Chorus. Performances begin today at 2 
p.m., and tomorrow and Tues. at 8 p.m. in 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$17-45; call 266-1492. 
BOSTON CHAMBER MUSIC SOCIETY presents a 
of music by Mozart, Fauré, and Brahms at 
8 p.m. tonight in Jordan Hall, New England 
, 290 Ave., Boston, and 
Sun. in Sanders Theatre, Harvard University, 
Kirkland and Quincy Sts., Cambridge. Tickets $8- 
; Call 536-6868, 


$20; 

BOSTON ARTISTS’ ENSEMBLE performs 
Messiaen's Quartet for the End of Time at 8 p.m. at 
the Second Church, 60 Highland St., West Newton. 
Tickets $9, $7 for students and seniors; call 527- 
8662. 

WAYLAND LITTLE THEATRE CONCERTS pre- 
sents the violin-piano duo of Aaron and Mary Lou 
Wesley Krosnick at 8 p.m. at the Wayland High 
a" Rte. 126, Wayland. Free; call (508) 358- 


REALLY ECLECTIC AND TURTLE ISLAND 
STRING QUARTETS perform at 8 p.m. at the 
Berklee College of Music, 136 Mass. Ave., Boston. 
Tickets $15-$17; call 266-7455. 
VIOLINIST PAMELA FRANK AND PIANIST 
YEFIM BRONFIM AND THE BRANDENBERG 
ENSEMBLE, under the direction of Alexander 
Schneider, perform at 8 p.m. at Symphony Hall, 301 
Mass. Ave., Boston. A Bank of Boston Celebrity 
Series presentation. Tickets $20-$22; call 266- 
1492. 
NEW ENGLAND STRING QUARTET performs 
music of Barték, Haydn, and Schubert at 8 p.m. in 
the McCormack Hall Theatre, UMass/Boston, 
Harbor Campus. Free; call 287-6980. 
BOSTON MUSEUM TRIO, with soprano Nancy 
, performs at 8 p.m. at the Belmont High 
School Auditorium, Concord Ave., Belmont. 
Proceeds benefit the Powers Music School. Tickets 
$12, $6 for students and seniors; call 484-4696. 
BOSTON CHAMBER MUSIC SOCIETY performs 
at 8 p.m. oy = in Jordan Hall, New England 
Conservatory, 290 Huntington Ave., Boston and at 
8 p.m. on poy at Sanders Theatre, Harvard 
University, Cambridge. Program includes Mozart's 
Viola Quintet in E, Fauré's Piano Quintet No. 2, and 
gpa ene Tickets $8-$20; call 536- 


ESSEX STRING QUARTET performs a concert 
including Brahms's Sextet in G, and Mozart's String 
Quartet in F at 7:30 p.m. at Andover Town Hall, 
Andover. Admission $5; call (508) 475-3400. 
QUINCY SYMPHONY ORCHESTRA performs at 8 
p.m. in North Quincy High School Auditorium, North 
Quincy. Admission $6, $5 for students and seniors; 
Call 479-2408. 

“SOUNDS OF THE CITY” is a concert featuring 
soprano Kathryn Komidar, with guitarist Robert 
Ward, performing works of John Dowland, Dominick. 
Argento, and Manuel de Falla. Sponsored by the 
Community Music Center. Tickets $6, $3 for stu- 
dents and seniors; call 482-7494. 


BRADFORD-PENTUCKET CHORALE AND - 


ORCHESTRA presents Handel's Oratorio Messiah 
at 8 p.m. in Kemper Theatre, Denworth Hall, 
Bradford College, Bradford. Tickets $4.50, $3.50 for 
students and seniors, $2.50 for children; call (508) 
372-7161, x229. 


BOSTON CONSERVATORY OPERA STUDIO, : 


under the direction of Cecilia Schieve and Patticia 
Weinmann, performs Ned Rorem’s Fables and 
Haydn's La Cantarina at 8 p.m. in the Conservatory 
Theater, 31 Hemenway St., Boston. Tickets $4; call 


536-6340. 

PIANIST MARK GOODMAN performs at 8 p.m. at 
the Longy School of Music, 1 Follen St., 
Cambridge. Free; call 524-0997. 

CHORAL CONCERT with selections by Leonard 
Bernstein and Ralph Vaughan Williams begins at 
7:15 p.m. at 1545 Tremont St., Boston, Free; call 
445-2600. 


SATURDAY 

MUSICA SACRA, directed by Mary Beekman, per- 
forms a “A Study in Contrasts,” a program of music 
by Terry Halco, Stravinsky, Charles Alkan, Fauré, 
and others, at 8 p.m. at the Harvard-Epworth 
Church, 1555 Mass. Ave., Cambridge. Admission 
$10, $8 in advance, $7 for students and seniors; 
call 298-7962. 
BOSTON CHAMBER ORCHESTRA, with guest 
artist Haesun Paik on piano, performs works of 
Beethoven, Schubert, and Tchaikovsky at 8 p.m. in 
Jordan Hall, New England Conservatory, 30 
Gainsborough St., Boston. Tickets $8-$12; call 489- 
5323. 
GREATER MILFORD SYMPHONY ORCHESTRA 
presents a spring concert to commemorate the 

of its fifth season at 8 p.m. at Mechanics 
Hall, 321 Main St., Worcester. Tickets $10; call 
(508) 755-8685. 
ENGLAND'S COULL STRING QUARTET performs 
Mozart's String Quartet, K.465 (Dissonant), 
Shostakovich's Quartet No. 8, and Beethoven's 
Opus 59, No. 1 at 8 p.m. in Kresge Auditorium, 
opposite 77 Mass. Ave., MIT, Cambridge. Free; call 
253-2906. 
THE CHINESE ORCHESTRA OF THE NATIONAL 
TAIWAN ACADEMY OF ARTS, under the direction 
of Chen Sheng-tien, performs authentic Chinese 
works on ancient instruments at 8 p.m. in Faneuil 
Hall, Congress St., Quincy Market. Free; 536-6340. 
“SATURDAY MATINEE AT THE OPERA” is a con- 
cert presented by the Hingham Civic Orchestra, 

Continued on page 34 


















BARHOPPING 
Boston's Sleaziest Bars 
« Every Saturday 8:30 p.m. - ?? 








BAND 
Dance Party Tonight 















April 6, 9pm-lam « Join our nationally famous tour featured in 

Old Combeldge Babdlet Church se Wea Senet Aeeerseen Evening Magnes 
« Over 4, Bostonians have enjoyed 

Harvard Sq. Cambridge tour = 

Tickets-$10 to benefit the * No ordinary barhop - This is a good time! 


einciudes transportation, refreshments, 
cover charges, prizes 

* 21+ pos. id. required, special group rates 

Tickets $29pp 262-6909, also avail at Bostix 


617-492-4934 






SATURDAY 
NIGHT 


April 14 
11:00 pm 
Come See 


186 


Harvard Avenue 
olorsiallom-Vitsjcelal 
54-9820 


Munratty 5 
-Concert Line 254-9804 -Club Line 2 


Wed., April 11 
GIGALOO AUNTS 
VOODOO DOLLS - THE CROSBEES 
SIN CITY 


SWAMP OAF 


HORDES OF MUNGO - CHLOE 


Fri, April 13 
THE TITANICS 
RASH OF STABBINGS 
THE BLOODHOUNDS 
THE JOLLY ROGER DUO 


0 J THE ‘SLAVES | 
| IVE __ANTFARM- Ll: BALDINO 
ec tc oe TRACE OF RED 
at Bunratty's [Bpscourtter-ssau sano 
7 THE CAKE EATERS 
)Relom ehlavilsema\aer Cy 
Allston, MA Bret Milano's 


Going Away Party 
W SPECIAL GUEST BAND 


CHOP SHOP 


HEAVY HEAD + TRIXON CG 


ULTRA BLUE 


MOJAKA « THE SUSPICIONS 


GIRLS * GIRLS * GIRLS « GIRLS 


TOM CARUSO'S 


1050 Revere Beach Pkwy. 
CHELSEA 


617-889-4911 


60 Beautiful Dancing 
Girls using 4 Stages 
at once 


PLUS 
© 852" TV's 
¢ Great Drinks & Food 
¢ Six Pool Tables 
& many video games 
all | sports on 
‘aieltie Dish 
12:00 Noon-1 AM 
Bachelor Parties Welcome 
No Cover — Positive |.D. 


"SEATD 


LAURA 
CAMBRIDGE 
-MISS NUDE ILLINOIS 








-MISS LEGS AMERICA 


APPEARING: 
APRIL 10th thru 14th 


HOWTIMES 


1,3,6,9,12 


MONDAY AMATEUR DANCE CONTEST 


NITE $500°° ist prize 
More Details call Chris 331-9145 


TUESDAY NITE ~ FRAT NITE 


CUSTOMERS WIN $500°° CASH & PRIZES 
PN im Wore re] @re)|(-1e[-m Cle) 2-m Ali lerelaal = 


THURSDAY LINGERIE SHOW! 


NITE 2 shows nitely starting 9 pm 
2 PRIVATE BACHELOR PARTY 
ROOMS AVAILABLE 


7 Stages « 2 Showers 
Dance Cage « Pool Table «- Game Room 
Free Buffet 12-6 pm « Food Served Nightly 


66 TH @le)e)e)(= 
b Mo) 6] am ol ate|aloism dem) alel’, 12) 4 
WV7h dale tele) llo Mm ©le)lem @rclaletsia 


Over 130 SOLID GOLD DANCERS 


Fo 318 CHALKSTONE AVENUE 
PROVIDENCE. RI — 331-9145 
e EXIT 23 OFF ROUTE 95 SOUTH 











NINE ONE ONE ¢ WENDY I'M HOME 
saturday, april 7 







FREQUENCY | 
THE ROAMERS e WORLD GONE CRAZY |) 
wednesday « april 11 
BOSTON'S BEST | 
GUITARISTS COMPETITION 
WBCN *“Daddy's Junky Musie ° The Beat | 


WBC/L BES 
EXPLICITE 


SIRATH @ TBA 
TWO BACK YARDS 


RESPONSE ¢ BIG BIG NOISE 
saturday, april 14 














HEARTS ON FIRE 


KING V e THE POINT 


1133 recy vgel Sommerville * 623-8177 
Rt 93 to 16W for3n olam-iielelehi 20) mColmmm! 
Foodr nast s up on left | 
aclmelele, | 391-1417 
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| GUILTY CHILDREN 


TOM effm{);1= 


STEVE TRILLING «JACKIE FLYNN 


Sat., March31 + 8:00 & 10:00pm 


TOM GILMORE 


JACKIE FLYNN + (8PM ONLY) D.J. HAZARD 


FREE PARKING FOR ALL PATRONS 


Dinner Show Packages Available 
Fri. & Sat.-$18.95 per person Food provided by 
Sun.-Thurs.-$14.95 per person HOODOO BBQ 


Thradey &/12-Kavin Pome Show 
835 BEACON ST. 


Weekday free admissionw proof of Denver Boot 


1G. 0000 viBAA TIONS 
* TOWER RECORDS AMO MORE 


CALL-FOR-TIX (617) 931-2000 


424-6995 Reservations 
424-6996 Machine 


presents 
COMEDY 
Thursdays 
THE ACT 
Fridays & Saturdays 


Humor of a 


Higher Order. 


13 os co Street WEEKDAYS AT 5 PM 


(Inman Square) Cambridge, MA 
547-6300 


AUDITIONS 


See the 
Boston Phoenix 
Classified Auditions 

for more info. 


BOSTON'S 


#1 


COMEDY CLUB 
Boston Globe Readers 
Fri., April 6 at 8, 10, & 11:30 p.m. 


THE JAY CHARBONNEAU 
with MERLE HOBBS i LANGTON 


Sat., April 7 at 8, 10 & 11:30 p 


THE DON GAVIN SHOW! 


with HOBBS AND LANGTON 
THE KEVIN KNOX SHOW! 
OPEN MIKE NIGHT 
WITH BILLY MARTIN 


MACDONALD rsaariiiag a bmi oo ralating 
"Late Night with JOHN PINETTE 
‘ David Letterman " si 


APRIL 18-22 


NICK LEWIN 
"An evening of Magi-Comedy” 
Every Mon. & Tues. at 8:30 

lomedy 


h 
Showcase 100 Warrenton St. 


482-0930 


Superb Dinner /Show Available 


RESERVATIONS: (617) 661-9887 
30 JFK ST. HARVARD SQUARE, CAMBRIDGE 


Continued from page 33 
featuring arias by Verdi, Puccini, Bizet, and Strauss, 
at 2 p.m. at Notre Dame Academy, Hingham. 
Tickets $10; call 749-2206. 
CARMINA BURANA, a scanic cantata by Carl Orff, 
is pan ey by the combined choirs and orchestras 
, Andover and Phillips Exeter 
pnd with the children’s Parish Choir. 
Performances begin tonight at 7:30 p.m. in the 
tomorrow at 3 p.m. in Phillips Church, Exeter 
Academy, Exeter, N.H. Free; call (508) 475-3400. 
BOSTON SYMPHONY ORCHESTRA. See listing 


for Fri. 
BOSTON CONSERVATORY OPERA STUDIO. See 
listing for Fri. 


SUNDAY 
SCHUMANN LIEDER-FEST continues at 4 p.m. in 
the Emmanuel Church Library with John Harbison 
Fescxane chung pioncipcoy Shame td matserere 
features Susan Larson and Mary Westbrook-Geha. 
Tickets $12, $9 for students and seniors; call 536- 
3356. 


EMMANUEL MUSIC, under the direction of Craig 
Smith, performs Bach's Cantata No. 127 as part of 
a liturgy service beginning at 11 a.m. in the 
Emmanuel , 15 Newbury St., Boston. Free; 
call 536-3356. 
MUSEUM OF FINE ARTS presents John Gibbons 
on fortepiano performing music of Haydn, Clementi, 
and Beethoven at 3 p.m. in the Museum's Remis 
Auditorium, 465 Huntington Ave, Boston. Tickets 
$12, $10 for members, students, and seniors; call 
267-9300, x306. 
HARVARD GROUP FOR NEW MUSIC presents 
“Mosko on the Charles,” featuring music By 
Stephen Mosko, James Boros, Takashi Koto, 
Jeffrey Tennessen, and Anton Vishio. The program 
begins at 8 p.m. at Paine Hall, Harvard University, 
Cambridge. Free; call 495-0583. 
NEW SCHOOL OF MUSIC FACULTY CONCERT 
SERIES presents a Haydn concert at 8 p.m. at 25 
Lowell St., Cambridge. Free; call 492-8105. 
OLAV CHRIS HENRIKSEN presents a perfor- 
mance of music for 7-string Renaissance guitar and 
27-string archlute at 3 p.m. at the Somerville 
Museum, 1 Westwood Rd., Somerville. Admission 
$6, $4 for students, elders, and Museum members; 
Call 666-9810. 
DINOSAUR ANNEX MUSIC ENSEMBLE performs 
the American premiere of “Another Part of the 
British composer Anthony Poweres, and 
, at 8 p.m. at the First and 
Second Church, 66 Marlborough St., Boston. 
Tickets $8, $6 for students and seniors; call 282- 
9736. 
PIANIST LEONARD SHURE celebrates his 80th 
birthday with.a program of music of Beethoven and 
Diabelli at 8 p.m. at Jordan Hall, New England 
Conservatory, 290 Huntington Ave., Boston. Free; 
call 262-1120, x257. 
PIANIST ANNIE FISHER performs music of 
Beethoven and Schumann at 8 p.m. at Symphony 
Hall, 301 Mass. Ave., Boston. A Bank of Boston 
Celebrity Series presentation. Tickets $20-24; call 
266-1492. 
“FROM SEVEN TO TWENTY-SEVEN” is a recital 
of music for the seven-string Renaissance guitar 
and 27-string archlute. Program begins at 3 p.m., 
and is followed by a reception, at the Somerville 
Museum, 1 Westwood Rd., Somerville. Admission 
$6, $4 for seniors, students, and members; call 
666-9810 
ARCANA STRING QUARTET performs works of 
Haydn, Beethoven, Mendelssohn, and 
at 8 p.m. at Milton Academy, Strauss 
Building, Centre St., Milford. Free; call 986-0013. 
OLD SOUTH CHURCH presents a concert of music 
by Martinu, Bach, Handel, Kennon, and Enesco at 
4 p.m. at the Old South Church, 645 Boylston St., 
Boston. Performance features William Forman, 
baroque trumpet, and Paul Suits, piano. Free; call 


536-1990. 

FRENCH LIBRARY CANDLELIGHT CONCERT 
SERIES features a performance by pianist Virginia 
Eskin with cellist Selma Gokcen, performing works 
by Fauré, Debussy, Boulanger, and Chaminade at 5 
p.m. at 53 Marlborough St., Boston. Reservations 
are required. Admission $8.50; $6.50 for members, 
Students, and seniors; call 266-4351. 

ORGANIST PETER M. MARSHALL, chairman of 
the Organ Department of the Benjamin T. Rome 
School of Music at the Catholic University of 
America, Washington, D.C., performs at 5:30 p.m. 
at Adolphus Busch Hail, Harvard University, 29 
Kirkland St., Cambridge. Admission $5, $4 for stu- 
dents and seniors; call 495-4544. 

BOSTON COMPOSERS STRING QUARTET per- 
forms works by Harbison, Rands, Schuller, and 
Pinkham at 2 p.m. in Jordan Hall, New England 
Conservatory, 30 Gainsborough St., Boston. Tickets 
$8. 


LONGYEAR MUSEUM AND HISTORICAL SOCI- 
ETY presents Barbara and Gerhardt Suhrstedt per- 
forming works of Bach, Schubert, Liszt, Debussy, 
and Gershwin at 3 p.m. at the Longyear Museum, 
120 Seaver St., Brookline. Admission $7, $5 for 
members; call 277-8943. 

BOSTON CHAMBER MUSIC SOCIETY. See listing 
for Fri. 


MONDAY 
OLD SOUTH CHURCH presents Organ Vespers 
daily through Fri. at 5:15 p.m. at the Old South 
Church, 645 Boylston St.; Boston. Performance 
features William Forman, baroque trumpet, and 
Paul Suits, piano. Free; call 536-1990. 


TUESDAY 
VIOLINIST LUCIA LIN, accompanied by Sayuri 
Miyamoto on piano, performs works by Beethoven, 
Prokofiev, and Tchaikovsky at 8 p.m. at the Edward 
Pickman Concert Hall, 27 Garden St., Cambridge. 
Free; call 876-0956. 
BOSTON CONSERVATORY CHORALE AND 
ORCHESTRA, conducted by William Seymour, per- 
forms works of Fauré and Bach at 8 p.m. in St. 
Clement's Shrine, Boylston and Ipswich Sts., 
Boston. Free; call 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Fri. 
OLD SOUTH CHURCH. See listing for Mon. 
CARMINA BURANA. See listing for Sat. 


WEDNESDAY 

PIANIST JEFFREY PAYNES performs music of 
Debussy, Chopin, and Messiaen at 12:30 p.m. at 
the Blacksmith House, idge Center for Adult 
Education, 56 Brattle St., Cambridge. Admission 
$3, $1.50 for seniors; call 547-6789. 

NEW ENGLAND CONSERVATORY SYMPHONY 
ORCHESTRA, conducted by Carl St. Clair, per- 


forms Ravel's Alborada del Grazioso and Elgar's 
Concerto for Violincella and Orchestra, and 
Shostakovich's Symphony No. 5 in D. Performance 
begins at € ».m. at Jordan Hall, New England 
Conservatory, 290 Huntington Ave., Boston. Free; 
call 262-1120, x257. 

PIANIST REBECCA PLUMMER, with the Artaria 
String Quartet, performs music of Brahms, Bach, 
and Haydn at 8 p.m. at the Edward Pickman 
Concert Hall, 27 Garden St., Cambridge. Free; call 


876-0956. 

BOSTON CONSERVATORY CHAMBER ENSEM- 
BLE performs its debut concert at 8 p.m. in Seully 
Hall, 8 the Fenway, Boston. Tickets $7, $5 for stu- 
dents and seniors; call 536-6340. 

OLD SOUTH CHURCH. See listing for Mon. 


by Charles Dutoit, performs works of Mozart, 
Shostakovich, and Elgar. Featuring solo pianist 
Emanuel Ax. Performances begin at 8 p.m. today, 
tomorrow, Sat. the 14th, and Tues. the 17th at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$17-$45; call 266-1492. 

OPERA THEATER OF NEW ENGLAND CONSER- 
VATORY presents Benjamin Britten's Albert Herring 
at 8 p.m. at the Emerson Majestic Theatre, 219 
Tremont St., Boston. Tickets $8, $5 for students 


and seniors; call 578-8727. 

FEDERAL RESERVE BANK OF BOSTON pre- 
sents “Mid-Day Music” with the New England 
Conservatory Honors Brass Quintet. Performance 
begins at 12:30 p.m. in the Bank's auditorium, 600 
Atlantic Ave., Boston. Free; call 973-3454. 
HARPIST AINE MINOGE AND VOCALIST KEL- 
LEY DEMERS perform a combination of music and 
song with readings from Yeats, Joyce, and 
Sweeney at 8 p.m. at the Cambridge Center for 
Adult Education, 56 Brattle St., Cambridge. 
Admission $3.50; call 547-6789. 

MUIR STRING QUARTET presents a master class 
at noon in the Concert Hall, 855 Commonwealth 
Ave., Boston. Free; call 353-3345. 

OLD SOUTH CHURCH. See listing for Mon. 


DAY 
TRINITY CHOIR AND ORCHESTRA, directed by 
Brian Jones, presents Duruflé's Requiem at 8 p.m. 
in Trinity Church, Copley Sq., Boston. Tickets $5; 
call 536-0944. 
MASS MUSIC CHORUS performs a debut concert 
at 8 p.m. at the Longy School of Music, 1 Follen St., 
Cambridge. Free; call 491-6862. 
OLD SOUTH CHURCH. See listing for Mon. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Thurs. 


POPULAR, ETC. 


FRIDAY 

WARREN SENDERS performs a concert of new 
ensemble music with Indian, African, and jazz influ- 
ences at 8 p.m. at the First Congregational Church, 
11 Garden St., Cambridge. Admission $6, $4 for 
seniors and students; call 648-1336. 

BOB FRANKE AND CAROL McCOMB perform 
contemporary folk music at 8 p.m. at the Beal 
House; Rte. 106, Kingston. Admission $10; call 


585-7557. : 

MAKOTO TAKENAKA JAZZ COMBO performs at 
8 p.m. at Kresge Auditorium, opposite 77 Mass. 
Ave., MIT, Cambridge. Sponsored by the MIT Japan 
Program. Free; call 253-2839. 

MAGPIE, a folk duet, performs at the Watch City 
Coffeehouse at the First Parish Church, 50 Church 
St., Waltham. Admission $5, $4 for students, 
seniors, and members; call 647-1055. 

“LEGENDS IN CONCERT” features performances 
by singers impersonating Elvis Presley, Buddy 
Holly, Roy Orbison, Marilyn Monroe, and others at 
the World Trade Center Theatre, 164 Northern 
Ave., Boston. Performances begin Wed.-Fri. at 7 
p.m., with additional shows on Fri. and Sat. at 9:30 
p.m, and Sun. at 3 p.m. Tickets $30; call 439-5777. 


SATURDAY 
BOSTON UNIVERSITY 3RD ANNUAL COLLE- 
GIATE JAZZ FESTIVAL begins at 9 a.m. at the 
Tsai Performance Center, 685 Commonwealth 
Ave., Boston. The festival features clinics and per- 
formances by trumpeter Randy Brecker. Free; call 
353-3345. 
CENTERPOINT, BOSTON’S CENTER FOR JEW- 
ISH ADULTS, sponsors a coffeehouse with perfor- 
mances by Seena Franklin, Jake Kensinger, and 
Phil Saines. Admission $12, $8 for members; call 
566-5946. 
ELBA RAMALHO performs /ambada and forré 
songs at 9:30 p.m. at the Berklee Performance 
Center, 136 Mass. Ave., Boston. Tickets $25, $20 in 
advance; call 625-0016. 
HARVARD-RADCLIFFE 10TH ANNIVERSARY 
JAM, featuring the Harvard-Radcliffe Opportones, 
begins at 8 p.m. at Sanders Theatre, Quincy and 
Kirkland Sts., Cambridge. Tickets $6, $5 for stu- 
dents; call 495-2663. 
TESTAMENT performs with Nuclear Assault, and 
Savatage at 7:30 p.m. ‘at the Orpheum, Tremont 
St., Boston. Tickets $18.50; call 931-2000. 
“LEGENDS IN CONCERT.” See listing for Fri. 


SUNDAY 

PRESERVATION HALL JAZZ BAND performs at 8 
p.m. at Symphony Hall,"301 Mass. Ave., Boston. A 
Bank of Boston Celebrity Series presentation. 
Tickets $20-$24; call 266-1492. 
“BLUEGRASS AT MECHANICS HALL” features 
Northern Lights, the Tony Rice Unit, and Alison 
Krauss at 3 p.m. at 321 Main St., Worcester. 
Tickets $12-$15; call (508) 752-0888. 


MONDAY 
SACRED. HARP SINGING begins at 7:45 p.m. in 
the Old Cambridge Baptist Church Parish Hall, 
1151 Mass. Ave., Cambridge. Presented by 
Norumbega Harmony. Donations accepted; call 
648-1009. 


WEDNESDAY 
“LEGENDS IN CONCERT.” See listing for Fri 


THURSDAY 

MUSIC AT MIT includes a performance by Joel 
Press and the Evolutionary Jazz Ensemble at 12:05 
p.m. in the MIT Chapel, Mass. Ave., Cambridge. 
Free; call 253-2906. 

MAYNARD FERGUSON AND HIS BIG POP NOU- 
VEAU BAND perform at 7:30 p.m. at Beverly High 
Schoo! Auditorium, Beverly. Tickets $10; call 921- 
6137, x18.] 


DESERT HEARTS AND KSENIA MACK perform 
at Indigo, a women's nightclub, at 8 p.m. at 823 
Main St., Cambridge. Admission $6; call 497-7200. 
VIOLINIST JOHN BLAKE AND HIS QUARTET 
perform jazz music at 8 p.m. at the Fine Arts 
Center, U/Mass Amherst. Tickets $16-$18; call 545- 
2511. 

“LEGENDS IN CONCERT.” See listing for Fri. 


FRIDAY 

JON AND WILL folk music 
at 9 p.m. at the Modern Times Cafe, 134 

’ . Admission $5; call 666- 
2174. 
SMITHEREENS perterm at 7:30 p.m. at the 
Orpheum, Tremont St., Boston. Tickets $18.50; call 
931-2000. 
“LEGENDS IN CONCERT.” See listing for previous 
Fri. 


etry 
prose 


FRIDAY 
TIM O'BRIEN, author of Going After Cacciato, 
reads from his new book, The Things They Carried, 
at 8 p.m. at the DeCordova Museum, Sandy Pond 
Rd., Lincoln. Presented in conjunction with the cur- 
rent.exhibit, “A Different War: Vietnam in Art.” 
Admission $6, $5 for members; call 259-8355. 
MARJORIE AGOSIN, MARTHA COLLINS, AND 
FRED MARCHANT read poetry at 8 p.m. at the 
Newton Arts Center, 61 Washington Park, 
Newtonville. Admission $3; cali 963-3424. 
TRANSLATION SEMINAR SERIES continues. 
Today, Michael O'Leary presents “Translating 
Beowulf: Making an Old Pen New’; Fri. the 13th, 
Ruth Whitman discusses “Sutzkever and Chagall: 
Translating Wit and Surrealism in The Fiddle Rose." 
Both talks begin at 1 p.m. in rm. 625 of the School 
of Theology, Boston University, 745 Comm. Ave., 
Boston. Sponsored by the University Professors 
Program. Free; call 353-4020. 


SATURDAY 
CHILDREN’S AUTHOR SERIES begins today at 9 
a.m. at H.L. Rockinghorse in the Chestnut Hill Mall. 
Today Glenna Lang reads from her book, My 
Shadow. Free; call 969-4010. 


SUNDAY 

PEN NEW ENGLAND'S ANNUAL DISCOVERY 
EVENING features readings by Bob Arnay, (pre- 
sented by James Carroll), Andrea Cohen (present- 
ed by Joyce Peseroff), and Vera Gold (presented by 
Ivan Gold) at 6 p.m. at the Regattabar, Charles 
Hotel, 1 Bennett St., Cambridge. Cash bar; call 
267-6799. 


MONDAY 

RICHARD JACKSON reads from his paems at 
8:15 p.m. at the Blacksmith House, 56 Brattle St., 
Cambridge. Admission by donation. Call 547-6789. 

STONE SOUP POETRY presents readings by 
Raelinda Woad and Sara Ting at 8 p.m. at Charlie's 
Tap, Green Street Grill, 280 Green St., Cambridge. 
Cover $3; call 227-0845. 


DAY 

DENNIS TEDLOCK AND DON WLLMAN read 
from their work at 8 p.m. at Adams*House, Lower 
Common Rm., C-entry, Plympton St., Cambridge. 
Free; call 547-4648. 

FONTAINE FALKOFF reads at 8 p.m. at the 
Boston Public Library, Copley Square, Boston. 
Open reading follows. Free; call 742-1538. 


WEDNESDAY 
ROSAMOND ROSEMEIER reads from her work at 
7:30 p.m. at the Arlington Center for the Arts, 41 
Foster St., Arlington. Donation $2; all 648-6220. 
SANDRA ALCOSSER reads from her poetry at 8 
p.m. in the Alumni Room, Dorothy Bell Study 
Center, Bradford College, Bradford. Free; call (508) 
372-7161, x362. 


THURSDAY 
JAPANESE HAIKU are read by members of the 
Winter Company at noon and 1 p.m. in the Atrium 
of the China Trade Center, 2 Boylston St., Boston. 
Free. 
ELINOR LIPMAN reads from her work at 6 p.m. at 
the Cambridge Public Library, 449 Broadway, 
Cambridge. Free; call 498-9080. 
SELECTIONS FROM E.B. WHITE are read by 
James McNeely at 12:15 p.m. in King’s Chapel, 
Tremont and School Sts., Boston. Donations 
requested; call 227-2155. 
SAM CORNISH reads from his poems at 7:30 p.m. 
at the Bartos Theatre of the MIT Media Laboratory, 
20 Ames St., Cambridge. Free; call 232-9912. 
RALPH LOMBREGLIA reads from his short story 
collection, Men Under Water, at 8 p.m. in Adams 
House, Lower Common Room, Plympton St., C- 
Entry, Harvard University, Cambridge. Free; call 
566-7366. : 


FRIDAY 
TRANSLATION SEMINAR SERIES. See listing for 
previous Fri. 


alks 


FRIDAY 

“ANARCHISM AND ANIMAL RIGHTS,” presented 
by Black Rose Lectures, is a talk by animal rights 
activist Cynthia Newberry at 8 p.m. in MIT Building 
34, rm. 101, 50 Vassar St.. Cambridge. Free; call 
524-1043. 

PHOTOGRAPHER LEN JENSHEL discusses 
“Myth, Magic, Metaphor: The New Landscape” at 8 
p.m. at the Art Institute of Boston auditorium, 700 
Beacon St., Boston. Admission $5; $3 for students; 
call 262-1223. 





Pate a SRS 


oe tet ee 


Staaten eis 


“THE SOVIET UNION TODAY” is a talk at 7:30 
Mass 


p.m. at the Center for Marxist Education, 550 
Ave., $4; call 868-5620. 
BOSTON FOR ADULT EDUCATION 
sponsors tours, At 11 a.m., “Food Secrets 
of the North (admission $37); at noon, “Food 
of the Arab World: A Shopping Tour” (admission 
$39). Enrolment is limited, and advance 
tion is recommended. Call 267-4430. 

iY 
“OBJECT: REQUIREMENTS ANALY- 


Engineering, Inc. It begins at 8:30 a.m. at the Snell 
Engineering Center, Northeastern University, 
Huntington piso Boston. Sponsored by the 


Association Machinery. Admission 
$75; call 862-1181. 
“WOMEN ON THE MOVE” is a workshop for 


women, sponsored by the Boston Center for Adult 
Education, at 9 a.m. in the baliroom of the BCAE, 5 


SUNDAY 
JOURNALIST MARVIN KALB discusses 


SHERIFF OF SUFFOLK COUNTY ROBERT 
RUFO talks at 1 p.m. at the Boston Center for Adult 
Education, 5 Commonwealth Ave., Boston. 
Sponsored by the Retired Persons Association. 
Free; call 267-2465. 
SENATOR JOHN KERRY speaks at 11 a.m. in 
College Hall, rm. 220, Regis College, 235 Wellesley 
St., Weston. Free; call 893-1820, x2007. 

AND 


“ENERGY PRICES, INPUT SUBSTITUTION, 
TECHNICAL PROGRESS: A Microsimulation 
— is a talk by Dr. William Anderson of 
McMaster University at 4 p.m. in the Stone Science 
Building, rm. 456, Boston University, 675 
Commonwealth Ave., Boston. Free; call 353-3083. 
HARVARD AIDS INSTITUTE presents a lecture by 
Or, Samuel Broder, Director of the National Cancer 
Institute, National Institutes of Health. “Anti- 
Retroviral Therapy: Past, Present, and Future” 
po anche eersra ge ren am Sgr 
School of Public Health, 677 Huntington Ave., 
Boston. Free; call 732-1689. 
LAWYER AND ACTIVIST BRIAN WILLSON, who 
lost both legs when run over by a train during a 
protest over military aid to Central America, dis- 
cusses, “Peace, Protest, and Commitment” at 8 
p.m. in Lindsay Auditorium, Bentley College, 
Beaver and Forest Sts., Waltham. Free; call 891- 
2241. 
INTERNATIONAL ADOPTION IN THE U.S. is dis- 
cussed by Vicki Peterson, Executive Director of 
Wide Horizons for Children, at 7 p.m. at the Church 
of Our Savior, 23 Monmouth St., Brookline. The lec- 


adoption. Admission $2; call 738-9725. 


TUESDAY 

NEW REPUBLIC FILM CRITIC STANLEY KAUFF- 
MAN discusses -Two Years in Film: Looking 
Back as a Critic’ at 7:30 p.m. in the Forum 
Conference Room, 0. Justin McCarthy College 
Center, Framingham State College, 100 State St, 
Framingham. Admission $8, $6 for students and 
seniors; call (508) 626-4968. 

“THE BOSTON COMMON AND PUBLIC GAR- 
DEN, PAST AND PRESENT” is a slide/ecture pre- 
sentation at 10:30 a.m. at the North End Branch 
Library, 25 Parmenter St., Boston. Free; call 536- 
5400, x219. 

“RELIGIOUS ROOTS OF SOCIAL WELFARE,” a 
lecture series, concludes with “Reformation 
Initiatives for Social Welfare” on Tues. at 10:30 a.m. 
in rm. 318 of the School of Theology, Boston 
— 745 Commonwealth Ave.,- Boston. Free; 


“THE SPONTANEOUS SELF: Viable Alternatives 


to Free Will” is a talk at 8:15 p.m. at the Cambridge .. 


Center for Adult Education, Blacksmith House, 56 
Brattle St., Cambridge. Admission $1.50, $1, for 


seniors; call 547-6789. 

“DEATH OF AN OBSESSION: Letting Go of 
Unwanted Thoughts” is a talk at 7:30 p.m. at the 
Boston Behavioral Medicine Center, 303B Mt. 
Aubum St., Watertown. Free; call 924-1801. 
“ECUMENISM IN CRISIS” is a talk at noon in 
Marsh Chapel, Boston University, 735 
Commonwealth 


GUBERNATORIAL CANDIDATES DEBATE ENV 
RONMENTAL ISSUES at 6 p.m. at the Hynes 
Convention Center, 900 Boylston St., Boston at the 
New England Environmental Expo. Free; call 489- 


2302. 

“GENDER AND CO-EDUCATION: CHALLENGES 
PAST AND PRESENT” is a talk by Barbara 
Solomon at 4 p.m. in the Carol Snow Powers 
Conference Room, Schlesinger Library, Radcliffe 








Yard, Brattle and James Sts., Cambridge. Free; call 
495-8647 for reservations. 

ARTIST PRILLA SMITH BRACKETT gives a 
gallery talk on her current exhibit at 4 p.m. in the 
gallery at the Bunting Institute, 34 Concord Ave., 
Cambridge. Free; call 495-8212, 


York. it begins at 7 p.m. at the Photographic 
Resource Center, 605 Commonwealth Ave., 
gaa $10, $8 for members; call 353- 
“HEALTH CARE: THE UNMANAGED MONSTER” 
is a talk by Thomas Pyle, President and CEO of 
Harvard Community Health Plan, at 7:30 p.m. in the 
Kresge, Annenberg Library and Communications 
Center. Free; call 731-7000, 

“EQUAL BUT DIFFERENT: THE CASE FOR 
CASTE” is a talk today at 8:15 p.m. in rm. 107, 
Arthur G.B. Metcalf Center for Science and 
Engineering, Boston University, 590 
Commonwealth 


panel discussion with 
Merle Goldman, Kathleen Hartford, James 
Thomson, and Huang Yashen, with moderator 
Carol Petilio. The program begins at 5:15 p.m. and 
is free. Seating is limited. Call 929-4571 for reser- 
vations. 


ary Baranszak, 
of Polish Language and Literature at Harvard 
aed Gece atte 
leader for West Poland, at 8 p.m. at 3 Church St., 
Cambridge. Free; call 876-9644. 
“INVESTING FOR WOMEN” is a lecture by 
Marylou Ruch, financial consultant for Merrill Lynch, 
Pierce, Fenner and Smith, at noon in the Children's 


Great 
Books, The Great Ideas, and a Lifetime fo 
Leaming” at 8 p.m. in Science Center B, Harvard 
University, Cambridge. Free; call 495-4024. 
THE SACRED SITES OF EGYPT are discussed by 
Egypt specialist Anne Tunstall at 7:30 p.m. at 
Unicom Books, 1210 Mass. Ave., Arlington. Free; 


PATHOLOGICAL TERROR is the subject of a talk 
at noon in the Boston University Engineering 
Research sunene Conference room, 44 
Cummington St., 2nd floor, Boston. Free; call $83- 


JOURNALIST AND AUTHOR HERBERT A. 


begins at 6 p.m. at the Architects Building, 52 
Broad St., Boston. Sponsored by the Boston 
Society of Architects/AIA. Free; call (800) 662-1235 
or 951-1433. 
“GLOBAL WARMING AND THE GREENHOUSE 
EFFECT” is a lecture by Tony Lee at 1 p.m. in 
Rosen Auditorium, Lasell College, 1844 
Ave., Newton. Free; call 243-2147. 


Commonwealth 
“ECSTATIC TEXT AND HISTORICAL CONTENT: - 


Spanish Holy Woman Maria de Santo Domingo, 
1485-1524" is a lecture by Jodi Bilinkoft, fellow at 
the Bunting Institute, at 3:30 p.m. in the Gilman 
Room of Agassiz House, Radcliffe College, 10 
Garden St, Cambridge. Free; call 495-8212. 


munity improvement, public 

at 10:15 a.m. at the Fields Comer Branch Library, 
1520 Dorchester Ave., Dorchester. Free; call 436- 
2155. 


RSDAY 
“GREEN ALTERNATIVES IN EASTERN 
EUROPE” is a forum featuring Matthias Platzeck 
and Tatiana Béhm of the East German Green 
Movement. It begins at 7:30 p.m. at the Old 
Baptist Church, Mass. Ave., Cambridge. 

Admission $2; call 524-6353. 
“THE SIGNIFICANCE OF STRANGER RAPE IN 
AMERICAN HISTORY” is a lecture at 12:30 p.m. at 
the Center for Research on Women, 828 
Washington St., . Free; call 431-1453. 
“U.S. FEMINISM IN THE 1980s: ORGANIZING 
INSIDE INSTITUTIONS,” the fourth presentation in 
the Boston Area on. Feminist Theory, 
otra gn inthe Frost Lounge, 1st floor of the 

Ell Building, Northeastern University, Huntington 
Ave., Boston. Sponsored by Northeastern 
University's Women's Studies Program. Free; call 
437-4984. 


“THE POLITICS OF THE 1990s: A QUESTION OF 
LEADERSHIP” is a Ford Hall Forum lecture at 7 
p.m. in Faneuil Hall, Quincy Market, Boston. Free; 
call 437-5800. 
“ELLINGTON AND THE BLUES” is a talk at 10:30 
a.m. at the Center for Adult Education, 
Blacksmith House, 56 Brattle St., Cambridge. 
Admission $1.50, $1 for seniors; call 547-6789. 
“THREE DECADES OF BOSTON PRESERVA- 
TION: Wins and Losses” is a talk by Susan Park, 
President of the Boston Preservation Alliance, at 
12:15 p.m. at the Old South Meeting House, 310 
Washington St., Boston. Admission $1.75, disounts 
for students, children, and seniors; call 482-6439. 
“BOSTON'S CHANGING saa ele isa 


are required; call 
“STRATEGIES FOR IMPROVING AIR QUALITY 


IN BUILDINGS” is a talk at 7:30 p.m. in Room 3- 
343, MIT, 77 Mass. Ave., Cambridge. Suggested 


Pavilion, Forest and Beaver Sts., Waltham. 
Admission $10; call 227-1336. 

“PHILOSOPHY OF ARCHAEOLOGY” is a talk at 
noon in the Boston University George Sherman 
Union, rm. 314, 775 Conmenweat Ave., Boston. 
Free; call 353-3415. 


7:30 p.m. at the Hynes 
Boylston St., 3rd floom, rm. 304, Boston. 
Sponsored by the Manic Depressive and 
Depressive Association — Boston. Free; call 855- 


AUTHOR PAUL FUSSELL speaks at 6 p.m. at the 
Faculty Club, Healey Library, 11th floor, 
UMass/Boston, Harbor Campus. The lecture is free, 
but seating is limited; call 287-5857. 

MIT SCHOOL OF ARCHITECTURE AND PLAN- 
NING presents free lectures. At 1 p.m., |. Donald 
Terner, President of BRIDGE Housing, San 
Francisco delivers a Center for Real Estate 


| 


enefits 


FRIDAY 


on a Gate, at 7:30 p.m. at 
the VFW Hall, 688 Huron Ave., Cambridge. 
benefit the Council 


Ecumenical Refugee , 
Fearless Hearts, and interhelp. Donation $10, $8 in 
advance; call 926-0316. 
BOSTON MUSEUM TRIO, with soprano Nancy 
Armstrong, performs at 8 p.m. at the Belmont High 
School Auditorium, Concord Ave., Belmont. 
Proceeds benefit the Powers Music School. Tickets 
$12, $6 for students and seniors; call 484-4696. 
RUMMAGE SALE AND BASEMENT BOUTIQUE 
Opens at noon today and at 9. a.m. tomorrow at the 
Crawford Memorial United Methodist baer 
Church and Dix Sts., Winchester. Proceeds 
the Church Organ Fund. santasion te eat oad cail 


bought in advance; call 266-5152. 

NEW EHRLICH THEATRE’S THIRD ANNUAL 
AUCTION begins at 7:30 p.m. at 539 Tremont St, 
Boston Center for the Arts, Boston. Items up for bid 
will be previewed at 4 p.m. Admission is free; call 
482-6316. 

“POP GO THE ARTISTS” is a Pop Arts dance 
party commemorating the 25th Anniversary of the 
Brookline Arts Center. It begins at 7:30 p.m. in the 
Longwood Towers ballroom, 20 Chapel St., 
Brookline. Proceeds benefit the Brookline Arts 
Center. Donation $50; call 566-5715. 


. BALL TO BENEFIT THE NEW ENGLAND HOME 


FOR LITTLE WANDERERS, sponsored by the 
Friends of Youth 1990, begins at 9 p.m. at the 
Tremont House Hotel. Tickets $25; call 742-6748. 
MULTICULTURAL BAZAAR, sponsored by the 
Early Learning Center at the Hennigan School, 
begins at 10 a.m. at 200 Heath St., Jamaica Plain. 
Proceeds go to the building of a school playground. 
Free; call 427-4573. 


SUNDAY 
FOLK MUSICIANS CATHY FINK AND MARCY 


Cambridge. 
Child Care Centers. Tickets $7-$9, $6-$8 in 
495-2680. 


MONDAY 


" BENEFIT DINNER FOR THE MUSCULAR DYS- 


TROPHY ASSOCIATION begins at 6.p.m. at Via 
Veneto, 283 Causeway St., Boston. Tickets $50; 
call 461-0310. 


WEDNESDAY 
SPECIAL OLYMPICS presents “Starry, Starry 
Night,” a dinner and dance benefit featuring appear- 
ances by members of the Red Sox, Celtics, and 
Patriots, at 7 p.m. at the Grand Concourse, South 
Station, Boston. Tickets $50-$100; call (508) 774- 
1501, 


AY 

FOLK MUSICIANS ELLIS PAUL, VANCE 
GILBERT, AND LANGLOIS a ben- 
efit concert for the Franklin vey House Day 
Care Center's scholarship fund for low-income fam- 
ilies. The concert begins at 8 p.m. at the Old 
Cambridge Baptist Church, 1151 Mass. Ave., 
Cambridge. Tickets $6, free for children; call 732- 
4730. 


































Willow Jazz Club 


prapetac big tely eget 
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JAZZ FROM THE MIDDLE EAST 


\ \ / 
Friday, April 6,7-9:30—$11 


The Steve Lacy Quintet 


Steve Lacy and Steve Potts 
Sener te en ee 
ad a ot meme Sat perrt een 
will be honored until 7:30pm. 


Central Sq., Cambridg 


+ 492-8151 or 354-8238 






LAI LAI 


RESTAURANT 









THE JAZZ (“CAFE 


148 Rantoul Street, Beve rly 
JAZZ LINE (508) 922-2208 










Wed » 17 piece “Boston Jazz Orchestra” 
Thurs. « Latin Jazz" Rice & Beans” 
Pte ¢ Frank Wilkins w/ “Visions” 
& guests (Fri) Bobby Tynes, sax{Sat) Dave Jones, sax 
Sun. Jazz Buffet + Gary Jones & 
Somba Mai Jorca. The 8 course All-You-Can- 
Eat jazz buffet is available from 1-5 p.m. $9.95 


122 block from the Central T stop. Parking is available 
700 Mass. Ave., Central Sq., Camb. 
876-7000 
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THE WESTERN FRONT 
343 WESTERN AVE. 
CAMBRIDGE © 492-7772 


Presents 
Thurs., April 12 9 & 11PM 
From N.Y.C. 


DEFUNKT 


of the strongest rhythm 


sections to ever play 


funk. The band is 








"THE GEORGE SHEARING :Hpm: $12 


Elegon offerings ond D Otis 


"HE OLGA ROMAN GROUP 
a ahh ea Tipe: $10 
nega eet (ems re one 


CONCERTIX 876-7777 













show as DEFUNKT 
rocks the house. 











































WATER MUSIC, INC. PRESENTS THE 


GARY BURTON 
REUNION GROUP 


> = 
> «= 
ee ~< 


WITH r 
PAT METHENY | 
MITCH FORMAN * 
‘MARC JOHNSON 
PETER ERSKINE 


AT THE CHARLES 
HOTEL BALLROOM 
ALL SEATS RESERVED 

AT TABLES 





















THURSDAY & FRIDAY 
APS 19 & 20 
AT 7:30 & 9:30PM 







TICKETS: $21.50 pee? 


AT BOSTIX ¢ STRAWBERRIES @ TICKETRON __ 
j PHONE CHARGES AT (617 S76-7777 
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Jo-Anne Green's Well, as a Result..., 


GALLERIES 





Admission to the following galleries is free, unless 
otherwise noted. In addition to the hours listed here, 


many galleries are open by appointment. 
ALCHEMIE GALLERY (742-8256), 286 Congress 
St, Boston. Mon.-Sat. 11 a.m. p.m. Through Apr 
27: “geomantela,” a group exhibition commemorat- 
ing the 20th Anniversary of Earth Day. 
ALIANZA (262-2385), 154 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. until 7 p.m. 
crafts by American artisans. Through 
Apr. 19: ceramic vase and vessel forms by Gary 


DiPasquale. 
ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Mon.-Sat. 10 a.m.-6 p.m., Thurs. until 8 
p.m. Through May 1: paintings by Amos Yaskil. 
ALPERT GALLERY (482-7710), 90 Chauncy St., 
Boston. Mon.-Fri. 9:30 a.m.-5:30 p.m., Sat. 10 a.m.- 
4 p.m. Through Apr. 20: “The Orange Line: A 
Photographic Essay,” featuring works by Max D. 
Stern. Reception Fri., 5-7 p.m. 
ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through Apr. 
25: recent paintings by Scott Prior. 
ANDREA MARQUIT FINE ARTS (859-0190), 207 
Newbury St, Boston. Sat. 11 a.m.-5 p.m. Through 
Apr. 28: “French Photography: 1910-1960," works 
by Aiget, Boubat, Brassai, Doisneau, Horvat, and 


Lartigue. 

ARDEN GALLERY (247-0610), 286 Newbury St., 
Boston. Tues.-Fri. 10 a.m.-6 p.m., Sat. 11 a.m.-5 
p.m. Through May 12: “Architectural Paintings,” 
encaustic paintings of spatial illusions. Reception 
Apr. 7. 3-6 p.m. 

ART INSTITUTE OF BOSTON (262-1223), 700 


at Different Angle Gallery 


Beacon St., Boston. Mon.-Fri. 9 a.m.-5 p.m. 

Through Apr. 21: “Songs of Innocence and 
: New by Tim Nichols.” 

ART INTENTIONS (871-9747), 2053 Washington 

St., Hanover. Mon.-Fri. 10 a.m.-9 p.m., Sat. 10 

a.m.-6 p.m., Sun. noon-6 p.m. Through Apr. 21: 

Invitational Show. 


Printmaking 
ARTISTS FOUNDATION GALLERY AT CITY- 
PLACE (227-2787), State Transportation Bidg., 
Park Plaza, Boston. Tues., Wed., Fri. 11 a.m.-6 
p.m.; Thurs., 11 a.m.-8 p.m.; Sat. noon-4 p.m. 
Through May 5: “Glass is the Medium: Sculptures, 
Vessels, and Constructions,” a group show; and 


THE ARTS CENTER (508-764-3341), 111 Main St, 
. Mon.-Fri. 10 a.m.-6 p.m. Through Apr. 
30: “Atelier de Christine.” 
ATWOOD GALLERY (508-753-3838), 69 
Hammond St., Worcester. Tues.-Sat. noon-5 p.m. 
Through Apr. 15: “The Figure Exposed,” an exhibi- 
tion of large life drawings by activist and artist Tom 
Lewis. 


BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St, Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
3 2: works by Edward Ruscha. 
BETH URDANG FINE ART (424-8468), 207 
Newbury St, Boston. Sat. 10 a.m.-6 p.m. Through 
Apr. 21: sculpture from New England collections. 
BOSTON CENTER FOR THE ARTS. 
— Mills Gallery (426-7700), 549 Tremont St., 
Boston. Tues.-Sat. noon-4 p.m. Thurs. until 7 p.m. 
Through Apr. 7: “Objects and Metaphors,” drawings 
by Ken Beck and Michael David. 
BOSTON PSYCHOANALYTIC SOCIETY (266- 
0953), 15 Comm. Ave., Boston. Mon.-Fri. 9 a.m.-5 
p.m. Through Jun. 1: “Subjective Realism,” an exhi- 
bition of paintings by Liz Kelner Pozen. Reception 


Art LISTINGS 





Fri., 6-8 p.m. 

BRICKBOTTOM GALLERY (625-6600, x2985), 1 
Fitchburg St., Somerville. Thurs. and Sat. noon-7 
p.m. Apr. 11-28: paintings by Leslie Concannon, 
and ceramic sculture by John Tracey. Reception 
Sat., 4-7 p.m. 

BROMFIELD GALLERY (451-3605), 90 South St., 
Boston. Tues.-Sat. 10-5:30. Through Apr. 28: draw- 
ings by George Peterson; — by 
Adria Arch. Reception Sat, 3-6 

CAMBRIDGE ART ASSOCIATION (876-0246), 


Cambridge. 

— Lowell Street Gallery, 25R Lowell St. Tues.-Sat., 
11 a.m.-5 p.m. Through Apr. 24: Member's Prize 
Show, Part Il. Reception Fri., 5-7 p.m. 

— University Place Gallery, 124 Mt. Auburn St. 
Mon.-Fri. 8 a.m.-6:30 p.m., Sat. 8 a.m.-1 p.m. 
Through May 31: a mixed-media exhibition by 
Patricia Mesko, Mark Richards, and CC King. 

Apr. 6, 5-7 p.m. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
11 a.m.-4 p.m. Through Apr. 10: “Asian 
Extractions,” featuring works by woodblock printer 
Keiji Shinohara, muralist Yuan Zuo, 

Geoff Why, and other artists; and “Personal 
Odysseys,” works by Clarissa Sligh, Celia Avarez- 
Munoz, and Maria Martiniz-Canas. Through Apr. 
27: an exhibition of pysanky, intricately decorated 


Ulvainian eggs. 

CANDACE WHITTEMORE LOVELY STUDIO (262- 
8551), 30 Ipswich St., Boston. Mon.-Fri. 10 a.m.-5 
p.m. Ongoing: oil paintings and prints by Candace 
Whittemore 


THE CELLAR (661-3833), 991 Mass. Ave., 
Cambridge. Through Apr. 30: “Live Kunst (Live Art) 
— The Berlin Wall," a photography exhibit by 
Edward G. Murray. 


CENTER FOR THE ARTS (413-584-7327), 17 New 
South St., Northampton. Tues.-Fri. noon-5 p.m., 
Sat. and Sun. 2-5 p.m. Through Apr. 8: paintings 
and drawings by Nanny Vonnegut, and color pho- 
tographs by Shelley Rotner. Apr. 10-May 2: 
“Characters and Country,” paintings, drawings, and 
sculptures by Laura Radwell and Gregory Stone. 

CHAPEL GALLERY (332-7782), Second Church, 
60 Highland St., West Newton. Thurs.-Sun. 1-4 
p.m. Through Apr. 22: “Big Paintings from the Little 
Museum of Mixed Emotions,” works by Lydia 


Nelson. 
CLARK GALLERY (259-8303), Lincoin Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Apr. 20: 
“Andrew Stevovich: Works on Paper 1986-90,” an 
exhibition of prints. 
CONCORD ART ASSOCIATION (508-369-2578), 
37 Lexington Rd., Concord. Tues.-Sat. 11 a.m.-4:30 
p.m., Sun. 2-4:30 p.m. Through Apr. 22: “Trio,” 
— by Joan Griswold, Maris Platais, and Anne 
COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through Apr. 14: juried exhibition of portraits 
and still lifes by member artists. 
CROMA GALLERY OF ADORNMENTS (235- 
6230), 94 Central St., Wellesley. Through Apr. 30: 
an exhibition of jewelry by Paula Crevoshay and 
Sylvia Davatz to benefit the Parent Child Home 
Care Program, an early intervention program for 
families. 


economically 

DEPOT SQUARE ARTISTS (508-863-1597), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Apr. 28: acrylic collage paintings by 
Richard A. Hansen. 


DIFFERENT ANGLE GALLERY (482-3343), 35 
Wareham St., Boston. Thurs.-Sat. 1-6 p.m. Through 
Apr. 7: “Well, as a Result . . .,” a 13-piece series of 
paintings by South African artist Jo-Anne Green. 

DUXBURY FREE LIBRARY (934-2721), Helen 
Bumpus Gallery, St. George St., Duxbury. Mon.- 
Thurs. 10 a.m.-9 p.m., Fri. and Sat. until 5 p.m., 
oth 1-5 p.m. Apr. 8-May 8: photographs by Susan 

Butler. Reception Sun., 2:30-4:30 p.m. 

ECLIPSE GALLERY (257-6730), 216 Newbury St., 
Boston, Tues.-Sat. 9-6 p.m. Through Apr. 28: a 
group exhibition of paintings. Reception Apr. 6, 7-10 


p.m. 
88 ROOM (522-7782), 107 Brighton Ave., Allston. 
Thurs.-Sat. noon-6 p.m. Through Apr. 7: “How 
People Live,” objects of personal value from homes 
in the Allston/Brighton neighborhood. 

FEDERAL RESERVE BANK GALLERY (973- 
3454), 600 Atlantic Ave., Boston. Mon.-Fri. 10 a.m.- 
4 p.m. Through Apr. 26: “Spectrum 1990: The 
Boston Women’s Caucus for Art Exhibition.” 
FERRIN GALERY (413-586-4509), 179 Main St., 
Northampton. Mon.-Sat. 10 a.m.-6 p.m., Thurs. and 
Fri. until 9 p.m., Sun. noon-5 p.m. Through Apr. 28: 
“Underwater,” a group show in all media inspired by 
the flora and fauna of the aquatic environment. 
FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues.-Sat. 10 a.m.-5 p.m., Wed. and 
Thurs. until 7 p.m. Through Apr. 30: “La Nature — 
1990," an exhibition of oil paintings by Pat 
Fouraker. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Apr. 21: 
works by Susan Zeeman Rogers. 

GALLERY ON THE GREEN (861-6044), 1837 
Mass. Ave, Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Apr. 28: works by T. Lux Feininger. 
GROHE GLASS GALLERY (227-4885), at 
Signature Gallery, Dock Sq., North St., Boston. 
Mon.-Thurs. 10 a.m.-9 p.m., Fri. and Sat. until 10 
p.m., Sun. noon-6 p.m. Through Apr.15: “Studies in 
Contrasts,” works by Jane Bruce and John 


Nickerson. 

GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 p.m.-5 p.m. 
Through Apr. 21: watercolors by Charles P. 


HALEY & STEELE (536-6339), 91 Newbury St., 

Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 

p.m. Prints with historical, sporting, marine, archi- 
ical themes. 


tectural, and } 
HARVEY AND COMPANY (536-8025), 251 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m., 
Wed. until 7 p.m. Specializes in custom-made jew- 
elry. Apr. 8-May 12: “New Paintings by Martin 
, 1990." 
HOWARD KLINE GALLERY (508-546-7706), 150 
Upper Main St., Rockport. Sat. and Sun. 1-5 p.m. 
Contemporary watercolors, oils, and paintings by 
Howard Kline. 
IGUANA GALLERY (247-0211), 246 Newbury St., 
Boston. Tues.-Sat. 11 a.m.-5 p.m. Primitive art from 
Third World countries, including Haitian paintings, 
Cuna Indian Mola cloth, paintings, weavings, and 
sculpture. Through May 20: “Yantric Art,” meditative 
stitchery by Shih-Ling; group show of Haitian art. 
JANAN GALLERY (508-473-1504), Rte. 140 and 
Cunnift Ave., Milford. “Fantasy Art,” an exhibition of 
drawings, paintings, and wood sculptures by 
Stephen Brown Robie. 
JOHN COPLEY GALLERY (357-7345), 92 South 
St, first floor, Boston. Through Apr. 7: photographs 


by Sue McWilliams. 
JUDI ROTENBERG GALLERY (437-1518), 130 
Newbury St., Boston. Mon.-Sat. 10 a.m.-6 p.m. 
Through Apr. 22: “Portraits from the '60s,” paintings 
by Joseph Solman. 
JULIA SAUL GALLERY (508-443-7078), 359 
Boston Post Ad. (Rte. 20), Sudbury. Tues.-Fri. 10 
a.m.-6 p.m., Thurs. until 8 p.m., Sat. 10 a.m.-5 p.m. 
Through Apr. 29: wooden assemblages and works 
on by Nancy Day. 
KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through Apr. 
29: “More Pricks Than Kicks,” works by Andrea 
Champlin and Bradley Rubenstein; sculpture by W. 
Pritchett. Reception Sat., 6-9 p.m. 
LEVINSON KANE GALLERY (247-0545), 14 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through May 5: new paintings and works on paper 
Harris. 


by 
MARIO DIACONO GALLERY (437-7706), 207 
South St, Boston. Wed.-Sat. noon-5 p.m. Through 
Apr. 14: paintings by David Salle. 

MOBIUS (542-7416), 354 Congress St., Boston. 
Wed.-Sat., noon-5 p.m. Apr. 11-21: “what becomes 
(imprint),” a _ ee by Ed Osborn. 
Reception Apr. 11, 5-8 

MORGAN GALLERY (596-2686), 222 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Contemporary 
pop art including graphics by Tom Wesselmann and 
works by Andy Warhol, Roy Lichenstein, David 
Hockney, Red Grooms, and Frank Stella. 

NATURE COMPANY (508-369-2000), Wrubel 
Gallery, 15 Monument St., Concord. Mon.-Sat. 10 
a.m.-6 p.m., and Sun. noon-5 p.m. Includes a col- 
lection of books about our environment and solar 
system. Through May 13: “images of New England: 





Sat., photographer Wawrzonek. 

NEWTON ARTS CENTER (964-3424), 61 
Park., Newtonville. Mon.-Fri. 10 a.m.-4 
p.m., Thurs. until 1 p.m., Sat. and Sun. 2-4 p.m. 
Through Apr. 29: paintings by Rafael Mahdavi, 
Miroslav Antic, Marthe Larsen, and Balthasar 


Semper. 
NEWTON FREE LIBRARY (552-7145), 414 Centre 


Apr. 30: flower 


28: new works by Jane Smaldone. 

NOSTALGIA FACTORY (236-8754), 324 Newbury 
St., Boston. Mon.-Sat. 11 a.m.-7 p.m., Sun. noon-6 
p.m. Through Apr. 30: “Somebody Wasn't 

from the 1930s. 

ORIGINS GALLERY OF TRIBAL ARTS (277- 
0530), 1382 Beacon St., Brookline. Tues.-Sat. 11 
a.m.-6 p.m., Thurs. until 7 p.m., Sun. 1-5 p.m. 
Through Apr. 30: “Beadwork of the Ndebele,” a col- 
lection of ceremonial beadwork from the Ndebele 
tribe of southern Africa. 

PACCHETTO (969-6627), Gallery of American 
Artisanry, 831 Beacon St., Newton Centre. Mon.- 
Sat. 10 a.m.-6 p.m. Through Apr. 30: “Claire 
Sanford: New Works,” an exhibition of vessels and 


jewelry. 

PAUL SOROTA FINE ARTS (267-1551), 224 
Newbury St., Boston. Mon.-Sat. 10 a.m. to 6 p.m., 
Wed.-Fri. until 9 p.m., Sun. 1-5 p.m. Ongoing: exhi- 
bition of stone from Zimbabwe. 

PIER 9 CAFE (427-1153), 92 Harvard St., 
Brookline. Daily 11 a.m.-10 p.m., Fri. and Sat. until 
10:30 p.m. Through Apr. 28: “A Warmer Season,” 
an exhibit of monotypes and etchings by five 
Boston area artists. 

PUCKER SAFRAI GALLERY (267-9473), 171 
Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 
Through Apr. 20: oil paintings of Nantucket by 
David Vereano. 

RANDALL BECK GALLERY (266-2475), 225 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 p.m. 
Through Apr. 7: new works on paper by Jennifer 
Hilton. Apr. 10-May 19: “Robert Motherwell: 
Selected Prints.” 

ROBERT KLEIN GALLERY (482-8188), 207 South 
St, Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Apr. 28: photographs by Diane Arbus and Weegee. 
SCITUATE ART ASSOCIATION (545-6150), 131 
Front St., Scituate Harbor. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Through May 3: “Spring 
Awakening,” watercolors by Virginia Avery. 
SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. until 5 p.m. Apr. 7-May 5: “Turned 
Vessels Defined,” an exhibition curated by Albert 
Lecoff, Director of the Wood Turning Center, 
Philadelphia. 

SOUTH SHORE ART CENTER (383-9548), 119 
Ripley Rd., Cohasset. Mon.-Fri. 10 a.m.-4 p.m., 
Sat. until 1 p.m., Sun. 1-4 p.m. Through Apr. 26: All 
New England Juried Exhibition. Thurs.; David 
Israel, of the Pucker Safrai Gallery, Boston, dis- 
cusses “Marketing Your Artwork” at 7:30 p.m. 
Admission $8, $6 in advance. 

STARR GALLERY (965-7410), Leventhal-Sidman ” 


Jewish Community Center, 333 Nahanton’ St." 


Newton. Fri. 10 a.m. -2 p.m., Sun. 11 am4'p.m., 
Mon.-Thurs. 10 a.m.-4 p.m. Through Afir. 8-May 13: 
“in Remembrance: The Holocaust:Wall Hangings of 
Hy Weinshall Liberman.” Reception Apr. 8,:2-4 


STRIAR JEWISH COMMUNITY CENTER (341- 
2016), Perkins Gallery, 445 Central St., Stoughton. 
Sun.-Thurs. 6 a.m.-10 p.m., Fri. until 3 p.m., and 
Sat. 1-6 p.m. Through Apr. 30: “How Goodly Are 
Thy Tabernacles,” an exhibition of photographs of 
the synagogues of Greater Boston by Steve 
Kellerman 


TEN ARROW GALLERY (876-1117), 10 Arrow St., 
Cambridge. Mon-Sat. 10 a.m.-6 p.m., Thurs. 10 
a.m.-9 p.m. Through May 6: “Animal Fabrications,” 
soft sculpture managerie of animal furniture by Lynn 
DiNino. 

THOMAS SEGAL GALLERY (292-0789), 207 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Apr. 7: an installation of fluorescent light 
tubes by Dan Flavin. 

29 NEWBURY (536-0290), 29 Newbury St., 
Boston. Daily 11:30 a.m.-1:30 a.m. Through Apr. 7: 
gouache and acrylic paintings by Dan McMann. 
Apr. 8-May 13: “Possible Landscapes,” imagined 
landscapes by Herm Freeman. 

VERA GALLERY (424-8333), 286 Newbury St., 
Boston. Tues.-Fri. 10 am.-6 p.m., Sat. and Sun. 
noon-5 p.m. Devoted exclusively to contemporary 
Russian art. 

VIRGINIA LYNCH GALLERY (401-624-3392), 
3883 Main Ad. (Rte. 77), Tiverton, Ri. Tues.-Sat. 11 
a.m.-4 p.m., Sun. 1-4 p.m. Through May 3: 
“Nocturnes and Botanicals,” a mixed-media exhibit 
by Penelope Manzella and Lyn Hayden. 

VOSE GALLERIES (536-6176), 238 Newbury St, 
Boston. Mon.-Fri. 8 a.m.-5:30 p.m., Sat. 9 a.m.-4 
p.m. Through May 31: “Ships, Portraits, and 
Marines,” marine art from the early 19th century 
through the Impressionist era. 

WORCESTER CENTER FOR CRAFTS (508-753- 
8183), 25 Sagamore Rd., Worcester. Mon.-Sat. 9 
a.m.-5 p.m., Mon.-Thurs., 6:30-8 p.m. Through Apr. 
7: fine furniture, ceramics, and brass and copper 


weathervanes. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-5 
p.m. Through Apr. 14: monoprints by Lois Masor 
Beatty. 


MUSEUMS 


A & D TOY-TRAIN VILLAGE AND RAILWAY 
MUSEUM (508-947-5303), 49 Plymouth St., 
Middleboro. Daily 10 a.m.-6 p.m. Admission $4, 
$3.50 for seniors, $2.50 for children five to 12. Toy 
trains made of cardboard, coal, lead crystal, soap, 
wicker, and other unusual materials. 

ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Jun. 17: photographs by Lucien Aigner, recent 
bronze scupture by Ikuko Burns, and work by mem- 
bers of the Monotype Guild of New England. Sat. 




















BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton. $2, 


$1. Activities for families on Sat. and Sun: at 11 
a.m., nature stories; at 10 a.m., a “Spring 


” begins. 
BOSTON PUBLIC LIBRARY (536-5400, x366), 
Boston. 
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(894-6735), 235 St., Weston. Tues.- 
Thurs. 9 a.m.-4 p.m., Sun. 1-5 p.m. Free. 
Exhibitions of American and foreign stamps, 
antique post-office games, and other postal memo- 


CHILDREN’S MUSEUM (426-8055), Museum 
Wharf, 300 Congress St., Boston. Tues.-Sun. 10 
am.-5 p.m., Fri. until 9 p.m. Admission $6, $5 for 


Couldn't . . . ?°is an exhibition to help children and 


= with the Big Apple Circus, “Clowning 

Extravaganza” is a performance with the Circus 
Rowdy. Admission $1, in addition to museum 
admission 


CLARK ART INSTITUTE (413-458-9545), 225 
South St., Williamstown. Tues.-Sun. 10 a.m.-5 p.m. 
Free. Through Jul. 22: “Between the Rivers: 
ltinerant Painters From the Connecticut to the 


St, Boston. Tues.-Sun. 10 a.m.5 p.m., Fri until 9. 


p.m. Admission $5, $4 for students and seniors, 
free for children under five, half-price for all Fri. 5-9 
p.m. Tours on Sat. and Sun. at 1:30 and 3 p.m. 
Robot shows and computer-animated films present- 
ed daily. Includes a collection of robots and interac- 


CRANBERRY WORLD (747-1000), 225 Water St, 
Papal ar papa Exhibits on 


CURRIER GALLERY OF ART (603-669-6144), 192 
Orange St., Manchester, NH. Tues.-Sat. 10 a.m.-4 
p.m., Thurs. until 10 p.m., Sun. 2-5 p.m. Free. 
Includes American and European paintings and 
sculpture from the 13th through the 20th centuries. 
. 29: “A Classic Usonian!: Frank Lloyd 
Wright's 1950 House for Isadore J. and Lucille 
Zimmerman.” Through May 6: “Formulation: 
Articulation,” an exhibition of silkscreen prints by 
Josef Albers. Call for information on the “Music 
FilmFest,” featuring video performances by pop, 
tock, and avant-garde musicians. 
CUSTOM HOUSE MARITIME MUSEUM (508-462- 
8681), 25 Water St., Newburyport. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Admission $2, $1 for 
children five to 12. The museum is housed in a 
Greek Revival designed by Robert Mills. 
Through Jul. 10: “Seeing Japan,” featuring sou- 
venirs brought to Newburyport homes in the late 
19th and 20th centuries. 
DANFORTH MUSEUM OF ART (508-620-0050), 
123 Union Ave., Framingham. Wed.-Fri. noon-4:30 
p.m., Sat. and Sun. 1-4:30 p.m. Admission $3, $2 
for students and seniors, free for children. Ongoing: 
“Masks: Making Faces,” an exhibition on ancient 
and ethnic masks and contemporary works; and 
“For the Armchair Traveler: Three Centuries of 
British Works on Paper," with etchings, engravings, 
and lithographs. Through Apr. 22: “50s Ad Work: 
Photographs by Ralph Bartholomew and Ruzzie 
Green,” and “America Worked: The 1950s 
DECORDOVA MUSEUM (259-8355), Sandy Pond 
Rd., Liricoin. Tues.-Fri. 10 a.m.-5 p.m., Sat. and 
Sun., noon-5 p.m. Guided tours at 2 p.m. on Sat. 


and Sun. Admission $3, $2 for students and | 


seniors. Contemporary American art, with an 
emphasis on New England artists. Through Apr. 15: 
“A Different War: Vietnam in Art,” a traveling, mixed- 
mea exhibition of works created since the 1960s 
by over 50 artists critical of the war in Vietnam. 
Onaning video presentations include Vietnam: 
lias of War, screening continuously; In the Year 
of the Pig, screening Sats. at 1 p.m.; and The 
World of Charlie Company, screening Suns. at 1 
p.m. Fri, at 8 p.m.: Tim O'Brien get from his 
novel, The Things They Carried, a book about the 
ey-orience of the foot soldier in Vietnam. Admission 
$6. $5 for members. 

— Sculpture Park, daily 8 a.m.-10 p.m.: works by 





Charles Ginnever, Judith Brown, Mags Harries, 
George Rickey, Mark di Suvero, and Alexander 


Liberman. 

EDAVILLE RAILROAD (508-866-4526), Rie. 58, 
South Carver. Mon.-Fri. 4-9 p.m., Sat. and Sun. 2-9 
p.m. Admission $9.50, $6.50 for children. Antique 
steam-engine train rides, petting zoo, carousel 
fides. 


HAMMOND CASTLE (508-283-2080), 80 
Hesperus Ave., Gloucester. Daily 9 a.m.-5 p.m. 
Admission $3.50, $3 for seniors, $2 for children six 
to 12. Re-creation of a medieval castle housing an 
8200-pipe organ and art from Roman, medieval and 
Renaissance periods. Fri. the 13th: at 11 a.m., 1, 
3, and 5 p.m., “First Person" tours conducted by 
inventor Dr. John Hays Hammond. 

HIGGINS ARMORY MUSEUM (508-853-6015), 
100 Barber Ave., Worcester. Tues.-Fri. 9 a.m.-4 
p.m., Sat. and Sun. noon-4 p.m. Admission $4, 
$2.75 for children and senior citizens. Apr. 7-Sep. 2: 
“The Arsenal of Old Africa,” an exhibition of tradi- 
tional weapons and body defenses from the African 


continent. 

INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St., Boston. Wed. and Sun. 11 
a.m.-5 p.m., Thurs. and Sat. 11 a.m.-8 p.m. 
Admission $4, $3 for students, $1.50 for children 


(pation ol sede te-fedsd Fake exit Be 

Christian/Moorish roots of Spanish culture; “Mary 

Heilmann: A Survey,” an exhibition of abstract paint- 

ings. “Feminism, Performance, and 
jem’ is 


MILTON ART MUSEUM (696-1145), 44 
Rd., Milton. Tues.-Fri. 10 a.m.-2 p.m., Wed. 
8 p.m., Sat. 10 a.m.-4 p.m. Admission $3, $2 for 

seniors, free for students. The permanent collection 
includes a holography exhibit and. American and 


European paintings. 

MUSEUM OF AMERICAN TEXTILE HISTORY 
(508-686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat. “Sun., 1-5 p.m. 
Admission $2, $1 children and seniors. Guided 


century. Sun. at 2 p.m.: “19th-Centucy Millgirls of 
New is a lecture (admission $4). 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave.; Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. until 10 p.m.; West Wing open Thurs. 
and Fri. until 10 p.m. Admission $6, $5 on Thurs. 
and Fri. after 5 p.m., $5 for seniors, free for chil- 
dren, free for all on Sat. until noon. intfoductory 
walks through all collections begin at 11 a.m. and 2 
p.m. Tues.-Fri, and at 11 a.m. and 1:30 p.m. on 
Sat. “Painting and Decorative Arts Walk” begins at 
noon Tues.-Fri. “Asian, Egyptian, and Classical 
Walk” begins at 1 p.m. Tues.-Fri, 
tours begin at 11:30 a.m. on the first Sat. of the 
month. “Tea and Music" is served at 2:30 p.m. 
Tues.-Fri. in the Ladies Committee Gallery (addi- 
tional admission $2)..Call extension 368 for infor- 
mation about adult group tours, extension 310 for 
information about youth group tours, or extension 
302 for information about tours for the disabled and 
visually-impaired (TTY/TDD 267-9703). 
— Carter, C. Brown, and Torf Galleries. Apr. 11-Jun. 
24: “Imperial Taste: Chinese Ceramics from the 
Percival David Foundation,” an exhibition of ceram- 
ics from the 9th to the 18th centuries. 
— Foster Gallery. Through Jul. 8: “Connections: 
Puryear,” an exhibition of abstract sculpture, 
and “American Abstraction Since the 1960s: A 


‘Selection Drawn Primarily From the Permanent 
Collection." 


— Gund Gallery. Through Apr. 29: “Monet in the 
‘90s: The Series 

— Trustman Galleries. Through May 9: “Shaker 
Spirit Drawings from Hancock,” an exhibition of 24 
Shaker “spirit,” or “gift,” drawings, which were creat- 
ed to illustrate spiritual messages 

— Gallery talks are free with museum admission. 
All lectures take place in Remis Auditorium and 
cost $7.50, $6.50 for members (unless otherwise 
noted). Sat.: at noon, “American Portraits” is a 
gallery talk. Sun.: at 2 p.m., “Martin Puryear’s 


Admission $6, $4 for children four to 14 and 
seniors. Includes demonstrations, a 
nine-foot-high incubator ‘with baby chicks, the the- 
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Tues.-Thurs. at 1:30 p.m., with additional shows 
Sat.-Sun. at 4:30 p.m. “A Planet Called Home" 
shows Sat.-Sun. at 12:30, 2:30, and 3:30 p.m. (with 
an additional show Sat. at 11:30 a.m.); Fri.and 
Tues.-Thurs. at 11 a.m., 3:30 (with an additional 
show Fri. at 7 p.m.). 

— Lectures are free with museum admission, but 
require tickets. Call. 589-0270. Sat. and Sun. at 1 
and 3 p.m.: “Seeing in a Different Way’ is a lecture 
by Bernadette Kern, Rehabilitation’ Director for the 


MUSEUM OF THE NATIONAL CENTER FOR 
Wainut Ave., Boston. Tues.-Sun, 1-5 p.m. 


dren, students, and seniors. : “Putting 
America on Wheels: New England the Way,” 
featuring 18 mint-condition, 

NEW WHALING MUSEUM (508-997- 


and Russell. A film of a whaling chase is 

Sat. and Sun. at 2 p.m. Through May 30: 

“Men of Color, to Arms,” honoring New Bedford 
served in the Civil War. 


from the Amazon and Connecticut Rivers; the 
Caribbean Coral Reef tank, a four-story exhibit with 
a green moray eel and a nurse shark; and the ecol- 
ogy-oriented “Boston Harbor: The Place, the 
Problem, the Plan." “The Rain Forest: Secret 
Spaces, Darkened 


NEW ENGLAND SCIENCE CENTER (508-791- - 
9211), 222 Harrington Way, Worcester. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission $4.50, 
$3.50 for students and seniors. Exhibitions on 


a i dace 


and astronomy. 
NEW ENGLAND QUILT MUSEUM (508-452-4207), 
256 Market St., Lowell. Tues.-Sat. 10 a.m.-4 p.m., 
Sun. noon-4 p.m. Admission $2, $1 for children 
over 12 and seniors. Includes commissioned pieces 
by New England quilt artists, and antique ult, 
Through May 6: “Collection Quilts," featuring selec- 
tions from the museum collection and the Annie 
Offen collection. 
NORMAN ROCKWELL MUSEUM (413-298-4239), 
Main St., Stockbridge. Daily 10 a.m.-5 p.m. 
Admission $4, $1 for children. 
OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9:30 a.m.-5 p.m. 
Admission $1.75 adults, $1.25 for students and 
seniors. An 1 Puritan meeting house 
with historical exhibits. Ongoing: “In Prayer and 
Protest: Old South Meeting House Remembers.” 
OLD STATE HOUSE/THE BOSTONIAN SOCIETY 
(720-3290), 206 Washington St., Boston. Mon.-Fri. 
8:30 a.m.-4:30 p.m. Admission $1.25, 75¢ for 
seniors and students, 50¢ for children. Ongoing: 
Revolutionary War artifacts, prints, wood 
carvings, and ship models. Through May 1: 
“Images of Boston: Federal Town to Mercantile City, 
1800-1850," paintings by Fritz Hugh Lane and John 
White Allen Scott. 


OLD STURBRIDGE VILLAGE (508-347-3362), 
Rte. 20, . Tues.-Sun. 10 a.m.-4 p.m. 
Admission $12, $6 for children six to 15. Re-cre- 
ation of 1830s New England town. includes tavern 
sign exhibit; J. Cheney Wells Clock Gallery; the 
Emerson Bixby House, 19th-century home of a 


blacksmith. 

PAUL REVERE HOUSE (523-2338), 19 North Sq. 
Boston. Daily 9:30 a.m.-4:15 p.m. Admission $2, 
$1.50 for students and seniors, 50¢ for children. 
Restored 1 house owned by Revere 
during the Revolutionary War. Next door is the 
Pierce/Hichborn House, a Georgian brick building 
built circa 1711. 

PEABODY MUSEUM OF SALEM (508-745-1876), 
East india Sq., Salem. Mon.-Sat. 10 a.m.-5 p.m., 
Sun. and holidays noon-5 p.m., Thurs. until 9 p.m. 
Admission $4, $3 for students and seniors, $1.50 
for children six to16, $10 per family. Tours given at 
2 p.m. daily. The museum features a collection of 
marine paintings and drawings; galleries devoted to 
porcelains, lacquerware, ivory, furniture, and silver 
of the China Trade; “Tribal Style: Selections from 
the African Collection"; “Steamship Travel”; “Tollers 
and Tattlers: Massachusetts Waterfowl Decoys, 
1840-1940"; and “Keeping Traditions Alive: The 
Arts of Southeast Asia,” an exhibition of traditional 
arts made by Cambodians, Laotians, and 
Vietnamese. Thurs. at 7:30 p.m.: “The History of 
Essex County Ornithological Club” is a lecture. Free 
with museum admission. 

PLIMOTH PLANTATION (508-746-1622), 
9 am.-5 


Wampanoag 
Sun: a nature walk begins at 1 p.m.; admission $1. 
SOMERVILLE MUSEUM (666-9810), Central St. 
and Westwood Rd., Somerville. Fri. 2-5 p.m., 2-5, 


— Springfield Museum of Fine Arts, (413) 732- 
6092, 220 State St, Wed. and Fri.-Sun. 
noon-4 p.m. Free. Includes Impressionist, 

i and 


Expressionist, early - 

ings, a gallery of contemporary art, and two gal- 

leries of Asian art. Sun.: an art show and sale 

begins at 10 a.m. Admission $2. 

USS CONSTITUTION MUSEUM (426-1812), 

Charlestown Navy Yard, Boston. Daily 10 a.m.-4 
. Admission $2.50, $2 for seniors, $1.50 for chil- 


p.m. 
dren six to 16. Ongoing: “Command Center,” a- 


computer-simulated voyage from Boston to 
Gibraltar; and “Treasures of Old ironsides.” The 


“Old Ironsides in the Public Eye: 193 Years of | 


MUSEUM (508-468-2377), 122 Main St, 
$1.50 for seniors, 75¢ for children. Doll collection 


permanent collection includes etchings and 
lithographs by Whistler. 

WORCESTER ART MUSEUM (508-799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 p.m., 
Sat: 10 a.m.-5 p.m., Sun. 1-5 p.m. Admission 
$3.50, $2 for students and seniors, free for children. 
The museum includes an extensive collection of 
Asian art in its Chinese, Japanese, Indian, and 
Islamic ¢ New include Korean 
ceramics from the 5th and 6th centuries. The 
American Portrait Miniature Gallery includes works 
by John Singleton Copley, James Peale, Robert 
Fulton, and Edward Savage. 

WORCESTER HISTORICAL MUSEUM (508-753- 
8278), 30 Elm St., Worcester. Tues.-Sat. 10 a.m.-4 
p.m., Sun. 1-4 p.m. Admission $2. Through Apr. 25: 


display at the Salisbury Mansion, 40 Highland St., 
Worcester. Tues.-Sun. 1-4 p.m. Admission $2, free 
for members and children. 


PHOTOGRAPHY 


ALPERT GALLERY (482-7710), 90 Chauncy St., 
Boston. Mon.-Fri. 9:30 a.m.-5:30 p.m., Sat. 10 a.m.- 
4 p.m. Through Apr. 20: “The Orange Line: A 
Photographic Essay,” featuring works by Max D. 
Stem. Reception Fri., 5-7 p.m. 
ANDREA MARQUIT FINE ARTS (859-0190), 207 
Newbury . mere Sat. 11 a.m.-5 p.m. 
rench Photography: 1910-1960," 
works by de oak Brassai, Doisneau, Horvat, 
and Lartigue. 
ART COMPLEX MUSEUM (934-6634), 189 Alden 
St.. Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Jun. 17: comenee: by Lucien Aigner, recent 
bronze scupture by Ikuko Burns, and work by mem- 
bers of the Guido of New 
ARTISTS FOUNDATION GALLERY AT CITY- 





PLACE: (227-2787), State Transportation Bidg., 
Park Plaza, Boston. Tues., Wed., Fri. 11 a.m.-6 
p.m.; Thurs., 11 a.m.-8 p.m.; Sat. noon-4 p.m. 
Through May 5: “Odella, a hidden survivor,” a pho- 
pn ae essay by Carlotta Duarte, with paintings 


BOSTON COLLEGE, Chestnut Ht 
— Art Gallety, (552-8587), Deviin Hall, off Comm. 
Ave., Chestnut Hill. Mon.-Fri. 10:30 a.m.-4:30 p.m. 


photographs from the films Sorceress and The 
Imported sony which is currently showing at 
the Coolidge Corner Cinema. 

BOSTON UNIVERSITY, Boston. 

— Boston University Art Gallery (353-3329), 855 
Commonwealth Ave. Mon.-Fri. 10 a.m.-4 p.m., Sat.- 
Sun. 1-5 p.m. Through Apr. 8: “Breath Taken: The 
Landscape and Biography of Asbestos,” pho- 
ne chronicling the human tragedy of asbestos 


CENTER FOR THE ARTS (413-584-7327), 17 New 
South St., Northampton. Tues.-Fri. noon-5 p.m., 
Sat. and Sun. 2-5 p.m. Through Apr. 8: paintings 
and drawings by ay > Vonnegut, and color pho- 
tographs by Shelley Rotner. 

DANFORTH MUSEUM OF ART (508-620-0050), 
123 Union Ave., Framingham. Wed.-Fri. noon-4:30 
p.m., Sat. and Sun. 1-4:30 p.m. Admission $3, $2 


Apr. 22: “50s Ad Work: Photographs by Ralph 
Bartholomew and Ruzzie Green,” and “America 
Worked: The 1950s Photographs of Dan Weiner.” 

HARVARD UNIVERSITY and RADCLIFFE COL- 


— Museum of Comparative Zoology, the Agassiz 
Museum, (495-2463), 24 Oxford St.; Mon.-Sat. 9 
a.m.-4:30 p.m., Sun. 1-4:30 p.m. Admission $2, 
$1.50 for students and seniors, 50¢ for children five 
to 15, free to all Sat. 9-11 a.m. Ongoing: “Feed the 
Birds,” exhibition of bird feeders. Through Apr. 30: 
“Front Yard Photos from Costa Rica: Insects end 


Flowers Up Close, 

— Schlesinger Library (495-8647), ist and 4th 
Floors, 3 James St.; Mon.-Fri. 9 a.m.-5 p.m. 
Through Apr. 27: “Until That Last Breath: Women 
Jo ee 


JOHN COPLEY GALLERY (357-7345), 92 South 
a ee 7: photographs 
by Sue McWilliams. 

MASSACHUSETTS INSTITUTE OF TECHNOLO- 
GY, Cambridge. 

— Compton Gallery (253-4444), 77 Mass. Ave.; 
Mon.-Fri. 9 a.m.-5 p.m. Through Apr. 6: “Aichemical 
Reconnaissance,” photographs by John Huddleson 
pairing probing landscapes with high-energy 


physics. 

— List Visual Arts Center (253-4680), 20 Ames St; 

Mon.-Fri. noon-6 p.m., Sat. and Sun. 1-5 p.m. 
Apr. 22: “Jno Cook: Radically Recycled 

Cameras,” an exhibition of cameras and pho- 


tographs. 

NATURE COMPANY (508-369-2000), Wrubel 
Gallery, 15 Monument St., Concord. Mon.-Sat, 10 
a.m.-6 p.m., and Sun. noon-5 p.m. Through May 
13: oe of New England: Eight Massachusetts 


_ Nature Photographers.” 
NEW ENGLAND SCHOOL OF PHOTOGRAPHY 


(437-1868), Gallery One, 573 Comm. Ave., Boston. 
Mon.-Fri. 9 a.m.-4 p.m. Through Apr. 6: “KIKI: 
Migrant Family Life in a South African Compound,” 
black-and-white photographs by Roger Meintjies. 
Meinijies is a member of Afrapix, a South African 
Set aaee! cakes on 
PHILLIPS ACADEMY, Addison Gallery (508-475- 
7515), Andover. Tues.-Sat. 10 a.m.-5 p.m., Sun. 15 
p.m. Apr. 12-Jun. 10: an exhibition of 85 paintings, 
watercolors, drawings, and photographs by 
Winslow Homer; “At Home With Themselves: 
a eS ee 


Couples,” by 

PHOTOARAPIEG RESO RESOURCE CENTER at Boston 
University (353-0700), 602 Comm. Ave., Boston. 
Tues.-Sun. noon-5 p.m., Thurs. until 8:p.m. 


tableaux to be 
ROBERT KLEIN GALLERY (482-8188), 207 South 
St, Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Apr. 28: photographs by Diane Arbus and 
SOMERVILLE MUSEUM (666-9810), Central St. 
and Westwood Rd., Somerville. Fri. 2-5 p.m., 2-5, 
Thurs. 2-7 p.m, Sat. noon-5 p.m. Free. Through 
Apr. 7: “Somerville Album: An: Environment. An 
Exhibition. A roared Scrapbook,” featuring his- 
meron of Somerville. 


SPECTRUM COLOR LABS (426-0222), 337 
Summer St., Boston. Mon.-Fri. 8:30 a.m.-10 p.m., 
Sat. 9 a.m.-5 p.m. Through Apr. 18: “Painting with 
Light,” an exhibition of photographs by Leslie Hahi. 
STRIAR JEWISH COMMUNITY CENTER (341- 
2016), Perkins Gallery, 445 Central St., Stoughton. 
Sun.-Thurs. 6 a.m.-10 p.m., Fri. until 3 p.m., and 
Sat. 1-6 p.m. Through Apr. 30: “How Goodly Are 
Thy Tabernacles,” an exhibition of photographs of 
the synagogues of Greater Boston by Steve 
Kellerman. 


etn involved in constructing spacial 
Photographed. 


SCHOOLS & 


UNIVERSITIES 





BENTLEY COLLEGE, Art Gallery (891-3424), 
LaCava Campus Center, Beaver and Forest Sts., 
Waltham. Mon.-Thurs. noon-6 p.m., Fri. noon-4 
p.m. Through Apr. 27: paintings by Lowell artist 
Charles 


BOSTON COLLEGE, Chestnut Hill. 

— Art Gallery, (552-8587), Devlin Hall, off Comm. 
Ave., Chestnut Hill. Mon.-Fri. 10:30 a.m.-4:30 p.m. 
Through May 4: photographs from the films, 
Sorceress and The Imported Bridegroom; 
“Subjective Abstraction,” an ‘exhibition of works by 
Boston artists. 

BOSTON UNIVERSITY, Boston 

— Boston University Art Gallery (353-3329), 855 
Comm. Ave.; Mon.-Fri. 10 a.m.-4 p.m., Sat-Sun. 1- 
5 p.m. Through Apr. 8: “Breath Taken: The 
Landscape and Biography of Asbestos,” pho- 
tographs chronicling the human tragedy of asbestos 
exposure. 

— George Sherman Union Gallery (353-3571), 775 
Commonwealth Ave. Mon.-Fri. 10 a.m.-5 p.m. 
Through Apr. 13: “Such Stuff as Dreams Are Made 
on: Projects and Productions of the School of 
Theatre Arts Design/Production Student Body and 


Faculty.” 
Continued on page 38 
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Vishal Arts 








who burned 
velAzquez’ 

allegorical 
mAsterpiece: 
the expulsion 
of tHe moors 


Enter a provocative kaleidoscope of the 
great eras of Spanish history. Explore influences 
of Islamic and Christian culture through cinema 

and theater, shadow and light. 


BY RUIZ 
MARCH 31-MAY 20, 1990 
THE INSTITUTE OF ‘CONTEMPORARY ART 
955 Boylston Street Boston, MA 02115, 617/266-5152. 


i.c.a. 


what do you see? 




















GALLARY CLOSES 
ATS P.M. ON 
SAT., 4/7 


“ ereenmenmennrcorerere nanan 


COME SEE A PAINTER WHO'S LOOKED » 
AT LIFE FROM MANY DIFFERENT ANGLES. 


“M A east 2 says Mary Heilmann, “are the depictions 
of phe le geometric systems which I devise in my mind, | 
and then sketch on paper. When they're finished, the 
evidence of my moves remains, showing the three 
dimensions, and a fourth, time” 


MARY HEILMANN: A SURVEY. 
MARCH 31-MAY 20, 1990. 


THE INSTITUTE OF CONTEMPORARY ART 
955 Boylston Street Boston, MA 02115, 617/266-5152. 


1¢.a. 


what do you see? 


FEMINISM, PERFORMANCE 
& POSTMODERNISM 


Join this two-day symposium that compares 
and contrasts feminist performance art of 
the 70's in light of the artistic strategies and 
theories developed in the 80's. 


Saturday & Sunday, April 7 & 8 
Call 266-5152 for more details. 










WORLD PREMIERE 


" Whitman's work is even more marvelous 
than dreams..." —The Village Voice 


MIT List Visual Arts Center and The Arts Company present - 
A New Performance Work by Robert Whitman 


‘ APRIL 5-7, 12-14 8 PM 
Villers&xperimental Media Facility ( The Cube) 
: T Media Lab, Wiesner Bldg. 


Ames Street, Cambridge 
$8 General admission, $6 MIT and student ID 
Information/ Reservations: (617) 253-4680 


Untitled (Door in Hand/River), Jerry Uelsmann, 1989 


_ An Auction of Fine Art Photography to benefit 
\, the Photographic Resource Center 
‘Bid on photographic works by over one hundred nationally 
and internationally respected artists. 
Friday, April 20, 1990 + Preview Reception at 6pm 
Live Auction at 7:30 pm « Grogan & Company, 
890 Commonweatih Avenue, Boston ° Tickets $25 
_ Don't miss Boston's largest-ever fine art photography auction. 


For more information call 617 353 0700. 
Photographic Resource Center, 602 Commonwealth Ave, Boston, MA 02215 


ROOM TO PAINT. 


If you're an artist looking for studio space or a place to create your 
asterpiece, look to the Phoenix Real Estate Classifieds section for 
the most cornprehensive listing in the Boston area. 


Ad Space Donated by The Boston Phoenix: 





Continued from page 37 

— Mugar Memorial Library (353-3696), 771 

Comm. Ave., Boston. Mon.-Sat. 9 a.m.-5 p.m. 
commemorat- 


a Browning’ is on display Mon.-Sat. 9 a.m.-11 
BRADFORD COLLEGE (508-372-7161), Laura 
Haverhill. 


CLARK UNIVERSITY (508-793-7113), 950 Main 
St., Worcester. Wed.-Sun. noon-5 p.m. Through 


French artists, including Jaques Callot, Simon 
Vouet, Nicolis Poussin, and Claude Lorrain. 
Peacocks 


— Bunting Institute (495-8212), 34 Concord Ave.; 
Mon.-Fri. 9 a.m.-5 p.m. Through Apr. 26: “Industrial 
Relics,” oil paintings by Anne Seelbach; “In the 
Forest of the Night: Drawings and Paintings from 
the Amazon,” by Prilla Smith Brackett. 

— Busch-Reisinger Museum (495-2397), 32 Quincy 
St., Cambridge; Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and seniors, free 


outdoor exhibit available for viewing 24 hours daily. 


Apr. 12-May 18: “Site Lines,” an- installation by 
Marty Cain. 

— Carpenter Center for the Visual Arts (495-3251), 
24 Quincy St., Cambridge. Tues.-Sun. 1-6 p.m. Apr. 
9-29: “Jan Lenica: Posters.” 

— Fogg Art Museum (495-2397), 32 Quincy St; 
Tues.-Sun. 10 a.m.-5 p.m. Admission $4, $2.50 for 
students and seniors, free for children, free to all 


furniture, and porcelain. Apr. 7-Jun. 3: “Early 
Netherlandish Art from the Harvard Collections." 

— Graduate School of Design (495-9340), Gund 
Hall, 48 Quincy St., Cambridge; Mon.-Fri. 9 a.m.-5 
p.m., Sat.-Sun. noon-5 p.m. Free. Through Apr. 6: 
recent work by Osaka-based architect Tadao Ando. 


(495-1910), 26 Oxford St.; Mon.-Sat..9 a.m.-4:30 
p.m., Sun. 1-4:30 p.m. Admission $3, $2 for stu- 
dents and seniors, $1 for children five to 15. The 
Botanical Museum features exhibits on archaeob- 
otany, ethnobotany, paleobotany, economic botany, 
and orchid taxonomy. Included in the museum's 
permanent collection are the “Garden of Glass 


Comparative 

est fossil invertebrates and reptiles to fish and rep- 
tiles alive today. Also on view are whale skeletons, 
the largest turtle shell ever found, the Harvard 
mastodon, and a 42-foot-long kronosaurus, the only 
complete and mounted model of the sea reptile in 
the country. “Understanding Nature in‘the MCZ,” an 
exhibition focusing on19th-century ornithologist 
Alexander Wilson, includes original paintings for his 
nine-volume catalogue of birds. — Houghton 
Library 9495-2444), Harvard Yard. Mon.-Fri. 9 a.m.- 
5 p.m., Sat. until 1 p.m. Through Apr. 16: “European 
City Views by Thomas Shotter Boys,” drawings, 
proofs, and illustrated books. 

— Museum of Comparative Zoology, the Agassiz 
Museum (495-2463), 24 Oxford St.; Mon.-Sat. 9 
a.m.-4:30 p.m., Sun. 1-4:30 p.m. Admission $2, 
$1.50 for students and seniors, 50¢ for children five 
to 15, free to all Sat. 9-11 a.m. Ongoing: “Feed the 
Birds,” exhibition of bird feeders. Through Apr. 30: 
“Front Yard Photos from Costa Rica: Insects and 
Flowers Up Close.” 

— Peabody Museum of Archaeology and Ethnology 
(495-2248), 11 Divinity Ave. Mon.-Fri. 9 a.m.-4:30 
p.m., Sun. 1-4:30 p.m. Admission $3, $2 for 
seniors, $1 for children. North American Indian arti- 
facts, pre-Columbian materials from Middle 
America, ancient pottery from North and South 
America, and objects representing the Paleolithic 
and Iron Age cultures of Europe. The Heafitz Hall of 
the North American Indian has recently reopened 
after a decade of renovations. 

— Schlesinger Library (495-8647), ist and 4th 
Floors, 3 James St.; Mon.-Fri. 9 a.m.-5 p.m. 
Through Apr. 27: “Until That Last Breath: Women 
With AIDS,” an exhibition of photographs by Ann 


Meredith. 

MASS. COLLEGE OF ART, 621 Mass. Ave., 
Boston. Mon.-Fri. 9 a.m.-9 p.m. Through Apr. 12: 
“Arteries ‘90s: The Annual Collaborative Student 
Exhibition.” 


— Thompson Gallery, 364 Longwood Ave. Daily 9 
a.m.-9 p.m. Through Apr. 13: "Works for Space,” a 
series of performances and installations, is present- 
ed as part Mass. College of Arts’ annual 
Eventworks festival. See Events listings for more 
information. 


yoy seg INSTITUTE OF TECHNOLO- 
Y, 

— Architecture Gallery (253-7494), Building 7, 4th 
floor, 77 Mass. Ave. Open 24 hours daily. Apr. 11- 
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20: “The Traditional Arts and Architecture of San’a, 


Yemen Arab Republic,” a mixed-media group exhi- 
bition. 


— Compton Gallery (253-4444), 77 Mass. Ave.; 
Mon.-Fri. 9 a.m.-5 p.m. Through Apr. 6: “Aichemical 
Reconnaissance,” John Huddieson 
pairing probing landscapes with high-energy 


— List Visual Arts Center (253-4680), 20 Ames St.; 
Mon.-Fri. noon-6 p.m., Sat. and Sun. 1-5 p.m. 
Through Apr. 22: “Paper Architecture,” an exhibition 
of art from the Soviet Union (1979-1989); paintings 
by Rebecca Purdum; “Jno Cook: Radically 
Recycled Cameras,” an exhibition of cameras and 


Photographs. 
— MIT Museum (253-4444), 265 Mass. Ave.; 
Tues.-Fri. 9 a.m.-5 p.m., Sat. and Sun. noon-4 p.m. 


ings. Wed. at 7 p.m.: “An Award- Winning 

Restoration: Codman and Despradelie's Berkeley 

soonm § he By poy ct a 
“Richard Bertman: Architect and Sculptor,” 

2 they ste asd SOveaaat ae 04 bout 


SONTSERRAT COLLEGE OF ART (508-922- 
8222), Dunham Road, Beverly. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 a.m.-3 p.m. Through Apr. 14: works by 
IRWIN, a group of Slovenian (Yugoslavian) artists. 

NEW ENGLAND SCHOOL OF ART AND DESIGN, 
Gallery 28 (536-0383), 28 Newbury St., Boston. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri. 9 a.m.-5 p.m., Sat. 


hades d nding a 28: Pe bony 3 a site- 
specific installation by Charles Giuliano. Reception 
Apr. 7, 1-4 p.m. 


PALFREY STREET SCHOOL (926-1844), 119 
Palfrey St., Watertown. Through Apr. 30: a 
mixed-media exhibit of art by students aged 13- 
18. 

PHILLIPS ACADEMY, Addison Gallery (508-475- 
7515), Andover. Tues.-Sat. 10 a.m.-5 p.m., Sun. 1-5 
p.m. Apr. 12-Jun. 10: an exhibition of 85 paintings, 
watercolors, drawings, and photographs by 
Winslow Homer; “The Fishing Room," an installa- 
tion by Christopher Cook; “Boys and Girls, Men and 
Women,” representations of from the per- 
manent collection; “At Home With Themselves: 
Photographs and Interviews with Gay and Lesbian 


Couples,” by Sage Sohier, 
PINE MANOR COLLEGE (731-7118), Hess 
Gallery, 400 Heath St., Chestnut Hill. Mon.-Thurs. 9 
a.m.-9 p.m., Fri. until 5 p.m., Sat. and Sun. noon-5 
p.m. Through Apr. 29: “Watercolors and 
"works by Sara Weeks 
RHODE ISLAND COLLEGE (401-456- -9765), 
Bannister Gallery, 600 Mt. Pleasant Ave., 
Providence, Ri. Mon.-Fri. 11 a.m.-4 p.m. and also 
Tues. and Thurs. 6-9 p.m. Through Apr. 27: 
“Gordon Parks: Moment Without Proper Names,” 
photographs taken by Parks for Life magazine from 
1949-1970. Reception Apr. 11, 7-9 p.m. 
RHODE ISLAND SCHOOL OF DESIGN (401-331- 
3511), Providence, Ri. 
— Museum of Art, 224 Benefit St.; Tues., Wed., 
Fri., Sat. 10:30 a.m.-5 p.m., Thurs. noon-8 p.m., 
Sun. 2-5 p.m. Admission $1. Through Apr. 22: 
“Terra incognita: New Directions in Contemporary 
Landscape,” a group-show of paintings and sculp- 
ture, and “The Landscape Tradition in Printmaking.” 
Through May 13: “The Art of Hmong Textiles." 
Through May 6: “The Beauty of Black," Japanese 
woodblock prints of the late 18th and 19th cen- 
turies. Through May 20: “American Architects in 
Paris,” a group exhibition of drawings. 
SALEM STATE COLLEGE (508-741-6440), 
Winfisky Gallery, Lafayette St., Salem. Mon.-Fri. 10 
a.m.-10 p.m., Sat.-Sun. noon-10 p.m. Apr. 7-26: 
Student Awards Exhibition. 
SIMMONS COLLEGE (738-2145), Trustman Art 
Gallery, 300 the Fenway, Boston. Mon.-Fri. 10 a.m.- 
4:30 p.m. Through Apr. 27: pastel drawings by 
Helen Hawes. : 


SMITH COLLEGE, Museum of Art (413-585-2760), 
Northampton. Tues.-Sat. noon-5 p.m., Sun. 2-5 
p.m. Through May 20: an_installation by Nancy 
Spero; an exhibition of prints by Yvonee Jacquette; 
Postcards,” a group exhibit. 
TUFTS UNIVERSITY, Medford. 
— Gallery 11 (381-3518), Cohen Arts Center, Talbot 
Ave. Museum of Fine Arts thesis exhibits are cur- 
rently on display: through Apr. 6: works by Wendy 
Artin; Apr. 10-20: works by Judith Porter. 
UMASS/AMHERST Student Union Art Gallery, 
(413-545-0792), Amherst. Mon.-Fri. 11 a.m.-4 p.m. 
Through Apr. 13: figurative paintings and drawings 
by Jonah Kinigstein. 


— Harbor Gallery (929-8282), Columbia Pt., 
Dorchester. Mon. and Wed. 9:30 a.m.-6 p.m., Tues. 
and Thurs. 10 a.m.-6 p.m., Fri. 9:30 a.m.-1:30 p.m. 
and 2:30-5 p.m., Sat. 1-5 p.m. Through Apr. 26: 
paintings by Ros Barron. ta ela the artist 


2297), 55 Lake Ave. North, Worcester. Mon.-Fri. 9 
a.m.-9 p.m. Through Apr. 30: “A Survey of 
Printworks in Color,” a juried exhibition. 
WELLESLEY COLLEGE MUSEUM (235-0320), 
Jewett Arts Center, off Rte. 135, Wellesley. Mon,- 
Sat. 10 a.m.-5 p.m., Tues.-Wed. open until 9 p.m. 
Sun., 2-5 p.m. Gallery talks are offered at 2:30 p.m. 
on Sun. Current exhibits run through Jun. 11: 
“Arcadia in America: Kensett's The White 
Mountains — Mount Washington,” an exhibit featur- 
ing landscape paintings by John F. Kensett, Jasper 
Cropsey, and Frederic Church; and an installation 
by Kate Ericson and Mel Ziegler; an exhibition of 
recent acquisitions including a rare calotype by 
Eugene Cuvelier and a watercolor by John 
LaFarge. 

WHEELOCK COLLEGE, Towne Gallery (734-5200, 
x126), 180 the Riverway, Boston. Tues.-Thurs. 1-4 
p.m. Through Jun. 3: “Children's Exhibit: Head Start 
Celebrates 25 Years." 

WILLIAMS COLLEGE (413-597-2429), off Rie. 2, 
Willamstown. Museum of Art, Mon.-Sat. 10 a.m.-5 
p.m. Sun. 1-5 p.m. Ongoing: “Wallworks,” site-spe- 
cific works by Sol LeWitt. Through Apr. 8:“.. . And 
Gladly Teach: Selections from the Permanent 
Collection by S. Lane Faison Jr.,” including works 
by Marin, Eakins, and Copley. Through Apr. 15: 
“Drawn from Tradition: American Drawings and 
Watercolors from the Susan and Herbert Adler 
Collection.” Through Arp. 29: Barbara Takenaga: 
Painted Panels.” Through Jul. 22: “American Art of 
the Sixties and Seventies.” 
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BE A STAR. 


See the Phoenix's Classified 
AUDITIONS 
for more info. 
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CINE ARGENTINO 
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‘ lena REALLY ECLECTIC 
STRING QUARTET 


Friday April 6, 1990, 8 PM 


Berklee Performance Center 
136 Massachusetts Avenue, Boston Tickets $17 $15 


Available at the Berklee Performance Center Box Office, Ticketmaster 
locations (Tower Records, Record Town, Orpheum Theatre) or charge by 
phone (617) 931-2000. 
PRESENTED BY CHARLES RIVER CONCERTS & AARON CONCERT MANAGEMENT. 














































Argentina claims one of the oldest and eg 


most influential film industries in the world. 
With more than 40 films and videotapes 
(many U.S. or N.E. premieres) ranging from 
the nuevo cine and cine liberacion to the 
post-1983 democratic renaissance, CINE 
ARGENTINO celebrates one of the most 
vital and engaging national cinemas. 








American Repertory switenleke 
A.R.T/NEW STAG STAGES - Hasty Pudding ee 


IRVAM THE LOST | 


by Arthur Kopit wil Do» SS 
directed by Michael Bloon: pres 
by Allan Knee 


A hilarious and scathing new play about 
prance slope ean directed by Jerome Kilty 
Midnight show Apr. 24 wor Bari rand a rotor 
real drama Pot lend his play, Peter Pan. 


een kets only $101 il 6,7,13,14 at 8p 
April 6,7,13,14 a m 
) X-plosively funny! / cay. a Aprii 8, 15 at 2pm 


@ x x -hort the child 0 to stay home! | 


April 11-25 and May 11-23 






Institute Of Contemporary Art 
955 Boylston St. ¢ 266-5152 







64 Brattle St ¢ Harvard Square « Cambridge « 547-8300 





ard University's 


ae House He pe presents 


Based on wit plays of Franz Wederkind, 
Music by Alan Berg 
April 19, 21, 25, 26 & 27 
at Harvard-Radcliffe's Agassiz Theater 
8 p.m. © Tickets $7, $5 w/ Snudent LD. 


Opening Night Gala Performance 


w/ reception - 
Tickets $25, $12.50 w/ Student LD. 


Tickets available at Harvard's en Ticket 
Office and at the door. 












WOMEN IN THEATRE FESTIVAL & THE STRAND THEATRE present 


LADYGOURD SANGOMA 


Ap ril 13 & 14,8 pm 
“,..merges hip-hop and motown, an infectious 
swirl ef African percussion...” Essence 













































































TICKETRGN ° 
YOUR ARTS AND 
ENTERTAINMENT CENTER 
THIS WEEK'S HOT TIX 
TER © Through 
The Chaslagaern 
Working Theater 
The Woman 
Who Shot Lenin 
MUSICAL © Ongoing 
Club Cabaret 
Don't Touch That Dial 
THEATER © Throtigh April 15 
Lyric Stage 
A Shayna Maidel 
THEATER® April 19 -May 20 
New Repertory Theater 
Educating Rita 
COMEDY ¢ Continuous 
Boston Baked Theater 
Oat Bran Remembrance 
THEATRE ¢ Through 21 
The Triangle Phones 
The Gospel According to 
Omaha 










































STRAND THEATRE 
543 COLUMBIA ROAD, DORCHESTER 


TICKETS: $12 & $14 Outlets: Out of Town Tickets, Harvard Sq. 

By phone: TicketMaster 931-2000 & Concert Charge 497-1 1 18 

By mail: Send a S.A.S.E. to W.I.T.F., 64 Wyman Street, Jamaica Plain, 
MA 02130. Wheelchair accessible, call for seating 282-8000. 
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Performing Arts 


BOSTON'S HIT DINNER/SHOW 


REGULAR PERFORMANCES EVERY THURS., FRI., & SAT. 8PM © SUN. 7:30PM 
9th 


"The food is terrific .. . Bravo!" 
Lottie Mendelson, 
The Tab Newspapers 


Hilarious 
SMASH HIT 
MONTH 
The show knocks ‘em Dead!" 
Robin Dougherty, The Boston Phoenix 
Lots of audience participation! 
TIX TO SHOW ONLY ALSO AVAILABLE! GROUP RATES AVAILABLE! 


3 ENTREE CHOICES! (617) 482-0930 
Nick's Dinner Theatre, 100 Warrenton St. 





For more than thirty years, the Greater Boston 

Youth Symphony Orchestras (GBYSO) 

have provided music education of the 

highest quality to talented elementary- 

and secondary-school music students 

rom the New England area. GBYSO 

graduates are now members of such 

Samous orchestras as the Boston, Atlanta, 
Baltimore, and San Francisco S: mphony 
Orchestras, and the Los Angeles Phi. onic. 


Senior Orchestra Outreach Concert 
Malden High School, 7:30 p.m. 
David Commanday, conducting 


April 7 


Senior Orchestra Outreach Concert 
New Bedford Auditorium, 10 a.m. 
Joel Bard, Conducting 


April 25 


Greater Boston Youth Symphony Orchestras 
855 Commonwealth Avenue Boston, Massachusetts 02215 
617/353-3348 


: $10 
Out of Town Tickets 617-492-1900 


New Ehrlich Theatre 
539 Tremont St. (At Clarendon) 


Boston 
Box Office: 617-482-6316 
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Afternoon With “NX ~ 


g 
; ' Hoovan Meru 


Michael Abene - Musical Director 


“AKERS SINGS THE SONGS OF 
GERSHWIN OR JACQUES BREI 
WITH DEPTH AND BRILLIANCE!” 


Sunday, April 22, 4 P.M 
Berklee Performance Center 
Tickets $24 and $22 
Available at the Berklee box office, 
at all TICKETMASTER locations, or 
Charge-By-Phone at 617 (931-2000 
For add! information, call 

ee Special Delivery Productions 


‘= 617 (524-7272 


The BANK OF BOSTON CELEBRITY SERIES 


and WBZ-TV present 


The Magical, Wonderful, Wildly Imaginative 


World of 


MUMMENSCHANZ 





THE CELEBRATED SWISS MASK-MIME TROUPE 


in““‘THE BEST OF MUMMENSCHANZ2Z” 


a program of their most entertaining and bewitching works. 


OPENING NIGHT 
TUES, APRIL 17 at 7:30 P.M. 


PRICE & PERF SCHEDULE 


2 WEEKS ONLY 
APRIL 17-29 


$25.00, $23.00, $20.00 


: (NO TUES OR WED EVE PERFS APR 24 & 25) - 


FRI & SAT EVES at 8PM 
$28.00, $25.00, $20.00 


TUES, WED, THURS EVES at 8PM 
SAT MAT at 2PM, SUN MAT at 3PM 


THE 
COLONIAL THEATRE 
BOSTON 


CHARGE YOUR TICKETS: @ (@) TICKETRON "720-3480 


A portion of the proceeds to benefit WBZ-TV's “Time to Care” public service campaign. ae 
a 


i Major support for the 1989-90 Bank of Boston Celebrity Series provided by Bank of Boston. 





_| PLAY BY PLAY 





by Bill Marx 


AIN'T NO MAN DRAGGED THAT MOON 
DOWN YET And Me I'm Still Alive and 
Breathin’. A ‘‘script-in-hand performance” 
of a new work performed by M.C.I. 
Lancaster inmates Tracie McGinnis and 
Lisa Odell, with director/performer Sheryl 
Stoodley, about their lives in prison. The 
piece uses ‘‘storytelling, music, and 
videotapes’’ to explore “the complicated 
and painful relationship between help- 
lessness and power, abuse and responsi- 
bility." A discussion follows each per- 
formance. Presented by the Women in 
Theatre Festival at Suffolk University’s C. 
Walsh Theatre, 55 Temple Street, Boston 
(524-4576) , April 8. Curtain is at 2 and 4 
p.m. on Sunday. Tix $8; discounts available 
for students, seniors, and Festival members. 
AMATEURS. Tom (The Boys Next Door) 
Griffin's new play is set at the opening-night 
party of an established community theater 
and deals with “‘that alarming gap between 
what we hope for in life and what we really 
get.’ David Wheeler directs the showbiz 
comedy, which was a recipient of a 
CBS/Dramatists Guild Award for ex- 
cellence. At Trinity Repertory Company, 
201 Washington Street, Providence, Rhode 
Island (401-351-4242), April 13 through 
May 27. Curtain is at 8 p.m. on Friday and 
Saturday and at 7 p.m. on Sunday, with a 
matinee at 2 p.m. on Sunday. Tix $22 to 
$30. 

BAAL. Bertolt Brecht's first full-length play 
is the story of a drunken, ruthless, woman- 
izing poet and singer. Here director Robert 
Woodruff has taken the Baa/ by the horns, 
turning it into an orgy of bestial lyricism in 
which sex and death, taking the floor in their 
familiar lethal embrace, do everything but 
drugs and the lambada. Eclectic and 
showboating though it may be, his rip- 
roaring approach is also rivetingly in- 
telligent. Woodruff neither fears nor is bored 
by Brecht’s sinewy, scatological verse. And 
in the second act, as the production sidies 
from Shepard territory toward BUchner's 
and Beckett's, he allows Baa/iong stretches 
of bleak lyricism. It’s a brilliant, scabrous 
production dominated by imported actor 
Mario Arrambide, whose Baal bristles with 
coarse poetry. At Trinity Repertory Com- 
pany, 201 Washington Street, Providence, 


. Rhode tsland (401-351-4242), through 


April 7. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $22 to $30. 
BIG BUTT GIRLS, HARD-HEADED 
WOMEN. A presentation of Rhodessa 
Jones’s work-in-progress, a play about 
“women in the city and county jails of 
California." Following the performance, a 
panel discussion entitled ‘Voice Out of 
Prison” will address issues of “‘empower- 
ment and dignity, rehabilitation, and the 
potential for change.”” Presented by the 
Women in Theatre Festival at Suffolk 
University’s C. Walsh Theatre, 55 Temple 
Street, Boston (524-4576) , April 7. Curtain 
is at 2 p.m. on Saturday. Tix $8; discounts 
available for students, seniors, and Festival 
members. 
BLACK DIRT. Critically acclaimed New 
York performance artist Robert Whitman 
(who rarely ventures outside the Big Apple, 
except to Europe) presents the world 
premiere of his latest experimental piece, 
which utilizes “‘juxtapositions of film projec- 
tions, eccentric props, lighting and sound 
effects, performed actions and text, and 
spatial shifts within and outside a large 
mutable structure.’’ After its debut here, the 
unconventional work will tour to New York, 
Philadelphia, and Minneapolis. Presented 
by the MIT List Visual Arts Center and the 
Arts Company at MIT's Experimental Media 
Facility (the Cube), Wiesner Building, 20 
Ames Street, Cambridge (253-4680), 
through April 14. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $8; $6 for 
students. 
CLEARING THE HEART and SALLY’S 
RAPE. The first piece on this double bill 
spotlights Pearl Cleage of the Just Us 
Theatre Company in a ‘‘multi-media, one- 
woman show/ritual that looks at the need to 
liberate the new woman from old myths and 
shackles."" The other play, by Robbie 
McCauley (of the original for colored girls 
. . Cast) and performed by the author with 
Jeanne Hutchins, moves from the here and 
now to the Georgia plantation survived by 
McCauley’s great-great-grandmother to ex- 
plore “with power and caring the com- 
plicated relationships between black and 
white women."’ Presented by the Women in 
Theatre Festival at Suffolk University’s C. 
Walsh Theatre, 55 Temple Street, Boston 
(524-4576) , April 7. Curtain is at 8 p.m. on 
Saturday. Tix $12 to $14; discounts avail- 
able for students, seniors, and Festival 
members. 
THE DANGEROUS WAY TO COOK. A 
evening of improvisational scenes and 
sketches by a five-member ensemble (in- 
cluding Phil Lebovits, founder of ‘‘Guilty 
Children’) that features a one-act play 
culled from audience suggestions. At the 
New Ehrlich Theatre, 539 Tremont Street, 
Boston (482-6316), April 12 through 28. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $10. 
DIS, VOICES FROM A SHELTER. A series 
of linked monologues, written and per- 
formed by Raymond McNiece, that forms 
“‘a powerful portrait of homeless people.” 
At the Leland Center, Boston Center for the 
Arts, 532 Tremont Street, Boston 
(524-6075) , through April 11. Curtain is at 
8 p.m. Monday through Wednesday. Tix 
$10. 
DON JUAN IN HELL. The Shavian guide to 
Hades, where the devil and his minions 
debate, rather than fry, their way through 


eternity. Presented by the Winter Company 
at the Leland Center, 539 Tremont Street, 
Boston (423-2966), through April 22. 
Curtain is at 8:15 p.m. Thursday through 
Sunday. Tix $12. 

DON’T TOUCH THAT DIAL! A musical 
spoof of classic television shows, theme 
songs, and commercials. Its cast of six 
parodies over 75 characters from tele- 
vision’s past four decades. Presented by 
Club Cabaret at the Club Café, 209 
Columbus Avenue, Boston (536-0972), 
through April 21. Curtain is at 8 p.m. 
Wednesday through Saturday, with 
matinees at 5 p.m. on Saturday and at 3 
p.m. on Sunday. Tix $19.50 to $22.50. 
(See review in this issue.) 

FORBIDDEN BROADWAY 1990. The 
Fabulous invalid continues to linger — as 
parodist Gerard Alessandrini, like some 
humming Nurse Ratched, circles the bed. In 
this hilarious new edition of the long-running 
commercial-theater spoof, Alessandrini, as 
usual, gets the last word and the last laugh 
while assorted icons of the medium get, 
well, the last rites. Rex Harrison, ga-ga in his 
dotage; Tyne Daly, swaggering through 
Gypsy with a pistol; the rock star Sting, 
turning Mack the Knife into cut-rate cutlery; 
and Dustin Hoffman's Shylock, warbling 
songs from The Graduate (‘Hello 
Shakespeare, my old friend/! think you are 
the living end’), are among the gooses 
newly cooked in Alessandrini’s oven — 
which, appropriately for 1990, is as hot as 
Kathleen Turner's tin roof. At the Terrace 
Room, Boston Park Plaza Hotel, 64 Arling- 
ton Street, Boston (357-8384) , indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 7 and 10 p.m. on Saturday, and at 3 and 
6 p.m. on Sunday. Tix $16.50 to $24.50. 
FUN HOUSE MIRROR. Boston premiere of 
a new play by Dori Appel, about two sisters 
in their 30s who, following the death of their 
mother, “are faced with their distorted 
perceptions of childhood and each other.” 
At the Back Alley Theatre, 1253 Cambridge 
Street, Cambridge (491-8166), through 
April 29. Curtain is at 8 p.m. Thursday 
through Sunday. Tix $12; $10 for students 
and seniors. 

GET ANY GUY THRU PSYCHIC MIND 
CONTROL OR YOUR MONEY BACK. 
Whether or not this show is any good, it’s 
certainly got the title of the year. The world 
premiere of a new “comedy-drama with 
music”. by Cherie Bennett about ‘“‘four 
sisters in a second-generation country- 
western group who find themselves desti- 
tute in a Nashville park."’ Presented by Act! 
Arena Theatre at. the Keefe Technical 
School, corner of Winter and Fountain 
Streets, Framingham (508-820-9885), 
through April 21. Curtain is at 8 p.m. 
Thursday through Saturday and at 2 p.m. 
on Sunday. Tix $11 to $16; $2.50 discount 
for students and seniors. (See review in this 
issue. ) 

THE GOSPEL ACCORDING TO OMAHA. 
The world premiere of a drama by Libby 
Jacobs that deals with “‘the struggle of an 
emotionally powerful woman and a sensual 
young man for control of a confused girl.’ 
Presented by the Triangle Theater Com- 
pany at the Paramount Penthouse Theatre, 
58 Berkeley Street, Boston (426-3550), 
through April 21. Curtain is 8 p.m. Wednes- 
day through Saturday. Tix $15. 
HEAVEN’S MY DESTINATION. A new 
play adapted by the fledgling Blueknuckle 
Theatre Company from Thornton Wilder's 
slight comic novel about a born-again 
Christian in the '30s who travels through the 
country “selling textbooks, Gandhi, and the 
Word of God.” At the Blueknuckle Theatre, 
18 Peterborough Street, Boston 
(728-1454) , through April 8. Curtain is at 8 
p.m. on Friday and Saturday, with a matinee 
at 3 p.m. on Sunday. Tix $8. 

THE IMMIGRANT. Mark Harelik's play, 
based on the life of his grandfather, is about 
a Russian Jew who ends up in Texas and 
“works himself into the American dream." 
Daniel Shay, artistic director the Merrimack 
Repertory Theatre, is staging the popular 
drama. At the Merrimack Repertory 
Theatre, 50 East Merrimack Street, Lowell 
(508-454-3926) , through April 26. Curtain 
is at 7:30 p.m. on Monday (press opening) , 
at 8 p.m. Wednesday through Friday, at 5 
and 8:45 p.m. on Saturday, and at 7 p.m. on 
Sunday, with 2 p.m. matinees on Wednes- 
day and Sunday. Tix $11 to $20. 
LEGENDS ALIVE! April may be the 
cruelest month: it’s resuscitating Calvin 
Coolidge, along with Abe Lincoln and 
Revolutionary War heroine Molly Pitcher, in 
a series of one-person shows at the Old 
South Meeting House. Boston actor Jim 
Cooke plays silent Cal, who he maintains 
was not only a gabber but a wit, on April 6; 
Marcia Perimutter is Pitcher, slinging grit 
from the battlefield, on April 7. (Bart 
McCarthy’s Lincoln Play to follow.) At the 
Old South Meeting House, corner of Wash- 
ington and Milk streets, Boston 
(482-6439) , through April 28. Curtain is at 
8 p.m. on Friday and Saturday (April 6 and 
7 only) . Tix $12; $20 for two performances; 
$25 for three. 

LES MISERABLES. The superduper musi- 
cal blockbuster — winner of eight Tony 
Awards — is back warbling about the plight 
of the poor. Sure, the scenically spectacular 
fusion of Hugo and hokum's reductive; yet 
there’s something slickly primitive and 
unabashedly sentimental about the show 
that’s hard to resist. And this national- 
touring production is better than the first. 
The saintly Jean Valjean is played with 
gentle strength by tenor J. Mark McVey, 
who sings eloquently and without strain. 
And his baritone pursuer, the Javert of 





Robert DuSold, is the huskiest and most 
Dickensian yet — a glowering law-and- 
order fireplug, with stiff legs apart and a 
“Make my day” leer. At the Shubert 
Theatre, 265 Tremont Street, Boston 
(426-4520) , through May 26. Curtain is at 
8 p.m. Tuesday through Saturday, with 
matinees at 2 p.m. on Wednesday and 
Saturday. Tix $25 to $50; $16 for students. 
THE LOST BOYS. Allan Knee's “tender 
and poignant’’ drama explores playwright 
J.M. Barrie's relationship with the English 
family that was to become the inspiration 
for Peter Pan. Jerome Kilty, a longtime 
associate of the American Repertory 
Theatre as actor and director, is at the heim, 
and Jeremy Geidt plays Barrie. Part of the 
American Repertory Theatre's 1990 New 
Stages Series, at the Hasty Pudding 
Theatre, 12 Holyoke Street, Cambridge 
(547-8300) , in repertory through April 29. 
Curtain is at 8 p.m. on Friday and Saturday, 
with a matinee at 2 p.m. on Sunday. Tix $16 
to $29. 
LOVE LETTERS. The correspondence 
course of true love never did run smooth. 
But the journey of Andrew Makepeace 
Ladd I! and Melissa Gardner, charted 
entirely through their letters, is less bumpy 
than badly timed. The two pass as furiously 
as notes in the fourth grade through each 
other's lives but never seem to make it into 
the same envelope. Which makes for a 
small, sweet reach-out-return-to-sender 
saga rather perfectly told by that Boswell of 
WASPdom, A.R. Gurney. This deceptively 
simple theater event (which became a 
Broadway hit) rests like twin elbows on 
deft, fervent writing and a terrific gimmick. 
Since the script is unmemorized but rather 
read aloud like the correspondence it is, the 
two-person cast rotates weekly. Robert 
Wagner and Stefanie Powers are the final 
duo. At the Wilbur Theatre, 246 Tremont 
Street, Boston (423-4008), through April 
8. Curtain is at 8 p.m. on Friday and 
Saturday and at 7 p.m. on Sunday, with 
matinees at 2 p.m. on Saturday and at 3 
p.m. on Sunday. Tix $27.50 to $37.50. 
MADISON AVENUE. American premiere of 
a new musical about women in business. At 
Giordano’s Dinner Theatre, 206 West Main 
Street, Georgetown (508-352-7300), 
through May 6. Curtain is at 8:30 p.m. 
Thursday through Saturday (dinner seating 
begins at 6:15), with a 2 p.m. matinee on 
Sunday (seating begins at noon). Tix 
$14.95 to $21.95 for dinner and show; 
$7.50 to $8.50 for show alone. 
THE MALADY OF DEATH and DRAWING 
ON A MOTHER'S EXPERIENCE. The first 
play of this double bill is written by French 
playwright and novelist Marguerite Duras 
and deais with ‘‘the haunting mystery of a 
woman's encounter with a man who cannot 
love." The piece features Rosemary Quinn 
and Tina Shepard of the highly praised 
group, The Talking Band. The second script 
features English performance artist Bobby 
Baker ‘“‘demonstrating her considerable 
expertise as a visual artist, mother, and 
baker."’ Presented by the Women in 
Theatre Festival at Suffolk University, C. 
Walsh Theatre, 55 Temple Street, Boston 
(524-4576) , April 6. Curtain is at 8 p.m. on 
Friday. Tix $11 to $13; discounts available 
for students, seniors, and Festival members. 
MISS COLLEEN’S ABORTION. A benefit 
préduction for the Women's Center at 
UMass/Boston of Barry Brodsky'’s drama, 
which is’ based on: the true story of a 
children's-television star who sought to 
have an abortion in the early 60s. Presented 
by Playwrights’ Platform at the Mac- 
Cormack Auditorium, UMass Boston's 
harbor campus (287-7986), April 11 
through 13. Curtain is at 2 p.m. on 
Wednesday and at 8:p.m. on Thursday and 
Friday. Tix $5; $3 with UMass Ds. 
NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986,Quter Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show to raise money to bury four of their 
number inadvertently poisoned by the 
convent cook. We. thought most of the 
shenanigans by the show's five singing, 
dancing, habit-clad nuns were about as 
dumb as the premise, but parochial-school 
grads seem to get a kick out of the Sisters 
kicking up their sensibly shod heels. At the 
Charles Playhouse, 74 Warrenton Street, 
Boston (426-6912), indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday and at 6 
and 9 p.m. on Saturday, with matinees at 2 
p.m. on Thursday and at 3 p.m. on Sunday. 
Tix $15.50 to $26.50; half-price for stu- 
dents, seniors, and clergy at Thursday 
matinee. 
OAT BRAN AND REMEMBRANCE. Bos- 
ton Baked Theatre's latest collection of 
musical and satiric sketches bears an 
uncanny resembiance to an episode of 
Saturday Night Live. It's often funny, 
occasionally offensive, and maddeningly 
inconsistent in quality and parodic aim. The 
baked ones are at their best juxtaposing the 
truly incongruous; “Shakespeare’s Seven 
Ages of Man with Bathtowel,"’ for example, 
is a remarkable soliloquy in which BBT 
artistic director Stan Gill traces the stages of 
the average life (for middle-class males, at 
least) while transforming his protean bath- 
towel into appropriate props, from a diaper 
to a cane — ail in iambic-tetrameter 
couplets! At the Boston Baked Theatre, 255 
Elm Street in Davis Square, Somerville 
(628-9575) , indefinitely. Curtain is at 8:15 
p.m. on Friday and at 7 and 9:15 p.m. on 
Saturday. Tix $15; discounts for seniors and 
students. 
THE PARADE OF THE TALL BUILDINGS 
YEAR 2000 CELEBRATION. Eric Hughes 
performs a “‘press conference/preview of 
brave new projects for Boston in the 
millenium."" At Mobius, 354 Congress 
Street, Boston (542-7416), April 6 and 7. 
Curtain is at 8 p.m. on Friday and Saturday. 
Tix $8. 
THE PSYCHOPATHOLOGY OF EVERY- 
DAY LIFE. Warmly received solo performer 
Sally Greenhouse “‘departs from the more 
traditional monologuist formal approach by 
deftly weaving five overlapping stories into 
one unique presentation that explores the 


darker edges of life as a New York 
performance artist on a quest for spiritual 
enlightenment.”” At the Blacksmith House, 
56 Brattle Street, Cambridge (547-6789) , 
April 7. Curtain is at 8 and 10 p.m. on 
Saturday. Tix $8. 
RIDERS TO THE SEA. J.M. Synge’s classic 
Irish tragedy is served with Irish food and 
music by the new Sign of the Pierrot Theatre 
Company. At the Actors Workshop, 40 
Boylston Street, Boston (739-1306), April 
7, and at the Jamaica Plain Multicultural 
Arts Center, 659 Centre Street, Jamaica 
Plain, April 8. Curtain is at 8 p.m. on 
Saturday and Sunday. Tix $5. 
THE ROAD TO NIRVANA. Arthur (Wings) 
Kopit's latest play, a no-holds-barred satire 
of Tinseltown venality, was inspired by 
David Mamet's own swing at Hollywood, 
Speed-the-Piow. Michael Bloom directs this 
“scatological, Rabelaisian, yet ultimately 
moral tale."’ Rart of the American Repertory 
Theatre's 1990 New Stages Series. At the 
Hasty Pudding Theatre, 12 Holyoke Street, 
Cambridge (547-8300), in repertory 
through April 28. Curtain is at 8 p.m. on 
Wednesday and Thursday. Tix $16 to $29. 
(See review in this issue.) 
ROSENCRANTZ AND GUILDENSTERN 
ARE DEAD. Tom Stoppard’s absurdist 
rewrite of Hamlet undergoes a sex change 
in Richard Freeman's production, with Bob 
Jolly as Ophelia, David Mold as Gertrude, 
and Heather Glenn as Polonius. New Ehrlich 
stalwarts Vincent P. Mahler and Chris 
Tarjan play the philosophical goofballs, 
Rosencrantz and Guildenstern. At the New 
Ehrlich Theatre, 539 Tremont Street, Bos- 
ton (482-6316) , through April 8. Curtain is 
at 8 p.m. on Friday, at 5 and 8:30 p.m. on 
Saturday, and at 2 p.m. on Sunday. Tix $15; 
$10 for children, seniors, New Ehrlich 
members, and Boston theater artists who 
bring a headshot, résumé, or playbill. 
A SHAYNA MAIDEL. The Boston premiere 
of Barbara Lebow's award-winning drama 
about the reunion of two sisters, Rose and 
Lusia Weiss, who have been separated for 
years because of the Holocaust. The play is 
set in Rose’s apartment and Lusia’s mind 
— which sometimes overlap like settings in 
an Alan Ayckbourn play. Director Spiro 
Veloudos makes rather a jumble of reality 
and memory; even given the Lyric’s physical 
limitations, the fantasy scenes, both 
ritualistic and reminiscent, need to be better 
delineated. Still, the play is moving, primar- 
ily because it is earnestly and urgently 
played. Rebecca Fasanello, in particular, 
captures both the youthful ebuillience of the 
pre-war Lusia and the hard frailty of the 
woman who has survived the camps. At the 
Lyric Stage, 54 Charles Street, Boston 
(742-8703) , through April 15. Curtain is at 
8 p.m. Wednesday through Friday, at 5 and 
8:30 p.m. on Saturday, and at 7 p.m. on 
Sunday (April 8 only), with a 3 p.m. 
matinee on Sunday. Tix $13.50 to $17. 
SHEAR MADNESS. This dramatis person- 
ae of this audience-participation whodunit 
(which is now the longest-running non- 
musical in American theater history) con- 
tinue to comb Newbury Street for .the 
murderer of a classical -pianist who lived 
over the unisex hair'saion where the show is 
set. At the Charles Playhouse, Stage ll, 74 
Warrenton Street, Boston (426-5225), 
indefinitely. Curtain is at 8 p.m. Wednesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $17 to $22. 
TEMPTATION. Czechoslovakian president 
Vaclav Havel’s 1986 play combines the 
Faust legend with criticism of the 1968 
Soviet invasion of his homeland. The drama, 
set in an “institute’’ that uses science to 
combat society's “irrational tendencies,”’ is 
presented here in a student production. 
At Clark University’s Little Center Thea- 
ter, Charlotte Street, Worcester (508- 
793-7361), April 11 through 14. Cur- 
tain is at 8 p.m. Wednesday through 
Saturday. Tix $3. 
TOMFOOLERLY. A cabaret made up of 
Tom Leher's witty and acerbic songs. At the 
Nickerson Theatre, 30 Accord Park Drive, 
Norwell (871-2400), through May 5. Cur- 
tain is at 8 p.m. Tuesday through Thursday, 
at 8:30 p.m. on Friday and Saturday, and at 
7 p.m. on Sunday, with 2 p.m. matinees on 
Saturday and Sunday. Tix $15 to $18. 
TWO TRAINS RUNNING. August Wilson, 
the Pulitzer- and Tony-winning author of 
Fences, continues his epic cycle of plays 
chronicling African-American life during 
each decade of this century with his latest 
drama, which is set in 1968, a month after 
Martin Luther King’s death. Director Lloyd 
Richards, who began his artistic partnership 
with Wilson in 1984 with Ma Rainey’s Black 
Bottom, is at the helm of this world 
premiere. At the Yale Repertory Theatre, 
corner of Chapel and York Streets, New 
Haven, Connecticut (203-432-1234), 
through April 21. Curtain is at 8 p.m. 
Tuesday through Friday and at 8:30 p.m. on 
Saturday, with a matinee at 2 p.m. on 
Wednesday and Saturday. Tix $18 to $25. 
UNDER MILKWOOD. An ali-Welsh cast 
from Dylan Thomas’s home town of 
Swansea performs the poet's raucous 
account of a spring day in a small Welsh 
coastal village. Presented by the Poets’ 
Theatre at the Agassiz Theatre, 10 Garden 
Street, Cambridge (495-2663), April 9. 
Curtain is at 8 p.m. on Monday. Tix $10 to 
$15. 
THE WOMAN WHO SHOT LENIN. An 
exercise in feminist revisionism, Svetiana 
Boym's black comedy is an attempt to 
dramatize how one of history's lost faces in 
the crowd — in this case a pistol-packin' 
Jewish revolutionary who attempted to 
assassinate Lenin — deserves to have not 
only her 15 minutes but two full hours. To 
accentuate the Warhol angle, Boym brings 
in Valerie Solanas, the woman who tried to 
shoot him, along with Salomé and Charlotte 
Corday. At the Charlestown Working 
Theater, 442 Bunker Hill Street, 
Charlestown (242-3534), through April 8. 
Curtain is at 8 p.m. on Friday, at 5 and 8 
p.m. on Saturday, and at 7 p.m. on Sunday. 
Tix $12.50 to $13.50; $2 discount for 
students and seniors. 
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Only 3.Performances Left! 
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“March 29—April 8, 1990 , 


Hurry! 
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‘ . 
Wang Center, Boston * 4 . 
a 
4 
= % # 
Three Hurry! Call Today 
sensational 931-2000 
“20th century” Ea pasren, 
choreographers Ee ees wen, ig 
In Person: 
an tm one Wang Center Box Office 
spectacular (beginning March 19) 
evening! 270 Tremont St., Boston 
: 6 am inet all 
A World Premiere work by pose Ee 
Monch Lévy set to original Ticketmaster Outlets 
music by Czechoslavakian- Tickets for Swan Lake now on sale! 
born composer Tomas Phone orders only. Call 931-2000 
Svoboda. e =A 
Ticket Prices 6 
Allegri Diversi, $10.50, $19.50, $24.50, 
choreographed by The Royal $30.50, $36.50, $46.50" 
Ballet’s Resident Choreéogra- All prices include 50¢ Wang Center 6 






Restoration Fee 

* Dress Circle price includes a $10.00 
contribution to Boston Ballet 

For Group Sales Information, call (617) 
964-4070, ext. 230 or 231 All sales final 






pher, David Bintley, to the 
music of Gioacchino Rossini. 










Theme and Variations, 

George Balanchine's glitter- 

ing tribute to the tradition of B O S TO N 
the great Imperial. Russian 
bal . BALLET 





Bruce Marks, Artistic Director 
Sponsored by AT&T 









Photo: jack Mitchell Carla Stallings and Serge Lavoie 
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“AIRBORNE: MEISTER ECKHART” 


Robert Davidson’s Majestic Work for 
Dancers, Singers and Aerialists 


A narrator, soprano soloist, and a chorus of singers serve as dramatic guides 
for this tribute to the medieval German mystic Johannes Eckhart. A cast of thir 
ty dancers, singers, and aerialists on low-flying trapezes perform in this epic 
masterwork that uniquely blends the worlds of dance, theatre and opera. 


April5,6&7 8pm 

Boston Center for the Arts Cyclorama * 539 Tremont Street 

Arrive early for Free Pre-Performance Talk 7:00 pm, April 6 & 7 only. 
Tickets: $14 


NC] 2 1 (0)) | eR 


Tickets can be purchased at all Ticketron locations, Bostix in Faneuil Hall and Out-of-Town 
Tickets in Harvard Square, 


A National Performance Network Event 
Sponsored in part by the New England Foundation for the Arts. 
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Book Of Dreams 
Getting Away With It 
My Little Sister 
Pictures Of You 
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Te Break The Grip of Shame 
Friendly As A Hand Grenade 
Beauty 
Towering Dub inferno 
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Tackhead 
Ryuichi Sakamoto 
Various 
Revolting Cocks 


iy 


WHERE YOU HEARD IT FIRST 





(FF THE RECORD 








JAZZ 


* & & 2 Chet Baker, THE ITAL- 
1AN SESSIONS (Biue- 
bird/RCA). Chet Baker? Cool 
laid-back player, James Dean of 
jazz, right? Not on these 1962 
sessions, where a fluid, supportive 
sextet allowed Baker to break out 
his chops, running straight bop 
lines over Oscar Pettiford’s 
“Blues in the Closet,’’ working out 
“Well You Needn’t”’ with reedman 
Bobby Jaspar, and getting plenty 
of kicks from Daniel Humair’s 
hustle-the-beat drumming. 

No vocals either, just a trumpet 
tone somewhere north of Miles 
and a rarely recorded — at least 
for Baker — urge to cut loose and 
swing. To those recently in- 
troduced to Baker through the 
cult-film autobiography Let’s Get 
Lost or the later-years recordings 
that are now being issued like 
bubblegum cards, this recording 
will prove a revelation as he 
assays his way through every 
inflection of his lyrical, assured, 


and direct style in eight tunes. It’s 


a hands-down triumph of genius 
over junkie. 
— Ted Drozdowski 


*x*xxkJohn Abercrombie, 
ANIMATO (ECM). Yes, this is 
more ponderous Manfred Eicher 
music, but it’s good! Wiseguy 
guitarist Abercrombie continues 
to associate with the hippest cats 
on the scene, and this time his 
sidekick is keyboardist / composer 
Vince Mendoza, who wrote nearly 
all the tunes. 

His compositions here, along 
with his contributions to Gary 
Burton’s Reunion, demonstrate 
that he may be a major talent in 
the '90s. At their best, his pieces 
have a baroque grandeur. “‘Single 
Moon”’ and ‘For Hope of Hope’”’ 
are good examples. Abercrombie 
fits right in with the scheme, 
playing like Mendoza: a lyrical 
phrase here, an arpeggio there, 
bent-string chaos, volume-swell 
nirvana — he’s got it all. From the 
opening, raga-like ‘Right Now’’ to 
the eerily symphonic coda of 
“Ollie Mention,’’ the music twists 
and turns, Songs start somewhere 
in the middie and end abruptly. 
You never know where you're 
headed, but it always makes 
sense when you get there. 

— Mac Randall 


kkk kLenny Tristano Quin- 
tet, LIVE IN TORONTO 1952 
(Jazz). Tristano’s detractors have 
accused the pianist-composer of 
being overtly cool at times, but 
these live recordings are forceful 
enough to dispel any posthumous 
charges of lethargy. When they 
were made, Tristano’s style was 
closer to Bud Powell’s than to 
early influences Earl Hines and Art 
Tatum. His powerful playing is 
offset by the rapid, finely crafted 
interplay of Warne Marsh’s tenor 
and Lee Konitz’s alto; their or- 
nate, intricately crafted interludes 
set the stage for Tristano’s evenly 
executed, uninterrupted _right- 
hand explorations. Marsh and 
Konitz improvisations are equally 
concise, true to Tristano’s direct, 
non-bombastic approach. 

In 1951, Tristano opened a 
studio where he instructed col- 
leagues like Konitz, Marsh, and 
Billy Bauer, and later he took 
students — including current pop 
guitar hero Joe Satriani. But 
because of his critical nature, very 
few of his own performances ever 
made it to record, which makes an 
opportunity to hear his’ im- 
pressionist harmonies, free-float- 
ing melodies, and biend of Bach 
and blues on CD all the more 





special. 
— Mark Hurd 
POP - 
* * &kKennedy-Rose, HAI-KU 


(Pangaea/I1.R.S.). The Nashville- 
based songwriting team of Mary 
Ann Kennedy and Pam Rose have 
penned hits for such commercial 
country acts as Lee Greenwood 
and Restless Heart, but don’t hold 
that against them. Their first 
album as Kennedy-Rose finds the 
duo to be first-class vocalists and 
musicians who aren't afraid to 
tinker with a hit-oriented formula. 
Their seamless two-part harm- 
onies in unabashedly commercial 
fare like “‘Born To Give My Love,”’ 
“Love like This,’’ and “‘The Only 
Chain’’ ought to put them on the 
country charts as artists rather 
than songwriters this time around. 
A bit more interesting, though, are 
songs that diverge from the main- 
stream, like ‘Western Fires’ and 
“‘Nightline,’’ which like most of the 
LP find the duo supplying most of 
the instrumentation. Less angst- 
ridden and a bit slicker than the 
Indigo Girls, Kennedy and Rose 
have notched an impressive de- 

but. 
— Dan Kening 


* Various Artists, EVERY 
BAND HAS A SHONEN KNIFE 
WHO LOVES THEM (Giant). 
Shonen Knife are a female rock- 
and-roll trio from Osaka, Japan, 
and their pop falls somewhere 
between the Monkees and the 
Buzzcocks. The list of con- 
tributors to this tribute album 
reads like an American-under- 
ground who’s-who: Redd Kross, 
Sonic Youth, Big Dipper, the 
Three O’Clock, Christmas. Boston 
bands Big Dipper and Christmas 
shine through much of the sludge 
here, as they’re able to adapt 
Shonen Knife’s material to their 
own style. Big Dipper’s version of 
“Making Plans for Bison”’ is rock 
solid, though as quirky as their 
own songs, with the group’s 
gripping trademark guitars and 
clean vocal lines. Christmas have 
a similar command of “‘ice Cream 
City,’’ which features Liz Cox’s 
sweet vocals. 

For some reason, many of the 
bands decided their vocalists 
needed to imitate a Japanese 
accent to authenticate their con- 
tributions; it’s a condescending 
and repugnant move. This collec- 
tion has been released in single- 
and double-LP versions, with the 
latter a limited edition on colored 
vinyl. Still, the best news this 
release brings is that Shonen 
Knife’s Pretty Little Baka Guy and 
Burning Farm LPs will be reissued 
on Giant soon, so Americans can 
get a taste of the real thing. 

— Lisa Susser 


* *xEverything But the Girl, 
THE LANGUAGE OF LIFE (At- 
lantic). This duo have grown up 
and, in the process, lost some of 
the melancholy and naiveté that 
made their earlier work so appeal- 
ing. This album is not mediocre by 
any stretch: it’s polished, 
sophisticated, and superbly 
wrought, displaying Tracy Thorn’s 
rich, pristine voice in all its glory 
and even allowing Ben Watt a 
share of the vocal limelight. His 
slightly nasal pitch and monotone 
delivery are a pleasant contrast to 
Thorn’s husky sweetness. 
Unfortunately, there’s not much 
besides the vocals that are 
memorable here. Most cuts are 
indistinguishable, with only ‘‘Get 
Back Together’ being remotely 
catchy. “Me and Bobby D”’ is a 
sly jab at Dylan, but that’s the one 








real risk that EBTG take. The 
jazzy, mellifluous arrangements 
rarely change tempos, and the 
lyrics become redundant. Con- 
sider The Language of Life pretty 


dinner muzak. 
— Lisa Moore 


* Wilson Phillips, WILSON 
PHILLIPS (SBK). The two 
Wilsons (Carnie and Wendy) and 
one Phillips (Chynna) that make 
up this band are the daughters of, 
respectively, the Beach Boys’ 
Brian Wilson and the Mamas and 
Papas’ John and Michelle Phillips. 
If the famous-name hype doesn’t 
scare you off, their music certainly 
will. No “Wild Honey’’ or “‘Cali- 
fornia Dreamin’ ’’ here; the songs 
they write don’t show much par- 
ental influence. These tunes do, 
however, bear some resemblance 
to Miami Sound Machine. But 
MSM fans, don’t get your hopes 
up either. The uncredited in- 
strumentalists sound like robots, a 
trait they share with the vocalists. 
As as for the songwriting, it 
repeatedly borrows a schmaltzy 
trick from Barry Manilow: key 
modulation in the final chorus. 
Sixties pop devotees should stay 
away from this family gathering. 
Mac Randall 


*Various Artists, NOTHING 
SHORT OF TOTAL WAR (Biast 
First import). Here’s a CD that 
sets a standard for being user- 
unfriendly. Not only do most of the 
entries on this compilation sound 
like shit — the lameness of this 
disc’s sonic quality is intolerable 
— but they’re all programmed 
together, so to advance from song 
to song you've got to fast-forward 
through a sea of digital burps and 
hope you stop in time to catch the 
right wave. ae 
Of the bands included, -only 
Sonic Youth’s musique concrete, 
Big Black’s two tunes 
(‘‘Kerosene’”’ again?), and the 
Butthole Surfers’ squealy-wheely 
““Jimi’’ are worth hearing. The rest 
is generally pretentious art noise 
or, like UT’s two tunes, merely 
utterly inept and unfocused. If 
there’s a declaration of war here, 


. it’s on those who are unfortunate 


enough to shell out $20 for this 
mini-frisbee. 
— Ted Drozdowski 


CLASSICAL 


*%xJohn McLaughlin, CON- 
CERTO FOR GUITAR AND OR- 
CHESTRA — THE MEDITER- 
RANEAN (CBS). The concerto 
form suggests a battle of equals: 
the virtuoso soloist versus the 
massed power of the orchestra. 
And though one couldn't ask for a 
more virtuosic guitarist than John 
McLaughlin, the recording of The 
Mediterranean Concerto — the 
guitar hero’s first effort at classical 
fusion since 1973’s Apocalypse 
— seems to lose the magnif- 
icence of his instrumental power 
in the fray. 

For a guitarist’s showpiece, the 
instrument seems peculiarly sub- 
dued, even in the spotlighted 
cadenzas; McLaughlin should 
wrestle more with his own or- 
chestral palette. Influenced by the 
placid surroundings of his home 
near the titular sea and his con- 
tinuing fascination with flamenco, 
McLaughlin’s writing suggests the 
harpsichord concerto of Falla or 
the brassier passages of Ravel. 
More satisfying are the duets with 
his companion, the exquisite pian- 
ist Katia Labéque. Here his 
amplified acoustic guitar finds 
appropriate spaces to tangle with 
another supple musical mind. 

— Robert Moses 

















LM LISTINGS 





Film schedules are often changed with little notice. 
Please call the theater before stepping out. 


These listings run from Apr. 6 through Apr. 13. 


BOSTON 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

eyo en ane wee Call for times. 
ee through Thurs. Call for 


tll: be: House Party: trodgh Thurs. Call for times. 
BEACON HILL (723-8110) 

1 Beacon St. 

|: House Party: through Thurs., 1, 3:10, 5:15, 7:30, 


9:50 

il: Hard To Kill: through Thurs., 1:30, 3:30, 5:30, 8, 
10:10 

Il: Born on the Fourth of July: through Thurs., 
1:15, 4:15, 7, 9:30 

CHARLES (227-1330) 

95 Cambridge St. 

|: Mountains of the Moon: through Thurs., 1:15, 
4:15, 7:15, 10 

ll: Opportunity Knocks: through Thurs., 1:05, 
3:15, 5:25, 7:40, 9:45 
iil: Joe Versus the Volcano: through Thurs., 1, 
3:10, 5:20, 7:30, 9:30 

CHERI (536-2870) 

50 Dalton St. 

|: Pretty Woman: through Thurs., 1, 3:15, 5:30, 
7:50, 10:10; Fri., Sat., 12:15 a.m. 

li: Nuns on the Run: through Thurs., 1:45, 3:45, 
5:45, 7:45, 9:45 (Sat., no 7:45 show); Fri., Sat., 
11:45 

ill: The Hunt for Red October: through Thurs., 
1:15, 4:15, 7:15, 10; Fri., Sat., 12:20 a.m. 

IV: Driving Miss Daisy: through Thurs., 1:30, 3:30, 
5:30, 7:40, 9:50 

CINEMA 57 (482-1222) 

200 Stuart St. 

I: The First Power: through Thurs., 1:15, 3:15, 
5:15, 7:30, 9:45 

il; Bad Influence: through Thurs., 1:45, 3:45, 5:45, 
7:50, 10 

COPLEY PLACE (266-1300) 

100 Huntington Ave: 

I: Black Rain: through Thurs., 10:45 a.m., 1:45, 
4:20, 7, 9:30 (Fri. Sun., no 10:45 a.m. show; Fri., 
Mon., Tues., no 1:45 show; Wed., no 7 p.m. show); 


Fri., Sat., midnight 

ll: Ernest Goes to Jail Thurs., 10:30 a.m., 
12:30, 2:40, 5:10, 7:30, 9:45 (Sun., no 10 a.m. 
show); Fri., Sat., 11:40 

Hil: Love at : through Thurs., 10 a.m., 12:20, 
2:40, 5, 7:20, 9:40 (Sun., no 10 am. show); Fri., 


midnight 
IV: Henry-¥: through Thurs., 5, 8; Fri., Mon.-Thurs. 
mats., 10:30 a.m., 1:20 
V: Teenage Mutant Ninja Turtles: through Thurs., 
10 a.m.,.11 a.m., 12:10, 1:10, 2:20, 3:20, toh 
7, 8, 9:15, 10:15 (Sun.,.no 10, 11 a.m. shows); Fri. 
Sat., 11:30 
Vi: Shock to the System: through Thurs., 10 a.m., 
12:30, 3:15, 5:30, 7:45, 10 (Sun., no 10 a.m. show); 
Fri., Sat., 


midnight 

Vil: Enemies, A Love Story: 10:15 a.m., 1:15, 
4:15, 7, 9:30 (Sun., no 10:15 a.m. show); Fri. Sat., 
11:55 
Vili: Glory: through Thurs., 11 a.m., 1:30, 4, 7, 9:30 
(Sun., no 11 a.m. show); Fri., Sat., 11:50 
IX: Lord of the Flies: through Thurs., 10 a.m., 
12:15, 2:30, 4:50, 7:10, 9:30 (Sun., no 10 a.m. 
—_ Fri., Sat., 11:50 

The Handmaid's Tale: Thurs., 11 a.m., 
. 4:30, 7:15, 9:50 (Sun., no 11 a.m. show;) Fri., 
Sat. 


, midnight 
XI: The Little Mermaid: through Thurs. 10:15 a.m., 


12:20, 2:30 (Sun., no 10:15 a.m. show) 
NICKELODEON (424-1500) 

606 Commonwealth Ave. 

I: The Cook, The Thief, The Wife, and the Lover: 
through Thurs., 1:45, 4:30, 7:20. 9:50; Fri., Sat., 
12:10 a.m. 

il: Cry Baby: through Thurs., 1:15, 3:20, 5:20, 7:20, 
9:30; Fri., Sat., 11:30 

Il: Sweetie: through Thurs., 1:15, 3:30, 5:30, 7:40, 
9:50 (Wed., no 7:40 show); Fri., Sat., midnight 

IV: Cinema Paradiso: through Thurs., 1:50, 4:15, 
7, 9:50 (Tues., no 7 p.m. show); Fri., Sat., 12:05 
a.m. 

V: My Left Foot: through Thurs., 1:30, 3:35, 5:35, 
7:50, 10:10; Fri., Sat., 12:05 a.m. 

PARIS (267-8181) 

841 Boylston St. 

| Love You to Death: through Thurs., 1:30, 3:30, 
5:30, 8, 10 (Thurs., no 8 p.m. show) 


BROOKLINE 





CHESTNUT HILL (277-2500) 

Rte. 9 and Hammond St. 

I: | Love You to Death: through Thurs., 12:45, 3, 
5:20, 7:40, 9:55 

it: Pretty Woman: through Thurs., noon, 2:30, 5, 
7:30, 10 

lll: Opportunity Knocks: through Thurs., 12:45, 3, 
5:15, 7:30, 9:40 

IV: The Hunt for Red October: through Thurs., 1, 
3:45, 7:10, 10 

V: Driving Miss Daisy: through Thurs., 12:30, 
2:45, 5, 7:15, 9:30 

CIRCLE CINEMA (566-4040) 

Cleveland Circle. 

|; Cry Baby: through Thurs. Call for times. 

il: Teenage Mutant Ninja Turtles: through Thurs. 
Call for times. 

ili: Nuns on the Run: through Thurs. Call for times. 
IV: Lord of the Flies: through Thurs. Cail for times. 
Crazy People: Sat., preview showing with Lord of 
the Flies. Wed., Thurs., call for times. 

Vi: Joe Versus the Volcano: through Thurs. Call 
for times. 





COOLIDGE CORNER (734-2500) 

290 Harvard St. 

|; The 22nd international Tournee of Animation: 
through Thurs., 5:30, 7:45, 10; Fri-Sun. mats. 1:10, 
3 


20 
Daffy Duck's Quackbusters: Sat., Sun. mats., 11 


am. 
il: The Imported Bridegroom: through Thurs., 
5:30, 7:15; Fri., Sat., Sun. mats. 1; Mon.-Thurs. 
mats., 3:45 

oy Claudel: through Thurs., 9; Fri-Sun. 
mats., 2: 

K vor to Rocky and Bullwinkle: Fri., Sat., 11 
a.m. 


CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St., Harvard Sq. 

Rebecca: Fri., Sat., 2:40, 5:05, 7:35, 10; Sat. mat., 
12:15 


Carnal ; Sun., 4, 8 

The King of Marvin Gardens: Sun., 2, 5:55, 9:50 
Clash by Night: Mon., 5:50, 9:45 

Fury: Mon., 4, 7:55 

What Happened to Kerouac?: Tues., 4:15, 7:55 
Burroughs: Tues., 6:10, 9:45 

Tom Jones: Wed., 3:30, 7:45 

The Entertainer: Wed., 5:50, 10 


Effi Briest: Fri. the 13th, 4:45, 9:45 
The Marriage of Maria Braun: Fri. the 13th, 7:30 
FRESH POND MALL, Entertainment Cinemas 
(661-2900) 
168 Alewife Brook Parkway 
I: Teenage Mutant Ninja Turtles: through Thurs., 
11:30 a.m., 1:50, 4:25, 7:05, 9:35 
ii: Pretty Woman: through Thurs., 11:15 a.m., 1:45, 
4:45, 7:10, 9:45 
il: Ernest Goes to Jail: through Thurs., 12:45, 
2:30, 5:25, 7:45, 9:25 
IV; | Love You to Death: through Thurs. 11:50 
a.m., 2:25, 5:20, 7:20, 9:55 
V: The First Power: through Thurs., 12:40, 2:40, 
4:40, 7:50, 10:05 
Vi: Opportunity Knocks: through Thurs., 11:25 
a.m., 1:55, 4:15, 7:15, 9:20 (Sat., no 7:15 show) 
Vil: Nuns on the Run: through Thurs., 12:10, 2:35, 
5:15, 7:35, 9:40 
Vili: Enemies, A Love Story: through Thurs., 
12:15, 2:45, 5:10, 7:40, 10:10 
IX: The Hunt for Red October: through Thurs. 
11:20 a.m., 2, 4:35, 7:05, 9:30 
X: Joe Versus the Volcano: through Thurs., 12:35, 
2:55, 5, 7:30,9:15 .., 
Xl: Crazy People: Sat., preview showing at 7:15 
HARVARD SQUARE (864-4581) 
10-Church St. 
1: Cry Baby: through Thurs., 1, 3, 5, 7:30, 9:40; 
Fri., Sat., 11:50 
li; Mountains of the Moon: through Thurs., 1:15, 
4:15, 7:15, he 

of the Flies: through Thurs., 1:30, 3:15, 
$: 10, 7:15, 9:15 
1V: Cinema Paradiso: through Thurs. 1:15, 4, 7, 
9:35; Fri., Sat., midnight 
¥: Driving Miss Daisy: through Thurs., 1:20, 3:30, 
§:40, 7:50, 10 
Vi: The Rocky Horror Picture Show: Fri., Sat., 


JANUS CINEMA (661-3737) 

57 JFK St 

The Handmaid's Tale: through Thurs., 1, 3:15, 
5:30, 7:45, 10 


SUBURBS 


ARLINGTON Regent (643-1198) 

7 Medford St. 

Born on the Fourth of July: through Sun., 6:50, 
9:30 (Sat., Sun. mats., 4); Mon.-Thurs., 7 
ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

I: Glory: through Thurs., 4:40, 7, 9:25 

It: My Left Foot: through Thurs., 4:45, 7, 9:20 

ili: Born on the Fourth of July: through Thurs., 
6:30, 9:15; Sat., Sun. mats., 12:30, 3:30 

IV: Men Don’t Leave: through Thurs., 4:30, 6:40, 
8:50; Sat., Sun. mats., 2 

V: Stella: through Thurs., 4:30, 6:40, 8:50; Sat., 


, Sun. mats., 2 


Vi: Look Who's Talking: Sat., Sun. mats., 12:40, 
2:30 

Vil: All Dogs Go to Heaven: Sat., Sun. mats., 
12:45, 2:45 

BEVERLY, Cabot Street Cinema (508-927-3677) 
286 Cabot St. 

Stella: Fri. 4:40, 7, 9:20; Sat., 2, 4:40, 7 

Roger & Me: Mon., Tues., 5, 7,9 

Music Box: Wed., Thurs., 5:30, 8 

The Little Mermaid: Fri., Sat., 1, 2:50 

The War of the Roses: 4:40, 7, 9:20 

BILLERICA Flick (663-5425) 

Rte. 3A, Billerica Mall 

I: Pretty Woman: through Thurs., 7, 9:30; Sat., 
Sun. mats., 1, 3:30 

ll: Teenage Mutant Ninja Turtles: through Thurs., 
7:15, 9:30; Sat., Sun. mats., 12:30, 2:30, 4:30 

iil; Ernest Goes to Jail: through Thurs., 7:30, 9:30 
Sat., Sun. mats., 1:45, 3:30, 5:15 

BRAINTREE, General Cinema (848-1070) 

South Shore Plaza 

1: Ernest Goes to Jail: through Thurs., 1:10, 3:15, 
5:20, 7:25, 9:30 

li: Nuns on the Run: through Thurs., 1, 3:10, 5:20, 
7:40, 9:50 

lll: Bad Influence: through Thurs., 2:40, 5, 7:20, 
9:40 

IV: Pretty Woman: through Thurs., 1:30, 4:10, 
7:15, 9:50 

V: The Little Mermaid: through Thurs., 12:45 
BROCKTON, Westgate Mall General Cinema (508- 
588-5050) 





|: Ernest Goes to Jail: through Thurs., 12:45, 3, 
5:10, 7:30, 9:50 

fi: Cry Baby: through Thurs., 1, 3:15, 5:20, 7:40, 
9:50 


I: Opportunity Knocks: 12:30, 2:50, 5:15, 7:40, 
9:55 

IV: Pretty Woman: 1:30, 4:10, 7:20, 10 

V: Joe Versus the Volcano: through Thurs., 1, 3:10 
Vi: The Hunt for Red October: through Thurs., 
1:10, 4, 7, 9:50 

Vil: Driving Miss Daisy: through Thurs., 3:15, 
5:30, 7:45 

BROCKTON, Loews Theatres (508-963-1010) 
be 27 


The First Power: through Thurs., 5:30, 7:40, 
$0: Sat, Sun. mat. 1,320 
Te coopentyee open: through Thurs., 
— 7:20, 9:35; Sat., Sun. mats., 12:30, 3 
Howse Paty: trough Thurs. 5:20, 7:30, 9:45; 
so “45, 3:10 


: 
i: 
. 


oa | Love You to 
, 10; Sat., Sun. mats., 1:10, 3:30 
General Cinema IV (272-4410) 
Rte. 128, exit 42 
|: Cry Baby: through Thurs., 1, 3:05, 5:10, 7:30, 10 
ii: Ernest Goes to Jail: through Thurs., 1:15, 3:15, 
5:15, 7:40, 10 
Wl: Hard To Kill; through Thurs., 12:45, 2:55, 5:10, 
7:30, 10 
IV: Pretty Woman: through Thurs., 1:30, 4:10, 
7:10, 9:45 
V: Joe Versus the Volcano: through Thurs., 1, 
3:10, 5:20, 7:30, 9:45 
DANVERS, Loews Theatres (593-2100) 
Rte. 128, exit 24 
I: | Love You to Death: through Thurs., 1:45, 3:45, 
5:45, 7:45, 9:45 
Wl: Cry Baby: through Thurs., 1:10, 3:10, 5:10, 7:40, 
9:50 


peti pnp ote paras through Thurs., 
1:15, 3:15, 5:15, 7:20, 9:30 

Wv: Pretty Woman: through Thurs., 2, 4:20, 7:30, 

V: The Hunt for Red October: through Thurs., 

1:15, 4:15, 7:15, 10 

Vi: Driving Miss Daisy: through Thurs., 1:30, 4, 7, 

9:25 


DANVERS, Liberty Tree Mall (599-3122) 

Rie. 128, exit 24. 

I: The First Power: through Thurs., 5:20, 7:20, 
9:30; Sat., Sun. mats., 1, 3:15 

li: Nuns on the Run: through Thurs., 5, 7:30, 9:40; 
Sat., Sun. mats.,1:10,3 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

|: Cry Baby: through Thurs. Call for times. 

ii: The First Power: through Thurs. Call for times. 
Hil: sees won te eee through Thurs. Call for 


Ni Opportunity Knock: through Thurs. Call for 
se fasehiale Gade tage Totton: Gemugh Thnk. 
Call for times. 


Vi: House Party: through Thurs. Call for times. 
Vi: Shock tothe System: trough Thus. Cal or 


Vill: Blue Steel: through Thurs. Call for times. 
IX: Joe Versus the Volcano: through Thurs. Call 


for times. 

X: The Hunt for Red October: through Thurs. Call 
for times. 

Xi: Driving Miss Daisy: through Thurs. Call for 
times. 


HANOVER, General Cinema I-IV (337-5353) 
Hanover Mall, Rtes. 3 and 53 

|: Pretty Woman: through Thurs., 1:30, 4:10, 7:20, 
9:50 


ll: Teenage Mutant Ninja Turtles: through Thurs., 
1, 3, 5, 7:15, 9:30 

iit: The Hunt for Red October: through Thurs., 1, 
4,7,9:45 

IV: Driving Miss Daisy: through Thurs., 12:30, 
2:45, 5, 7:20, 9:40 

HINGHAM, Loring Hall Cinema (749-1400) 

65 Main St 


My Left Foot: through Tues., 7:15, 9:20 
Opportunity Knocks: Wed., Thurs., call for times. 
LEXINGTON, Loews Theatres (862-3260) 

1794 Mass. Ave. 

|: My Left Foot: Fri., Sat., 5:15, 7:30, 9:45; Sun.- 
Thurs, 5:45, 8:45; Sat., Sun. mats., 12:45, 3 

it: Henry V: Fri., Sat., 4:30, 7, 9:35; Sun., 4, 6:30, 
9; Mon.-Thurs, 5:30, 8:30; Sat., Sun., mats., 1:30 
NEWTON, West Newton Cinema (964-6060) 1296 
Washington St. 

1: Sweetie: Fri. the 6th, call for times. 

ii: Cinema Paradiso: through Thurs., 7:10, 9:30; 
Sat., Sun. mats., 2:10, 4:30 

iil: The Story of Women: through Thurs., 7; Sat., 
Sun. mats., 3, 5 

IV: Enemies, A Love Story: through Thurs., 7:40, 
9:50; Sat., Sun. mats., 2:10, 4:25 

V: Henry V: through Thurs., 7, 9:30; Sat., Sun. 
mats., 1:10, 4 

VI: The Little Mermaid: Sat., Sun. mats., 1:15, 
2:45 

Vil; Glory: through Thurs., 9; Sat., Sun. mats., 
12:50 


Vill: My Left Foot: 7:55, 9:50; Sat., Sun. mats., 
1:30, 3:40, 5:45 

IX: Henry V: through Thurs., 7, 9:30; Sat., Sun. 
mats.,1:10, 4 

X: Shirley Valentine: through Thurs., 7:20, 9:25; 
Sat., Sun. mats., 4:40 

PEABODY, General Cinema (599-1310) 

North Shore Center 

I: Emest Goes to Jail: through Thurs., 12:45, 3, 5, 
7:20, 9:30 

ii: Opportunity Knocks: through Thurs., 12:30, 3, 
5:05, 7:15, 9:40 

iil: Joe Versus the Voicano: through Thurs., 1, 
3:05, 5:10, 7:25, 9:35 

PEMBROKE, Cinema (826-5650) 

Rte. 139 

I: Cry Baby: through Thurs., 7:30, 9:20; Sat., Sun. 
mats., 1,3 

ll; Opportunity Knocks: through Thurs., 7:15, 
9:15; Sat., Sun. mats., 1, 3 (Sat., no 9:15 show) 





Death: through Thurs., 5:35, 


WW: Crazy People: Sat., preview showing at 9:15; 


Mall 
. hg Baby: through Thurs., noon, 2:15, 4:40, 7:20, 


li: The First Power: through Thurs., 11:45 a.m., 
2:05, 4:35,'7:05, 9:40 

Ili: | Love You to Death: through Thurs., noon, 
2:10, 4:45, 7:15, 9:40 

IV: Teenage Mutant Ninja Turtles: through Thurs., 
11:45, 2:15, 4:45, 7:15, 9:45 

V: House Party: through Thurs., 9:35 

Vi: Lord of the Files: through Thurs., 11:45 a.m., 
2:10, 4:35 

Vil: The Hunt for Red October: through Thurs., 
11:25 a.m., 2, 4:35, 7:10, 9:45 

Vill: Driving Miss Daisy: through Thurs., 11:45 
a.m., 2:10, 4:45, 7:10, 9:40 

IX: Joe Versus the Volcano: through Thurs., 11:40 
a.m., 2:05, 4:40, 7:05 

REVERE, Showcase Cinema (286-1660) 

Rte. 1 and Squire Rd. 

I: The First Power: through Thurs. Call for times. 
il: Ernest Goes to Jail: through Thurs. Call for 
times. 

ill: | Love You to Death: through Thurs. Call for 


times. 

IV: Cry Baby: through Thurs. Call for times. 

V: Teenage Mutant Ninja Turtles: through Thurs. 
Call for times. 

+. mea etal ache 


Vil: Nuns on the Run: through Thurs. Call for 


Vili; House Party: through Thurs. Call for times. 
eee 
X: Shock to the System: through Thurs. Call for 


Xi: Driving Miss Daisy: through Thurs. Call for 

Crazy People: Sat., preview showing with Driving 

aes, Thurs., call for times. 

tome unt for Red October: through Thurs. 
for times. 

Xill: Bad Influence: through Thurs. Call for times. 

XIV: Joe Versus the Volcano: through Thurs. Call 


for times. 
ee Sat., Sun. mats. Call for 


st 


He; 


Ninja 

1:10, 3:30, 5:35, 7:40, 9:50; Fri., Sat., 11:45 
IV: Ernest Goes to Jail: through Thurs., 1:30, 3:35, 
5:30, 7:30, 9:35; Fri., Sat., 11:20 
V: Opportunity Knocks: Thurs., 1:10, 
4:10, 7:20, 9:55 (Sat., no 7:20 show); Fri., Sat., 
— 

Vi: Pretty Woman: through Thurs., 1:30, 4:35, 
75, $58; Fri., Sat., 12:10 a.m. 

Vil: Cry Baby: through Thurs., 1:50, 3:50, 5:50, 
735, 10:10; i, Sat, 


3:35, 5:40, 7:45, 10; Fri., Sat, 11:55 

X: The Hunt for Red October: through Thurs., 
1:15, 4:15, 7:15, 10; Fri., Sat, 12:20 a.m. 

XI: Driving Miss Daisy: through Thurs., 7:30, 9:40: 
Fri., Mon.-Thurs. mats., 1:40, 4:25; Fri. Sat., 11:50 
Xii: The Little Mermaid: Sat., Sun. mats., 1:20, 


3:20, 5:10 
THEATRE (625-5700) 
Davis Square, Somerville 
Second Annual “Best of the Fest" animation 
celebration starts Fri. the 13th, 7, 9:30 


ll: All Dogs Go to Heaven: Sat., Sun. mats., 1, 
3:30 

Wl: My Left Foot: through Thurs., 7:20, 9:30 

IV: Madhouse: Sat., Sun. mats., 1, 3:30 


ll: Lord of the Flies: through Thurs., 7:15, 9:15; 
Sat., Sun. mats., 1, 3 


ma through Thurs., 7:30, 9:30; Sat., Sun. 
1:30, 3:30, 5:30 
 Pety Women: through Thurs., 7, 9:30; Sat., 


ll: | Love You to Death: through Thurs. Call for 


times. 
Wi: Teenage Mutant Ninja Turtles: through Thurs. 
Call for times 
IV: Shock to the System: through Thurs. Call for 
times. 


V: Opportunity Knocks: through Thurs. Call for 
times. 
Vi: Nuns on the Run: through Thurs. Call for 
times. 


Vili: The Hunt for Red October: through Thurs. 
Call for times. 

Vill: Stanley & iris: through Thurs. Call for times. 
IX: — Miss Daisy: through Thurs. Call for 


avtemnee. preview showing with Driving 
Miss Daisy. Wed., Thurs., call for times. 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400), Copley 


Sq., Boston. Mon.’ at 6:30 p.m.: “Remembering 
pote a Stanwyck” film series continues with 
eee Thurs.: at 2 p.m., the 


alywot ers To Sir With Love, wth Seen 


CAMBRIDGE CENTER FOR ADULT EDUCATION 
(547-6789), 42 Brattle St, Cambridge. Films in the 
series, “Fantastic Journeys in Time and Space” 
begin at 7 and 9 p.m.: Fri., Ingmar Bergman's The 
Seventh Seal (Sweden, 1957); Fri. the 13th, 
Vincent Ward's The Navigator (New Zealand, 


. Admission $3.50. 
CENTRAL SQUARE BRANCH LIBRARY (498- 
9081), 45 Pearl St., Cambridge. Tues. at 7 p.m.: in 
the ies, 


— 


Stanwyck. 
COOLIDGE CORNER BRANCH LIBRARY (730- 
2368), 31 Pleasant St., Brookline. A series of come- 
dies begins Tues. at 6:30 p.m.: Feet First, with 


Harold Lioyd. Free. 

THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston. “Forms of the Feminine in 
Contemporary French Film” begins Fri. Fri.-Sun. 
and Thurs. features works directed by Marguerite 
Duras. Fri.: Aurelia Steiner (1980), is a short film, 
followed by a lecture on Duras's career as a direc- 
tor (admission $5, $3.50 for members). Sat. and 
Sun.: india Song (1975). Thurs.: at 1 and 5 p.m., 
Son nom de Venise dans le Calcutta desert is 
shown in French without subtitles (admission is 
free). The series continues Fri. the 13th with Agnes 
Varda's Vagabond. Films begin at 8 p.m. and are in 
French with English subtitles. Admission $4, $3 for 


non-members, unless otherwise noted 
HARVARD-EPWORTH METHODIST CHURCH 
(354-0837), 1555 Mass. Ave., Cambridge, presents 

films at 8 p.m. Sun.: Pier Paolo Pasclinis The The 
geal According to Matthew (1964). Admission 


RAWARO FILM ARCHIVE (495-4700), 24 Quincy 
St., Cambridge. The “Netherlandscapes: 85 Years 
of Dutch Filmmaking" film series presents films Fri.- 
Sun. and Fri the 13th. Fri. at 7 p.m.: “Studio 
Silents,” with works by Albert Freres, and Louis 
Chrispijn. Fri. at 9 p.m., and Sun. at 4 p.m.: “The 
Dutch Holland Documentary Tradition.” Sat. at 9 
p.m., and Sun. at 7 p.m.: “Border Crossings” fea- 
tures Max Ophuls’s Comedy of Money (1936). Fri. 
the 13th: at 7 p.m., “Film industry Revival” features 
Fons Rademakers's The Spitting Image, at 9 p.m. 
“Cinema Unraveled” features Frans Zwartjes's It's 
Me. Film screenings begin Mon.-Wed. at 5:30 and 
8 p.m. unless otherwise noted. Mon.: Jean-Luc 
Godard's Breathless (France, 1959). Tues.: 
Preston Sturges's The Lady Eve (U.S., 1941). 
Wed.: Juraj Jakubisko's Deserters and Nomads 
(Czechoslovakia, 1968). Thurs: at 5:30 p.m. in the 
“Language of the Tribe: Ethnographic and 
Ethnopoetic Films” series, essayist Eliot 
Weinberger presents a seminar, “Beyond 
Document.” Admission $3, $5 for double features 
(discounts for students, seniors, and children). 
INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St., Boston. New England 
Women in Film and Video presents the Dorothy 
Arzner Film and Video Festival Fri.: at 8 p.m., 
Saundra.Sharp's Picking Tribes shows with Lucia 
‘Murat's How Wonderful to See You Alive, at 10 
p.m., Matie-France Alderman's Prayer Flags is 
shown with Rachel Gerber's Ori. Sat.: at 8 p.m., 
Catherine Russo’s and Carlotta Chartier's 
Fedefam: Families and Relatives of the 
and Detained, and Carol Yourman's 
Building Peace in the Midst of War, at 10 p.m., 
“Barbara Hammer: Selected 16 mm and Video 
Works, 1974-1989." Sun.: at 8 p.m., Maria Novaro's 
An Island Surrounded by Water, a poetry reading 
by Marjorie Agosin, and Gaila Jameson's Scraps of 
Life; at 10 p.m., Bridget A. Murnane's For Dancers, 
featuring dance performances by Fred Strickler, 
Susan Rose, and others; and Sylvia Morales's 
Esperanza. “Cine Argentino” film series begins 
Wed: at 7 p.m., Ambassador Dr. Guido 
DiTella introduces Last images of the Shipwreck. 
Thurs.: at 7 p.m., Tangos: The Exile of Gardel, at 
9:15 p.m., Last images of the Shipwreck. Fri. the 
13th: at 7 p.m., A King and His Movie; at 9:15 p.m., 
Last Images of the Shipwreck. Admission $5, $4 for 
ICA members, students, and seniors. 
MASSACHUSETTS COLLEGE OF ART FILM 
SOCIETY (232-1555, x214 or 475), Longwood 
Theatre, Longwood Building, 364 Brookline Ave., 
Boston. Wed. at 7:30 p.m.: films and performances 
by Christine Higgins, Kim Keown, and Sheena 
Thomkins, Admission $2. 
MASSACHUSETTS INSTITUTE OF TECHNOLO- 
GY, Cambridge. Mon. at 7 and 9 p.m.: Ad Hoc 
Committee on Gay and Lesbian Studies presents 
Looking for Langston in rm. 66-110, 25 Ames St. 
Admission $2; call 253-3599. Thurs. at 7 p.m.: 
Women's Studies program presents “Women in the 
Arab World: Political, Social, and Religious 
Perspectives,” a film festival in rm. 10-250, 77 
Mass. Ave. A Wife for My Son, Free: call 253-2839. 
MUSEUM OF FINE ARTS (267-9300, x300), 465 
Huntington Ave., Boston. The Museum presents the 
“Ingrid Bergman in Sweden" series. Fri. at 6 p.m., 
Swedenhielms (1935); at 7:45 p.m., Walpurgis 
Night (1935). Wed.: at 6 p.m., A Woman's Face 
(1938); at 8 p.m., Only One Night (1939). Fri. the 
13th: at 6 p.m., Dollar (1938); at 7:30 p.m., June 
Night (1935). A series of films by Emile de Antonio 
continues Thurs.: at 6 p.m., Painters Painting 
(1972); at 8:15 p.m., in the Year of the Pig (1969). 
Films are screened in the Remis Auditorium. 
Admission is $5, $4.50 for MFA members, students, 


and seniors. 

NEWTON FREE LIBRARY (552-7145), 414 Centre 
St., Newton. Wed, at 7 p.m.: The Adirondacks: The 
Live and Times of an American Wilderness, and 
Broken Rainbow. Free. 

SOMERVILLE PUBLIC LIBRARY (623-5000), 
Somerville. Thurs.: at 6:30 p.m., Lord Jim (1965), 
with Peter O'Toole and James Mason. Free. 

WANG CENTER FOR THE PERFORMING ARTS 
(482-9393), 270 Tremont St., Boston. In the Classic 
Film Series: Mon.: at 7:30 p.m., 2001: A Space 
Odyssey. Hosted by Frank Avruch with a live per- 
formance in the Grand Lobby by the Jazz Pops 
Ensemble one hour before the show. Admission $5. 
WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley. Thurs. at 2 and 7:30 
p.m., A Place in the Sun (1951), with Elizabeth 
Taylor, Montgomery Glift, and Shelley Winters. 
Free. 










ev 





0661 ‘9 TdV ‘SSYHL NOILOSS *XINSZOHd NOLSOS SHL 





































































THE BOSTON PHOENIX, SECTION THREE, APRIL 6, 1990 





compiled by Charles Taylor 








MOVIE OF THE WEEK: Tokyo Story (1953). One of Yasujiro Ozu’s greatest achievements continues the ongoing series of Ozu and 
Mizoguchi films at the Brattle. This quiet study of the indifference of two grown-up children toward their elderly parents has a cumulative 
power few other meditations on the family even approach. Filmed in Ozu’s austere, classical style (low-angle medium shots; no dissolves 
or tracking; precise, harmonious editing) , the movie boasts an ensemble of extraordinary actors, including So Yamamura and Haruka 
Sugimura as the siblings and the incomparable team of Chiyeko Higashiyama and Chishu Ryu as the parents. Shown with Ozu’s Floating 
Weeds. Plays Thursday, April 12, at the Brattle. 








& 


ADIEU PHILIPINE (1961). Jacques 
Rozier's film about the romantic entangie- 
ments of a young television technician on 
holiday in Corsica. French Library. 


**BAD INFLUENCE (1990). In Curtis 
Hanson's thriller, with a cast that includes 
James Spader, of sex, lies, and videotape, 
and Rob Lowe, amateur videotaping be- 
comes an in-joke that undermines the film's 
efforts to gaze into the alluring, ambiguous 
face of evil. Spader is a corporate nerd who 
turns to a mysterious stranger (Lowe) for 
the ruthlessness he lacks to make it to the 
top. But Hanson and screenwriter David 
Koepp feel the need to spell out Lowe's 
anarchy through cheesy proclamations. The 
inferno that he leads Spader through is a 
cartoon, and his methods of realizing 
Spader’s desires are too ugly and abrupt to 
be believed. Cinema 57, suburbs. 

* & *&'ABLACK RAIN (1989). Shohei Im- 
amura's astonishing film about the bomb 
that fell on Hiroshima and its effect on three 
survivors, opens with a prologue of the 
bomb falling and its immediate aftermath 
that leaves you stunned, beyond shock, 
before jumping five years ahead to the rural 
Japanese village where Yasuko (exquisitely 
played by Yoshiko Tanaka) has moved with 
her uncle and aunt (Kazuo Kitamura and 
Etsuko Ichihara). The story that follows, 
with these two trying to find a husband for 
Yasuko has, on the surface, the placid, 
measured rhythms of an Ozu film. But 
Imamura; knows that, having seen the 
horrors of the opening, we can't easily 
accept the placidity of this life, and the 
distance he maintains is the perfect ex- 
Pression of a community of people who 
(though they are dying from radiation 
poisoning) attempt to hold their experience 
at bay. And beneath the movie's peaceful 
surface is Imamura's own rage held at bay, 
tempered by his compassionate awareness 
of the all-too-human impulse to deny the 
worst. What prevents the movie from being 
an aesthetic abstraction of experience is 
Imamura’s willingness to look into the abyss’ 








of his subject matter, and even to find an 
unexpected affirmation. The movie 
bespeaks a deep faith in humanity’s ability 
to persist in the face of unthinkable tragedy, 
and in the ability of art to do the same. 
Copley Place. 

*XBORN ON THE FOURTH OF JULY 
(1989). Oliver Stone’s film shapes the story 
of handicapped Vietnam vet Ron Kovic into 
a story of fall, repentance, and redemption, 
adorned with scapegoats that his hero 
(played by Tom Cruise) must identify and 
purge before achieving grace. The opening 
sequences, which detail Kovic’s early lean- 
ings toward jingoism, are shallow, self- 
righteous, and propped up with caricatures. 
In the battle scenes, Stone again’ proves 
himself a master of jazzy, naturalistic excess 
replete with grisly details. But once again he 
seems compelled to reduce the sheer 
brutality of his vision to something readily 
meaningful. Beacon Hill, Arlington, suburbs. 
*& & xX KBREATHLESS (1959). Jean-Luc 
Godard's innovative first feature, and a 
movie classic. Its story of a hardened but 
romantic French killer (Jean-Paul Belmon- 
do) and a pretty, bland, and _ infinitely 
dangerous American girl (Jean Seberg) isa 
fascinating metaphor for the relation of 
French and American sensibilities. The 
movie's chief pleasure, though, is its style 
— a disarming mix of naturalistic tableaux 
and stylized posing. M Brattle. 

* & &'‘2zBURROUGHS (1983). A fascinat- 
ing documentary portrait’ of William Bur- 
roughs. The movie offers a full account of 
the salient episodes in the scandalous 
author's life: the apparently accidental 
shooting of his wife on a drunken William 
Tell dare, his days as a junkie in Tangiers. 
Burroughs appears before us as a kind of 
twisted American aristocrat. He may dress 
in three-piece bankers’ suits and talk in the 
parched, closed-mouth mumble of an aged 
Wall Street lawyer, but his furtive, trembling 
presence suggests less a capitulation to the 
ways of the well-bred and powerful than a 
perverse rebellion against them. Directed by 
Howard Brookner. Brattle. 


c 


* CAMILLE CLAUDEL (1989). This epic 
biography of the french sculptor who 








became Rodin's mistress doesn’t make 
clear whether she was driven mad or 
whether she was crazy to begin with. You're 
left to guess what the characters’ rela- 
tionships to one another are, and it's never 
clear what draws Camille (Isabelle Adjani) 
to Rodin (Gérard Depardieu) , whether he 
influenced her or, as the movie suggests, 
used her to revive his flagging creativity. 
Adjani gives an intense performance, 
though scene to scene you can't tell what 
she’s playing. Coolidge Corner, West New- 
ton. 

%*& & CARNAL KNOWLEDGE (1971). Mike 
Nichols directed Jules Feiffer’s satirical 
comedy about the emotional hollowness 
beneath the sexual obsessiveness of 
American men. Shot by Giuseppe Rotunno, 
it’s a beautiful-looking product, very careful- 
ly assembled, but its snide tone is super- 
ficial, and the characters are handled 
cruelly. The movie is like the worst parts of 
The Graduate (the broad slaps at middle- 
class life) blown up and exhibited as proof 
of the filmmakers’ incisiveness. With Jack 
Nicholson, Art Garfunkel, Ann-Margret, and 
Candice Bergen. @ Brattle. 
k*x*‘2CINEMA PARADISO (1989). 
Writer-director Giuseppe Tornatore’s valen- 
tine to the movies is the sort of auto- 
biographical story about growing up in a 
seaside Italian village that other filmmakers 
have done much better. But in its warm, 
inarticulate way, it reminds us of why we fell 
in love with the movies. A middle-aged man 
(Jacques Perrin) returns to the Sicilian 
village where he grew up and recalls his 
boyhood friendship with the town’s projec- 
tionist, Alfredo (Philippe Noiret). Alfredo 
becomes surrogate father to the young Toto 
(Salvatore Cascio) and mentor to the boy's 
teenage self (Marco Leonardi). But his 
adult journey of discovery is bewilderingly 
edited, though the performances are win- 
ning for the most part. And though 
Tornatore beats dead the you-can’t-go- 
home-again theme, the movie repudiates 
that. This sentimental journey through the 
land of movies takes us home again and 
again. Nickelodeon, Harvard Square, West 
Newton. 

*& &'2ACLASH BY NIGHT (1952). When 
you hear lines like ‘Home is where you 
come when you run out of places’ and 
“He's the salt of the earth, but he's not the 


Sight seasoning for you,” you know you're in 


“Clifford Odets ‘ country. ~ Alfred~ Hayes” 


adapted a minor Odets play, and Fritz Lang 
directed — but not so you'd notice: In this 
nevertheless enjoyable potboiler, Barbara 
Stanwyck marries Paul Douglas and has an 
affair with Robert Ryan. Stanwyck gets 
mired in the script —.she has the worst lines 
— but, cast as an oversized baby, a friendly 
bear of a man, Douglas gives a nicely 
detailed performance, and Ryan is terrific. 
His drunk scene is the film's high point; he 


plays it as though it were vintage O'Neill’ 


rather than second-rate Odets. With J. 
Carrol, Naish as a philosophizing Italian 
papa ‘and (luckily) Marilyn Monroe as 
Stanwyck's best friend. @ Brattle. 
COMEDY OF MONEY (1936). This rarely 
seen Max Ophuls movie was made in the 
Netherlands and tells the tale of a young 
bank courier who tries to kill himself after 
being fired for losing a large sum of money 
and being stopped by a gang of shady 
businessman who, convinced he’s kept the 
money, want him to head their finance 
company. Harvard Film Archive. 

THE COOK, THE THIEF, HiS WIFE, AND 
HER LOVER (1990). See review this issue. 
Nickelodeon. 

CRY-BABY (1990). See review this issue. 
Nickelodeon, Harvard Square, Circle, 
suburbs. 





%* X DOLLAR (1938). Ingrid Bergman plays 
a catty actress in this Philip Barry-style 
comedy of manners about three society 
couples, smitten with each other’s spouses, 
and trapped at a ski resort. Bergman isn't 
well cast here — you weary of her actressy 
high energy. Directed by Gustaf Molander. 
Museum of Fine Arts. 
*&kk**XDOUBLE INDEMNITY (1944). 
Barbara Stanwyck, in a sensational blond 
wig, and Fred MacMurray, giving easily his 
best performance, are Phyllis Dietrichson 
and Walter Neff, the quintessential film-noir 
couple, in this startingly witty film noir of 
James M. Cain's novel. Stanwyck is 
fabulous as the femme fatale who's at the 
heart of all of Cain’s fiction. She persuades 
MacMurray, an insurance agent, to help her 
kill her husband and collect the financial 
benefits; the director, Billy Wilder, trains his 
camera on her face while MacMurray 
commits the murder. Edward G. Robinson 
plays the claims investigator (MacMurray’s 
boss) who solves the crime. Raymond 
Chandler collaborated with Wilder on the 
adaptation, and the dialogue really sparks. 
Based (loosely) on a 1927 murder case in 
Queens; the movie originally ended with 
Neff’s execution, but Wilder cut that scene 
before release. 2 Boston Public Library. 
**k*XDRIVING MISS DAISY (1989). 
Bruce Beresford’s film of Alfred Uhry’s play 
is about how Daisy Werthan (Jessica 
Tandy), an aging Southern-Jewish widow, 
and Hoke Colburn (Morgan Freeman), the 
black chauffeur her son hires for her, 
become the most intimate of friends without 
ever violating the division between their 
social roles. The film, which spans two and a 
half decades (from 1948) isa flirtation — a 
dance; and the footwork by these two 
magnificent actors is delicate and dazzling. 
You can't imagine better performers in 
these parts. Freeman gives Hoke a gentle- 
manly elegance — his deference is tinged 
lightly with amusement, it doesn’t 
emasculate him or threaten his self-esteem. 
And Tandy, who has a proud, tough-bird 
humor in the role, gives one of those 
performances that make you feel that a 
lifetime of experience has become bound 
up with a lifetime of acting. With Dan 
Aykroyd, a revelation as Miss Daisy's son. 
Cheri, Harvard Square, Chestnut Hill, 
suburbs. 








*& *& KEFFI BRIEST (1974). Rainer Werner 
Fassbinder’s adaptation of the 1894 novel 
by Theodor Fontane is his most restrained, 
painterly film, a tale not of social violence 
but of gradual suffocation. Set in Prussia at 
the turn of the century, it’s the story of a 
lively 17-year-old girl thrust into a staid 
bourgeois marriage with a government 
official 20 years her senior. Hanna 
Schygulla is exquisite in the title role. 
Brattle. 

kk kX KXENEMIES, A LOVE STORY 
(1989). Paul Mazursky’s magnificent 
tragicomedy, based on the Isaac Bashevis 
Singer novel, is set in New York in 1949. 
Herman (Ron Silver) is married to Yadwiga 
(Margaret Sophie Stein), the Polish 
domestic who kept him alive during the war. 
He also keeps a mistress, Masha (Lena 
Olin). And one day Tamara (Anjelica 
Huston) , the wife Herman presumed dead, 
turns up. Mazursky and co-screenwriter 
Roger L. Simon use the comedy of Singer's 
novel to get at the horrifying idea that the 
Holocaust has left Herman an emotionally 
starved man, gorging on all three women 
because he’s incapable of making up his 
mind. Silver is buried so deep inside Herman 
that you wouldn't know there was an actor 
theref it weren't for the amazing choices he 
keeps making. Olin brilliantly expresses 
Masha’'s emotional duality, the way she’s 
sensually aggressive yet sexually distanced. 
Stein is matchlessly funny as Yadwiga. And 
Huston has a peerless irony. There isn’t a 
performance in the movie that isn't perfect, 
including Mazursky himself as Masha’s ex- 
husband. The movie is a marvel, a study of 
transplanted intellectuals who can't not 
believe in the God they feel has dealt them 
out some incomprehensible punishment. 
Copley Place, Fresh Pond, West Newton. 
*& kK KTHE ENTERTAINER (1960). In 
Tony Richardson's film of John Osborne's 
drama, Laurence Olivier exposes the agony 
and terror of the third-rate music-hall 
performer Archie Rice with a devastating 
lack of self-consciousness. Osborne hit on 
the brilliant notion of using the death of the 
English music-hall as a metaphor for Britain 





in her death-of-the-Empire Suez days. He 
divides the country between Archie, crip- 
pled by bile and remorse but incapable of 
letting go of his ambition for one more 
extravagant show-biz fling, and his father 
Billy (Roger Livesey), a retired song-and- 
dance man who can’t understand how the 
theater fell into such disrepair and whose 
generous impulse to entertain shines forth 
from every wrinkle of his face. Archie, by 
contrast, hates the audience because he 
sees in them a reflection of his own 
inadequacies. Oswald Morris's superb 
black-and-white photography makes re- 
markable use of the shoddy milieux of pubs 
and hotels and crowded flats. There are 
scenes so painful you're tempted to turn 
away but you're drawn back by the 
magnetic force of the performances from 
Joan Plowright as Archie's daughter, Bren- 
da de Banzie as his wife, Alan Bates and the 
charismatic young Albert Finney as his 
sons, and Shirley Anne Field as his trusting 
young mistress. And there’s Olivier himself 
in the greatest non-classical performance of 
his career, one that erases the line between 
classic English acting and the American 
Method. Watching him you think, “There's 
never been an actor to equal this man.” 
Brattle. 

ERNEST GOES TO JAIL (1990). See 
review this issue. Copley Place, Fresh Pond, 
suburbs. 





FLOATING WEEDS (1959). Ozu's first 
color film (a remake of his 1934 film) tells 
the story of a kabuki troupe that travels to a 
village where their leader visits his il- 
legitimate son and the child’s mother. 
Brattle. 

*&& & KFURY (1936). Fritz Lang’s classic, 
searching drama about a_ small-town 
traveler (Spencer Tracy) mistaken for a 
kidnapper; he survives a lynch mob's 
attempt to kill him and then returns to wreak 
his vengeance. Tracy gives a great, seething 
performance. With Sylvia Sidney and Walter 
Abel. Brattle. 





*&KkK'AGLORY (1989). This Civil War 
drama about the 54th Massachusetts Infan- 
try, the first unit of black soldiers to fight in 
the war, may be the first film to do emotional 
justice to a great moment in black American 
‘history. Matthew Broderick plays Colonel 
Robert Gould Shaw, the young man chosen 
to command the 54th, and the movie uses 
the tension between his progressive aboli- 
tionist background and the authority he’s 
required to assume over his men to get at 
some surprisingly complex conflicts. 
Though Glory treats its white characters 
with period-epic stiffness, when black ac- 
tors Denzel Washington, Morgan Freeman, 
and Andre Braugher are on screen, it is 
sure-footed, electric, and frequently over- 
whelming. Copley Place, Arlington, 


SAINT MATTHEW (1966). Pier Paolo 
Pasolini’s gritty Marxist version of the life of 
Jesus is too long and intentionally crude, 
but it exerts an undeniable power. Non- 
professional actor Enrique lrazoqui gives a 
bizarre and discomforting performance asa 
roughhewn, emotional Christ —.a version of 
Pasolini’s mysterious outsider who comes 
out of nowhere and, without ever seeming to 
know his own strength, turns people's lives 
topsy-turvy. Harvard-Epworth Church. 


*& THE HANDMAID’S TALE (1990). 
Margaret Atwood’s novel of the USA turned 
into a totalitarian theocracy is here removed 
by director Volker -Schiéndorff and 
screenwriter Harold Pinter to somewhere 
“off the map of paranoia." But Pinter's 





- sexual politics aren't an appropriate match 


for Atwood’s, and Schiindorff has no 
knowledge of America’s Puritan underbelly. 
Natasha Richardson plays Offred, one of 
the scripture-sanctioned ‘‘breeders,"’ 
caught trying to escape with her husband 
and child, and herded into a people- 
processing plant. The whole movie seems 
about 10 months pregnant with portent, as 
Schléndorff moves from the grim pageantry 
of dehumanization to the grotesquerie of 
this society’s suburbia. Richardson is stuck 
playing a noble wimp, and the movie goes 
seriously awry when she commits an act of 
revolutionary violence that necessitates her 
being rescued by a man. Copley Place, 
Janus, suburbs. 

*%2HARD TO KILL (1990). Ponytailed 
dandy and ex-martial-arts instructor Steven 
Seagal plays an undercover cop shot while 
trying to discover the identity of the person 
out to.assassinate a prominent senator. His 
partner convinces the hospital that he’d be 
safer if people believed he were dead. After 
spending seven years in a coma, he wakes 
up unharmed, and is soon ready to kick 
some serious ass. Seagal is trying to 
become a left-wing vigilante star, even 
though he’s standard-issue macho. Beacon 
Hill. 

kk KXHENRY V (1989). The prodigious 
young British actor-director Kenneth 


Branagh wants to give all the sides of 
Shakespeare's warrior-king hero their due: 
he wants to iook at the exhilaration of 
fighting as well as its horror. This must be 





The absence of a rating means the 
film has not been viewed as we go to 
press. In such cases, no judgment is 
intended. 

The symbol @ indicates a film is 
available for home-video viewing. 




















one of the most ambitious debuts in the 
history of movies and though the filmmaking 
is uneven and not all of Branagh's inter- 
pretive choices are felicitous, the movie has 
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Fluelien, Geoffrey Hutchings, Robert Step- 
hens, Judi Dench, Robbie Coltrane, Brian 
Blessed, Derek Jacobi, Christopher 
Ravenscroft, Paul Scofield, Emma Thomp- 
son, and Geraldine McEwan. Even at his 
best, Branagh makes mistakes, but you get 
the sense that he could turn himself into a 
first-rate director through sheer will. Copley 
Place, West Newton. 

*%%RHOUSE PARTY (1990). Reginald 
Hudlin started with the simple, appealing 
idea of making a black teen movie free of | 
stereotypes. And some scenes accomplish“ 
this, like the one where the hero Kid (a/k/a 
Christopher Reid) engages in a rap duel 
with his partner Play. But Hudlin’s idea of 
not turning his characters into clichés 
seems to be to make them as bland as 
possible, and they aren't nearly as sym- 
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him, holds them at bay with a homophobic 
rap. Beacon Hill, Aliston, suburbs. 

*&*X*THE HUNT FOR RED OCTOBER 
(1990). Tom Clancy's 1984 bestseller was a 
Reagan-esque dream in which a decorated 
Soviet naval hero escapes from the Evil 
Empire to deliver a sophisticated nuclear 
sub into the arms of Uncle Sam. Though 
Gorbachev has upstaged the theme, John 
McTiernan’s film of the book is a winning 
entertainment. Sean Connery, the warmest 
presence in a seasoned cast, plays the 
Soviet hero (now concerned with nuclear 
war instead of his personal grudge against 
the state), and Alec Baldwin, in an 
extremely likable performance, is the CIA 
paperpusher who helps him out. The movie 
has a wonderfully intricate plot and a 
delicious creepiness. Ivan isn't the enemy in 
these dark waters, Davy Jones is. Cheri, 
Fresh Pond, Chestnut Hill, suburbs. 


{LOVE YOU TO DEATH (1990). See review 
this issue. Paris, Fresh Pond, Chestnut Hill, 
suburbs. 

**k‘:THE IMPORTED BRIDEGROOM 
(1989). Local filmmaker Pamela Berger's 
comedy doesn't quite avoid the stiffness 
and sentimentality that dogs most films 
about immigrants, but it compensates with 
sly irony, shrewd manipulation of point of 
view, and narrative efficiency. Set against a 
minimally reproduced turn-of-the-century 


Friday the 13th of April - April 29 III! 
Boston, the movie centers on a bourgeois 


& 
GRAND OPENING I! beautifully refurbished WARN i NG: 
landiord (Eugene Troobnik) who, on a visit 


Sage vicina ere wv: | lll SOM ier ae THEATEIs YOU MUST BE IN THE THEATER 
st a re ape eR) 5 | 


(Greta Cowan). The movie has the struc- 
tural elegance of a well-crafted screwball 
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néeded to bring it to life as period drama. 
There seems to be a reserve or reverence 
that finally renders the film soft and vague. 
Coolidge Corner. 

INDIA SONG (1974). Marguerite Duras’s 
film about two Europeans in the world of 
diplomatic India. With Delphine Seyrig and 
Michel Lonsdale. French Library. 

IN THE YEAR OF THE PIG (1969). Emilio 
de Antonio assembled news clippings from 
a variety of sources to put together this 
documentary protest against the war in 
Vietnam. Museum of Fine Arts. 
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*%JOE VERSUS THE VOLCANO 
(1990). Tom Hanks plays a drone who, 
discovering he has five months to live, gets 
swept up in the scheme of a loony 
industrialist (Lloyd Bridges, whose per- 
formance is a little comic maelstrom) to 
secure a Pacific island’s mineral resources 
by having Hanks jump into a volcano. Writer 
John Patrick Shanley, who makes his 
directing debut, grafts his calculated crazi- 
ness onto a plot that includes bits from ; 
Brazil, Last Holiday, and '30s adventure oS ae Br ia ’ 

films, all in the service of a heartwarming a : < ee ba. : ; 

message. Hanks does as well as anyone * ¥ ma. DUDLEY MOORE DARYL HANNAH 
can in the role, but Shanley’s preciousness 
prevents him from cutting loose. Charles, 
Fresh Pond, Circle, suburbs. 

kK KJUNE NIGHT (1940). Ingrid 

Bergman plays a small-town woman pulled Het ‘ i % i " % PARAMOUNT PICTURES:,. CRAY PEOPLE PALI rp =o MAD 
by her restlessness and boredom into a ae se as NDUNT Pi eg Mn Cut TA MUL hr 
relationship with a sailor (Gunnar Sjéberg) ms: ROBERT K WEISS MITCH MAR L (UNV) DARAU 

who tries to kill her when she breaks off with “ef a : i a” sony R nie sto 


him. Her scenes on the witness stand and 
later, when she moves to Stockholm and 
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sailor, have a striking emotional and sexual 
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honesty. They're among Bergman's best. 
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Directed by Per Lindberg. Museum of Fine 
Arts. 












KING’ OF MARVIN GARDENS (1972). 
Jack Nicholson stars as a radio. talk-show 
host and Bruce Dern is his brother in this 
rarely screened Bob Rafelson film also 


starring Ellen Burstyn. Brattle. ee Starts Today Friday. 
4 A 
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*& kk KTHE LADY EVE (1941). Barbara GENERAL CINEMA 
Stanwyck and Henry Fonda are a spec- copie Pace Somienvuts no ATION BRAINTREE 
tacularly funny match in Preston Sturges’s copie Peace z 848-1070 


sublime comedy, about a con woman who 
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